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 LEfTHOZR RO ICEREDO ML L ORIICST: b DFfiE T L
LA ZEHICEREOEANEMIEELZ LW LTH D,
RITBEREVICHSEMEB SN L EAT 2, TLRMIcBE SR
BHIIRERL L S-> TRITEZIIE T, FELoMz2ERLZBTRIET
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IACHGEHE %2 LIAT Y BV IEEE 2 SR TR WIRITTE 2B AD T
ol lEELT LI, WHIEHEOVIREBICLTEL—HT, AR
DIVIRTHERE LS VA Y —DBEE L DL E2IED 5,
ENVIETEZEHOVIREBIC L% H 2 RADENTE > BMHIC
—HBNT 5, Fvh Yy —DREFOZTDL I ICHNIND,

BRI FEI TR AT, HEEL, oo bidkl, 30 L
FAEDWARIEETIRC L7, Z L THBDR> T03ERDC L,
Bol b, WEoBEADOI L, kol & MEADZ & AfiD
L2 F L THADVHEROARTTIC VS LI Icwricd ARICEEL
FL7DOT, RLBZNSLZADOHORADICES X5 LML E L
72 (Moll Flanders, p. 195)

EVEMERE LT v Ay Yy —DBHONE - YEIcEbEN S, &
SILT v Ay —DORMEOELIRERICHIILA T B VIFHBELRFITE
CEVWEHE 2 RBORVEE I v Ay —D BN L OfEEE AL, L
2 LI DI NIZE IR RO ER, RObT 0 FROSIIFIFOHE
ATE2DOoWA I LML, $RRHLICRES ZLicks, ELVIET
vHY e —DREDOMIZTE ZTEEEZE (Mother Midnight) DFF 5 \»
THTICHLAB HOVREBICL TB W TA L OfESIciAaY) %,
EVIIHUTE L OFREEETE2 LB TOFRIC LR RO LE2TY
g, Alod s, BHEHBAT, MTHIET, #LL T, #WHET,
AFHICFELTRES 722 3BT Lz, E3HT 5, Lo LK,
END S RNEEGNE B L ZEARVESOETREDD L Tfifo
HLAD IEDOT %R0, B TUFAROAKIT LT, SFLLTLEZE
Do BETELRTE L OBBERIIRTEOLIICE D H o Tk R
HFAENBEM I ALYy —DRICOVTREBEHESBHESIN TV S,

g%lé
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ENVFRIEOEZ L L SICHIETE» 6iRET 208, il L 7z &R
HBABHED, BIRZGEAERICHET, Fvhvry—DREDMICTE
et B s BRI BRI 75 o 22 FEZE O ELY R L T IbIC R g &
B> TCELELVIRBEBREVD= 22— —FERRAD L2 5,
LA LRNTHEA LI v Ay —nk GBFH) &R0 ZRL, k%
MERL TS LYy =Y =T A\D» S, WD 7 —v =7 T
KTHHHFEC, BEDMICEENTZLEFDONY 7Y —DRIJIck b o
IREOFANE LTHAEZRT, DEOLHIFERT & L TRFNI
HIZTEEVDPROOICEE (GRZR) CKELTr Y Fres
Wy &FeEmYcd s,

CNTRREROHVEH 50 2EEOKREID T F L, FFiC
FIIRPL D> T2 &b DI EDELTHWANS XS
L[EWMOE L7z, BIZZEEREVEDOLDL 5D, ROWDOW
7edl2 50, BEGH3I 4T, KEBEDSIEREX PO TW
. ZNICHao~ v Ml BT, WAIIE#HS 5O T,
20 ot (FEHEZOLBYRDOTTD) KT EFS &
IS DEBEL T FRI-DTT, (Ibid,p. 424)

FUH T —DREMLES L LT BT 2 HEfFII T b
Thd, LPLWL bEREEORZHATATS, YO T 77— =7
A4 XU ZOWMERMIC T E R, 2T Vv v 2oLk vic
T &R, Py vy 7y Vb EENATIERTA TV T4
T4 WL L, BRI ARFEEEZR LR Z %, L LRET IR
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AT 4 TRERIGNG G, YUV VEEBICIESFTY Th—
Ly FRMEERY, Yy v 2k TRIB) ShaRZUciEdEd, Mg
AHZRE, CLTELAHRIGKD S, 2543 LEIITCOHS D
EHICHEN 2 NI 22845 ks, 2%h, I—m v Pida—
vy o & B IR R RE O A T E S, BLI AL - B Loy
oW L THEHAELRE VWS ZETHA I D, RIBICEZ TAL
VOIRENHZE EIC LB VORSIBEHFCH S, FITHEMTEL I LIE
ENLVORDICHIET 2 BIMIEZ DL BREMREHFTH D, OFFTHE
TELLETHE, ERICEZD, AXVR - TV aractEni
DICEGFTZERTETH, A XV R - TV a7iatwia ET
FEOMDSEZS Th L, 2T oMbRVEIIERED X 5okt
RO ZMAEED & 5 ITEWT b EIZMIHCT Rk,

e S 2, 7742 L At o4 EkEHE o200
ZIRTIAEERDT, FHT A THRERIKIELZEVS ZLETH
2o
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PRy E—R T I2BIT % old fashion D E IR

B
b
o

F

TR E—%Fy (Dombey and Son, 1846-8) t 5 ¥ A ML, v v
Fr oW F v E—K (Mr. Paul Dombey) 2SE T 204 TD
Hb, TOFHIFF Y E—ROLENATEZH T bDT, LD
s, FrE—Ra32ofFEEE L ko, 2L THIE, LD
BEEEZME, BEEITIF20EM, E—oREHL LT, FofEpER
BicEs 2 KA L LT, HtboffRs - BBICROLTER, 2L T
Ak L Mo TS, BB Bk E BT K —)1 (Paul Dombey) 233t
492, WEIZOEVZROLICEVET, FL, CoELIFS—
e g FEHIC RNV E— - TR YL RBDE, Ry, E— TV
Fo¥vic!ly) (1) 2L THEEETFOMAIELT, TCOoTORRXD
412, EE, COFORIFOLTHHD ! OTORIENSHE
WIOIHIREE TV T NALL EARICRERPoZERP ) (2) LS,
INLDOFEEZMVZLZT TS, INE TR Y E—RKPFED DI
ACEREBELLIDPOD S, KIEREETH 230 21, BkEEST O
TR NHZDTH B,

WROZ LD E, FrEe—KiE, F—VIicKELMFEL TS, F
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vE—RIZ, BFRAEoBE T, TCoEsmbEatEoLo Lk
N7 6, B2 E, NS aEE (ite fellow) Xy (4) L35I,
R & - T, R=VIFRAFOED 5 KA E LTikbh, Bttboy
¥ (Son) 275 R, HILOEEZIL->TETCONE I LICHELDT
b5,

LL, SR o e R —vid, MBI L, TREEDFIC
BHELTOaL, NSRBI TRETREY 225525, (91)
BRZ %, ZL T, 2OTEDOWECTEIHHI N2, AP
WCWBBH AL, HDH0VIEEEF Y —ILZ - 7447 X (Charles
Dickens, 1812-70) #*5 . old-fashioned & W 5 AEFEZH V52 X 5
BHOTH5, (COTEBICHLT, FOTIDEIHVSGNEDIZ
BW8HETHB,) LT, R—id, ZOEOEKRIDLDLHT, ZNIC
OWTHEAICEZ L L5127 b, TZ2D old fashion> TDZ L7 55,
ZNHARAREEPEDH LW L (193) 2O LBuh s, K-
old fashion & W IHFEIC A A T 4 T RHIREFF-> T T L5 phibi
3, TOTFELIE, ROPPEL LT, bk, Exnimlzls
"LHFLELT, BODPAEKERATHW2DTH %,

TRy —) OERIXIMM0FERDA XY A THD, Z1F, FrE—
Kofifiv A —4 « 9 v 2 (Louisa Chick) OEHIcH 2 Lk Hic, "&o
o) (410) T°H 3, WiEOTTIF, B - EFOREE LT, $hH
HEFRORTBHi»PNT 0D, TVHA - 740V i, IhE THiLw
JbER$kE (the new northern line) | 72 &S5 (Wilson, 169), U F % — Ik -
D« F—v7 4 v 27ickNniE, 18304ED 5 18484EDMIC 5 F< 1 L %
2 2EEPBHREINZEDZ ETHD (Altick, 75), SREIFEEE S
HICFERBIE, ANADEL LEEZ D, RGP TNEEZHFLED
b, ZABRMOFIC R VvV E—ROFR—NVIZEZTTWBEDT,

LI RRRICH - T, HIEEFIALZR =L O WIZFEE ST
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W3, R—LiF 6Kz cloMEELD, KEETLEOMVIINT 2
AR ZEZ 235 2 Lk wvw, £, Ta 7 v XbicHEicwL, 2%
LGz Twikvw, 22T, KwTld, OR—VofuicT 282 28
STAHREWVWERS, ZL T, ATHNIE, Z0EZX %2, WiEoHirn
72 1840 DA ¥ U A& L FE DT TRV,

K —JLi% old fashion ICF T 4 7HRHIRZEK LTV EDE05, T0
FEIFIC E 5T TRRUEN ) THHVWR O A Lo BRER-> T35,
T3, BRICZCHhRVWEVL D ERAITH S I 2, SHICkR-> - K—
LVOMEEZRTHR KD,

iz, TEB2IF B LT Evdhbocl, [EELOVIHEEE VI D
FCcldkrol, LrL, ZOFIKIEE, BZHAD I =F 27 0N
EFITE - TYBIZ ST B £ v H | AT old-fashioned THA N 7
LA HoT, TAREE, ZOTIE, BEEIRICHTL /M &%
AL WHFED—2DEHICHA (L.ZALSEI REFLAFD LK)

LoBIHdTiE, EZIAL £ 5 T4IC old-fashioned & \» 5 EAfFEAIAF
oNTwaRICHERLZL TRAELRY, $H LT, F—ofEoh
ik, BREBCTHABD» SN TH S5 B L IFHHORERED 588
DEMMICRELET, SEIERBERFEND L, Hrekofihhz
RO T3 L, BRIOoVThNhINBELD ST I e, Bicz
ChHBWEWS T EIThD, BB, X=X TEs 6 L0V EHRT S
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L. WOFEE FA->TLE 5, 6AIBTR—IIE, 7V von—fEt
(Dr. Blimber) OZFEARETHELEE (Fichllod) 22352 L
7 B8, IS Z DD R — NI H BIGE 2 BB LI 2 72 Bk A\ %
BRIKDICT 25EPH 5, FOEMIE, &3, AP kot
FICIEIIEDE S ICBEEINE DD, ZhREEROLEDbD LI
EDEHITEY DH, BEINLALXICEIEBICH A2 T hont
WoNBEDDDTH 2, SN TN ENBEL L DEICR L, FEEHEA
1% Told-fashioned; (193) tWwH L v T zEAEDDIFE2DTHB, Th
WBHR—VD LD BRIFFLEROTEDD, WELEEBLVLEWVLS L%
R~LTW3,

RIOBRIE TN L S, K=l D EBEREHFOEHRMIC D M
bhb, FEIC, IFOHICHE > T B R =D, BRICES>TW» B
BErryeE—Kic O B&-TM?, (92) &w ) FEAhaR0E R
I 2510030 5, WU E X Z2IRE 2 0AHIC, R—Iidigl) <o
KCTERWI EfhLtmhnsd, LI TR—L, BREIMTHTES
DIy (92) EEZ. UTDBIHANERL,

McHhTEDD, 787

Tod, il ch, FEAEMTHZ, EFVE-RIEFE o7,

MicdoTaifioTZ & ki, 78?2 EETRINLD, 1
EAEEVHTIRICIZR DD ol BZo LHEL T o
76

Mo cd OHFIC & rEEND . ZH R L1 FVvE-RIEE -7,

G EEREI 2R T NGDo7D? ) EFEDEFTVIRL
Too TBE S THIZOIRARE R, (93)

R—Lid, SCBHICEEROMRAN iz FHRTnb, 826, IhZE
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TS EBRE L CEAfvicEnan, NELAL) L IEES
EREWT 2REIFZI AV, BCE&PADOLZ EBNDEDOE, ZOT
EbiEFFNTVED0THD, —/7. FrE—KIFZORFE Th & 32
EERTZED R, I o TSP DOMDDTHHvuDn 57,
WL, BTF2 56 0MuICERT 2, RAICE>TEEI RS bhwnd
OOfEERIS EwvwH &, ThiFHND RS TELDA /vy 2Dk
#2¥ETHD,

ZDEkHICEZTL AL, old fashion DERT 2 OO—HA R Z T
(B, ZNE, FEBL LWERZMFT AL, Fo, R—IULHH
DEFONEL GHBIL <, Mo#E> AF~ORELERFEHIT S Z LT
H5,

i, K= LoD h b6, AMBERICES 2ESHA.
old fashion IZ HEMN A EWZFO LIk S, CO/RZHERLTEI 9,

A= g7 ) vn—tHtpiia—%1 7 (Cornelia Blimber) 75, B
RARIC, XD & 5 %3 P F > —oMERoH, (183) 2EZ5h0
%

Moveens COHESHEIC OV TEIBICE DN D RE T L3, WKL
FENC B W TEZD D (721 TV old-fashioned & W5 FHEECE SN B)
THHILTHD, £, WEB X CTEO VLI NITE W TH AR
A NI L T3 RIER N 00, F UEETH UL
WCHHMOESHEFEORTLRBERLIENSVIELES LY
INETH B,y (184)

a—2 V7 EOFHilcOoVWT, THOBVIRA S, TSRS
WESTHRELWVWIETT, LworDdbh, FrE—FH, Zohnn
VW ERZZIFEEICIE, A3 d -0l LRI hNZudrs
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BDOTT, 1 (185) COEENE— VORI H b, ZLTIDFEDIL,
HRATHBICRAHNIC, Hholifhhd k5B L Twl, AEE
OFEE LD, 7TV -2 L T 2% b & bR
KbolehTBHILICEk-TTHE, 25 Lfihick->T, EHR—
JL1id Told-fashioned; (186) TdH 2 I L 2MERFT 5T LT 2 DD,
ZNTHIZDOTEDRHEILIFEINDLEIIChD, ZLTHKEELD
Brcik, 2a—2UT7256bRDEkIICEbhE, TFYyE—F, FrE
—H., BBV OE S THOBRICAD OEFERE 572, (203) K
—VDONEDHP PO PEARERTH D, F—VHEPHELESL DR
HTF 4 TIRHIRIZS hb 55, old fashion 1Z, AL 2D TF 58D
ELT, TAT7 VAP LBEEINTYS Z LIIHEHETH D,

K= Lo TAH T 4 7T HERICE T 547z old fashion (X, RH T
HBHFVE—RICES T EDEI REREROZILILH DDA DD,
COHEEZRTLEDIC, £F. FrE—K2AR— LI 28
A3 25HICHEH L TA S,

FExHn, BALKABHOR—VICHRES T 0B IHES N F v
E— K, HEERER DR Y — - b —F)L (Polly Toodle) ZfAH¥ %,
ZOBE, FrE—Rid, ZHoEMAELT, ROLSICRY—ILE S,

TERICIEATDOFEL B 0S| E Ry E—KIFE-7%, "Bl
DIANDFEBICEEZRIRC 2MLELNH B L, LOFELVBHTICE
EBEEHOMEPHZLEPWVH Z LR, TOEWICE T &Nk
W, ZOEEODL DAL LTuadniEsLtduikn, 2o
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2HE, BEANIIEAHUTLE, M REEN, Lo
MEE LTIRTERBWB L EL, DRIGESh BT N E
Zo HOTREBEAZBEOHT L2205, BillcbdHoT2E
WHTOZIEDTH 50/, (16)

LoBlHZRZE, FrE—Rick->T, AEDEER LI TTHEA
ODEMTHDZPDEIICEZTL 55, BEFZI5 TR0, FrEe—K
HHICOW AR DBERH 2P ETH D, EZNIE, BTFR—Lico
AR oNTEB LY, ZnAoFRICIZRA» DRV, FrYrE=KIZE -
T, =g THZOERIO—{5. H2wix (AL L#p) Fv
E— 7Y F Y rofRso—s7, (90) THH, FrtzfkIHL
LT MEicii E BEBGE L, tloEZ 2558, 91) KBRTE
OB WHFETH D, LT, F=HPEEBUEZ X 2 HFIEH 72T
WCREINDZNENH D, EFVYE—RKIFEZ TS, ¥R 6, 4
TR AR AP B AAL C L2 EE 0, (46) LR T
WaEr 5, 2 LTHIEE, BEFEERREECE Ch BRI, BT
LE. A, EhEEEL, ZALT TEES “EHBE, (280) Ttio
TRTCEMOET L E2EZTCVBEDE, ZhWwi, BFREDUND
AEICHERHBE L2 i3, FrE—RICE > TRTRIER S Aw
HETH D, HEE K= 6EE Lofili7 oL » & (Florence
Dombey) ~DEEZED BIcON, FrE—REBEZOEE2R—1LED
BIRICB U294V EEXRB K91k 5, fhoifd & old-fashioned
s NHBHRZ L Z Lid, BOGHHZEITD, K —VOREREOWIT L
BBHDTH 5,

CDEHIICRTLBE, FYE—RDPE—NLZED L7202 bH
5T b, ZORBEETF%2, B LRIUEZZ2ROH, DUIMB LI
DD RET. EHRBARIAATEZIE, BOOTHFICLIwDTH D,
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RERVE—RIEZITE2RERHBDES 50, THiIZ, HoRH
PHICHA LT Lk S, B2 L, 4 EoBEEL2E T, Son
5 Dombey 1275 5 7z 1 2) oTchrhro, KOO HERBML T
WiEtEZoNhd, TNEELCZIEZ0H0, XOFIHTH 5, AHOFR
V=5, FrE—Romaicitvy, BAEBD0HE,bRkTER5 L
MNTEDL LI, RABOE—LZHHSTHEOTWEEIETH 5,

fezhs, 25 Lctaic, EMEZEV 2RO R T, BoixK
RZ2EALZ LWRAE—Z 0 EORXBENEFFEATOZDD
T, fEOFEI D% { 1Z. old-fashioned THED L 5o 7= DA D
5, RABZRDOTWE Ry E—K25560b560 LR3I,
BeiE, I E 2 THEICO I AZINAD, &2 0IEESVTHEE
DTNV HEREINIZDTEILEDRVEHERRTEETHI22D LS
T, R B HDREb, EEZB KSR E LR, (22-3)

LEDPBTETH - 2 BROFOEFD, ZhHh 520 1F EREEL 7245
ThH, BHEEZMZ ST ISR Tws, EosIHAPICE T2 old-
fashioned DK IZ THIOBR D, 25 wix THXD, TH 5, old TIX
7z { old-fashioned 25\ 5N T\ 3 & 2 AT, BN T OMENGE 5
STWBIENELEND, FYE—RKDOIMREIFZL DO TORBDOELET
HolilEOEY, ZLT, ZOENTHIYFEOET (2REFrE—
K) PRAD &S Bk FELCws LifiphTws, EojIAr6, F
Y E—RIIBOSTEI, Ho, ZHRICHES N Tw 2 ERTXY,
DF b, Fre—Kid, EthEiRs - RRSE, Thick->THDD
HRE 2RO OICIE, RO HEEEMT 2083 H 5 EB->TwD
D7, TNIE, BKEOERGHICBVWTOELTHE, Y427 U7
BADKEIC TTELRELRHIATVNIEE VD TH-T, FEDDE
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5k Z2B L HEIZ v (Little children should be seen and not heard.)
EWVWIHHDAH D (Briggs, 13), FYE—KbFEDDUEHIC, T DR
OEFIE LT, KBoBBANOREEERSh, 2REYFL RS
TH, ZHITBILRNELVEELTVREDTH 5,

R, LT dE, FrEe—REEORBOFHICKEE S 2% 2
OO b Lk, TR E—) OEPNT 1846450 5 18484 % BITE
ETE, IR v E—EEL 20 I8HIE DD b » 1910 #)
ObHl-vi2r 5, EEFEME, HBEEZHRIT 54XV AERICBHT, #
B EESR DA D 2Rz LTw L AL IR, BT 3 0IcfE& LN
HEF> THFICERLZBZTTHs, FEOURBEEHEL L, o
BRI DT Th R, BO2FFRTEHTLIETERLRTE, Z
LT, HBERENE LLE LB T, BkEo A%
ET, UL, BuBICE BB ChlME 2200 8- b g, Rz
Redp7dic, B 2080700, HOBNCHRIOESHH b, Lo
b BHE 72 DN HES T L 2 ERT B,

TZETHTL %L, old fashion L W IHEFEITADENIZD H —DDHE
WEHIZ I EDTED APV E—KPZDFEOERELTTI & THIL.
B oA 5 2 X ETHTEHPCEBEBL VWS ZLickb, Ly
bRV T4 TREREVEROILICES, LerLiads, FrEe—K
DRI > -BEEHEIZ, =V 2AXEATEDICLTLEYL, 20
LA RO 2 HAIC b %%, £l F v E—RiEk, LOTF%2 FrE—FKK
CZORFELIB T AR HEBEEED 1K, 3) LazL, BY
Ol AIBELERZES ELEY, ThH62EETLE, TORXBlUCE
5T D old fashion DEFKIZ, TA TV RICE-> TR I T4 T b
BEOEb% A0,
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3

T 4 47~ ZXlZ old fashion & W HEBEIC - ODEKEZADIZ I LIk b,
— D2 AMES LOMNAVLEBECADOBELEHERFT 2 &0 5 B,
ZLTH O —2id, ZflroRIMIN2HERKE L Comltz G
b5, ELH6LMBETHAIDN, FrE—KDGENRZFSThHD LT,
BENDNEHLTENR, ZNIEBREL 45, FELME. HESE?
ToDIBEEEERIELLELTCH, HiEEzENCE ok, BEEL2H
ALBT ATV ATHNE, ZABRAYE—VZEALI ETHIHED
v, UM, ZOREEROTICE o TARI v,

KORHICBVT, FrE—Kid "ofl, (375) LMEN 3K
AN 24 LR« H—H— (James Carker) OB /12 L L TWw 3,
iz, Fre—RroMRoFANEREEZESIh TV S, HiF, T
NEFFERORFREFICEZ v ELSITFLERVTVwE, Zhid, £
— VBT o BEHRIC, RO XD BEFHANH 2 &0 6L D2,
Poveene) — ) — R DD A D372 L T2 D il 2 D FEEY HSHL b B
PN——Z DFERE DML EP ENICEZ 6ND & o7, (240)
ZzLTiREREBETLH 5, id THEER 51X, A ERMERL 72D
LS THAHIHE) (172) ok S FLIHESNS, FrE—Kik, Ew
FrLwHBALREEFALC, h—h—2HSOFRE L TEME L
5, A—A—37uk, BLHNTHEN 2B TH 2056, ECEOHT
WCRT 2| OICEET 2 IRAL, ZRAFETKRELHD, ROGIHIZ, H—
B —FEEDE WA Y 3~ (John Carker) IC[Ar»> T, HEHLAZD
DTH B,

MTLEED b —FBEWHIfLOFICELE T, TITELATY S AR
oFciz, BODOTEARRLDENEDE R TLKEERXZVwHEIZ A
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bRV, BHICEAEZEERVE, 2L T, b LEASIIKHESERHE
EMbNE, EACTEEI»DEVEIZ, I ZORERDFII—AD
WRWDE, EACRKRICAGNDE XS hnEEs13E, $TFTF
ANDOHEBIEZHOY -0 IcT 507, EANCEIFIEEILIFE, F
A6 ORI 25 D72, (643)

Fre—Ka - AHDFEA —F7 1 & (Edith Dombey) %l 2 7K 5T,
A=A —=E PV E=DPR—IcfRb 2Pk E DI EZHREL b L
KRDOWDTHh S5, HiROEA A —h—1F, FrE—RA0f
HEFETT D, BREAMICISTHRELZTL., 41 —T 4 AL ORI
BILEDLZDTH B,

N —=Hh—DGEIE, R 5NBTRMEDDH 572D TIERWVIZA D hy,
el zwie . AEBOHZKL X0 BEFIREBICH A 5 £ D, BN
i, @ ANEBRS SR, 2 2icEo s \BoREbE2FES504h D
DILEZLNENETH D, ZOFHUE TF v E— DHficERS N
T2y 2=« X%l (4Christmas Carol, 1843) OFIZRKD B Z L H
T&%, A2 ) — (Ebenezer Scrooge) (FiEd 7V 2 < 2 DWEIC
20, BOEICEEAAZFREICODARICSTEL VDB LF L,
FERICHD ZEEDOTEANT 2 X4 7 14 v 7' K (Mr. Fezziwig) DZs
NATBEANDRES WL SEH L C2DTH S (Christmas Books,
33), U EROMOTTH- T, B LOBRE—> T, HAARK
bbb DR, h—h—iF, GEEEEZMOTVES EH, 2z,
B ROTHENLTELLWIEENDH L, FrE—RPMEHEED
DHEiItEGED 2 NBTHNIE, H—Hh —ORKN G EFHKDBD 72 a6
PEITE W,

KRCAA — A= L LTzl 2 2090 20, RO Micow
TE, HOFHS BETH A5, WONY a v bHED - EHIC, BRI
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MU CTEAZB 2 EDPHE, ZNE Py E—KPHELIZC D
DHEMAFT TR TH BHEDLBIHRE L HEETH - HDFETH 2,
Va vi3RECEIND, ZOREERME 60, DOk FEETER
holboo, HthicEo s xS ni, HERICETHRL
T Nzoy (180) EFW, HRIFERILE L Z 0BT ICEH# L, D,
MWD T-DTH b, hov) v b (Harriet Carker) DORRE H & 5 23,
BHREWIRD72DIC, ¥ avidibBENTDTH 5, [FL M TN S H
b, ANEREC 21T %07,

AME S L oflin v ~ DB 2 2 1HRYE O th 1k 12 75 5 4
LT B AT ALY — - 74 (Walter Gay) D&% RTEE -\,
COBFERWOTYEICELT2LEER4ETH S, MEFHONLF
)V A (Solomon Gills) DRIT, 74NV —iF FrE—KOEa <
Trichkhb, BIRBWT, D 250 BRYESKFE T, Witk
OHFFEIZ, HEHOHL IFEEAE L R \WTH D, HIF, *kT
W7o 6D 7R LY A2 -T2 s, oEEEE, ik
BMUTR— 2L bELETFEONDE I LICKR D, UAILYT —HILP
7 P VR E (Captain Edward Cuttle) &3LicE R 2 Xk 51, 3T
DEENT7 B LY X EFHEL TS 2 DTl wr L v ) HIREZ )

3, (FEBIC, WizWEokBETc7nL Yy R EEIEhE I itk 3,)
LHL. 747 v R34, std o2 EY)-> T, CoFFENEEE
ARFTL T GEREZMVZAPBLLA0DTERVLLEEZTY
oo ZLTT4 7 v RE, KATH W EOERMEETCOHZ Y a v - 7
4 — A% — (John Forster, 1812-76) IZ A2 EEZLD, ZDOEICOWVT
DHEERDCWZDTHD, TA4T7r v RAE, V4VF—%2BLT '5
PADEIGEORTIAZEPEICL L H->TWwE, HbshiHENRE
O 7MY% | (Forster, 11, 21) 2 2L %2EFEXZTCWDTHD, DL
Do, HROFFELLD, OHLICHEE LD GbEDANEEK > Tl
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BHBbH B, CORIEFIBINADP 70, ZhTHREB, 747
YRR ANG —ICBERMLABES T RICh o LR, Vary o h
— N —DEEEZBEL ERFTREL TR, XOFIHIZ, Yav
WA NG =IOV THLAD—H = BZZDDTH 5,

TFAMIEA RO BNEZRELLL, 29T 5T ENAFTICESTD
I BETHLPDLIIC, HOFFELHOD Tz, TAWHRY)
WCHEATZSGFT R D kT 7. &L 2 Th, ZDKE, 72 L 2D D
RBTH-72E LTS, HND L 5 ICE#HTE R o725
290, (179)

FOBEDLIS, AV —IKHEVEHOBEZER, AR X 5 B H K
RO, SOVTRAIEEREATCELY avORPRZTL %, Fv
E—ROLXEHDOMRICIZE > Tz db D, 755 old fashion & LT
BEN DD b HME~ND LD BALED, ¥ a v DR TMI N, SHO
D F NG — B DEDTH D,

4

YaryDcEENT W B H D old fashion 13, MK, Fre—Kick
STCREATT 4 THEREZRODIED, ZNREEOEE FICR- T2
TETREY, ZOFEFEE, KEAHD—H =D =T 1 AR FE
DOHICH B ENTE B,

P FIREEHERD 272DIC, A bDL L I3EH, BOlbic
BEDR RV EVS ZLERBEEI 2225 HA, b0 EBHICH S
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LD, ARG EFEHRDODZOD A= F =y T FGEEHRDODD
fEs 0T, (627)

H—H—DEEOHICH D et &k, BALKEZELTVWS, Lo
BIADPSRXD & S ICBRTE W55, EFEERYEE, FliED-0% 5
FEONHE 2 BHD 2 CIZMHT 2008 BEHREAZ SN T,
TA T VARG ECZD LS RS D L EEHEEL T D
WENLTH D, ., £, 74Uy T - aV U ARBRELL T4 7
YR 2UFAhN N Ty Y i, Toa s 2 2 by #RiciEE
EN/I18464EI0HI0HMN T DBEL DR WEENND SN TBD, £C
IZiF, By FYIRF Y E—RO X 5 ICHE TR CERE L TiifioF
B2HET2E9 0BT ifnREt vl TR EETNTY S
(Collins, 215), T Z b, FIERERELETEALDE ol L
EFRLTWS

Tld, FrE—Rok5 AR, AYIEGFEL2EHTE0n, F
YE—KIE BN T IS4 Fodg) (560) 2HICkE S, T2
BEZ L EBLEEEZEATHL I LDIE! 25 o L wFEE
D, »5WAEHE. & 50 AHEEORE I > T BEHILE D, FOE
DR LBl LT, 2o0diE, ELLOMWPHHCNLTZ5TH20
ERIT K BWICHERSTH B ol (560-1) F7-WHEMPEELLED
Fre—RicowTix, DEEHOE L ADLRITE 2, MO IS EITE
ERZBPICE > TESTKB LD DT R o7, (842) L)
AN R EN D, RAIDOEOEMEOE, BLWRPR LA EFICAD
DEERTH-ZtrERLNLR L RV E—KiZ, HEIEKELEHL
IFANVF =% C HPOREEZHLEL TLRILTELRLDTH B,
Fre—RiEcidzvict &, ARROMOFERL S, loRT
i, BEE2RD VWAL EZhE2EHE LV EWL SIS Lol T,
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BRI T LS h B,

FrE—RICE > THENLEERZFDO D old fashion, T 7&b bk
R 5ZF P NIHERE LTOMFIE, T4 7 v R & > TR
BESNTVR 2D TRV, FRICEL I2MES Dk, EoRTH
Eoboiz, (THEHZ2TE20IKIEIHEILEZL TEELRBEVRIDL, Y
RDOEZR, TarvABHES, FEBRRIC, SCBDMEGE R ICIX
BINdE0IHEEZHIFEOAELIEZREBEL T3, Z LTI,
FEBRROFES ZRICLTAERM L, NRKELTHI LD TH
5, bLEMDDDMED»RFREERH b, HIE-TENE
ATz o T2 ITE WL IR D,

Lol TA4T7 v RICE>T, RO FERBITERE 5D TH-T
E 6%, BEOENOZOICLERVTVES L, FORFFLIC
RO W E D IFMETE, DF b, =D old fashion DElEIRD 5 %
D72,

T ATV RIE, REBINIC TS 5, LT DD old fashion ®
BIFEVEHIVTL S, YREOMKE T, FEICERL b 2bRo 7%
Fre—Kid, R7aL Yy 20A0~OEDLRELHD, HTHHD
BT 2FICDETL, ZORDZDOBRICB VT, FrE—KaH
BOZNDT-EDDI L 2EZHHEDH 5,

BHRHFTF Y E—RIEHBUCHEIEAL D o7z, e B, EED
NG o le D> ThH, RIFHTET, ZOHHE
N2 MED L ST ko, Kb, WHPHITHTE, F
PHEZBELELARBROHAL N7 F4 Y FOEERT, oeohi:
B, dRENGEES, HOZADTEDOBWRICELEKS TV
2o BRER—ATTREDP7ZDTH D, WFLOFTADTED
EoollEUEbETLEY, EL O R Lo, (842)
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FYE—KIZZADTFEDDEEZ —DICERTHROLNE XSk Tw
L, OT, Hid, BT2TARL L&, BEiic T84 25— AT (beloved
and only child) ; (241) L WIHBEERUG L HIEZKICH LI LH1DH B,
ZoELEIPLERENT, FrEe—KERMECZED, 8D (child)
D% BT (son) WEIIEL 7225, T OFEHEIZ, AR EHOFHE
EECPoTC0RIEEZRLTWS, F—VIE RV E—KICE->TH
tHo—HrThh, FEOMILE RO YAV THD, —/, 70l
YARARAPEA S EHBRXBEFE LT IZRTHD, EEO VAL T
Hb, FYE—RIZCEST, ZADFELR DT O W LI,
FEAOBLE ANHANDOBEEIEAE L TS 2o/ & L 2K
LTW2DTH5, HENR WX S ICE AT 2 D old fashion X, 5
=2 hBRELDRES7DTHB, 2L T, Fre—RiZZzosa
BRI LI-DOTH B,

REL, CRNBBEARYE—RICE > TOFFEE/BRE G B LRV,
WIEHEEORKICE D, TRTERO, TbBrhHE, (815) L&
nd, 51, WREWKEZRET, 7VHZX - 74 VY VOSEERED
275 NILALEE OFEBRRA, LErN D (Wilson, 166), K
WET7IR LY ZADAMFWTH >z A= + =»,8— (Susan Nipper)
DIET &1, FrEe—RPERBORT LR T 4Ly —FE
EREIETCWIERZASFZ LW 2 LEHI2D LWL, L2 L,
FyE—RAHOFHECHEET 2RI R wTh A5, MRIFAMEL
TOHEZRBD 2D WOFERLE L TORERZIKD-oTWEDTH S,

ix, 2O TA —F 1 A L OFIBIATA 6 HEICR - 72 Muc, I
BENT CIR- 7250 2 LA, T I TRAYME LT 2IR% R
T IHEEHRO I BIC RO &I BIROMEOFEZH T, T BB,
BRIA, ROz mOTL I v, 2 L THAOFoRICZEOST%
RL T 723w, FENICKRDETIC ) (503), B&E2 6, fHid
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FENIC 272D TH 5,

TAT v RLEo TPV E—RICEDNGERNIETH D, DI L
., SfETICEFHL, FELEEUMEOLICEALEFEL I LER
FRBROFERBICN L, T4 7 v AR FEEHELZRTE TS
TLEEKLTWVS,

fw

FERIRAZIHINEARE LD, HMAENWAEERTOold
fashion, 3 74bb, AMANDOEI» HELPHERINZEEETCH D, 2
NHPEEIND 26, FERORICHAEL LS LD, kS I3T L
b6 LLETES, K= Dk HIT old-fashioned 7 D F 725 A3, 1D
o 7o NHBIRZ KD 2 & L ICEMEE W Z 7% THD, o 13eHT
HELOMALEHACKEL, B0 &£ Tl AL DI HELE
TEDE91C%%, BLVLHEFORRIC Ao TH, BIRUICHTE L 720k
D NSRRI EE B2 2 BB T ELRVDTH B,

RK—id, AMCBILZ2FHFE2DIEL7-0H, BODE I RTELD
HFETDIOLHK, EE-oTdow, BE Lot bd iz, i
Bio, 2O ELRYELR—LVETOL Y ADBTE DI NTZROME:
PhELEFIHALT, Kmofitd b LT 5,

7oA, F—NVEBHTOFTHLOBRENEIPNTTERLY VT
2R BTN Eo7, THATELhE, RA, HSAHTIE
7% old-fashioned IC %2 > 72 E > T W5 D ?

offiEFE 2T TR, HEMTT, T5%FA, Tz, b
2> &b, (197)
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Pave-uXYnita TS x5 5-h5 &
REFREM GG PSR - 757y

AAF - au= PLEEE—

Hok &M

0. FZAKE

MHAERK (HAREEGSEFR) 2%, HEKE In Aichi (2009.11.6)
OY YRV T LT, TR Y = —SHERMES G L MR L BN
%ﬁﬁ@ﬂ?ﬁv—yaymomf%ogo%@@\ﬂﬁﬁuVay-
g XY VKGO T2 2 - &5y Miss Tanaka) 12 filih, B2/ 8%
F—D—ATHo - RERERICOWTINETAH—R 5 U 7HEEI
SINL T E BB ENH - 72, B, BE, v VVEKSHHER
KRR REH KL E Tya—F4 07 - =L F;3 sz 9F%,
BEEELT7TVTEEO EEEKS T, A=A T U TDANLKIL LR
O BAR AT O AT OB 2 £ 5 L <o T & 1oy HiC,
FEREER (BIHET v b EHEEHHE) & T7a—54 02 - 7= Fy
(1995) ZHHE ANVFL vy THEL EHE2 LTEL, WbiE, 7v4
— 2799 FROBWERSEIB%2 G THEBIAD, XV VEKD T7a—
TAYT =Ry IR %Fhy 2HFEANVELYTEEL
TELERICE, 78— I 9V Fe 79 —ERA L - ap=7 )L
Bl ENAESICh> THREF —Z F 5 Y 7 ICAHEED L FRS
WLTR L, REMCPES NI CE -SR0S H 5, EE uxY
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WVRIEA VRV Y DT « ==« 7 & —THERENCHb > TE 2,
T, AV VKRG LA TSR - %FHhy) 3, A—RA 53U 7D
7RV Y == RoSERMEEGFENICF 7Ll fEiTh 5, EE
Fou AV VKEF, PSR -4 Fhy OHARTO RiE CREEMELS
CTH =TT AL, 20124F 9 A26 H~30 H/AE) 1251725201248 9 A
BHER - fSREOEES T EHIB2VT 2 EE N, FIfE.
P22 -%Fhy 3, AVELVVEEFRORAYLVEKSEZA L - ap=
TVOBE» B L B TH B, DFD, A—ZA TV T OFEER
D7 RYV=—ICEHE LB AU IVES, B, A7 =7HTOLE
SARALCE D AN RiEaome Rz Bl Twa,
Frszx-%2FH3id, 7RIV =—DIR -7+ (=%vVH)
EAARDREIME - IEPEE T2, 28, AT, b TH, Z0FA
VDR T B XS ICHANDERDPE L b5, fito T, b5,
SR FAEBLC, TRY Vo —DEEREORD 5 RAZHEAD
fivh, Yryax€- - Ty F—=p LKAy PEZ—L-v0F0D B
BHEAG RTFTA Y - 2u—3 0 N—JEED M "5 75145 %
2V Ty b FTaTAD FAS< vy b4 )Ty XL
ALIFLIREARS NS, HL, s XV IVEKEA—Z2 57U 7HBOMFE
RKCTHDHIETHERDIRATLAIA TOLF ) Ty ) RLICBTT 2 S
nTwihwn, fioT, ZoEMsur Y VEKoE WL T2 2 - 4F ;5 1k
Ve RZALDBHEVLKTR N, HHENKZA - au=71D
FI<vofmir oflirnit TAPRERFBICEZ > T3 AfIEr s
A X Fhy BEIPTTOERRAL - au=7 VEBOEREE DN L
A RET 23 A TH %,
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02. Var  -OXVIHED TISX - 5FHh,

PSR -2Fhy BEAL - au=7IVHTT R P=—D<4 /Y
T4 =0XfLEH TR b5 T, A HAANDRIMY - flZ
WEARNILCE > TR0 RNBELRRNT 5, 2B TR LI
LT, 2Rty A=A M5V TRPBREOT R Y =—%3HL
e AV VEKDBFERICHRADOE (=R -4+ 75) 2MHMNICLT,
PEEEDBUA L2 R T 2 FEICRN DL, 22T, &HI6TH, T2 -
Y Fhy OEEERE LT, HARPKIRATRICE T IR L 7 RN
sEEBROHEITICEVLEREY, ZOERT, vA U LVKD T -%
FHha &, B, BCKBOASULREHZ T T3z ©. HARDRTRIED
M2 DO AAZER E o Tw 5,

i, ax U VKiE T2 - 455 obc, BiEEE0ME (=3
A& FH) BEBLTHROBIEULZHEHIL T3 2 EBREBICHS
DIiZTeoTL %, Kd, FAIE (=32 4F%) OBEDLHICET S
SR HFAF, WARADK ST, BEELE L, BOOKEZEERS
POk oic, 29 YR XY RAACTEERDEY MTRDiAL S T
B, BWolFH, MEE, EiZ, T2 2FHDb 5 0o1F) OREST
bH DN, BEED K S ICHEEED . WETEHEZ L TUBE, wbid, &
THIZk-T, 20ffE2G LS LA B, 2L T, MIEERL - E—%
HANEN TR KEZBRUCDHTS L T20TH B,

KAZUHIKO: I’'ve been reared to be a good Japanese son. We thought
we’d take those two oafs for all they’re worth and get Dad home to Taiji—to

©
die.

Lhpdb, fIE (=R - 5FH) O - te—»En» L L BRANO LY
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DRE, AL O KM Z KB O I Lizwh o2 e, BED
BRIICEES, COBEMoRZ, H2EERT, Kb, MAICH» I
HAD LS READ N2 EZH L2 b 00, BE Te L~ Bz, ©
P kg i T2 & S5, Bz TR THICEAT & B H AT
R HARBIFZFHANS C LKL, BELT, 2295
DAERBHPARIIC - Hhfe—2EO HRTHZE TP 2w EE 5T
WBDPE DI, EHEHBTER L, ThEd, KEERT» 6, £ DH
BB, HICEELIb DD, fifF, ME (=R -2F%) O -
Hffe—D & o2, HANFD 72 THRMATAHNTIEA TV - R
MA»L Do 1ETh S, b, ZOHRAOKEE BT X VLKL T
RV =—DHEP S TS 2« & FH g OFITH O T3 3 F BB,

FWE A, v XY VKR T2 -2 FHhy ofc, FEEOBELE
AT 2720 Tk C WIS, BROBUESULZ EALCHHIL T
LD TH D,

DAHA, SHEOBEPOEATHL L, v X VLKL, HEETHE
PRTVEDEDLS, 7RI Y = — DO BRBKEAEE T RHEE X HEEE I
REhTwsb, LrL, XFFEETHIPNTOE FIvTidkl, BHE
OMRTIE, A=A LTV TDTN— LIERET B84 O BRKRIE,
TRV Y == TR 7 L= ARPHAANKRE 5 DFEIROIZ 0,
£5T, NRVOEDOTTERBERTNED & S HREFL TR I N T
Wk, TIV—LIZEVTIED» D OEEANEY MET VT APEWIZEEL
TV BENDD LRV IS,

MOTT: ... What are they saying? (p. 12)

Ty FIERSHOHEL > ROBEZHKCTT NV —LOFEIZETL
FEoThHb, Ehrb, Ty M, BHMAOSEIMEHS > L2 0D
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THb, LT 4= ra—2iF TEL FEEIFHR b cRDBEER
DI B VT AL T8, 20510, T kAR
BOBEE D> LT 5 UNESEEL T 1= 2 FO— 2D k5 B
ErfEbY s,

SAKAMOTO pushes HANIF aside. MOTT’s hearing the music, not the

words. All this is the babble of foreign tongues to him. (p. 10)

S L MINED D TR HAREINTD . SR ADEE T RGBT D
ANEBROT TR ED AT %50, D% b HADENEE L AR,
TRV Y = —RPBRBEOHEL TS, WHIFHARAN L FEMKIC, HEEL,
TREDNEAHPERVETH D, EIAHH, TSR FF Dy OHRT,
WEEDI B DIE, HRZWOMELZ T ©, M- ADPEELFET LD
H¥k, L2rb % SiEiE (wvF ) v H)L; enmmultilingual) TH H 5

EWVIHRREILE-> T3,

MOTT: ... KAZUHIKO starts to ‘translate’ MOTT’s speech. A mix of
instruments start up, representing the various languages.

And from my grandfather before him, something of this town’s history. [7o
KAZUHIKO] How many languages are you using?

KAZUHIKO: Japanese and Malay—with Tagalog. Tetum and Bardi for
the others.

MOTT: Will it be enough?

KAZUHIKO: I think everyone’s getting the gist.

MOTT: 1907.

Silence. And a beat.

KAZUHIKO: You want me to translate that?
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MOTT: Please.
KAZUHIKO: 1907. (p. 12)

$AHA, TRV Y =—TlE7% T, HRADHEDSA XV AADEY
b EFEFEERGET RS LI REIR, BlEOWMICL Rond &
ST, HRATHAE DK FEE & HA L OEMERBIRZ 00 5 HEL T
(s,

2%b, Te2-2Fh; T, BEEZF T2 Y REFAOEY b3
XETHY, HRAOHEDHEH &2 @i E LTEIC & v o RE
ToTwb, LrLuD6, ©AA, HAENOEEE2 RCATHIHS
ik Sic, HATIE, HREVPHEAE CREELRSHELO T, ME
D &S BHEFEOBFUIMD THAFETH 5, ZNHDIZ, v VIV
. F2R-%FH) T, 7RIV =Z—Tla%L T, HREADHENE v
bR THREICLT, ZASBRELBEGER LS ICL TV,

EZAT, HiZ, ®ohrvianld, EiZ, MEZEORT R P=—T
HBHEE, MEORNE, &, BICELNIEATL IV, YK, EEo
BRICIELLCIhw, 2ofRbbic, MIZO/RPEETEZL, 5
BLo THAZRMICES 7, MEICERKLZD LTF I w2kt
FBLLTWw2DTH 5,

KAZUHIKO: It’s to make the passage from this world to the next a
successful crossing for our dear but departed ancestral spirits.
The old man has gone but the song continues.

MOTT: Your mother—she’s the dear and departed ancestral spirits. (p. 16)

XC, /TN AT —=FD 754k 28U v by Tld, THEOWY
(5)
ENBEDREEELBEAREROMHAIC > TS, 8, T2 -
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YFHy TR, FMEZEOROEBRZIR -5+ (=%vvE) LioT
MEICBIRT 5, £/, YO v —< I EE LT WM TIE s wIc
LThH, MER, KELOLFOLIIC, SR -2FH (=FvvE)
DEEWHL BV E R TLIET 2, FHic, NEEIF OFEREAH T,

SR8 Fh (=xvvA) BABIKEST S, B, vy —< v Tl
MEPANBICEK L L LTRDLEINIGEDR DS, 6 TS X -
GF Ay BANBETH D T EFERE N, dLrL7es TR FF7;
ERBEXHOR > 2D L ATy v —~ v EREAICFIAD S L By
STWVHD0H LN,

B0k, Bx 246, WEHTFRPIEVIZLVRS -V o v sy
J\EIBAE Y 3. IR e d HAENDO S 72X A2 6/viz
Btz b DT, FoTaNE, FHARCHE> TFHEHES £
o, FAARL A AOHKAT D = RS, Eh5 TR Sy
DHFH k5 EFHMOMINET O & 5 1c, RBIHIOREIE & LB MR
HERZEOTWSE, ZOEWKT, T2 297D ERAL-ag=7
WEBI O TH Z DBEFTHABD L/ERE koTWw 3,

o, A VLVKE, HAANCHT2EX %27 R Y =—cid 3
EZBHERNET 2 L5 ICEDLTVS, LA FETSL9 Th B,
RIMBOMEELZBLTHAANE T RY V==Y 7TV DA L CTHHE
Ko THrPNTwd, HIZb 5020l H b, 21k, v XY
VKOS 2L, HOAFIC TSR -4+ OT7AFT 72527k
DIF/Va - =vEMKTHoLEVITERPH S, Zob, AU
WIEHANZN T 2EZEXFET R V== T 2EZTICEnNZE Nk
HiaEW®E, Il TEZTWR R T TREVESZ, Lard, &< Hlo
RAZTHE, ARAOHEL 7 XY v =— L ofRiz, RKEMOHZE
72T CER L T, BT, EEHEEEL AL Z S THRLALEZXAIT B
FIcHOWT W AELHENT,
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o X UVICR WO BIER T A 2, o5 =3 (Chicago, Chicago,
1970) ¥b %, ¥ H TOEIE, EETH TOEEESY I IR -1 D &
ST, AAAN, Fxa AN, 2FY A, HEEADRT XU HERNICW»
BHRLIEEERHEOLT ZNETNOREREZFE L TAEEL TR S, A UL
KD 7R ) Y = —RPEBEBE IR T 2 RERE A —RA N7 U 7R
T A a0HcECIBRIBECOEET S, v THEOERS
WYY e FNT L Fa S RT AU H NTIEHER BEEE 0 RS sk 72
PolbEbid, £lc, TVA=ZTHHEO Y4 VT L - Hufvrd
FNT VDK IICHEFEZTEREICTEE 2o/ EFEONT W D4 T,
BAV VRO 7RV P =—F, A=AV T RFICK- THEAE
BbLETVLREITIERL, YHITOPHEELBICLRLNEZED
MEZEATVS, EEHEPHU LS H IEFEOHL=EME v b - ANK
F. XAV AN TH B, HREME D2 L TREOHFVET LS V)
LiEo TN,

ST, MER, 7RV Y =—0HRMTHEH, R0/ LTH
FEDFMEZ T IR h BETH D, bl Z, MEXEY FOM
RpBdohsDrEEbhs, vhTICRE TN —bicH X DBER
DEMPSBHT BI2iE~A 7 VT 4 —D AL BIREENFEE, Lird
EPEERES L CAFEEN LD 6 R WEEPEET D L 572,

LIAT, FIBWEIA -9 FHICEETL2OTHEH, MIELT TR
CHEDOR - Hhte—bBEEBH O EVMEETI R« ¥ F AT 5,
Lird, BHEHEOMENI A+ ¥ FHICEEL THEICLMER LBbYE 3,
BEJic, vyt (=32 -4F%) B3EPwERL, LerbEREC
B T50TH 5B,

SAKAMOTO: An event of note did occur—
HANIF: And it did involve a her. (p. 30)
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DFED, XFvVA (=R -2 FH) BRI LB ICERICEY

T250T, BEE. BRORLG2564L T, M THRS N0 &

IREFBICE D, Bk, IEBAHEFE LTy YA (=224

FTHh) ICERREZT DO bI DB 5 R T IRNEER->TLE I,
2o, MEOREZBTOEEICZN DD,

KAZUHIKO: It’s me, dog-brain, trying to save your bacon. (p. 30)

L2l s, FH2D ERZOBMENEIRETH S, TOKE
B CEMPHBZICELLEROMTHE, 97 h744 - n—rolx
By CUTEEOES b0 CRoTABEELD D, BHEEATH
i, Xy vt (=32 -2F%) BRBEKRLAZCEROEWED
Ezohmlbhwv, ZLT, ¥y VE (=R FFh) LwHFEE
F B CHEOROSESTT, ZASBERLLZ D EEZION
%,

MEOROL&EMBES LT oMicHibhlrind b, AIZEOR -
Hepfe—2, EXA 50 ot Z2ofhE L THEOREZE L,
Zo®%T, L HfE—, NEET, BPRICEDNTILATLE S,
ZOHRDORREDHEL o CTHbN, MEIREKLZEBbDNS,

MOTT: Your mother’s from Broome?

KAZUHIKO: Thursday Island. Father won her in a card game. (p. 6)
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Evybh TAAZwI UL Lwd LhA

oz —Ju—PY4E

Eyh T2ZAZ0SIVORLICLwHRA
(16

M — L= O

KEFREROEF 7 HARFEOEH 2 SR 2 2 Li13%m A8

THb, ITIC, ZOFRERLTHAD,

Mott begins to speak in a strange accent, gestures or making gestures by

hand.

(So-called Japanese white)

Motte: U-wa-ta-shi-wa-a (= 9 b7z 734 & 7 ) (=1)

Kazuhiko: Oi-do-n-wa (= 8\ EALZ) (=1)

Mott: Chi-chi-ka-ra (= from my father)

Kazuhiko: O-to-tsan-ka-ra (from father; 3 &£ > 2 H A5 5)

Mott: Chi-chi-u-wa, So-fu-ku-wa-a-ra-a (= father is from grand father; ¥
f—=F 14— 2bdH, V47 {bbbd)

Kazuhiko: To-ttsu-an-wa-ji-ji-ka-ra (= father is from grand father; & -
HAlZ DVADDB)

Mott: Ku-u-i-ii-te-i-ru-u (= succeeds; < 5 W Tz W15 e )
Kazuhiko: Ki-i-te-o-man-nen (= I understand it; E W THB X ARA)

Mott watches Kazuhiko.

Mott: Could you understand my Japanese?

Kazuhiko: Roughly, I could.

Mott: Ku-0-no-ma-chi-o-ru-u-e-ki-i-shi-i-wo (This town’s history; < & ®
¥F7 b 44 252F 4 Lug)

Kazuhiko: ... It is ... in the history of this town.
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Kazuhiko: 1907

Mott: Su-u-en-kyu-hyaku-ju-yo-ne-n (= nineteen hundred fourteen; 3
ZAE®HI VL L) LRA)

Kazuhiko: 1914

Mott: Su-u-en-kyu-hyaku-ni-ju-ne-n (= nineteen hundred twenty; 32
AZwIHIVDLIZLwHRA)

Kazuhiko: 192(1(71).

WA, FERoBFHED S bEY0Tay 7RoH 5%, 02 ) ILKIE
DTFOXH ISR LTWBEEITTH B,

Kazuhiko: 1907

Mott: 1914

Kazuhiko: 1914

Mott: 1920

Kazuhiko: 1920. (p. 12)
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v, HRO 271 TG ot R, 7= 2 pEdic i o E R T
Vw3, TOkIHRRRICH - T, HES AR DRI HRE PR
RFICEHs T s R o5, fEoT, &b Thid, BEFOHEES
BLEIRIRE DS, REKOMMS b 5h 0 E S > T, HEREHs & —
BICRTROFEEZH T LAKER TR L 2RBR VDO TH D, 2F D,
KERO—RLAEZA, BROZWVESICRASZ Xy i, Hiz, £
CFHLOT = PP SIEREEDIAEFN TR ED0b Lk,

B To—opg...- L I—3? I—OF I—deeeee ]
WHEE D ZNE2DZE AR, ¥UHFT, ZhFh, LA
ME AAKI—TREHEDEG, FLHBRZESH?

Eyvbh zZ5LTlh (14H)

i, KK T2 -%FHh; obHI—o0ENT—<TbLdH
%,

Everybody lines up and looks at it; stirring.
Everybody: It is English, English? It is English, English.
Kazuhiko: No-one can read English. Shall I translate it?

Mott: I ask you so. (p. 13)
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KA, a XY LVEKOABAR T2 - FHh) ClEbEREENRLTVRS
PITHb,

The warring parties pause wondering what this interruption can mean.

Kazuhiko: The’re not big readers of English. Should I translate? (p. 11)

Bo L, a2 U VK, LoBFEOPRIIY T, TSR 2FHh; O
HEOHRD», HEDOT P 7T BB AT 727205008 L
N, Uhed, RFKIE, 207 FY 7y —r 2N To—a7
o, T—T? T—OF T—Te) EWHETEMNITE, HD
HIRT, ZONGEZ, ¥¥ /7 CEBEETLH 20, i TOMAEFDH
BI2BEECH L EHF SN T MBI AGETH 5 LERH LD
Th s,

953!;}&@ T — a7 L I—T? I — 37 IT— e IS
Hp 238720 Tk e v, icfiliihiz X 5, WEEEIC W S HEE
EES RV VT4 =R T, 4, HoEFEEEZFES N
EIEINTWDE, ZOMERT AV ILVEKOEARICIZRL, REKROAXR
T T —apFg- L I—3? I—OF T—dee JlcEoT, %
F. MAOROME ZEAHL TS, KEFRKOX Y 7k, K R5E,
DERBEOKENCH T 2 MW L 720 | FRRC, HFEZIT TR H
KLY L= 7 AV Y = —DFEROETAHEL 2 L & Rk
DIRIT L D 2 FEICEKDT 2 Lich>TWw 3,

ZOEHWTREKIZ, AART, v AV IVKOBARICIZEOME, 2%
D, WEEFEIBVTA VT4 —DANLADBES AT LT %,
Xx 7R v VAR CTHEMIETVWEIDTH 5,

EZAT, FHARATEHBERE VWL T L —DENY <A {EEly T,
HARAD T2 AT &, FHERDEEL T2 5ES DL 6 TS T
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BB DB, ChihoTHAENEIEEL LToT V7 2R3
LThs, L2b NI TFEHAHEOFRD X S5 LIXFLIEH» N7,
EH, Fid, N A BEERICECEINTOREDOTH VIR L T
ANOEEWC X > THRATE B LIFEEROFIC &k > THEI N LW
9,

T, a XV NVKOERTH, Ty FPFEEROEENS» 5T,
Fkrﬁd(ﬁﬁﬁ®§%ﬁ)@ﬁ5%&%%®ﬁjk%hé%ﬁﬁ
26%)

MOTT: [To KAZUHIKO] How many languages are you using?
KAZUHIKO: Japanese and Malay—with Tagalog, Tetum and Bardi for
the others. (p. 12)

COFUBET, REKOAARTIZ, Ty FRHETEHEITII —0 v 3
Blos, MkiE, (ABIVEEE, An "7 Ny HY =i K—5 v
R, AT 948 REAADDDIEH b DT, MIZDO - HhE—IZ,
TFLEaLEAAZSADEER -7, (12H) LEE-KRL, Ml
Bl TwAALZI P HISRWETL—LATIER>TWLIT 2w, (12H)
EEY PRIADPoTRELTVS, ZOMNGFEIF—RT2 LRI L %,
VGEBEZTCEORAIZEIOLSICRA S, 225, KL R2E, ux
VIVEiE, B, BRINADIRD? S 7V 7 AERTw30890 5, Th
R LT, RIFKIZ, BIPRIZIC TwAaARa b AHIS W E T — 4
TIEP->TWwWiITRw, (12H) EEbLETT V7 ADRE» SHIMAZ R
TWBIERgh s, RFKIZ, T2 -9 h) ¢, 7RIV =—%
BHCRFOMEZBL T, BIMAD, A6, 7YV 7 ADILGICIE, 79
TADIRT, 7V 7 A% R 0EWEEFZI 0D, Z0kIc, vxY
VK ERBFROBARADP L, ZNENRKMALE TS 7 APRL 7V T %2R
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TV, WHOIRELPE) ODPRITL S, 220 APvAY
VEDORZ b s av=7LEloarx 7 ERFROKRKA L - ag=
TVEBEIOa e T P RRDELZIEFTH L, SORANIE, v AV
WEKOBREWMARIEE, COFHZH, REFKO T2 X - 457,

ey

DR TROBZ - MHERTH D, KRELKE k?bt,co’cwé

E
(1) 20097EIARY: In Aichi (F:f : HAMHIF 4, HEIRY: In Aichi 17
ZHE, &% BHEMULe v 7 —)
(2) Cf. Romeril, John, THE FLOATING WORLD (Playscript) (Currency Press,
Sydney, 1982)
(3) Romeril, John, Miss Tanaka (handspan, Play box theatre, 2012), p. 52. LI T [H
EH oo HEHEBOAETT,
Cf. Levi-Strauss, Claude, Tristes tropiques (Plon, 1955)

4)
) Cf. Coward, Noél, Plays: Four (Methuen, London, 1979)
)
)

5
6
7

CL (LIFHAF- T4 &0 v \FIBfEL (CCBHEK, 1975)
Cf. Hearn, Lafcadio, Kwaidan: Ghost Stories and Strange Tales of Old Japan
(Dover Books on Literature & Drama, 2006)
8) CLHBHAZHE Iv)—t=H FI—HAASA =T RY P =—
D3y CCEATK, 1986)
(9) Cf. Romeril, John, Love Suicides (Currency Press, Sydney, 1997)
00 ctexyn, Yar iz -sFhph—-3I7 « =94 X5 £
HFEIR (€7 =7 Bk, 2012)
(1) Cf AnFIAfEr TERIE O, TREEOMMs ik CadaEE, 1982)
(12 Cf. Shakespeare, William, The Merchant of Venice Edited by Charles Edelman
(Cambridge University Press, 2002)

(
(
(
(

(13) Cf HIESZEMHR T7 4 X MgisEs (AU, 2003)

(4 Cf. Pynchon, Thomas, V. (Picador, 1981)

(15 Cf. Pinter, Harold, Complete Works Four (Grove Press, 1981)

16 KEFR#H T2 - 2Fhy (FREEEAAR, 2012) @%—4), 145,
(17 Miss Tanaka’s English Written by KEY R T2 2 -« & FHy (FEWE LiE

A, 2012) Translated by Yoshikazu Shimizu, pp. 12-13.
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(18 Cf. Francis Bacon in Conversation with Michel Archimbaud (Phaidon Press
Limited, 2000)

19 Cf FHAH TwL —0ENY < A58y CUHESE, 1994)

Q) =7 MEEENERKOEE (7 VA48 5ok GERLIRMRMTE,
1996) Ik 2 &, ZLANRF YT FORAERO SIS B HZE -
TWVEDT, P—HF—@F 7 LA I 2@ERIC L THEDVEDE LR
RTW3, $72, LY 4=Atu—Rs 7=V voEMFATD A, Hibho
WRE2EFLTHELEEW S,

Q) FEEAEEZBELC, e A VNVKOA Y VI T2 - &) KB
KEROME L7 T2 2 -4 FH5 13, ACKERAL - avg=7 ) LiEHETH
20, a—uy SEOSHETVTEOSELE ORI T, BROE WD
EL, w147 VT4 —0EMMEEZERT S Licko7, ZOREE,
ENBrNEEAPEEZ G- LI LI ENG, %D T2
2 Y Fhy OEAPYEEE AARBORTICE > T, PR LHEE L O
NZORRTHIET 20 TH 5, —HlzdbFs L, 1975ERFRROF
BRI =2 —3—2 D5 - <<« 74 —T IZFo~)—5 2 EiEL
Too DNEICADET TBEO Y —y OERITTENL, FHoA Y Y
FNDIEFD< ) —5 OFERTHRMZER D 6B L CHRZERT %,
L L, Z0EE, <V =202 MR LILA 72 E O RBIZEER I
Ro Tl b, LIAD, = a—a— I RNEOEEAARTIE, RO L &R
D, FUVRMDIHEETRIZEELZ 6N TS, ZODDERIZER
LHREEDHEZIZ-ED EIARL TV S,

SEXH

Romeril, John, Miss Tanaka (handspan, Play box theatre, 2012)

Romeril, John, THE FLOATING WORLD (Playscript) (Currency Press, Sydney,
1982)

Romeril, John, Love Suicides (Currency Press, Sydney, 1997)

Herbert, Xavier, LARGER THAN LIFE—Twenty Short Stories (Fontana, 1976)

Pynchon, Thomas, V. (Picador, 1981)

Coward, Noél, Plays: Four (Methuen, London, 1979)

Francis Bacon in Conversation with Michel Archimbaud (Phaidon Press Limited,
2000)
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Levi-Strauss, Claude, Tristes tropiques (Plon, 1955)

axU, Yav T2z y7hy EMHEEER (EEREEA, 2012)

UAYV, Yary Io—54v7 - = Py ERHEER (F7=7
kL, 1993)

FERESEAE TAVEV D Th T 2« 5 - w2y 60RO EA L Z DI
(ME IR, 18, 1995)

KEFRAT T R - 9y (B LEAAR, 2012)

RN DL RS (KAtE, 1970)

FEHARZE I7RY Y= —DE—F =2 F 7 U 7REROF Ty (PAH
= (753). 1985)

T2« &FHBE IRy REPRE R, RAAEERR, REPRE M (R
flfE. 2012)

THEIEE ~ D RR Ry (B8 fSBRE, S0 LATOA &L, # v b UEEr,
2001)
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5, MEEEHEIEZ LRI LBMLLVRIE, =T 4 —DHEHHFD
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SBFEEI S DIE, ZOEBHPEFD X CARKIC T 252 C
{NB7DTHo 7z,

ZNTlE, R EREEBTFICED T2 2 LBREIcE 2 Dh, 20
FARDEIE SN TV S & TRWED S £, Kz T LTl
N5 THsE, NHBEHOT 2, REKOL S E &Moo fRBICIX
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HHRIBAR D D 2 EEDLAREDP D TH DD, ZHICLTH, hEv—74
—FHIcey X7 - F T IR EM A TRET 220 TR TE
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NEHEPMBAICLTH S50 TR, B TP RN 2 RICE TF
FLUTEEZ LR NE R oo, £ TV ERNDALICTH
5, WOLBIFATERFIC L AT EREZ, B THESICZhy

SRFENARVRIEED LD THS S, REEET 5 EEEHYT
TlEH-o7TNED, ZOBROBTICAEELRLGEZLELNDE LW
REEE, b E L THENRTH- I LEFE > TV D,

B2 o CHRERERT 2 2 L, EFORECEE2E
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ZONPICE > THEEA2 S IBTHOTRITINIEE., ZNRAEE>»LD
BEDL A RS ICHREICT 2D TH A D, Lod, BRI ARANE
DHLWBHITAEZIZILIEDLICITRLR L, kR 6, FREAD
NOHETHD LIZVZ, ZNDZDANIHNIORL LMoz b
2o THDTIERVADIC, HOKMEPZ > TRIATHEL S L
2%, PESSERIEREEICE AN TV B 2 L, ICKMOLER TG
BE AT 5, MEIIEEIRRS BRI Z 2 8455 s s <, H
BOHMBEELR@E»E 5 I ENTE D, Yin, HEMRFUIH IR L
THEENRFEEZRIFTTH A0, FEOFIEHC b bTICH
K& BEE LRI TR, MROMEZRMTH O, Kz z o BENR
ZHHIOERT 3 2 L BTFESIA TV S,

v —7 4 — AR OEEER/INRBICE D, BooflmothcHEA
FICEREZDSHT LB EHZ D, L IAD, HHIIHRIEA
I b DO THN, FARICESEN - D THh, R EARIC
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BIGLTLESWHEDBFERICHICHT TR S, v—7 4 —DHMRED» S
HZ 2T BNAROEZBAT 50, FEE 2RI LT 6 5 ol
TS E22BH0RIICIZENE, vy X7 - Fo T ICHEEME
ELe—T74 =%, BOAyaupPRE, B TOWED O YD
Bx, NOEDBHEIATLSE, THIKNT 3,

ZH LA ECYZTR WO EHRBDE ST, ZRHEDDH DI,
ZNo2Mb b, ZLTHOFIETENIMD D 72 v EE->Tw»
LI, HAEGIEEO TV, AT OEE ZBAEIE TS D
DR DD, YY) BMA T2 0RMEO»E, 2o L AMLT
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WR AT CEREIT 2 2 L 2k hik, L L, WRko—F
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X0 HREHICERBL COEREHRELHEBLZAPELVTHS S, H
FARE L TbANIC Z O TR O RBLAZFA D LIZTE 575,
LRI ROHEFAERE L LCRBRT 2. F3AKELTED D,
b o ELANRDOEE M EI S & v 5 T O RERIE 72 T ICHEREASIRE
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NS FREMICHMRL 2 8t 2 B H 2 R LT 5,

v =7 4 —OEMIINARONRPEE, oF ) AHPEY L voH
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Behs Thb b 72 e Lo TV R, ZEWEETT, h¥~v—7
4 —FAARROD DICHEEEZT X, Lad 2 oI ITE L7z %
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72

LHIETH DD,

v —7 4 =13, "R BMATLEZDRMEDOL, RS, O
MEWTEOD5EAH S ELT0EH0, HICHERN P72 EF DT
HHID BHLKZIWHIZLELHAD/LS, LaL, aZoHDHE
TEYEICHEEZ R > T 5% 56, HOiEs SEGHYOBEICBL
DORTTHD, £ TAHH, HOBEEFMDEY 2 S IZHIN T
T, 5 CRREFEROBOVMPHOZ EE2EZA LI ELTVDE LD
KRZIBN G, ZhERBOFE LR, ForbB®ROBwboE LT~
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Wiz b ORMEA P EET 2P R Z2oMFIcH» > TEKRAEET 2
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BHERBABEEL MR AR E LT2 D56 TH 5 5, Bz mg



74

AR TH 2, ZoARIIMACR L, EE2EHTHEIRTIE
B, RS OBBICD o & o T, fibE EFEAL ATEI R IR v 72
FTh B, idtheofir s BEOUME R T2 6T, EHEK
boTwd, HEMIFLS LT3 AL, COHRNHD VIRV, &
AL NERDFEIE D 5 LIEh 0D TEEOBS, 2R TS
TEBHBHELTH, ZNLBREEAMED GBI TE B K5 &Ik
o, oIl BEL 222 2 ANWIvioor, 2hz TP T
20, NOBEETE DY, ZHBo7EE, Kbk, 2L Tk
V7RI EEEZ TR LI TH A9,

oL, 5L T 6 oFAAFEFELIC I E 7267, v—7
4 —IdfEFEEELIIHET 5, 20, Y 7 I3EPLTHSE R CED
K% D53 L HAMRERL DY, WLE~—7 4 =D FE->Twicay ¥ v
7o F T ICASEREDDED S L BRAR, MLRBTICEEL
OTwbE, BHOOREIWHPIE CEN S XS ICB S DiZot, 20D
ANZEFMP, ZNET—T 4 —=DHELETETH S, EFDOLDIC
W2 ET BREOEEELS THA S, L v—7 4 —@FE L
V7R IDEERZROIBEIT TV EECIILEDED, BT
DEWRTZLIA2%2P LT T 2 X510k 5, fLEEhTEnT
WHANbERS, Z2LT, ZOANLEBEL CLxkdIhE, S
WORPUC T2 DDA I D EER D, TIVWIRBRICE b L E,
izoy ¥ 7 - FoTICES THEZBI T E2BALDEL,
ZLTCv—74—DFEWMA2BERT 200%2F2HDLDR, HLE
v =74 =L Twik&ric, Ttk TNV EWLIRK, T
HEERZ 2L hoT, LAL, T TEFEOZDIZEL Z LT
LOEBEERKI ) LI TED, REMNBZBITIIE S v, HLiFE
PkoTwd, BTicBonizwE LI HEEE, FTEOARLEHED LS
AL DO RN B EICE E > T 5,



75
METED7-DICE L CHRDEEREKD ), ThIRERAT v I+ off
KT —=Thb, TNEMEHOESHEICH LHLZERIEV20D7255
Do ATHIE, ESTHA I, TEHY FHITOMLFCTIDbD,
ANEELTORKRDIED HEENTVIAYICEROHRBTENS &
WIHNET, HBOBHEEZMOELTWS, 2720, ZOfEMmEIrEe
ANEOEEKEEMS Twb LIZWVWR, ZOERERID T DDFHETH S
ASYHEDOEETRI SN T WD E AP, AHARDE L WS A
PHRBENTHE EHIcBbns, 7 v FTIREADSENID H
FoNnsdh, ZOFEHOERKLE VI STREHZEVTVS, X7 v b
FAEFAEROEEREEZREIC LTV T, SENEEL IR VT2 L
Biswv, HIEHEEIERT 2 LA L ORETED & 5 BEKRE R
Oh, LWV HICHSEER LTS, HOER AW L% BEE
T2 ETHEPLINIL, MO REICR D, ERicEb WD, 2L
THANLEEPND EVIFERORT, X7y MIEREERT 2, 578
ERT Yy PO NI bIicl 5T, BIEB L EFOHBEEES LV R
CBWIREHINZDTH B, ~— 714 —134 A&U?kﬁ#ofm
I1A5, THNDH 2F R AT, %/uaEiﬁ‘ﬁm?(&ééJo B3t HE
WRREMER, £ L CRRFNER &3 EBERIc, ZHAERICELT
BLd 5, TNHERT Y FOBIFLESETHEES I,
EDRFEUNOHWESE L2k 51, X7y MEABOEFITHTBHAR
AIRCTHD EVIEZZPRL 72, MOEAR~—7 4 —13EFIHEAL
{HbvEEs, RTuvy Xy« FoTICEST0BTE2ENT2THA
5, Lab, ffxchrzdctatizedic, Hokzzah—7T20
RFIciib 22 LS il E Tl L7z, ¥ 20X 5 ITERIE, #
BEHLNYICEBEVRA DB EDBEREZIIZEZTDOTH A S, i,
Chigw—74—wIEAROHER L ERBREDOFETIEIHZE S
9, REEHL TV X0 &, HOAFRHEZTOAE DS A £ —



76
ChHIEEISPDHIENTEDL, LERICRFIEEZEBAL TR LD
E. BEEZNICK K DT TR, B 53R E i Bl o Xt
WhHILE, ZONYIHEGSEDEEA D,
~—74—3ALEWET B, THIIMAPEREEE 70 I B
NTWEDOTIE R HEL WS BREE» S N2 RET 2720 TH %,
HIxESOWRECTAKREEE LLHEEE 252 T, Aflod 5—>
DOIEEES TH 2R E HRHICRHSE LS T2, LrL, bRy
v N OER YD, RBTEEPFAEICL > TEET 2bIITld%
VW, FOBE RO THE R I L DEBICE L > T w5, id¥Es
WO MR DEEIEIC A D e ek BET RV ETH D, LT
HEDPBINIT 2755, ORI L, v—7 1 —I13H 5 % BlEL
THILETHIRL TS,

Z. BEHLW

<=7 4 —i3HHEERT 5, ouyFr - FaTIEELLD
R 7z &ix, HEFEICED 72 TheERIc R L CmhRKIEE R
5, IZETOWMEOTICH T, HLEZMHREBICEL , WEOKE
2k o T, MIEMHEIINOEFRZIEIN S5 £T 5, BHDPEROF T
BTH LN LT, M ANEEERBICMb a2 T LN TE
o, HORBMIZHICOIRINE LR, ZOHABERRT 5, L
ML, AfEHE L DB ZREL 72T O~—7 4 —icd, T7FEMEL
DEFEWHIEDFE-> Tor, kY 7182 L, fBBZ2H LA,
Midfthg L REEFRZEODITHL, ~ABELLOBOLSIZ, 2D
HoBHEICHHERL &5 BBEADEIGEEZHIIFT 5N b Dh, FEIEHTF
=7 4 =B g, BEXEGPHERICES LE 5, HIETE



77

N TEQERY,) 2WRIELLEVITEOSER, WK T35,
=74 —lF, 25V, HOBMELET 5,

FEEBET 5 AL > CHEPHFRTEBMLFLEMTH S I D,
Zhi, e NEDMIfEERZRIC L 75 X5 R AMDO WLl 2 &
ThHd, NEDHIEEDF U AW, ZEHEIES & v 5 K& s%
ADHEFELBEDIETH D, Wil 2T, KR BE»HEIES
LW ZERFIREEN D DTIEAR Y, BEREDES T ARE
R, BEDLICNT AEECEME LoMER L, 2o, 2ot
TETIN TV B4 R SMffE IS LRI 2 2 &2 BKT 5,
5 L7 M 2 ffifE R o 72 1 ARTHES 2 5B L. FERICES v
STV ALZBEDIE STV BT, 2 IdRMAKEE I B W TS
Bicdh s, ZICRDEHELLOWIREZDOBRENKRL TH S50, <
— 74 —DBEANL LT L Ic > 2 DIF ABLEFED W AHEHTH
B, I OMEFIHL CBEEZ RS RV, MHod~—74—1CEA
AL B ERI S hhrotc, HicTCItEhboiEED > BT, —&F
Hetnts b O E A L R o 71 ),

2 =74 =Lk X7y FONSERORCHENCHEETAD 5 —
ANDEANRIET v FTH B, HIFNHOEMH» 5., BHAOBSE DS
N e LcHinhsd, 2oLz v FREWI APoELEETH
e L@t s b0, Z2nixdb oA L iz N3EE L
BLTHTHDIDRDT, Bb =714 —D & 5@ AP
HEEREETEH A S, EEDRT v MEZ7 v FOFHEHFICS 57
Nl —32Riz, ZABBICANEBEZESETL S,

CONEDTRTOH VW, REMWRELKTOELALHEHAADR
WEEORLS L S o2 NS T, > WIgHEE I A d Lk
CEDPREOME & EHZ D OfTATH S E VIR EES 2D



COXEEFOSTEVHD I EEZFTo>TW0w500, Paanblizlnt
IAHEDHD, TNEFE S TLDLIDEFTEED T V=X TIWA, XFE
FOFFETHZ ) LIFFHLLAHvwE LTeoTRIEAY, 20
7y FEELTWVS, EIAD, COXETLL—XABT Y FHFICH
Mo T TwadIC, Ty LI ORBEBERICE > T3, Ty &
E 7V =203 o TR LY v b2, MBENICZSFARZ I LT
%5, 29T 5L, LEMEP YOI, CNIIEELHD
DEZEZNFSRTVBLEZTENA S,

M, 207y MEIhE CTHFICEFROTALD, ZRIFEFED
DLEVHDT, ZNEFHED TREBAICEL VDL EWVHIEVIRLTH-
Tl Wb, Lo L. SEIOMLEEE VD DD LIED D ES T, M
b LAV, THTHIEP> T2 L5 %{EFETHZ L, HHTEHEDO T IV
—XEEI, DEVMAFETH- T, ARFICMAEDRTEZZILDR
WHEBITH B L, ZNIXEARTEL» LV ZIE, AV ORTICEE EE
FEAhw/ v M KOBREEZEL LWV DA—FOHETH B, LarL,
CNEEFHE VIR0 O TELRL T, —Hig0BEROBEHEE—
EiffoTBITIELL, ZoNESHLHYON, BFESLPRY., ~Sro
F—X, a—t =W, ZhIBEOTDOEA L V-2 DEMT
FLOTEIAAR, HRDE > BDDEEL LI HfliLbDTHD, Z
DODHELCH D%, 7y FRIZEBRIBEXRZDTH L, 2 LT, EOWIMA
DRIZHGZTR S, INRTOERLBEETH ST, /v PRIFMIA
HMELE L, £5T M) LIERZIZEDMED WIEFETH D,
7y MZh COREOEFELS, I THS S,

LHL, fEEORT v MidIEER, 7y b2/ v FEETOA M
OtEEZLIES ORI SN LRI RRLEHFICEA DI LR



79

(L BERICR 208K, HERBMHRHICARIETLES>DTH S,
ZOEEDORKNE, FEEETL2TEhv, HF R LT T
NGO DOHFT, 7y bBHEEI LMV E-o>T0ITRVI i

v—=T7 4 —DEHELAKTH LS, v—T7 1 —DBEDNER %%mb@m
CBEEE R A&, N Ty by (—LA=EH) oEALS A
ROFY——CnICEABbEENETHAH D e HARR D
bOVKERDTHE, TOREVHTHORETHE, 2 LT, K
WThbHThb, H. Kbz, 2400 L i, b0 s A%
BT C, ROBOHICERT LW THASS, 2 LT, Ko
HEEWRTT20THNIE, 7y PREIATIREVDESS, =
—74 =D &5, ZLTEI—RHZOBEETCEH WL v P KD KD
i, WMEOFIEAL b b, MFicEEEEL, £ L THABwIcE 2 &
ZHoNB LS ICRUED Ly, EEDOTENLZVLDTH S W,

/

3 CHRCH DL S ICHEES LTH® 3 L. BORICEE
E2D0HBVEIZ-EDE, S LAMETHROHIASFTVTL 52—/
25, %5, Uy bZDANTHo Tz, HOFEEHIZ@SL D ELTS
50V TWz, BHSEPICHDEZEAICHA DLW T Ww/izdThsb, %
NICEETH-72AH ERBA D, EWwHDb, FHIEMED KOS
OHole D HEBRDHSIIEARITEE B 5 h TR0 LT icfln,
itaﬂi%ﬁﬂi%\457#%7%3@&&?&&%@Lk#6
72077,

7y bR EMED B E I, WEROMEER R ARIDTT S ik &R
LTWw5, BRI ABEL TwAEEOz, TH LAME ) ikt
B0, COBEHLFAMK WEFARR 2L TxhediE L, 71X
Bl FIiciEv T 3 A2 Oro 2 g 2, %257 v PEFToflEHE



80

ERODL LIRS TDE, HEAEITERICE 572720 TldRl, %
NIFTy FPIZIAFE LR LR, CORBTE AV AIVE
Y EZBOTER, RBEIEIEHICHE>TWIdTHS, 7
v I/ v PROZLZEIER»GEFERS D2, FLTREEER
bTlvhl, MAODEBEELWVWID iz, $5T T, Z2odboiEk
RIDE57% /7y PROEEHKEMFRBEL T, I ZomEzEs LI
5o Toe BRICIE & OERERDMA 2 BT 2 D2, M I Hr @R £ 3,
ANICZDETEHDL I BREHELELTL2PELET, BHD X S Ik
ONRADPZL THRZ, BRED HMSEo 2RO & 5 % b DEIZA
DHETOMD , ROPHFEEDPEEL TEIPNTVRDE X%/ v MK
W, 7y PR CELLEZHERELLDD, HiE/ v PROD ET
OEFEZFEL 221, HoMET 2 ARAPHSETOFALRESL L
1272 %,

7y PREICEOEEEEGZ T BEID OBREICH L, £ RNLT S
D, WIEHDOEIDIZHI2EDZ T H5WA L, "7y FE2OEID B
TOVBREYIZ, HEALOTONBE I EEZANMLTWAEIRVA, VWh
BB D ELTZ5 LTh a0k, BRIk, i & o
Tk, BEEZHEFLIZAMPER L OEFICLE > TRID LD
YOO —HEZIRA T, BTFILHE2E52-0TH5B, 06, Th
ZANHOMDHGMEELET E LT, ATk > THEYOEES OLHED
BVE D 72 DIYSR, LRI HEYICRT o Twes LT 5 2 L
5B, BMATINVARFRLIZL ST, BYONEL ZDHE L OBIFRA
BREMNTH 2 1EH» 00, 4HTAKD 2 ORWPERTHZ, 2056, F
VIOLRTZEABYTHS D ERDOSDTH 513375, AMombats
DB RRFEERERL T L B ISR EL I LiIck D,

7y M ARFIEREEVYCVw S, 25 ThNIE. ZOBFET
ZDEVOLENE, Lo TAY b D EMDS, HizZoflL LT



81
R 5155, COBANBHOREL Z0RaERDOoL, 2
ny TEOEIRORED SIZADDTPICANT VWS I LR, Ty + &

CREETIEHELOTOR, L05b0T, BAOERCHEIEC b
Twb, REZDLD BRI LY, oKL 5D, HiZHD
D HEYDOLRI RS R WP EF N, ARiET TICH - T
B EIT ko TEY L HLSIERESFE OO oic, ZotaMrsio
BEEEZE DL TA2DTH A9, hathizx 2 oBEHRD SEElL 72 »
Lo T2 AT o T, FEHOWRUS OIS DTH 7w,

HYomaix, TR HEEEMLOULN TS, THED
hoicid, E5Lbk0DThds i, HloLiizfircenidiv
EEZDDF, RoNBOFEYTHIHOAMETHAH, £H—D
TR LT, —ODEEBETH->THHEICLVESDLDFVLIDH B
L. SED 6 O AY s 6, BIRA LFEAD D2 RO L 3T
B, LAL. 7Y FOBAESLEREVIED, IEEY O LTI,
TBEOREPHIBADDLTPIHNTOS ] LS, WORY L XD,
CHIEBIFEFICHLVEETH S, 7y Mot THORE LR, 2D
HHETH DA EEOBERICH 5, AP —D2OFEYICATETE2 5 %
5, ZHIET7 Y FHREDBITHETHAS, LrL, 2O AHEIAKROE
DOEEFDOAME LT, MATAETS>TVAETHA I h, fhafifkic
FotIEEn T wHBEZAME LT, CofHEZRLZLTWS T
H25h, TO-EIIMbE EBEEICL T, ER 0 BICHAL L 2 lfkT i
OO, TO-ESECZD, 7y POEIIEFADDOTHDOERL LT
L 5ND DTV,

SEICHNM L 220 BRICE, EH9LEbE0TH A I D,
7y FOXICHEIIOB S AP BTABHOHRAT 2 FHEICH LTI
TH, COREERETHIEFIEI L L vd, ZRIEFEOFETEEE
LT, TEEI ) 2L TR22ETHAH, SHERESICEST



82

Z OS2 0o T B, COMES W RMAMEZIRD RoTP 3
CLATERE, FHHE L TR TROBRSHIT 5 THAH S, ©
DEBEL 13, AR kO STEHIC N LCHNERET 3 b1 T
B, ChiEB ETh, MANSSERERT 2HALRsNS, 2
NEVSOb, SENELSC Lok HEL VS DId, Ui 5 —
ANDNPNZE S TOREETH - T, MR ARICE > TE, 2hd
HLOBME LTEHLTV 55 5Th b, SEOHOFTATEMLME
5L s AR, ZOHAICKHLTHASIOFELEL TS, 1o
Oz, 202G TEROAEEEEVCTWI 25 22, B
NLUTHEMNEERZ20TH 5,

Ty PELOIANMNEFZEILIRICH Y oL &, BHBEIEL
TZ D2 v, BEOREHEZGIEHT LA TENE, T,
CORAIEITH D LB, TOBERZT v F OFEHAEEE S
FLBLBDBDTHo7, EVHDH Ty Mk > THHT 3 EIE,
moﬁ%%ik%%%m%?%lkf%okﬁéﬁﬁgo

7y MIEEOMAIK LT LR, BHEEHEOAFICEARIL LI
b, BO% b 0FiHE S5 2T EEL V) 2175, I & - THIHER
BHEIN TV D%, ZRIEEPHSZED B FIcN L <, Bz
BOTWRLA5THL, BEPOGNZ.SDOFENH-oELTH,
NEZDOFIED LICHEZEDGE 2T TREEZ TWZEThrI, &
A, HEICEEEZES CLoRHREAMIcEsT, brok Lk
FELWDITL F2EEL, WEZIOFIER2 L IR THRRT RE D,
ZNIFREMFROHEKE AL 2D OSHEICEE 2 2 T, BRI 2T
THIETHAH, BoNOHFIZ, HEIC & > TRY L HRNICED N
TWw3, ZOREZIETOIC, HESEFICEHZESIEDTERVLA



83
M LZZZEE0ZIE, ZOREICETSETHEELVE P IT T,
FEDHD &5 2 BEOREBICRT I LETHA S, B AR
ATV EFAIRIC, F20FIcbBALTVELLTH S,

WP LFORILL D DEBHEICEZI T, HIFHLEWVE
ECMEIED, Z2ICHERD T, PLTOTIEH B2, HLbdHo
Tzo BlZIE, A FHRIMTERTHS, Lo, MEBICHESNT
W3, Ep, INMBAIEERLTVBRIORMAS ELT, Iy FiEE
ABRICELLIZ LD, Thbb, BINILLEfr, 2585
TeAT R &AM BTk o T lick o THRSNIcDH, [ 5

7y PIREELEZbD, EEHoTE RV DR, (¥ LA T, B
EINCZEFTS, L Liads, M2 i -—oHoflid, %k
LEZTCTHLEDPVERAZIELEDNS, Thbb, T74 M0
TAERTWS ), IUPMICIHEBICE LI ETHEEE S, LR
HELESDTHA I, 7 A b, lh, BRED, EndEATE L,
HROWHBEZ S DI 0 C.FEEECIED LI BED LT BV,
ZH2H Uy bR TAIh ik RS, BRD LIZEY
DRERN I EFTATH - T, AHDEWD 2 hz KRBT 5, T
TERNS, Y TSI MhoBREZTHAH L, HRAZLE
WOFETH D, BTy Mk, T OABOEAIITTF s BRI HE 72
DTH?I5h, EAFELT, /v PROLDIZEBFHEEE-S LTI
R, ZNIEH 5@ BMELEFIAAZHEIRD & 5 wFR L BEYTIX
Holeh, —in, ANEHOLEMEMHFFL TV ZTOREDOHZ2DDTH
ol Z5WH 7y b THNIE, ITENDS LW TASHEAREICTE
LWL ERRVWETTHAI, £, Nt TEa ) OEALNETA
BINEENCEATHZARCEELZR T LEOD, IITENRS LWV I T4



84

LLNAELRRBEWVHITALTIE, BEEIS LW AR dmE
FHCBIL T FIED H 2 D TH 5 5 0, M 5N 2 kIO
HWLZEWR L, — . Mz Lo R3 HERFHROFEEZRLTED,
INTZARIOSEIFEANDIEETH 2 LZTILDIZRETHDDH,
7y MEIASKGEES X5, KMioEYch 2 ANHOEE 51T
D REETRT, ANHIEE, ZOHEEZ2INTH»r65THE, 2H0
SNEBORLETHNIE, BEEWA T, FENCIZ T A% %
DT ENEDRD D, FEPLEETHL LIV, XNT v FOEHA
Pl-bick o Tid, ZRRIFRELDBTVWIETHY, BEEIFR/DRICE
DLEDPHELE LD, —H, MiEL2EDLILEREPTORET
HoT, EBEODLZAZMERTVERWVWI LEZ2EKT S, b, £
AR LRSS LRI R RS v, %, THIRR O 2,
DFNT v R—DIFIC %D HETHBDES S, FHAR THZ
DFHTHEET %,

BNICERNLIZFTFELHLELTHTE.
ZREFHEVEVL LD ORI AT,
BB OLOLEICENS H DIFLERTZD,
HOFRRBRODIE D BAR,

X7y M, ADEE ZHERICH BRZHEMNIC S BERELVE 2T 5,
INFKIZBR 27259 A0 TILTARS ) ZEDBEERP TP HR O E,
ZLT, TAshizZ i3y, EXBEMZ 5, 7y MIRREE
T 5 LAAE) KHAOTEE, EHFLIMAEZLFICL, £52TFYR
FOESRE VI HIREBEMICEG X, obEH Ik, ok
LAHICERL T, 7y MEIEET & X ICUERHE2ERT 2720 T
B, IEHERRAD S L, FIAIEELHFOSESSH» S



85

"
ol &, WE ToF Ty AT, ALYy, LEolk, TDEIIC

HEER %A D5 KACET SV, SURAHEE 2SI FICEL 5
CELHVBFEID, BLAYOGS, ELZAELET L THA I,
BRERT Y MEINEEFETIC, BROBUEZIERL X5 T 5D,
ZNLEELEFEIHC R A TH LS, ZONYICRELEZLIERI T
7o LEETCE 2, AR BEMEICH LT b BEOIREEZBEIRIC L
£ LT 2DRBEES DD, WIFABEEDOED FITAREZ LT
5, COMBEEEDOLIIWMOR LW EFE->TWE, ZOR, AL
LT ARIDHESL S NIRRT 2720121, EALTFERE
INTV DD, #HiFZoENINBHROKEICH LT, FHEICXD
FTEELCEMIHTIZTHS S, 2hiFROBREZRELE Uikic
BEEDPADILETHD,

= WX

HEREZHLOBEFOD LICHREL ZFNIER SRV, 2D ZEE
FOMF 2RI T2 L2 oRD5 Lk EEZLE LTS, BUA
TRERHASEIIC L > CEEZ 26T Lid. —HAICE > THL W,
X7y FREBZLHFLOHRF L V- TH, A FTRENGEHESZHET
EWIHDERIEADPICEE>TOT WRBLAERKNTEAH - T,
T 2R E LR 2D LAERL WD, &% 2 & HIKIC
flifEAd 5 D E S Hh, ThSZ LI Z S LT 2, HIAKEHF
TFICHEEL T, B S¥TLEILSI, v E2ANDL LIS
EL2R2EA5, 7y ME THDOZ E2bRPAMEMER Lig
CERmof) LEET B, HOMRICH L, CREEKSS L
HOTMHTHHAM, CoOTHRTHLHDE TAR) LEXRGWETH



86

W, R, RN K o TP 2182 C LOSHRER O TH 5 5 o,
RIE AP VR TH, AR BROBEYCEEY T I ATV 5,
FLTRESYNAMTH 25 05%n 550, HFIC &> TIHEDR
13 EDOMfE L Rz wTh b5, LrL, b A\WHPESZE ABTH
DB EEZDE LT, ZOHEIEBLHIIINLEEEZDL - T
Mol ThHsrH, 2LT, ZOSEMBMFICE-T, 2L TZh%E
o7z o Nict 5T, BOEKEHO BRI,

WEOMZEF SR EALAL LI ICREET, SETEIORL
TLEI AP0, 25 TR, BETFZZLEZZoRKOE, ik
()
TR L& D D WEBRS2EDTESS ()

MEEIC LD BETZC L, BERSORKOHEEEDT,, 2%
AH5DFNFAE L2 RS> THAZ LD ES o7, A TEn Ay (—
NA—F) OFEAREUA TH D, HAOEKIZ, AHOBEHICK-T
TTICHEZLENT WS, LaL, ZoO2EENH#ICE > THERRIC
fFRT 2 Tldhv, FICEICAREHZIIZ 2 \ YT 256, AR
o NIcGbE TELN T 2 HIER, HIcAHE2HEZSE 5T
HbH5, 7y bDILAAEDOBITII/NGEOFRES Nz Bl & PR
2LLTChH, TuAf OHAEEESHE L, REME DT L2HT R
WEES, T o EHAPEREDOPRA DD, T E DI X
2EEHOD, EERFHAZ G X 20D, LI EENREHETH
3, 2H50HEERZ B AMICE > T, — S OHEE XM L AE
AILTETV S, X7 v FBSEOAICAKRNAH B2 &b THE 2R
RARVDE, NEH20E#EZ2 H1XL 2010, MERICEARZHERSE
PRICERELZEDEZ NG, NT vy FiZZoEuA L TH, Al
REEENATY B, (HROH2RFOEHBT, —Hic B ILE



87

(19
AT I,

RT v Ml TIERTH LR TOH-EDTD, Ao TEBEEGA
TW3, 26, HREEEICL-T, ZhE2ERRICERTI0XLS
S, BMEWTH BRI 2D, RYDEHTHLHEEEZRHL T3, f
Ko THRERED 2 L5 ICHZ 5013, ARSHOMEANZ S0 %2 #
RLTVRBEDTH->T, RYDESHVRBEKSh TS, Thz2ED
PR S EDBMRANICE 5 TEIARAIRTH D, ZOHEELT, T v b
EYE R ERERIORICE & ST 5, COEROEEG AWM & ]
LT HZH- TV R, WOBZEMG T2 BICHEER2 R 5 Nid—i
MicHHTd A5, X7 v MIZOffifE# %2 EE L T, HOP MEERS
NEHEEFBETLDICABINHKELGZ D, THEVWI DIFE 5724
%@ﬁhﬁowo$%%fW%§@kwok%\%@ﬁﬁ&ﬁ#gh
MoftfizEms s\t >T, PLONGRO I 82, ZOH%
ME®RADDOLE L TERDOT 201, FLdARmBETHRAZ O TIIAR
ERHEL 0, BEERAEZ LS LBk 6, 2N F TOMMMERIC R
EALENT 2 &5 REEASNEIC R D, HERE G I oM Bt Ww T, 5B
BICABIE VWS T ETEEY, ZNIEZNETEL LN T —KN
A2 ER ST, B3 —HAIC L > CoFi iz 5952 L
ThHb, o, WEEKIMALZVEVSERIRET 2 EIAh, K
IICARBOLETH DEEEZFRT 5 EALEL,

N7y M e R oMifEEE BiEic X b, 2 L CEESVICK -
THRL &S LT, Chi3ttAORE» S S THPEHZT VL T,
L X5 LT DRIOFETHDEEZ LD, ZNTIE, T Lkt
BB LT, B o BEmNICTE 2 ) 5 FEIE RO TH S
Shre BUABRET B255, AL SN T, Z DIEE, Z DR,
2 OB B, ZICZOBSEIE S 5EE b BIHERERL) &,
A4S AL TwiEnAlc LTk, HwsEchs, it



88

Ra# i, TH, ZOFEIMH, WRICHTD TE R AMBMO
Wz Rio T, M tFuckiizA#ir s L vwo0TH A 50, Hilic
FoTRT v FOEAADWFRICT 2RI, GITHEFTD R ITNIEH:
KOETL RV, WOFBRLVWAZRIESETH L, TOSELIIALNZ
DERERSTHT LI LEOHELELD, WXy TH 5,

WMSXHELELEWEIICEZ2DIE, 2L TTh b, XA
o)
BRI EHEDIZL VDR, FHBICBWT L,

WSR2 EH ST T, ZOBA2EEG2TOICEL, #HWE
BIHZHECHL TR EAERTEZLIITE R, BELELE, 20
INFERTT, EBRFICRFE T2 EIBZ 2 A, 202 EHRLTw 3
D, FRBEIEREHICOHERNILEDPLTHE, KEAZDE
kg BRk L 0BT, BoT BEHEMES. & THADH T LA
WA S, MXOBERIFFHICHEMEIND L2, - NBEE
RID, HOORMOHh TEZALEoX 2 LONERLDOTH S, -
EAZDEFREMADPEEN > CTHE XS KELZELTH, 2O
XOBERDPFEZINDZ ERZHVHERO, BXOEKE FH R EFO
fRIRclEm L, EFKADENZTITHY, METHD, WETHD,
FLETH-T, ZNODEHE L BBICOAREHT 2, WSUIERE N 7%
BHRTH2 I LAROMZ T, WRANLEEAD S, HEE2EbELE
il <Th 5,

FTHRICESTEI I, FAFFHEDFLIZL RV, RALRDHEICH -

T2, 6 LwALL, HROR EKE, ZhickkoEEd
(22)
LWwikfic BT 24/ L %,



89

N T=a i3ty (—LE—4) OED Fvuv o BES5, W

VOBELEHIERD &) R TH D, kb NicHL T, T&I7k5
LWAEZT-oTRE) LIBR 2, HERIIIAEETIZ, StoltRo
AHIZH L CEEDL LOEERZZE T2 T 200, HoONEBEI T T
bDTHoDBDh, WiFToA LRAKEDRIPHELZERBTET,
MIERZFDICL TS, ZL T, RNy Fichico7c £ T, $%¥ET
MFEABESED LI ELTwD, HEBAEORHBHICRY ZHA TV
D, ZhEH, W EICEFETZABTH O A5, Z04EE 2 EED
6T, NEOBESRFCRWL I LICH Lo TWw 3D, IS5 L
T NEDARZEZRW S ZOARFEZBISIC LTI L & 5 L5 0. 7%
o= NCHRHL B2, WS nicEETI0EhH5, BELE
PEEWLTORE LS bR LTS, HIEASO AL AR A
foT Tifl, ShTwaledic, AL THUHOSEL R
PIT, BODOAEEEEBINASL XS EEZD2DH, UL, AR
HEOBEEARD DI L TAT HTDOANENTLDIRE 201 TlERw,
BIIE AT ORELREBEZTS O E ) BIBORXICO2 Ly TENRV,
IR U CHEHO BEEA R L 22, 2 d, Boo#FMERZH L 2

DI EEZ B, HEDZEROBETH-THLVRE, BT Y
BETEBFEICLTHA I, NEMNBEDLLVLHDOTHD, HIFROR
EXBTLDBWELTH, ADEZTTWIN E ARG A%
DEFEEZANSHTINE R 65w, HAPSAMOHSMEIC L DESNT
WHELTH, AFEOFHLVEKZMV, A2 S IIMENREEZ 2
Eo%bDTHAS L, MEBOINFTZXKSRIE 60, va 7 viF
E5%9, HMERLLTATHDT, ZADBMTH->70h, Zh
DBEHFICE > CTZERL T -0orsBET 2, L, 2LT, T
Eaﬁbﬁﬁof%t:®$¥@W%®$a\K%%%@«k%ié%
DERMERBE S Ay b, TR A LB 55 Th S 5,



90

LAaL, BROThTHEBELTLE>DTIE, kb EKD 2V,
Roficd-C, ZoREWEE, B, t2vigE, 2FoR
Hib2 o, BoZ2HOTHRHET 27005 %2/ 000E7% 567k 0,
RN E LSRR THESEITOL, vu Y Y ITEINTWL ARG
FEUE, DO LpRO»620wTHSH, ZTHIEFOEHETH - T
NHEE2 DB RICHEREA W Z 51, OB L § 2R i
B3 ETH D,

ANEHEEE 200, NEZEEE 0L, NIREBRLZ00, 25
LB E L CORERNLTRICHL, X7y MEdr» o S o
FERETPITL S, T LERMICEZ 2525038 L v», AT
TIAEZETVLE L, TR0 BYMEHRL T, EaEifvI kvl
EARBLELTCHIIMTI T2 6THDL, COHRECBVTEFEL T
UL, BIHDEEHT 2 L2 TEE SR, WIS
ZEEHAAM LI, HHOSHOHS D H 5 Z L2 ANFMEL T3,

LirL, R7 v MDD L Rlatt e iifd 2, f0s AoHS
AVERMERICTELE Lo, ZCEEOHAEZEZ LS LT3, tHA
DB LT, MIZEDOM - DOREBTH 5 SHEIC & 0 BELVZT
v, BEOMRICH ) > T ERTF2 T 5, 2L 2 2hh—FADOAR
VLS THD, MIEANDEEZEDE LT DTH-TH, 7
v FARBE CEELA OV ZIEDIELAVESS, v —T 41—, 7
v b, EBRA, 2R VOEANKHRC T, DNIERICES T2 T4
JAhboy OFEDFIZ, TLeR6E222H0VAE, MRS %
WE) LRET B, BELRY ST LIERY y FCk 5T, HEORED
LWHEZEZBWIASI WX RDTH %,



91

p=o
(1) YT axi-xX¥7 vy, T<—7 41— Samuel Beckett, Murphy, Les
Editions de Minuit, 1947, p-9

(2) wifgdE, p.10

(3) wHIigH. p. 64

(4) wifgE, p.59

(5) wifgHE, p. 64

(6) HiHEE. p.39

(7) Wi, p. 145

(8) Tww Fy. Beckett, Watt, Les Editions de Minuit, 1968, p. 41
(9) Hi#EE. pp. 163-164

10 wrfEHE, p. 8l

1) wifEeE, p. 81

(12 wifedE, p.78

(13 mifEE, p. 120

) 7rFa—n-FvR— @A, THRERDO—ZFHiy. Arthur Rimbaud,

Faim, Une Saison en enfer, (Euvres completes, Gallimard, Bibliothéque de la
Pléiade, 1972, p. 109
1 T2 kg, Watt, p. 173. 7 v MidZ 536 L 72 : Nodrap-p-p-p, disait Watt.
Nodrap-p-p, nodrap-p.
B8 E. p. 83
17 TEwA . Beckett, Molloy, Les Editions de Minuit, 1951, p. 17
HifgE, p. 138
HifgE. p. 58
HifgE, p. 171
AifgE. p.39
F< o™ 3508y, Beckett, Malone meurt, Les Editions de Minuit, 1951, p. 9
B8 E. p.33
HifgE. pp. 133-134
F£51F Z9%% Dy, Beckett, L' Innommable, Les Editions de Minuit, 1953, p. 8

SESBR8BEEE=®SE



93

~NL2Y s 7ayad TREE I2owT

& 1

ANEZERZF->ThEEFNTE DT TIER Y, £iEE LADS, H
DCHAOEZFELY TR I a6k, ZOEZMHEICEOT S
EDTELANBERTH D, A2, BRa T2 oEL, B
DN EESL LIchD, 20oEE RET I &2 TE LA
HTHb, ZLDOAD, MboornEE, ZotErslEitnl, 7
oy ZOEMTH, AEHEDBMDPNDD, AL DO TEEEHEE
INDd, TORTE, PEIEEZALIE LCHE, ABICHEORL X
BT BT BN T LR BR D, T0 oy, kORI
RLTwD, 2o TR ICH Z 5 LAHORPHEF RN T 5,
WUz, SEFE L REHEMBHPN TV B0, ZOENSEEZ R L 72 v &

:
B,

ZOWEEE. EARICREPKRERFELRIFT L) RETHDIN
Tws, ABE, DOBIFEE, FromiBlicikfs LRI ZRS Ridh
B okw, MEPFHROLRERELTCLE) ZEBMTE RV, [
BIIABOELZHELTLEY> DR, COWELRL &> aiEEE2E
LTw3, FEED ALy H—EicBnT, EANIT =7t LITXHD
NR—X ) VRMWRELBFEL L2, £, TEhREGERA o3



94
7@@ﬁ&@ﬁ@ﬂ#6%hélkﬁﬁ?ﬁ#ogo%LT‘ﬁ?ﬁ@
FEEMICB VTS SCBIFPIER 2% H & R 7 L‘(mg)o ZOYEBIC B
WThH, EPHRIFE LT, EARV e LV OETEEHET S LI
25,

kX)L kORI, "Nachtmensch; (AM) (4. 16) TH 2 LA
MNENTVD, "RARL &, SO FICEKE2 R S v, FKIEDH
ST HEHDOFR., BN T 2HFoHfITH 2 L DFHE
L7, ZNICKL, i, XD X ICE > CRHEIOREZ LT %,

FHFRII T4 D TRZ T b, IRBTRA T3 DI Tidzv,g
(4. 15)

iz, Eo&F 0 LT, M, oz RIHL T35, AR,
PSRy 2o ofiliEk b, WHZKRUICTRETHEZEVIEZHT
b5, HoONHZERL NHZ2EPICTEILREELRIETH B,
ZoEZTAKRCEEEY R, MEZOEZ, 25 LZACOERE D
iz, EH05 A\MBEREEELCuE-vohrg, Lobhb LEEL
TWAEWI ETHD, Wik, KL o EhIEEob T, i hEL
LTHSBTICAETE 2 128 L C05h, FIRCH L TEESH S
"5TH b,

MEARL L LT, i3 TH2AICH - DD TERIEL L) (4,
15) 220 Tidad, R E SHEST 2 L8 %2 ¢, REZMAR L X
®3, 20K, WEHLrLZOEDEDEDLIIC, EETHBY
vl b EEOMBICES, WHETTE, 2 CiEMALZ, VEY
M, B DICEZTAL LB Twhs, EBRIZZ S Tldkdo Tz,
R#FF, 2ofbzoficiiviAAl T, koo ERy (4, 16) L1}
AEDTHD, B, 2L LTERALAZY, B2 RICHIT, H



95

CiELTwa, HAZADBFICFEOHLTVWS, YEvL 2% TH
ERdoiFMbizwvy (4, 16) EECTHARABETIE RV, LHIZY
EX VMl TAREHZDDDTH 5, HAMBIWHERTFETIZ %
W EIRHATH B,

IR, AWARZERL e 2bI TRy, iz, (&) (4,
15) 1ICED, FEBD L TCwB DR, 77, LB THEMTE D & 51T,
i fbo AT DAL  Eid7 <, BaoWNWHERICERL, t~o
BEEFRINL Tw 5, LBIE, Ak, RENTHE7 501358t
HMRFICAETETE D Lo, ELLBL TEVWITRY, BEOBEEH
A, WG EREEEO S KO, BE LB TE0TRY, LBk
DENTWEDIE, 25 LEHanawhchds, L2508, ZOXE
FHSONEMFICEL, Tz 2EI S L LAy, EETAR
HThs, ik, THizbict>T TRSE, (4, 15) HFETLDY
mhrotz, RKBBIANEDETIVE LTRIEBREL AL DR, BPR
JENTHEZ 270 DEBHEZ LrwvE, THb 3G 5 C
ORI D, BV Ly 2k, LBICBT 2 acidhvn e
LTV 5,

T7d, WHBRIIC Lzh, EABBRECHVT W, oM R
BZEI oD &) HRRBICET 2% L 0EELIERIPRIEL

)
TWwb,)

FTERIBALRFEHRBIREL T D Ok, 25 Lk TEHR »ZoWiEic
BAELEPETH D, BB EARANBTE > 7eh %2R E 370 o 72
D72, SCHPBE LT L T ol E2RTRET TR -
T bTH D,

FHbi3, HRICHET, BAES22 Y -5 2 EAEELL



96

%5, 77VARCHEPTTHTHAISTICA-TWEb0bH5 L, K%
MO LT LEoT b 0D, RicE->-TwsDld, Yexb b, X
Proa, Fv =03 A, KEF, BT L, BOF EEHEEL L
EHETIEWCRD, XKBFADOIE, Vex b Mzt TR EL ST,

o N4y F—-icB LT, XETH 23—/ T RIEFBEMN X
Ff, 22l BFa—7e h388o ) icAOET2ECE LT
it b, LIAD, ZoEHTIE, BLALEMTREESL TV
v, RELIDPRELRCHOEFEEL L THIERRE > T3, HEOF
FETIERY, KBPBEINIREFEL L THiPA T 3013, T
DALy OFE—EREAKTH 20, EEEE L L ARBERIERES
NTWi\v, R0 T56, BEINIREELEL L TCORXEI M
TV Eithbd, THEEEAL] ITBWTH, KBIEFAE, 2 vy
EETCDR, HRTH D, 70 v FOEFICE T, RESEFILE
LCES T 2EMIEHFE L kv, EROEGESEESNTH 2D TIE
Toh, fEAE L WO BUETREEZERZ L Twd 7 ey it 5T,
HEOPREHS RE R4 250 PR L TR LRO K
THHOPH LN, 2F0, ZOWEOREICIE, VEXIL DR
BPARETIE R, 2 TRE2b D) PEEARICH->TWw5 Ew
SEHMMBEAEL TV B DTIRE VD,

SeEOREE R L Cod o PR R I LT, HIEAS
THOOHEZBEIRTE 2L 517, 2L T, VX)L FM3wmEicH
FOWMREROT B FONNBH -7, ZDBE. WHHE-> 72 DIFFRET
Ho, BFTHoT,

Wiz, HOZSF 372, TERPLHMRICHEZ W LIE>TLAA
Tz, RSOz 7 L b PO IcEP AT L
¥ o 2AWMED—E BT 2 L TE R,y (4, 17-18)



97

Frc, ERLERLDIR, HEEORE, (4, 18) THhotz, K
W, BRI, L= 23B D KILTE S DN D B, oA T
by, BHEZRD I, HREBITLAAREE, VEY L M, LHO
AR M AP ML T 7D, AHOMAEZBERNL 722 Lick 3,
REIRIRT 2 RED RN LIk b, AEEOMFIZFIETE R0
Hehbb, BfioNRE %5,

FRICOEENTOREIR, KPCED, BFofRsiiid s Lic
%%, LHOEEDP L TH, HADOHT, BROHEASL I LN TE
7o BIFEFOMFICHY OMAE B U, KNI LE L CAIEH%
N5 &5k b, o, BN E, RXFOBFICRASINS Z L
Wik oleDZ, ZNFE T, HIIREELET Tz, KHEOAZKSZE
WHIT Z Ltk 67, L2AD, RXFOMTFRAANELH S Z L
o 3, BERWICH S ATD 2 EF o, BENICL, R
WHSHTDANED T 5 R EZEX 26, TOZEICL->T, &
IR LY v )b MFEOWED SRS NG Z LIl b, LBOFHE
T, BOOHEERSFLRTD, WhEZIEDOANEREb0M, B
THRDOANEEZHETE S &5 WRlico7-0TH b, LHrL, VE
YLV MEERADHME LI CODP D SR WIREETH 572, BT LT
b, RLFICLTH, WhIFSEGITch b, BDOHEFL-HDD
DTHY, HEPLNECHEBNZEREFOILEZ R 27DTH %,
HEL - HWDS R OWHE WK Z 272D ThH D, 2D L 2HIF, X
PR QUM TERT HI LIcz b,

Uk XL DAY Y R ERL » SREMIICEY L Tw 5, FEFIC
WHAZL TR0 HZIEATOEDREEEZ RO TV EDLLTH D,
Wiz ABEPRIC A B AR LT\ 5, fEDEEEZERLI-OTH S,
Vex )L ME, 29 Lkt o@ERZ2EREL TV 5,



98

T S L2, Ve b FOERRENBIREEZ LTy, 72
WDRHMN 2 E L CRHLOMBEICE 2 CHLAR L TH, Nz
b DPREIN T2 b DD EMBANDEFUIHL IR & HH L T 3l
WTHotz,y (4. 28)

ETAD, RELMHENFELCWIDE, AP 2icid, ¥UARL
DI e 0wd TNEgo& b L LAHE) (4, 30) b o7zh5, U
EXOVMCEZS LR 2D DRFEELREVDTH B, HiE, ¥
A U S AEE ESHATHIHED OS5 T,
EHEEER LTz,

MBEA 3, HEDP IR EZRIEL, Zh i Irrali2Mz Tw
(T ELICEDLDTHL T WD, FREHIHEEICEE 2o 7o, I,
BEETMPIZEREL LS EoTwA, FURMEFY Z MRS
20w B Lo, BEEOITICH 2 IcEFELES ELTw
72D, LhL, BACHEL TV LHWZBAZ S Lidhhol,
ik, HERH 200 ? £ OHEOHBSIZEZICH DD L
iz o7z, (4, 30)

i, BEDPENCH 25D THY, ZOERITMP»NH 2 I L&KL
Tw3, LL, ZOADBATH 203052 VIRETH-7, LoL,
KF (W) 2EFCT2HRLETEIET, ik, E5°LHD
DEATO I ENHBETEL LI >TDTH B, ZHIF, i (3K
%) OIGHTH 5, BfEmmic LT, HEELRT 2 & 2208,
LESELTOWRIETHDERETEL LI -TDE, 2T Tk
IR COBHERLHESI I EDNTEL LI HSTDTH 5,
Flo L RBIIHRETH Y, TFETHo, TORMEFICLTC, V¢t



99

oV MFRELREGBD LT LICk D, TR I, EFICHLTHi
2B T EMNTEBESICRDZDE, WEORHEHNAS S & Lk
A LT L WEBEE 2 EL S & L ic e B,
LURBOTELY Ex L MCBDF ¥ v ADHhs, LaL, &k
W, i E o T TIRARL (4, 200 THH, HIIBERMNICKSC
LixTERY, THAKS ) otFIcHE2EI ML > C—FEE L DX
HMT B ETHY, BOEENICHBTZ 2D TIEF RV I L 24H-
TVEHETHD, LErL, VeEx L NEBOREEEHT 2 LIET
Elv, HOBMEELOBEENIRE D Lickd, I B2,
ZARAHMCHM LS T2, LrL, BPHTHILERT I LI
TERV, BICEETELRVLORMUARTH L, Bilki>FLLHINAL» S
FiHITCE RS TH D, iFE~OERETIEE L, HOREPERS
NTVBDRE, FMTEROHEBICBART LN TE R, A OMH
BEMN D DRIARE» L, HAOEPIE—T, &L odbb %2iE
HLIWEEE M, BODOI R FICEb2DIERET, T fhE s
BOFEZVEERS ANZZwva, Vev b FEZzS LEARBTIERY,
HLETHHEEKZHIELTWEDXE, LrL, TnEERBEL - 0»
WO KRLLH B, REMEA~NOEAEZRD T, BEEEITE
B, REOFEBICEZBEAAND Z LICARLEZE L D95 TH S, U
EX )L bAFICH L TEIET 200, URTHA I, i1 VEDEIC
WRME - R - SRR EEL 205 TH D, ZADFIERDE
Mcedshroi,

FER LD SEEAZLRINEICIE D AT - IR 2R U 72, LD L,
WIEEEEDISICEZNIEC VOIS D kd o (4.
98)



100

ZORWMDPZEA L DX, Bty b—DWTH D, v F—3EHDE
WET BB TELDP oz, WOIHICEFEPKE L BEb> T3,
BEBLE, OB DI, T b DT OFED—ETH 5 L FHET 53,
T b Il E2 5252 L3 TE R, HIZ, VEXIL I
LD D 2K L - D72,

T2 5 X BHINXBEORDLYICKSTHbbRER, (4. 66)

REICEHE LTOARBRANIL TW - L EbE 2520, MK
H&EoHE T, Mg TtE, 2 LT MEARM, THsREERL
FESETE 2% D C LN TE Loz, ROWL, T bIickd 555
BICZERE U TS, ROFENED . T b2 BN THAFZRER
LV EBRS AT R ol BMLIZESHPHEETH B LS Hilk
DD Ieir 6 TH D, KOFEIRT 2 LB TELL DR, Z
LT, $552 D4y b—ORATH 2 H =)V L THLZIEL TR
WIRWIEERELTLESTDE, HKIE, H—nic TELsrty F—
KRLTRLEDDLDD, wbiddbo b3z, kv HEARME,
(4, 8) ZRLTLEok, v b—2vav 225013 4RK0
ZETHoTz,

Wiz h — VHBAEDOHETH 2 LICHE L, #HLDOHRXEFDFT~
MEBEINEBICHAOEEERAGLE DR, 7uv iy, Rix?
D) PO ERWI EZRHL T2 I LITDW» TR L 7258
DThHb, Rizrdbo) bEAKRKCTFHOBRRICHFGS LAV LN
THEICH PN Tw D, BEOA YY) =21k, v F—OHNEHOBEIC
FHRT B LD hhot, "B%52b0; ODEANSDPELEL T2,

Zv b—iE, BHRICH D EDPHETH - 7208, REOREFIRNDZ
hzfFsho, REREHTERD kh o, THAREL, 2%57% 8



101
LT, HOOEZBR LD, fifH, HIZV eV FRXHFrXDLS
WCHADEEFRT 5 LD HRE 2 o7, KRADH — Ik L CTKIGE
PRUTELZDL, Ay P —ORFFL R IE 5, T, ISR
DH =TT BREE LT, TG L Atk E A% (4, 86) 252
BUTz03, 2 d o EBEL 725, H— VIBEES R TR DT H
o7z, L L. A= VIKEEFED I otz, 4y b—=13Z2BT &
e, MU EX VR ERESTD, Fy b= o TN Ric, FKiEN
= IVOHEE AT A L S E LD, v =0 6AL DY
RTH o T,

PO ABEREETRA L WSz A2, £ TOFICE W TIRICHR
L7z 2257, ZFRR’ANEZDLDTH-7T-, NEHIEKTH - 72,
ANEDBHEN TR ZORLBALWHTH 72D, (4, 112)

Fv b=t TBRIHFIcEN, (4, 112) LRET A EICkh b,

Ty b —3ERBEPCHDEFZBRIEICLES EFETELTV S
KO A AR IR L TCHEELTW B ERE L7207,
(4. 113)

v F—Id HAZBOLEO TV, KIEDVH —VERYTNCT 5D,
H—=IBEy b—=DRANEPLTHDL, LTAHD, v b—1F%F 513
Ul oz, ICIEZNZ T ORI RBD G0 lcp 5TH 5,

U vl MEEOTIC OV TIRELEZ L 2 0803 o7z, L C
AH, BOIIEONHICEHEE 5.2 /-, ARIZBOXERD Y 2B
B TCEHE L RPN, HEZhEHATYZ, BZO I L THE K
RolehprbThb, &y b—ERE»PGRIFFICINZ LML T, B



102

DOFKICEB L, FHEIHEZRT S, VXL bFELEZEC S, SLE
NS 222 Bolc, XBRbOELT, BELoDPOITT LK
Dol LILBRIBOERERAZ D, LD DML DEIHIC A DIAATE D
HEATHERRL LS5 L LD TlE b o7h, FLOFEENAR]
ﬁ?%%z&%%@%éééx&w%ﬂw WIAENTZEBERHTH A
Ho ZDT LD, Vbx )l b2 REERICE L k5, REINICEE
BT & 2 CORRICEB L, 2 O, 5B S T LICRLEL
TV TH o122, BOIIEZ S LIz E ~dEnHT 2Lk s
DI, HxkZTIED MBI EC B TH 2, 2 LT, KW - A
MICEBETE 2D DUNOHEEZRDDL LI D, 2D, BADHE
LWL DR, BERDLZLFITREL LREFFICbFEL ZLIZT
ERhollETTH D, Bl DEAILDNIEDH - T, #OTHILT
LT EILRDBDIZ,

F28 DB OB CH DFEDARMN 2B OTRHS > L5 b |
WA TR - R e BRa%kA 72 72 BT & b K& K CRIBRC X b flike s
FHO—TICTEL VI ERHE L7, (4, 245)

Jex )l F2HEELCWDE, L ECHIEROMR, i 52
ko TRLERB I I ELTWE, 2263 —F b R0V EY
IDBARECTH o7, REL HOTILHSE Ty 1, BERDODTW B,
JHIEF I RET 2 2 L xm B L, BHELDEDHINZEETH 5,
%5mea%@?c%@%@ﬁ@ﬁ%bfut@k@%%@owé
FHEDLDPREENS Z T, LOYARICHEHRL, BEAO#EEEL LN
HHEL 272D TH D, BOIIIMBE~OEIEEZBA L 725X 5T
Hb5, BROHERA T2 5B TR, BERETLIEETER
Vo BEMESD T LIFTERY, MEFRIICY & v v MIHS O



103

SR D72, WHOIILDOEEZHS I LiThbd, 20, BIKIEH
INDHTEWLHDEDIE,

Jevl biz7 oy ZOERFAOMABID— A, FEORGHM: I HUR
R ABTH -7,

TETOBRREAECE 2 ELORHBAEB-bDIE, FRTH 2,
WIHIIC AL E 52 5.4 (4. 99)

WO HEZOTER, Zhzlt woRBTITEI L LTV, Z
LT, ZNUUMIIELRL Tz 7z,

MREDLEHIOBGR D BT DIE, - BOHBHDFE., (4.
84)

LoL, 2fZ2B#BT2EPTETICNW, ETAD, B4 v b—
DI, VE XL+ EBEERBAOHEICEL ZLILE 5D TH B,
Wik, PEHE L COHERZTIANS 2254 kolcDiZ,

RICR L Tidwed e 2 A0 T16 Kid7s v,y (4, 134—135)

DBHOFFOERIF Z O TKREV, HERPHEOFICHAAND
TERET, EGMELT, DF0DHORIBRVLDE LTR#ITLL
K206 TH b, HMIFHMOFIH T LA TEL2 DT AEVWI L%
ROIEBEZADTHDH, WEOTM®TIE, BilkLzdboix, Afoh
THXRTEL2DbD LD, EIAD, IFRL D, JLORFKE F. LD
FHEERDDLIETHD, BHLELHESHTC, WEa Y bu—LT
ZLOT TRV, ERRENEZREDDTH-7, LrL, LD



104

RIGAFIRETH B 2 L 2 FET 5, RARETH L, ZITFAND LT
v, 20T, BLFWBATETH 2D, T ANIRELDL
LCREIEND T Ltk b,

Uk ¥ oL bAEOIUCHEL T, G- Ik E %, EA o EER
bDTHolz, VEexib M EROSHEN, (4, 135) 2i#kcsa:
LiEhTwb, g, Bosick->T MERoeMEE, ~oEz 5
CENTELDE, 7ayi0FEZATIE. ABEK T, oFThb,
EBIFEEPERT I, T/ Ob LICRS, 29 LEEXHIERIC
FET D201, Yex b ME, 2oz N LT RO MM,
g Ty, OFERFERTED, BHRCTELLICEDIDE, ZLTC
NOEELLDLRA LD, BIEMAZ EIMEL T ir, Lok
JIWCHOEEZ LT TiE%a L, Mfic LT RO %M, 24
BCELDPRANRMEL D7, 25 LEEAABLEZEL 5 C
Ex 7oy ki THMMEE, LMEATHWS, ZRIZZBR7Ta Yy Rice -
THEOEK DT,

ABRABIEE > TV Ex L b, BLRBBICIERLDDOTH

D RFHRORNRLEZ R Twhhol, BADRFFLIZEE > Tz,
E~NDO—FHEBEARHT LD TE Lo, BIBiONRTH 72
PoE, LIAD, BOWICERL, Vel 3L ok
TERWVWILEHAI LI D, EZTANELILET, H—DDFR
ZETHIELZITANARE R0, Z LT, "2ToHREZT
FBTE2EE0&H 2P AN LD TERLDE, VEX IV MIE
I B, HEDIDR#ETIZ R, ADPAKEE 2 L5 08N H -
TBDOIHTH 5, HIF BEBLCTCHOERZAD I LI D, LoL,
CDIIFH L BILICEE S, TOFIREFLFEIOV TS, Yky
NV HIEETDEANOHERB LD, 2L T, ZI»6EEPEN -
TWb T Ex2HAD,



105

FELOMEBI X ZFETH B T E BRI > THO THEED A
BIMEDL C LI B, DARRFRIILICHELEL TV B, (4, 136)

THLT, REHELTDID 203 ELTHR L, e
WHZD TICEFEEND T LIt b, rJ;(HUﬁaL@UEFI’L’Cmt/L\@wE
HE MEOHFIHA L, £204 T A uX -Gz A K%Jukkﬁ%
B D, PR EE, BLELIWCNESNL I LTk
b, BT, WPREEADEBIGBEL TV EWIEZHICERT
RETH D, BLRIANEAZEOOT 2D, fliE~DEmMED S 2K
ANDOEHPY O PN D DTRVDRE, FiLEm, 7 a v Rk, #HirE o
WNikzE HOOHFRDICHEZ TV b, EPREBICHEEL T b 07R, Tk
DAL ITBWTH, £ T2 ¥ U T 2Dy BV TH LM
BICBIEBNEL TV B, 71y KBTI ABIGEELZEZ BEIC,
ROEELGREZRZLC0207, 78y RIS FHERICERL
Too TN, REFEBEOLEEE L LS THIEDLL I L&D o7, Th
. TEERRDTEE WL T B H 617z 570,

METORBAMN DD, FLLEDONRTH 2,4 (10/1, 46)

BT BEORFEEORETH 5 L THIE, wbid7 v vy KD
R TRT2REEFTH S, 17D DMEMICIE TREEE KL
TRAELBVDDP?2 VIRV RH -7, ZRICHL 70y RiE,
WOWRPRADT —<2DTH 5,

COERIZBWT, VU kx )l MdSEHCOFICIND Avd Z EITH
WL, TErxzoefticBeTiiET 2L (4, 136) BTE L,
LaL, Vex bk (bswid7 oy k) OoRARHRLTERNEZE
ABRVDOTEEVD, BkfFAP LD ROLAHEELHIELTWE50



106

TERVPLTH D, il HCMEDZDICHEDTIEHRL, LKOE
WHABED - DICHFELTWD, VEx )L MTIEI S LEEZ TP
BIRIEL TV D, BikZDdOHNMEETII RV, Tkt REMIG
AT EDEETH D, T LEFRNREBRICHEE 5z A
KEEHLEFE L, 7y RAb 2D~ ATHD, HOBEZITOUD
OAEBETBEDHBLEEZDZAD VD, &8RN LADRTFNIEE
BEVIADWEEALS, FRBETIHIADPCAEMO VLRV EWS A
LS WEAHS, TayRITE - Tk, MEBEPERE LD,

FH 50 2P BFRES NIRMINIC TS b v INs R Z HiE L
Tw3, 2% b, BERN RS T 2 HIRIC & » TS
h, HoIch 2 HRETH B, (4, 244)

7y RFHREARLEHZ L ZFEZ TR, BAE%D D 2R ATHE

BEHFEZLHEL TVv 2, 95 U7 0K FH A5 ERER 2 HE O B

HEAELLICH D, 7y REHEOLIRIETIERL, —fbani
(M) 2o HFELTW 3, T 26 HFE L BBEICEFE I 2w,
WK, AEHIFEEL RV, T BARFHEZTFALZO26TH 5,
d. CNFEBNGIHFEROFHTIE R L, HLEFTHEANLE
HThHd, 7y REIH BRI 2 L TEEERSIEPTERLDT
Hb, LT, ZOBROEFIEMEZHAEL TV 20T, MLy A
PHELTCHDOBEZED LI E L, ZOERELZZILICET
DN, FHEERTH D, M OBEREIHAETLILEEZTVS, ¥UX
FEDFHBEZDPEMBL T, wThZhicfb 2 ZEERPHET 2
LEU T, BiaPRFOMEICHIBINIC D> Td 25 LK
%b%lkﬁﬁ#o#o



107

ﬂ!p

TX¥ A b

Hermann Broch: Kommentierte Werkausgabe

Suhrkamp Verlag

Herausgegeben Paul Michael Liitzeler

(B OFEIMN OB FIIER - EHERL TV 5,)

(1) ™2y B, TAXFRICESET 20, ZOMHEICO W TIE
MATIEAR 2w, ZH L EAREHROF FIWATLE S, AM
ZHICEG SERAFIEIREID  FYREEHD 5, hEohOREH
B0 T8y ©h b, EANGAMERIERD 2 GSfsh, —4F
gtz s, BAPED» 6Z T EAEEPEAREZERT L LT
%o

2) FEANZHAHER NPT 7:0, BRERO P> 5 B4 3 n,
BoEINd, LrL, EARELHEZREZ L3k wv, SCEPHE L/ v
TERLE LD SLADEBREOHT 2, EARNEZ, LB OFMRICEL T,
K[ER-STLEI, ZRIFEEZT T, WELHIEKTFL 0D,

(3) THyky 2Bl E %5, ZofFfhicid, EAROLXBICHNT 5 ZHEE
BEINTwb, XPZ2FBL P56, MEI2%2 2 h0DLPREFILHE»NT
W3, FARTERAPERIED O B0 XL OBRBETHEDTH 5,

(4) Pissarek, Markus: ,,Atomisierung der einstigen Ganzheit“—Das literarische
Frithwerk Hermann Brochs, Martin Meidenbauer Verlagsbuchhandlung, Miinchen,
2009, S. 35

(5) ebd.S. 148

(6) MifEzZH A<y - Try KRB 2REERICOVT FH¥E
KAFEAIEITHER 3755 1 5 (@E&38%5), pp.3-25



109

An Acoustic Investigation of the Relationship
between Syllable Structure and Foot Duration

in English

Masaki TSUDZUKI and Atsunori KAMIYA

[ZE#]

FEEED Y X LIFERE (isochrony) 12 & » TRHEAMIT 6N 2 EEZX S
NTW» 5, WEEEOHERE L I1X, MAMOEFHACSTHEEN RS &
b FBBAM T bt 7 v MEHOKMW R ERE—E A 2 ETH B
(Pike, 1945; Abercrombie, 1967), [Aft., V= > Bk, REABE), 55
BEEE D & 5 BIR P EFERFEFEE OFRFE CIFHERI NG DY, b it
ERMEZ R OICEL2BIREEZRAD LD TE S, £/, HFEOHE
R, S5 T AV ARA XY ROEREBE T 5 L, FREE
BPT LI CEBBADPMEIN TR LI LRI, IO
5O RFEOFERMIIZLULIREEZI SN TE, Ly LEBRICHEY
v b ORHEREEZFENSEEEL LGET 2L, 7y MEOEZICIE
DY DEEHRALNDL I Db, L OWEEIR I ORHZREZHR
Wiz, FRERIEBENCEEHRICES Vb0 Th Y, SHEOLRE
2B W CHEREIXFERE L 720 &5 Cw % (Shen and Peterson, 1962;
O’Connor, 1965; Lea, 1974; Nakatani, O’Connor & Aston, 1981), 7. —
HTE7y M2 2EHBMET L, BPrICZD7 v FeEORHT
KRBT 2 b DD, 7 v LRV CEHROGHEISEHL 720K 7 v
MZEMECHENASGND Z 6, TNEREPEH 7 v AR
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MRS 5 L FRT A20%8# w5 (Uldall, 1971, 1972; Halliday, 1970
1994),

FEO X ICEREOERICO W TIE L RIS TR,
P GEL R ERERFEL R EWv ) OPHEZEOR O IER#RTH 5,
C DSEARERIEIC O W THA (2010) 1, FIERFEEE S ERMNICE
Rtz B2 I HEHEICB VT B RERERB OV E, ZLT
ZOFERD 1 DICKGEERONTEREHEISG 2 2 L ZHMEIC L7z, K
TR, SOIHEOFHBEDEVHETEFET v F LR B
KD1DTHBHIEEHLPIZLTWL,

1. Introduction

It has been widely claimed that English speakers adjust the duration of
intervals between stressed syllables in order to have an isochronal rhythm.
This tendency, which is called “isochrony,” has been a great concern among
linguists. Many researchers have explored the notion of isochrony in English
and have found that English speakers try to maintain fixed intervals between
stressed syllables (Huggins, 1975; Fowler, 1977; Schane, 1979). However, with
the advent of speech analysis software, many researchers have rejected the
validity of isochrony between English feet because they discovered that perfect
isochrony is not acoustically possible (Shen & Peterson, 1962; O’Connor, 1965;
Lea, 1974; Nakatani, O’Connor & Aston, 1981).

Kamiya (2010) conducted production experiments in order to examine
whether it is possible to produce perfect isochrony in English speech. The
results revealed that it is not possible to produce evenly spaced feet because
the inherent duration of phonemes is not invariable. In this study, production

experiments will show whether or not English syllable structure is an additional
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factor which impedes isochrony in English speech.

2. Syllable Structure

A syllable is a unit consisting of a pivotal vowel or vowel-like phoneme
possibly preceded and/or followed by one or more consonant phonemes (Trask,
1996; Gimson, 2008). In metrical phonology, the vowel or vowel-like phoneme
is an essential element of the syllable and is known as the “peak,” while the
consonant(s) before the peak are called the “onset” and the consonant(s) after
the peak are called the “coda” (Liberman and Prince, 1977). The peak and the

coda are referred to as the “rhyme.” This is illustrated in the following diagram:

Syllable

Rhyme

/N

Onset Peak Coda
(Gimson, 2008: 51)

For example, bit /bit/ can be described as CVC and consists of onset, peak,
and coda, whereas it /1t/ (VC) does not include an onset and bee /bi:/(CVV)
does not include a coda (C means any consonant and V means any vowel or
vowel-like phoneme).

Note that the number of syllables in an utterance is the same as the number
of peaks in the utterance, but is not related to the number of onsets or codas in
the utterance (Roach, 2009).

In the case of pit /pit/ and trust /trast/, both are composed of onset, peak,
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and coda, and are considered to be monosyllabic words because they each
include only one vowel. However, their syllable structures are different. The
syllable structure of pit /p1t/ is CVC, but trust /trast/ is CCVCC. In fact, English
phonotactics allows the onset to have from zero to three consonants (e.g., I (V),
two (CV), play (CCV), straw (CCV) and the coda to have from zero to four
consonants (e.g., us (VC), aunt (VCC), asked (VCCC), strengths (CVCCCC)).
These constraints on syllable structure mean that we can identify various
syllable structures in English.

However, in other languages, there is little variety in permissible syllables
types. For example, in Spanish, the vast majority of syllable types are CV and
CVC (Dauer, 1983). Therefore, if we determine the length of a syllable length
based on syllable structure alone, it will vary more in English than in Spanish.

As stated above, there is a large variety of permissible syllable structures in
English. However, in reality, the distribution among different syllable structures
is far from uniform. Dauer (1983) analyzed the frequency of syllable structures
in English and found that the majority of stressed syllables have a CVC syllable
structure, whereas the majority of unstressed syllables have a CV syllable
structure. Moreover, she found that “heavy” and “superheavy” syllables such as
CVVC or CVCC in syllable weight occur infrequently. These findings suggest

that simple syllable structures tend to occur predominantly in English.

3. The Purpose of This Study

In this study, we will consider onsets of English syllables to determine
whether syllable structure is another factor which impedes perfect isochrony
in English speech. The method adopted in this study is different from the

conventional one because the aim of this study was to investigate whether
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English speakers are artificially able to produce isochronal feet. If the utterances
which English speakers purposely attempted to produce with isochrony still
deviate significantly from isochrony, then it can be argued that in English,

isochrony of feet can only exist at the psychological level.

4. Subjects

The subjects for this study were three Americans, three British, one
Australian, and one Canadian. They were all English teachers at universities
and language schools in Japan. All of the subjects did not have any speech or
hearing problems. The criterion for selecting subjects was simply that they must
all be English native speakers with a higher education. The dialect of English

that each speaker speaks was not a factor for consideration.

5. Method and Procedure

The experiment performed here used a rhythmically reiterated nonsense
word “teater.” A sequence of the nonsense word “teater” repeated five times
(i.e., ““/ teater / teater / teater / teater / teater /) was used as the experimental
material. Subjects were instructed to produce the sequence at a natural speed
while maintaining a regular rthythm for feet. Next, subjects were asked to
change the third “teater” (CVCV) to “streater” (CCCVCV). The purpose of this
was to investigate whether different onsets would cause a variation in duration.
Both sequences were then compared to determine whether syllable structure is
a factor which interferes with isochrony. Additionally, in order to investigate the

influence of speaking rate, which might have a strong influence on the actual
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duration of “teater” and “streater,” the same experiment was also repeated at a
higher speed.

In this study, a reiteration of the two-syllable foot “teater” was adopted as
the carrier sequence because two-syllable feet are the most frequently used in
English speech. Moreover, this carrier sequence is not affected by the inherent
duration of phonemes. Therefore, the carrier sequence, / teater / teater / _ /
teater / teater / is regarded to be an appropriate material in this experiment.

These are the two sequences of nonsense words which were used in this

experiment:

1./ teater / teater / teater / teater / teater /

2./ teater / teater / streater / teater / teater /

Considering the influence of constriction duration of closure and final
lengthening (Lehiste, 1973; Klatt, 1975, 1976; Lehiste, Olive & Streeter, 1976;
Turk & Shattuck-Hufnagel, 2000), the first and last feet were excluded from
the analysis. Hence, the duration of the second, third, and fourth feet were
measured. The duration of the third foot and the mean duration of the second
and fourth feet were subsequently compared using statistical methods.!

The utterances were recorded directly onto a personal computer using a
microphone (Sony F-V320). After the recording, the duration of each foot
was measured in milliseconds using Sugi Speech Analyzer software (made
by Animo Limited Corporation). The sound wave images and the sound
spectrograms were created in order to locate the foot boundaries. For example,
the sound waves, broadband spectrogram, and narrow band spectrogram are
shown below for the utterance of “/ teater / teater / streater / teater / teater /”

produced by Subject 1 at natural speed.
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Figure 1: The spectrograms of “/teater/teater/streater/teater/teater/”
at Natural Speed

6. Results and Discussion

The tables below (Tables 1 to 4) show the duration of the second, third,
and fourth foot in each sequence of *“/ teater / teater / teater / teater / teater /”
and ““/ teater / teater / streater / teater / teater /.”” The ratio indicates how much
the duration of the third foot deviated from the duration of the preceding and
following feet. If each foot were produced isochronally, then all of the ratios
in the table would be exactly 1. Therefore, the larger the ratio, the greater the
divergence from isochronal feet.

When Table 1 and Table 2 are compared, clear differences can be seen in
the ratios between the tables. The ratios in Table 1 are much closer to 1 than
the ratios in Table 2. This means that the duration of “streater” was produced
longer than the duration of “teater” for all of the subjects. To confirm this point,
the Mann-Whitney U Test> was performed. The result was significant (p<0.01),
indicating that there was a significant difference which was caused by the
onset.> This shows that syllable structure is one of the factors which impedes

perfect isochrony in English speech on the physical level at least.
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Table 1: “/teater/teater/teater/teater/teater/” at Natural Speed

Natural speed teater teater teater Ratio
Subject 1 534 ms 514 ms 511 ms 0.98
Subject 2 694 ms 685 ms 696 ms 0.99
Subject 3 664 ms 674 ms 710 ms 0.98
Subject 4 688 ms 703 ms 641 ms 1.06
Subject 5 552 ms 616 ms 618 ms 1.05
Subject 6 914 ms 890 ms 908 ms 0.98
Subject 7 783 ms 886 ms 898 ms 1.05
Subject 8 1027 ms 998 ms 1032 ms 0.97

Table 2: “/teater/teater/streater/teater/teater/” at Natural Speed

Natural speed teater streater teater Ratio
Subject 1 478 ms 559 ms 529 ms 1.11
Subject 2 885 ms 881 ms 835 ms 1.02
Subject 3 826 ms 919 ms 792 ms 1.14
Subject 4 653 ms 750 ms 699 ms 1.11
Subject 5 891 ms 953 ms 845 ms 1.10
Subject 6 998 ms 1106 ms 1072 ms 1.07
Subject 7 761 ms 908 ms 807 ms 1.16
Subject 8 993 ms 1263 ms 1065 ms 1.23

Table 3: “/teater/teater/teater/teater/teater/” at High Speed

High speed teater teater teater Ratio
Subject 1 391 ms 400 ms 412 ms 1.00
Subject 2 350 ms 355 ms 352 ms 1.01
Subject 3 522 ms 529 ms 480 ms 1.06
Subject 4 363 ms 349 ms 366 ms 0.96
Subject 5 327 ms 330 ms 318 ms 1.02
Subject 6 626 ms 598 ms 596 ms 0.98
Subject 7 408 ms 410 ms 405 ms 1.01
Subject 8 587 ms 549 ms 538 ms 0.98
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Table 4: “/teater/teater/streater/teater/teater/” at High Speed

High speed teater streater teater Ratio
Subject 1 349 ms 467 ms 386 ms 1.27
Subject 2 309 ms 414 ms 376 ms 1.21
Subject 3 485 ms 565 ms 459 ms 1.20
Subject 4 339 ms 414 ms 341 ms 1.22
Subject 5 292 ms 382 ms 306 ms 1.28
Subject 6 587 ms 701 ms 580 ms 1.20
Subject 7 377 ms 444 ms 351 ms 1.22
Subject 8 515 ms 697 ms 565 ms 1.29

When the test was repeated at high speed, the results were similar. A
comparison of Table 3 and Table 4 below shows that the duration of “streater”
was longer than the duration of “teater” when subjects produced each sequence
at a high speed (p<0.01).

Furthermore, Table 2 and Table 4 were compared to consider how much
the speaking rate affects isochrony. The ratio of the duration of the length of
“streater” to the average duration of the second and fourth “teater” is clearly
much larger at high speed (Table 4) than at natural speed (Table 2). This
indicates that isochrony between “streater” and its surrounding “teaters”
becomes difficult to attain as the speaking rate increases. The Mann-Whitney
U Test showed that there is a significant difference between the ratios at
natural speed test and at high speed (p<0.01). This shows that a variation in the
speaking rate is one of the factors which impedes perfect isochrony in English

speech.

7. Conclusion

This study examined English syllable onsets to determine whether syllable
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structure is another factor which impedes perfect isochrony in English speech.

In phonology, the term “mora” is defined as a unit which determines syllable
weight in some languages (Kubozono & Honma, 2002; Otaka, 2009). Each
mora is composed of the peak and the coda.* The onset is not part of the mora
(Hyman, 1985). For example, there is no difference in the moraic structure
(syllable weight) between spit/spit/ (CCVC) and pit/pit/ (CVC) because the
number of onsets can be ignored. Moreover, compensatory lengthening, an
effect which preserves syllable weight, can be observed only when a syllable-
final segment (coda) is deleted, but this never occurs in the case of onsets
(Peterson & Lehiste, 1960). Thus, spit/spit/ (CCVC) is inherently equivalent to
pit/pit/ (CVC) from a moraic point of view.

When we adapt the moraic theory to this acoustic study, the duration of
“teater” (CVCV) and that of “streater” (CCCVCV) are supposed to be the
same even if the speaking rate is varied because they are both composed of two
moras. However, the results of this study indicated that the actual duration of a
foot was affected by the onset(s) of the foot and that isochronal feet were more
difficult to be produced at a high speed than at a natural speed.

In conclusion, the present study shows that both syllable structure and
speaking rate are important factors which impede perfect isochrony in English

speech.

Notes

1 For example, when / teater / teater / streater / teater / teater / was produced,
if the length of each word was 403 ms, 389 ms, 424 ms, 402 ms, and 498 ms,
respectively, then 424 and 395.5 were compared because (389+402)+2=395.5.
Hence, in this example, / streater / was produced 1.061 times longer than
surrounding feet because 424+399.5=1.061.

2 The Mann-Whitney U Test is a non-parametric test for assessing whether or not
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two independent samples of observations come from the same distribution.

3 We measured the metric feet from the beginning of the onset of a stressed
syllable to the onset of the next stressed syllable. Each sequence was divided
into feet like this: */ teater / teater / teater / teater / teater /” and “/ teater / teater /

streater / teater / teater /.” However, some researchers start the measurement from

one stressed vowel to the next stressed vowel (Allen, 1972). If the measurements
had been made based on the latter method, the results might have been different.
We have, therefore, reanalyzed the data based on the latter division, i.e. “t / eatert

/ eatert / eatert / eatert / eater” and “t / eatert / eaterstr / eatert / eatert / eater.” It

turns out that the results are the same. The duration of “eaterstr” was produced
longer than that of “eatert” for all of the subjects (p<0.01). This confirms that
syllable structure is one of the factors which impedes perfect isochrony in English
speech.

4 Counting the number of moras is used to determine syllable weight in English.
According to this notion, a light syllable consists of one mora and a heavy syllable

consists of two moras (McCawley, 1968).
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Rules, Rules, Rules:
Why do students hate grammar?

R. Jeffrey BLAIR

Abstract

This paper discusses three possible roles of grammar rules in the classroom
and argues for a less scientific approach to language learning. Language is an
art, like music or dancing. A simple four-slot framework with a solar system
metaphor to explain it can help students to master the patterns for noun
phrases and declarative sentences, so that they can communicate their own

thoughts, feelings, and knowledge in English.

Many of my students hate grammar. They think it’s useless and boring. Those
that have an interest in oral English sometimes tell me that they just want to
learn English conversation, without any grammar, as though a language and its
grammar have no connection at all. I studied English grammar in junior high
school and syntax in graduate school, but none of my teachers or professors
attempted to provide an overview of grammar as a unified system. My students,
like their teacher, I suppose, have their own inductive notions of what “grammar”
consists of. I’ve been thinking about it, but as always wondered what my
students think.

To clarify the situation, I decided to put the question—What does
grammar mean?—to them to be discussed in groups. Some groups merely

gave me a translation—>C7:'—until 1 pointed out that the verb “mean” can
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be asking for (a) a translation, (b) an explanation, (c) their interpretation,
or (d) implications. In this case, I was asking for an explanation or
their interpretation of the concept of grammar. Many groups then dove
straight into their dictionaries and copied the definition they found into
their reports, or translated the definition into English. Yet they were
unable to give specific examples to illustrate many of the terms that they
copied down—terms like form (JZ#&), function (#%#E), and interpretation
(fi##R)2. Those that actually thought about the question for themselves and
discussed it, however, seemed to agree that grammar is a collection of rules
about a language that tells speakers and writers how to put words together to
make sentences.

On reflection, it occurred to me that there are at least three kinds of rules.
Some try to control patterns of behavior (laws), others actually create those
patterns (games), while a third tries to describe patterns that exist naturally
(science). Rules are intimately connected with patterns of behavior. I decided
to consider the possibility that the perception of grammar as a large fragmented
set of universally agreed upon rules might have a negative impact on Japanese
students’ motivation to learn English. Perhaps a small set of simple, user-
friendly grammatical patterns could be a more inspiring approach to language

learning. [ begin with the rule of law.

Rules that Control

The statutes that are enacted in legislatures best symbolize the rules that
govern people’s daily lives. Laws try to control the natural patterns of life.
They tell citizens what they must do and must not do. In addition they provide

incentives—punishment for undesirable behavior, including imprisonment,
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fines, and even execution. The rule of law is enforced by the courts and police,
or sometimes by soldiers. Laws are designed to protect people and property
from violence and theft. It is assumed that without them humans would behave
like other animals, obeying only the Law of the Jungle, ruthlessly fighting
for the resources needed for their own survival and taking every opportunity
to reproduce. Laws don’t actually eliminate these behavior patterns. People
still fight for resources and reproduce. Laws, however, channel intra-species
competition among Homo sapiens into a socioeconomic system that, ideally,
promotes the interests of the entire group (city, state/prefecture, nation).
Although robbery, rape, and murder still occur and appear in the news day after
day, this kind of destructive, antisocial behavior is greatly reduced by the fact
that such incidents have become crimes in civilized societies.

When I was a child we were taught, “Sticks and stones may break my bones,
but words will never hurt me.” Most societies view language as relatively
harmless. There are laws against perjury and slander. Yelling “Fire!” in a
crowded theater when there is no fire makes you liable for any injuries that
might result. Such laws, however, are limited to the content of speech. Only the
most authoritarian governments even attempt to dictate the choice of language
that their citizens use in their lives, while liberal courts often cite freedom of
speech to protect it (see Blair, 2001 and 2002). Grammatical choices, it seems,

are simply beyond the reach of legal systems, but not educational systems.

Teacher as police officer. Schools do try to mold the way students use
language. Although they kick in too late to make more than a slight dent in a
native speaker’s use of their own language, they try to teach children how to
analyze their language and apply grammar rules to their written work. Teachers
teach these concepts and evaluate how well their students apply them. Those

students that display good grammar get higher grades, while those who violate
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grammatical standards receive lower grades. Linguists call this approach to
grammar prescriptive grammar. Heavy reliance on grammatical rules to teach a
second language runs the risk of turning the teacher into a kind of police officer,
controlling the students’ language and, possibly, exerting undue influence over
the content of their language production as well. Some students may fear to
express their true feelings, or come to think such expression inappropriate in the
regimented atmosphere of school. When questioned by a teacher many of them
resort to a strategy familiar to criminals everywhere—when questioned by the
authorities, keep it short, always be vague, and play dumb. Alternatively, they
may second guess their teachers and tell them what they imagine the teachers
want to hear. Criminals never question police officers; they avoid them, staying
as inconspicuous as possible. Likewise Japanese students hardly ever ask their
teachers questions. In classrooms they seem to depend heavily on the authority
of dictionaries, textbooks, and teachers. They search for a single officially
correct answer, rather than formulate their own answers to questions.

When given the freedom (and responsibility) to express their own thoughts,
feelings, and knowledge many students are at a loss. On the class surveys at the
end of the terms I have found that some wanted me to “explain” the homework
in detail or give them an elaborate “commentary” on the video clips that they
watched. Such students seem to be probing for my thoughts, feelings, and
knowledge, so that they can avoid the hassle and vulnerability of expressing
their own ideas and interpretations—ideas and interpretations that they believe

the teacher may consider “wrong”.

As long as grades are a fact of academic life, language teachers will
need to look at each student’s performance on examinations and evaluate
their communicative competence. Consequently, to that extent, they cannot

avoid being judge and jury at the end of each term. Crimes, however, have
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to be willfully committed, rather than a matter of incompetence or faulty
performance. I as a teacher am not blaming or finding fault with my students,
or looking for offenders to throw the book at. I think of myself as a coach rather
than as a police officer. Then when it comes to exams, I become more of a
scorekeeper than a judge or jury. Game rules add something extra to the rule of

law—a dimension of unreality—and that can be a problem, too.

Rules that Create

The rules of a game, like baseball or basketball actually create the sport. In a
baseball game the batter hits the ball and runs around the bases to score points.
In basketball players try to throw the ball through their hoop and prevent the
opposing team from scoring in a similar way. People make the rules and can
change them at will. This happened when basketball added the 3-point rule
for longer shots. Rules tell players how to score points to win the game. They
go beyond rules that control, because they actually create artificial patterns of
behavior. In real life people do not normally shoot baskets, hit balls with a stick,
or run around tagging bags on the ground. These activities are reserved for special

places—artificially created areas called basketball courts and baseball stadiums.

Teacher as score keeper. Schools can be viewed as artificially created
areas—constructed on the factory model—to mass produce responsible citizens
and efficient, productive workers. Ideally they prepare students for real life
outside of the classroom. The biggest difference between an ESL classroom and
an EFL classroom in Japan is the environment. People speak English outside
the ESL classroom, while in Japan people speak Japanese. As soon as you

hit the hallway you are back in a world of Japanese. All the professors speak
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Japanese, unless a couple of foreign teachers happen to bump into each other.

On the streets and in trains, you see people studying English, but you rarely
ever hear it spoken unless you accidentally run into a group of foreigners or
a new foreigner with a Japanese colleague. You may hear Japanese people
speak English in border towns like Tokyo, Osaka, or Kobe, maybe even in
a tourist town like Kyoto, but in the heart of Japan, even in big cities like
Nagoya, English is very rarely spoken. One bilingual businessman recently
complained to me that he was spending almost all his time translating
documents and correspondence from English into Japanese for his co-workers
in the International Department of a large company that manufactures medical
equipment and whose products have captured large shares in overseas markets.

In addition to English being exotically foreign to most Japanese, classrooms
seldom succeed in creating an atmosphere of authentic communication. When
I started teaching English in Japan in the late 1970s, dialogs and drills were
still a popular staple in the English curriculum (see Cosgrave and Horrigan,
1978). Students repeated sample sentences then changed them according to the
cues they heard on tape. There were substitution drills, transformation drills,
expansion drills, and more. It was hoped that the grammar patterns that they
practiced would become effortless and automatic. There was, unfortunately, no
context and no communicative purpose to these isolated sentences. The only
purpose was to produce well-form sentences.

In addition to the drills students memorized and acted out dialogs. The
performances, however, were mechanical, with students concentrating on
memorizing their lines verbatim. The dialogs were often situated far from
the students’ real day-to-day concerns and, thus, soon forgotten. They might
practice asking directions to the post office in a foreign country. Sometimes
students wrote their own lines in an attempt to make dialogs more natural and

meaningful to them, but the spontaneity was still missing.
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Talking about events in their own lives can become repetitious and quite
boring for students. People in modern societies often spice up their humdrum
lives by watching television and movies. In fact, it is quite common to talk
about popular programs with your friends. These provide dramatic topics of
conversation. People talk about them, in a natural way, as if the events actually
happened in real life. Thus, for homework, I often have my students watch
video clips on YouTube, family situation comedies—Ilike Leave It to Beaver and
Family Ties—which they can watch at their own pace. They must then write ten
sentences, “conversation starters” about the assigned video to prepare for (what
I hope will be) natural conversations within their groups. First they write their
sentences in Japanese. This is to encourage them to say what they really want to
say, rather than just produce some easy English sentences. Then on a separate
piece of paper they put those sentences into their own English as best they can.

In the classroom I collect the English pages at the beginning of class. During
the 30-minute English Only Time they refer to their Japanese sentences to
get their conversations started. We warm up with a practice demonstration
to show what a natural English conversation is like, and I am finding that
natural conversation is a difficult concept to get across in the classroom.
Recently I called on a student who had watched the wrong video. He started the
conversation with the question “How did Beaver get injured.” I asked a student
across the room to respond. Despite the fact that Beaver did not get injured in
the assigned video, this second student concocted an answer. Using what he
knew—that Beaver had been hiding from his parents in a tree—the student
blatantly ignored the fact that Beaver had not been injured saying, “He tried to
pick an apple and fell out of the tree.” It seems that in the artificial atmosphere
of a classroom all questions must have answers, that the questions can never
be questioned. Reality, or the pseudo reality of the video clip, simply does

not matter. Another student had prepared for a make-believe conversation in
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some imaginary world where students would be members of Beaver’s family.
He asked the question “Are you Beaver?” The TV Beaver is a student in the
second grade of elementary school, a situation far removed from a university
classroom.

Students often prepare sentences that are so vague (ex: A boy talked with a
man.) that they could be talking about almost any video. That would be fine, if
the other students asked questions, but there seems to be an unwritten “don’t
ask, don’t tell” policy in the classroom. Students often fail to ask even the most
obvious questions. Years ago at the junior college one group of four students
was using a list of questions to stimulate their discussion. It was towards
the end of their first year. They were all good friends, so when one of them
answered yes to the question “Do you know anyone who has been in a traffic
accident?” and that it was her father, you would expect the group to show some
interest. They did not. They continued on to the next question. It was only a
week later, when I returned their group report and told the student, “Gee, I hope
your father wasn’t hurt,” that the members of her group found out, to their great
surprise, that her father had become paralyzed from the waist down and was

confined to a wheelchair.

Despite the fact that most university classrooms are rather stark places, as
long as students have access to a rich source of linguistic input, such as video
clips and webpages posted on the Internet, they can use class time to practice
real communication. That is the only “game” they should be playing, and their
teacher can help them by coaching their use of the target language. But many
of our students, particularly in required English classes, are not there to enjoy
a pleasant conversation with their classmates. They only care about the score.
They only want to win—that is, earn credit towards graduation. For them the

real game is the examination.
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Unfortunately testing is usually even more artificial than the classwork that is
supposed to prepare students for the exam and life after graduation. Exams that
test memory encourage the kind of students who pay little attention in class and
then, a couple of weeks before the exam, ask their professors how to “study”.
What they really want is for the teacher to pinpoint what material from the
handouts and textbook they should memorize. Any answers that they manage to
memorize, however, will soon be forgotten.

Multiple choice answers and empty blanks to fill in make the evaluating
process much easier, but the skills involved are only remotely connected to real
communication. Perhaps the most unnatural, bizarre exam questions that I have
ever seen are those that ask students to reconstruct the word order for sentences
whose words have been mixed up randomly or put in alphabetical order.
Students get points if words in one of the designated slots match the words in
the answer key. Even in my own native language I find this kind of sentence
reconstruction quite difficult and time consuming. The meaning of the sentence
is incidental in the search for a well-formed string of words.

While students do want to score enough points to win credit for their courses,
most are just as happy with a C grade as with the best grade their effort and
ability can earn them. In fact some seem to make a point of aiming for the
lowest passing score possible. I try to motivate my students to do the things that
will help them learn to communicate: pay attention and practice. They get a
percentage score for effort in class and on their homework. The average value
of these two measurements of effort are multiplied with the percentage score
for ability as measured by tests. This product has to be 60% for them to pass the
course.

I try to give my students an incentive (a) to space their practice out evenly
over as much of the course as possible and (b) to practice spontaneous

communication, rather than memorize. One way I do this is by breaking the
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exam into three parts, given at three-week intervals (week 10, week 13, and
the final exam week). Hopefully those who practice for only two weeks before
exams will do so before each part—six weeks in all. There is nothing that they
can memorize. The exams, like conversation, are spontaneous. For part one they
produce guestions after watching a video clip. They do not know what video
clip will be used, often it is one they have never seen. In part two they answer
questions. They get more points for adding relevant information to continue and
lengthen the conversation. Short answers get few points. Finally they correct
written sentences. Any improvements that make the sentence clearer and easier

to understand get points. The idea is to test natural use of the target language.

Rules that Describe

Through prescriptive rules people attempt to control human natural behavior
and create artificial environments. Humans are ambitious, creative animals that
seek to control everything around them. Developments in science, nurtured
by universities, have brought an amazing string of successes, including steel,
engines, electricity, television, and computers. The list goes on and on. Now
everyone wants to jump on the scientific bandwagon, especially the people in
academia. Even physical education, the least academic class imaginable, is now
called “sports science”. This brings us to another kind of rule. Scientific rules
are descriptive. They neither create nor control the patterns that are observed.
They try to isolate, analyze, and describe them, using the simplest set of rules
possible.

Theoretical mathematicians, by the way, go in the opposite direction.
Starting with a just few abstract (prescriptive) rules, called axioms, they create

an imaginary world, then try to figure out what patterns the axioms generate



133

and what other (descriptive) rules must necessarily apply to those patterns.
When physicists find a mathematical world whose axioms conform to their
observations in the real world, then all the mathematically generated rules will
also apply.

Unlike mathematicians and law makers, scientists cannot change the rules
at will. The laws of physics describe those patterns in the real world that never
change. Experiments have to be reproducible and must always give the same
results. In science laws that change are, by definition, not laws at all. Patterns
of force and motion are analyzed and reduced to mathematical equations—the
Laws of Motion. Mathematical notation gives the laws of physics precision and
prestige. You cannot argue with an equation. You plug in the numbers. If it works,
it works. If it doesn’t, it doesn’t. Then you test the theory with experiments in
the real world. As long as the predicted outcomes occur, your theory remains
valid.

The real world, however, is complex and chaotic. Early scientists worked
hard to reduce their models to the bare essentials—one or two steel balls rolling
or colliding on a smooth, flat surface. Reducing variables to the minimum,
they were able to explain the motions of moons, planets, and the stars. They
were also able to imagine the motion of atoms. Chemical changes remained a
mystery until chemicals were reduced to their constituent elements and Dmitri
Mendeleev brought order to chemistry with the Periodic Table. The regularity
was eventually explained by structure at the subatomic level. Just as physics
helped explain chemical bonds, chemistry helped explain the building blocks of
biology: proteins and genes. Enzymes and other proteins were found to be long,
folded strands of amino acids. The blueprints for these bio-chemicals were

discovered: RNA and DNA, with their long sequences of nucleotides.

Teacher as scientist. The study of language, like the rest of academia has
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been dazzled by science. Everyone, linguists included, wants to be a scientist.
Linguists have been diligently trying to proceed scientifically—painstakingly
identifying patterns, analyzing them, and formulating the rules of specific
languages, in other words, descriptive grammars. While this may be a fruitful
approach for research, its usefulness for foreign language acquisition is open to
question. English is perhaps the language that has received the most attention.
Yet no unified theory of English grammar has emerged, no simple set of rules.
Celce-Murcia and Larsen-Freeman (1983, 2) point out that there are several
different general approaches, including traditional, structural, systemic, and
transformational. They recommend the transformational approach for classroom
use.

Central to transformational grammar are the phrase structure rules (see
Celce-Murcia and Larsen-Freeman, 1983, 9-32 and Jannedy, Poletto, &
Weldon, 1994, 192-203). The notation, which is decidedly mathematical,
gives transformational grammar the aura of a hard science. The large number
of lexical and phrasal categories and subcategories is anything but plain and
simple. It is confusing. Thankfully textbooks published in Japan avoid most of
this scientific decoration, reducing it to a more manageable set of symbols—S,
V, O, C, 10, DO—with gratuitously inserted + signs between the elements
(see Konaka, 2008). Yet the massive array of grammar points (see McConnell
and Takeda, 2011 for an example) presented in most textbooks places an
overwhelming burden on any student’s memory. This general catalog approach
to grammar patterns breaks grammar down into numerous small chunks to be
learned bit by bit. Unfortunately each bit tends to be memorized for the next

exam and then forgotten.
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No Rules, Just a Few Patterns ... and Practice

Japanese students are used to lectures, where teachers write information on
the board that they copy into their notes, to which they refer shortly before
exams. Some university students enter my classes with their brains set on
automatic pilot (to lecture mode). I find them slavishly copying down whatever
I happen to write on the board. When I distribute handouts with grammar
explanations, some just squirrel them away, unread, hoping they’ll be useful for
a last-minute review before the exam.

The purpose of foreign language classes is not to lecture students, but rather
to get them to produce well-formed sentences that native speakers can easily
understand and to understand the sentences that native speakers produce. The
natural patterns of a language are not rule-governed. Children learn to speak
grammatically accurate sentences years before they enter school and before
they begin to study any syntax. At most, rules help teachers to explain and
students to remember some useful grammatical patterns, patterns that can then
be mastered through use.

There is no perfect set of rules that all the experts agree upon, so teachers
and students are free to improvise their own grammars. Whatever explanations

generate well-formed sentences and make sense to the user are acceptable.

RN o &

(People need to have their own grammar.)

The best explanations, of course, will be the ones which are easiest to
remember and to apply when analyzing linguistic input and when speaking or
writing. Like any good scientific theory, they should be simple and elegant.

Yet they cannot be completely scientific, because language is not scientific.
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It slowly changes over time. The patterns of each language are shaped by the
interactions within each discourse community, rather than some formal set
of rules. Language is an art, not a science. In many ways it is like music or

dancing.

SEIE BT, HEDOISTTY

The basic sentence as a solar system. Although language is not a science,
the sentence structures of both Japanese and English, exhibit patterns at two
different levels, much like the pattern of solar systems. Allow me to explain
how this metaphor can provide a conceptual framework for Japanese students
of English. In any solar system, there are three kinds of 23 (heavenly bodies):
A (one star), B2 (some planets), and #i52 (some moons). In the same way
three kinds of content words® dominate the basic sentences university students
produce: one verb (i), some nouns (4:i), and some adjectives (75
including determiners).

At one level, which I call macro grammar, the several nouns (S, O, C, and
other nouns in prepositional phrases (+A)) are attached to the single verb which
acts as the center of any basic sentence, like planets orbiting a star. If we look
more closely at a single planet, we may notice some moons, in turn, orbiting it.
The grammar equivalent would be the adjectives (1, 2, and +4) attached to the
single noun within a noun phrase (which may include adjectival phrases (+4)).

This more detailed adjective-noun level of grammar I call micro grammar.
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g B2
2imeliw T om0 2w
L S \Y% o/C +A
The young man laved the songs for his new
in the blue jacket play that he likes best girlfriend.
Lh2l il o Ll20 4+ 1] 2] 4|+
TEAE T4 \'ﬁﬁﬁ%ﬂ

+A stands for prepositional phrases

This dual level grammar provides a very useful four-slot framework (see
Blair, 2011 for details) to talk about students’ grammar problems and the
transformation of simple Japanese sentences to basic English sentences. The
macro grammar for declarative sentences in Japanese or in English contains one
(star) slot for a verb or verb cluster and three slots (planetary orbits) for nouns.
Slots can contain multiple noun phrases (planets).

It is a simple matter, whenever students write sentences, to have them fold
their papers in half twice in order to create four equal columns. Dividing both
Japanese and English sentences among the four slots forces them to focus on
the macro grammatical structure. Their misconceptions are then easily spotted
typically when (a) noun phrases or verbs and their modals are split up between
two or more slots—IZ 5 (F 5 F{F"—or (b) the object and/or prepositional phrases
are placed in the wrong slots.

While this solar system metaphor is useful to explain the 4-slot grammar,
another scientific metaphor can be used to explain a handy first approximation
method for translations between Japanese and English: the digestion and
synthesis of proteins, meat to muscle. Just as proteins are composed of a string
of amino acids, basic sentences are made up of a string of noun phrases (with a

verb complex). Meat has to be digested, that is, broken down into amino acids
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to be absorbed across the intestinal walls into the blood stream. Only then can
those amino acids be reassembled into useful protein structures within the body,
such as muscle. Likewise Japanese sentences (students intended meaning) may
first need to be broken down in order to be translated into English phrases, and
then those phrases reassembled into English sentences. Noun phrases (and the
verb complex) can be thought of as the amino acids of language.

Translating a simple sentence orally is a much more manageable task, if
students do this slot by slot (see below), looking at the Japanese and saying it
in English, phrase by phrase. This puts English only conversation within the
reach of students with limited proficiency. Even when this mechanical approach
comes up short, it often provides useful insights into differences between the
two languages. The slots are read in the same order when translating Japanese

into English or English into Japanese.

ilb'e S+ A+ O+/C A%
LA B oflic HoARz V72,

Dl [ S

il 1 >

pii| 1 >
43«

HEL S \% o/C +A

My brother put the white book on his desk.

+ in my Japanese grammar system this stands for B

+ in my English grammar system it stands for prepositions

Conclusions

Rules are of limited use in explaining grammar patterns. They can distort the

artistic nature of language, presenting students instead with a cold, scientific
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and authoritarian image of language learning. They can also create an artificial
atmosphere in the classroom that makes English seem remote and unrelated to
real life. Yet, like do-re-mi ... and the Circle of Fifths in music, these patterns
must be understood and practiced to master a language.

This four-slot approach to grammar has the potential to be a powerful
analytical tool for explaining and understanding languages (English, Japanese,
and probably others as well), because it furnishes Japanese students a broad
overall framework for their native language and the target language. It can
provide an alternative to the massive collection of rules or patterns normally
presented in the general catalog approach to language, which most English

language textbooks now use.

Notes

1 3 (bunpo) grammar.

2 e, BERE, AR (Keitai, kino, kaishaku) form, function, and interpretation.

3 +A ... 3% (junin tobunpo = ten people, ten grammars) is a play on
the words of a well-known proverb A (ten people, ten colors), which
means everyone is different. The meaning here is that everyone needs their own
grammatical system. It may be an overstatement, but the idea is that there may
be a variety of different and valid grammatical explanations for any particular
language pattern.

4 Bk BT, FEo0 X 5 TT (gengo wa kagaku ja nakute, ongaku
no yo desu) language is not a science, it is [an art] like music. The meaning here is
that the patterns of language are not governed by any simple set of scientific laws
that can be formulated like the laws of motion in physics. Basic patterns exist,
but—Ilike the patterns in music—they can be broken and tend to change over time.
There is also a play on words. The gaku in kagaku (science) sounds the same as
the gaku in ongaku (music), but the gaku in science means “to study”, while the
gaku in music means “to enjoy”’.

5 B, EE, RE, 2 (hoshi, kosei, wakusei, eisei) heavenly body, star, planet,

moon. “Hoshi” by itself is often translated as star, but includes planets and moons,
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which is why many students will say that planets are stars.

6 B, &, #2455 (doshi, meishi, keiyoshi) verbs, nouns, adjectives.

7 51X 5% M (bara bara jiken) a murder case where the body has been
dismembered. When students split up noun phrases and scatter the words into two

or more slots I jokingly refer to it as dismemberment.
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Language Socialization

Daniel DUNKLEY

Abstract

This article outlines the field of Language Socialization and its connection
to Teaching English as a Second Language (TESOL) in Japan. We begin
with a historical account of the study of language and society, noting the
differences between psycholinguistics and sociolinguistics. Then some major
contributions to Language Socialization studies since the 1980s are discussed,
especially noting the role of language in education. Finally, some suggestions
are offered on the relevance of a language socialization perspective to the

teaching of English in Japan.

Introduction

All human being belong to groups. We are born into a group, the family, and
experience several other groups as life proceeds: school, company, possibly
other groups based on religion, community, cultural or leisure interests, and
often a new family. For long periods we are simultaneously members of two
or more groups, for example family and school, new family, original family
and company. From membership of one or more groups we derive our social
identity (Tajfel and Turner 1986, McNamara 1997, Norton and Toohey 2011).

Thus a person may describe or conceive of him or herself according to region,
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class, ethnicity or nationality in various situations.

An equally fundamental point is that all human groups communicate with
language. There are at least two aspects to this. Language is firstly a crude tool
for achieving goals, from the basic need of a child for food to the expression of
more complex and abstract ideas such as creating a business plan. Another more
psychological aspect is the role of language in creating and maintaining social
identity.

The process of training in the ways of a group is known as socialization.
When we are fully socialized we are able to behave in a way which is approved
by the group, and which assures us successful membership of the group. While
this training is largely given by example, it is also carried out explicitly through
language. We receive instructions from our carers regarding suitable behavior
in various situations. In other words we are socialized through language.

At the same time another process is unfolding, namely our acquisition of the
language of the group. Thus we are socialized into language. For years children
are trained in language use which is deemed correct by their carers. Gradually
they understand that their language norms are not necessarily shared by all users
of that language. This can relate to either phonology, especially regional dialect,
or vocabulary choice or grammatical preferences. So in total our language use
implies group membership. This develops in parallel to our awareness of the
existence of different norms of behaviour of different groups in society. At the
same time, when we meet other people our language is a very important signal
which is perceived and interpreted by those we talk to, and to which they react
in deciding how to behave toward us. The mechanism of the social role of
language, or “how language both presupposes and creates new social relations

in cultural context” (Rymes 2010) is known as Language Socialization.
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The study of Language Socialization

Language Socialization research is a relatively new field, dating from the
1980s. For many years language acquisition research was fundamentally a
branch of psychology. Its particular concern was the development of children’s
first language, providing descriptions of the stages of language development.
(Bloom 1970) One major theme of debate was the explanation of linguistic
competence in children. Does it come from innate mental processes, or rather
from the child’s environment? (Chomsky 1965, Pinker 1994)

Quite separate from this field of psycho-linguistic research was the study
of socialization. This was part of anthropology, which studied many different
societies, seeking to explain how children acquire the skills needed to
participate in society. Famous studies examined several non-Western societies
such as the South Pacific island of Samoa (Mead 1928), and Africa (Levine
et al. 1994). However, language acquisition was not included as an integral
part of the socialization process. Accordingly, mirroring this sharp division
between psycholinguistics and cultural anthropology, the sociocultural aspect of
children’s language development received scant attention.

The new field of sociolinguistics, emphasizing the social role of lan-
guage, arose in the US in the 1960s and 1970s. Various concepts such as
“communicative competence” (Hymes 1972) to replace the earlier less nuanced
“linguistic competence” and the concept of a “speech community” in which
members participate in “speech acts” (Gumperz 1968) provided the analytical
tools to understand how language functions in social groups.

The outcome of this period of research was a new umbrella concept, language
socialization (Ochs and Shieffelin 1984). This notion has two complementary
parts: socialization through language and socialization into language. Language

learning makes us group members but simultaneously group membership
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moulds our language. Researchers in this field study children’s talk to show
how their speech displays the ideas approved by the community.

Two major contributors to the anthropological study of language were
Ochs and Shieffelin. One example of their work is their contribution to one
aspect of child first language acquisition. It is widely held that children
learn their native language easily because their mothers speak a specially
simple form of the language to them known as “baby talk” or “motherese”.
However, in their research among the Kaluli people of Papua New Guinea,
and in Samoa, Ochs and Shieffelin found that this simplified type of speech
was conspicuously absent. In its place they found that caregivers (mothers
and other relatives) taught their children to speak by telling them to listen to
various conversations around then, and then to repeat what they heard. These
observations led the researchers to suggest a general typology of language
socialization. Communities are either situation-centered or child-centered.
The Kaluli community is situation-centered, encouraging children to adapt to
social situations, whereas the Western approach is child centered, adapting to
children’s needs. Furthermore, this is not just a linguistic phenomenon but an
example of general cultural values. For example, in Kaluli ideology people of
higher status do not adapt to the needs of lower status community members.
Going a step further, Ochs and others (2005) have suggested that some Western
language socialization practices do not help children’s language acquisition,
and indeed in some cases, such as with autistic children, may be harmful.

In addition to its connection with first language acquisition, language
socialization is also related to linguistic anthropology. Anthropologists point
out that children’s experience of growing up in a society is shaped by many
influences, some social (the family or school) some economic (the economic
role of the family or country), some public (the role of the state) and some

private (the family). However, individuals have some capacity to change
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their situation; Giddens (1979, 128) theorizes that “the familiar is created and
recreated through human agency itself.”

A key concept in linguistic anthropology is indexing. By this is meant that
when a person uses a certain word or grammatical form it is related to a social
situation or a way of thinking (Hanks 1999). In some cases children notice these
links, and in others parents explain the indexical meaning of certain words. For
example in the UK a child’s use of phrases such as “my coat fell on the floor”
is usually corrected by a middle-class parent to “your coat fell on the ground”.
When pressed for an explanation, the parent my say “It’s wrong” or even state
the indexing to class-specific behavior “we don’t say that” or “nice people
don’t say that.” This type of training has been noticed in many communities,
for example among Hassidic (Fader 2001) and expatriate Chinese people (He
2001).

One important part of the use of language in a society is the use of literacy.
It has been suggested that the introduction of literacy changes the structure of
a society and also the attitudes of its members. Change has been observed in
many societies such as Polynesia (Besnier 1995), and also in the industrialized
world. Heath (1983) studied two very different ethnic communities in the
Eastern USA, concentrating on their literacy expectations and values. He
concluded that attitudes to literacy in the home strongly influence a child’s
progress in school.

As the world has globalized, people of different languages have come into
contact with each other more frequently, and previously remote and isolated
communities have been exposed to outside influences. This of course is not
such a recent trend, but has occurred throughout history as empires have
expanded or traders exchanged their goods. Indeed it has always occurred
where language groups live in proximity as they do in Europe and in parts of

Asia. Thus language changes under outside influence has been studied, for
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example in the Caribbean islands (Garrett 2005). Similar phenomena of contact
between different languages and cultures naturally occur when groups of
people emigrate, and so a rich literature of research into language maintenance
and shift in the USA has produced many insights. How do children feel about
their identity, and how does their community try to convey their language and
culture to the next generation? For example Mexican (Baquedano-Lopez 2001)
communities and Chinese (He 2001) groups have different ways of perpetuating
their culture. Naturally the language and values of the host community often
run counter to those of the immigrant group, so there is a complex set of forces

at work.

Language socialization in Education

We can summarize the phenomenon of language socialization by saying that
it occurs when different groups or individuals come into contact. Alternatively
using more general terms, we can say that it “transpires whenever there is
an asymmetry in knowledge and power.” (Ochs and Schieffelin, 2010). The
most obvious differences in knowledge and power are either between a young
individual as the host group, that is to say between children and their parents,
but it can also apply to a minority and a majority group, such as immigrants
and the host community, or groups whose status is defined by their age and
professional position as is the case of students of all ages and their teachers.
Thus the school is a locus of language socialization.

There have been two main approaches to studying language in schools. One
uses an ethnographic focus, as in Ochs’ (1988) analysis of “Speech events”
between parents and children. The second approach is a semiotic one, pointing

out how sign systems function. The first approach has helped us to understand
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the educational performance of different social groups, as in Wortham, 2003.
The semiotic approach has helped us to understand that children do not simply
learn one linguistic system, but have to deal with many ways of speaking
(Wortham 2005).

A language socialization approach can help us to understand the complex
processes at work in classrooms. This is especially true in language classrooms,
where two cultures meet. All participants in classrooms have their own identity
or multiple identities, based on gender, nationality or class. Especially in
teaching by non-native speakers we encounter the additional issue of native and
non-native speaker teachers of a language. In one study by Duff and Uchida
(1997) non-native speaker teachers working in a language school in Japan were
questioned in order to understand their perceived roles and their grasp of the
nature of the culture they were bringing to their students. The authors started
from the standpoint that “identities and beliefs are co-constructed, negotiated,
and transformed on an ongoing basis by means of language.” (452) One aspect
of identity was the issue of classroom culture. The teachers tried to create
student-centered classrooms. However, they did not like the occasions when
they lost control of classroom events.

It is not only the teacher’s attitudes and beliefs which play a role in classroom
language learning. The learners, too, bring ideology to their role. This may be
based on gender, class or nationality. Thus for example it has been found both
anecdotally and in research that Japanese women learning English in Japan
approach English language learning as a type of liberation from what they see
as the restrictions of their own language and culture. McMahill (2012, 312)
comments that young Japanese women consider that foreign language learning
“offers them a linguistic space for reexamining more consciously the norms of
gendered speech and identity in Japanese.” Conversely, non-Japanese students

of Japanese are influenced by their perception of Japanese social norms. On
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example was pointed out by Ohara (2001) in relation to pronunciation. She
showed that female English native speakers refused to adopt Japanese women’s
pronunciation norms, especially the use of a higher pitch than in English,
because they considered it submissive and demeaning.

We see therefore that both the teachers and students bring their own cultural
ideology to the classroom, and that these preconceptions, whether unconscious
and innate or conscious and articulated, affect what happens during the process

of language learning.

Language Socialization and ESL

How can language socialization insights help the language teacher to be
more effective? Firstly we need to be aware that our students have learned their
native language comparatively recently, and have been socialized explicitly
by their parents and teachers. Thus they are keenly aware of the categories of
their language, such as, in the case of Japan, male/female language and the
vital distinction between superiors and subordinates on which choices in polite
language are based. A special situation occurs in higher education, where many
students have had their first experience of part-time work. Because this is
mostly in service businesses such as convenience stores and restaurants, they
have had to rapidly master polite language which they had previously only
experienced passively, as customers. Thus they have learned the practical use
of categories which they may only dimly remember from school lessons and
parents’ advice. These linguistic categories can help the teacher to introduce the
English gender-based language and polite expressions. For example, whereas
most basic English is shown in text books as being used identically by both

genders, we do not have to go far before gender-specific language arises. One
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example is the language for accepting invitations, where “I’d love to” is a
typical female response and “Sure” is more likely to be male.

On the other hand, some of our students’ ideological presuppositions
about English need correction. From popular culture they may form the
impression that English interaction is always is very casual and the language
simple, in contrast to the complexities of Japanese. This of course is an over-
simplification; in English the same familiar/polite distinction arises, albeit with
very different grammatical expressions. For example, when offering something
to someone we say “Would you like ...” in a formal situation and “Do you want
...” in a familiar one. Similarly they need training in forms of address. Because
we do not address teachers as “teacher” in English speaking countries, this
does not mean that there is no distinction of familiarity and formality. On the
contrary, though there are local differences, in general, teachers are addressed
as Mr. or Ms. rather that by their first names.

In these ways we are socializing our students into language, teaching them
the social rules of using English, which overlap considerably with Japanese.
Equally we socialize them through language, in other words teach them
about a different society through studying its language. One important part of
interaction in a Western society is the mastery of small talk. As can be observed
from any school staff room in Japan, conversation between females is closer
to the Western model, used as a social lubricant, whereas as males only speak
when it is absolutely necessary and often relapse into silence without any sign
of embarrassment. But not only is the amount of small talk different; we need
to educate our students into the techniques of this important skill. First there is
the choice of topics. Whereas asking an adult person his or her age is normal in
Japanese social interaction, it is unacceptable in the West. Equally, asking about
someone’s family in a business small-talk situation (such as a coffee break) is

not uncommon in the West, whereas in Japan it is rare. These cultural norms
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can be taught along with the necessary repertoire of conversational fillers:
starting with “so”, continuing with “and,” changing topic with “by the way”,
and replying with “really?”” or “how about you?” among others.

A similar set of cultural facts and linguistic skills are necessary when
teaching telephone language. Without being too alarmist or pessimistic, we can
point out that the reason for answering the telephone with Hello? rather than
one’s name is that security is poor in the West and we have be vigilant for hoax
and harassment calls. This may come as a surprise to our young students who
are used to the apparent lack of privacy in today’s social media.

In addition to language socialization insights informing their own classroom
teaching, a social perception of language can help teachers to understand
their own prejudices. Native speaker teachers are naturally representatives of
their society and culture as well as simply language experts, but they must
remember to be tactful. Inevitably native speakers are aware of the virtues of
their language. For example French speakers emphasize the clarity (clarté) of
their language, while other languages are said to be beautiful, subtle or logical.
English speakers are brought up to believe that their language is the most
important in the world. Certainly it is widely used as a lingua franca, especially
in Asia. But this must not make us believe that we are culturally superior,
adopting an outdated imperialist attitude. (Pennycook 1994) Especially it must
not lead us to denigrate the local culture. This can be done when it comes to
poking fun at loan word use, such as the Japanese “back mirror” instead of
“rear-view mirror”. Re-using loan words should rather be seen as a sign of
creativity and imagination in the culture. English especially is just as eclectic
in its absorption of other languages’ vocabulary. We need to remember that
speakers of languages with fewer native speakers are also equally self-confident
it their sense of worth as us. Indeed, as members of societies which are rapidly

becoming multi-cultural we should show respect for other cultures within our
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own societies, whether it be ethnic, religious or linguistic groups.

Conclusion

In conclusion, a language socialization perspective can help us both to
understand the process of language learning which all members of society
undergo, and also to appreciate some of the processes at work in second
language learning, both our own and our students’. It is to be hoped that by
mature reflection on their behavior native speaker teachers may learn some
humility and sensitivity to the needs of their students, and that these thoughts
we may find their expression in language teaching that the students will

experience as both effective and enlightening.

Notes

The author records with gratitude the receipt of an AGU research grant to gather
material for this article at the University of British Columbia, Vancouver, Canada in
March 2012.
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YVESCHRBIZ B 5 LD ER DO\ T
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GER I S S

0. FU®IC

AT, BRI H ORIl B G s ieiE 2 E BRIk
PTLREVICES AL T, AEZO L RV ALTOLHH L,
ZNEWRT 27:DICIFED XD RIFEEZITO ODBZ YL OPITOW
T, Bl OBR» 6EET 5,

HEAEFZLEL TV L, HiffiddrBRETE 200, BELL
B EEIICE T2 o TLEI LI Y —U PRI S, £z,
ERPESGE TN EE T 2 0bw 2 TSRy REARDDPITD
VTR, SGEFICHEH-> TW0 5 &5 N HHEHECL, 2hiE
BRIV I g e TERVWER U2 HHMNGE-TH 2y D THf
o ? ) kbl MLEA RS A2 EDILALGNDG, ¥
DEIBRTEPRISTLEIDES I D,

ZITELER, FEHEPERICE LI 5B E N L EEE -
TLESDIOIT LIz, ZOfEHR, XofE L BW% LB vTwni
VOTRBWPEEZBICEST, FHC, BEOE%REZ Lohb LR
TOREH T ARECS S L H 5 L5 IcBbns, TLIFEVRIHDIF
RELSoFClilsn2b0Th B E, BEHREZETCESZ LT
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v, Lo L, SSGEOMAWERILSUEMGEZ H > T 5 T LAV
FEEDPOTVEILLEEZONDIAELHHT2DD, EEEKE %
TOELTLEwbRHEbH 5, £/, FICHRAEED T 0HM %
RTws b, ERHE 2 XERICHEHRL, Sy —v T 7774 R
TZNZHESR LI LT 2H00% 0, OB TCIZE THHEYZ
TETH LD, RIF O EBEOEEFMNEER 2 LEAPELTLHDT
WA S,

bbAHA, FEHEOEGEZEBTCECOARTNEELEZELILET
FRVOREDP L, WEED 5 ARSI NS & 5 ek L idn
BHLDICKERERIID LD, ZRICARLTVwBEEZI N EKE
WHRIEZFS oL LT, BIUARKRESHEAOMmEFEHAL T &
bR &G E SO 2 IREREREL 2V,

BB, ARTH FEEE, Z OEEEOEHEONRIUIRTEE
DI, KT TTTIAT 4 TDEIRbDTHL, LT v AHAL
THHROMEZEXEELHDET 5,

1. ZFEEDNEVCREXOAT EXEEDEE
AEITIRFEEPFEBCE 1O 6 RENTH 2 L DN S D

DV OERL BEZDL S LHEVE L TLE 7200 ELET 5,

1.1 B|Bxxof’
111 #E%EEEL TEARLEX

(1) * He is run fast.

(2)  * She take have a shower every day.
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(1) i be il & —BFADOT AU RTLE S bDT, EHICHL
BLIER SN 2ME W TH %, be @i & —REFOE Y L ZH 6 DB
HBE2E-Z VML TCVALEDIEIZMEVWEELZSNS, )1
B L Cld. take & have o O—FFDFIEZ LR T 5, it “take
a shower” 135 2 T\ 7223, have 2 { 22Ty v 7 —% IR0 5 EFHA
ZZS L Lo d Likv,

i HFEF L, ChOBFHORER L HWFE L OBKROEN D 2%
AT, Rl XEFERLEIICEbNGE, 2 EFHBEL T, B
AR TCOBELIERELEVIETE, £, FEEE RF Lvwo b
DEHEDIHMAL TWARVDTIZR WV, BFERICHEHEDMFND
HFARIZECE2ATH DY, Mz EL (HFETETCHIX, B
FAECOBWTLE D LI BRMEWIIRLZ2DTEREWVES S ),

1.12 be EBIFEDEWVWX

(3) * Please quiet here.

NS EBDFEEEICH > 123830 T, B F 3 O SCHIC I3 BE
DEFZEL Ly HHNZEMEL TW3TH A5, quiet &0 ER
SANBH DD, TNICHbEINTbeFHFANBIKITITCLESEEZ BN
%, HEHDIEIHETSH, SVC OXEED X% E AT be BiFidd 72 v
EEAPTBEIEDH DD, REVFHEEFICLE o TbeHFEIED LD
BRI CHEHEINE b DROPHMBET20RHLVESZ 5,

113 EMEELREBFTORFEZMDEITVEX

(4) * The book wrote her.
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C ORI, write (ZfhEIF O O HNFEZI 2 2 5% A ICHNES
EWT, 206 L affofz L Ao, fhEhE write © HIWEE L ©
HEHEREZEZ E, HE2IKHT2MHBCEEER %, JNIEEEE
EEMET OBEBRBIEE LN TR hr s b EZ NS, £,
RELEMEBS L LEPET o Terdb Ly, HEOTF A T
Z. BEEI D SXELOEEHRZ L Z OMOES A EPHKIC A6
B0, ZO&IRMEERBEVRET I LIk b, FEEIEENICEEE
ZHTEICHEoTLEY, BHRZEHT 2HAIHTL 2 L bh s,
koT, BOFEZMZ 21T BIC I h o EEOEK LB - 0i0E
IEB I L BRTNERSERVEAD,

12 EEOSXEDOHESZA

FEHFFEEHEN S IOV TENL WD & 2 hHEET % 72
O, ZOFHEEPE, TNET-DIF, 5 XRDPEEDO S %
HOZADETPROI AL TEBRLRVWDDTH D EEX PO, £z,
XiEEE ED X I ICHRA TV EDh, LOEROEK, 2L <
WO bEHEANNDG EEZ O TH D,

ZORER, ROAREOYBHEEZED S B, BXZ 8EHHE 1 AL SV,
52 XM SVC, 3 (AR SVO, e EWVIHFHHIZTE TV, L
L, XHZHS>TOERETOENELEAETH -7z, EEHEDPWRL
DX, FHEFAOHECHWEE, MiENE 05D TH E 0O, o
F O XDEFZOBEOIBD 2 EINT VI ETHoRD, TIH0olk
EDPEF TR DREETH - T2,

F/. TNFNOXHOFILHEE 7205, AU E - 725530 % IEHE
WCETTWVWBEEIEIB L Z40/5—1 > R T, SV, SVC:-- FEVTV 3
DIz, FIXEELETIZ0L—EHL2ET RVEINIS—1 v MRE
Wiz,
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ZDTEhoaholDid, EEOMERIEL 5 L TEEAKE 2R
2L Tw3 53X, FEROREREOL THE D ZOMREFEREL C
WRWI ETHoT, FEEEETLIRLEFEHIN S LEHEEZRTDH,
XENI WA OB TR %2 % C Hlw TRBI S Tw 528, XD TZh
ZNOEERNED LS Rff)Z 2 Kb, TNENOERIERNWICACE
DI BHERER STV ED0EMFUL TV EIRTIE RV XS ICH R
b, EHL60EW) LI WHAIZRTWE EVSHIRTH 5,
ROLIIFZETICH - 72, BMEOWAREZFEICET 2845 TH D,

(5) a.* Advised me my parents against the credit card company statement
to check the original receipt
b. My parents advised me to check the original receipt against the

credit card company statement.

MEORHHIE, RN EELEETHNIXEARI > T ERE T
FHICIZFTEE, RICEEFZEL ) v kE 2 kITI%E S, BiF s CEEIC
KT LThHd, 45 aDLI BRECEZLLTLE DS 0,

BRRD & 512 5 XX DO ERAET 2 ICFBEHFRIEZLEERS
naD, HEE L THIS T 5721 CRFEBOFGER H oI 72 7%
VW, a Dk BFEVIE, AERE LTS EEM s T 0BT, BS
A XOHPDRHERZENED LS REE2F-> T, 20NV ED L S5 IH
HIEALCwdh, &LERTETELT, il R {MRTAHRLGIT
HH95, £, TITRIEBDZDIE, bDERTIEIXDOEAICEISINT
2% “against the credit card company statement” D RIFWEFEZ | XD E
AFADICHFS>THETWDBL I ETH B, 5 LR TIIFEIFNESE
(adverbial) 1ZFFIC EDHERIZH ANTEEL TR, TOT EPE
BEICREZG5 2TV 3D TIE%E WD, Quirk ef al (1985:53) IFV»Whw 3



162

5XHENCH - YR TH HRIFINERZMA T T 2O DR =i
ELTWV3, CRICED, a0k s BEEVEH CC ENTESZ DD L
niew,

L, R0 EARICLOBEDHNZE-7ELTH, EEDOS
PR A E ZNIERCIE D XD TORBEREOERECERN RSO E %
HREL 72w dicix, EERX2ECORBELWVWESE R %, T IHHE
DEAESHREDOMEAL S 5,

13 BXICEATZFEH

AR D & 512, #HEDPE DU L TH XD F R EFE O RK
P, ENHPXLOFTEDLIICHERL T2 22HEL TRV EH
5. A REEVWHLI > T3 I ERghotz, TNBIFSHEHRED
gk L EBROFERAAE ST RV EdEI>TLES, ZhEFC
FEELTELER, BCXoFoFHoBERCEIEICER LV,
BES (2006 : 38) X OHCHEEEE L & 2 WREFHF T, ehEHLE
LTRELFEDP B0 AR EERHT 20T, Z2OXoHE 7% % EEIX
B2 EIBRTCwE, TOZ L6, FTIEEFOREE, HEiEZIEL <
Vs 2 O LSBT 2 ICINETH A S, ko TXREITIE, B
ZHLE LEXOBBERZEERE VI S5, SEXNICEDLSIC
HTwzopzilfxtnl,

2. BREREKESEZICEITIXDBEDEZT

HifiiZ B % 2, AREICREBANICLOBRERE T 5720, &
RERERESELTIRIEDL I BEAT VB IN TR D2 BT
%, 5B, COHERIIERICIBILCHEZR>TWEDT, FHEDH
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b C OB L Bbn 2831 > THIBLL Tw <,

21 BIRAERBESEFEE

9. BIRERRESELOHROBELLRICOVTERE, ZOH
FmAMhO SEEM ., FHCHRSEE EREC B A1 ek off
PRNTOLIEHEOEIE L WHIEZFER-TwBZLTHD, DFD,
AP ERZEFES> DR ZENTM»Z T 2720C, ZOHMICKRDHEL /2
FiEZBAT, ROBELAEEHEZEBATOL L LIHEIHEIC DL
FAb, &oT, BHBEFEHT IBICULPRIE Wolcary T2 2 b
ZEHLTCVS, Z20d, Sl EROMIED 50T % k2 -
TWTC, INDEHBEOAIEHLEEbN IR TH D, ZOKEEIE—D
DX 3B DREL SO L. ZOXPEHEONOMAL ED kS i
BRLTw 222 RTb0THS (R 2006 : 1-3),

7z, BEBL (2006 :37-38) Ic & niE, NEHEEEOHTEHEEE
MT aEcEY ., ER, RO=Z>0BEE2LELE LTWT, TO=D
FHOTHDORBRZFETIENTES, EoT, ANITD=oTREER
MEEERLTEBD, IN6O=D0EESHEEFORCHIEL LT
HElI N, 208> CHiZBRT 2, BB, I O TIRERGE
TWHex U<, T (Subject) & EME (Finite) & MiZh 2 HE#E4
BN E T (clause) EFFATWL 5,

22 XOBREZROSBEOERICAALT

— M 72 NOREROHIEE (FY.FRRW) FHEAEECIREE GB
) L LTHBESh, 2hopEL-> CHizlEd EiF 20T, Kok
ROBFEELERMME T2, (HR) orLtwdLichsd, THIFE
foCko TEE) whzb, o TEFEy k-, T§E25) Tz, &
wHHIEE (EY) bREShZILickhs, L RMEHGETIEZN



164

i TEFE THEE) L LTRENE, 172, 26 OSGEATEIC X
BXDIHIET TEADPFEL T2 NEZNHICON L Tw s LIFF R
v, zhiE, TEED EEoTd, AMoNEP, OENERERT
& 97 think, see D& I RdbDbdHNE, ANEA, ALY, ekt
DOBIRERT be BFAD LI BD DL H D720, ZTORTHEIIEHIC
B2 CThD, TOXII BFle L LT EELFMT S MoK (o
FOHEIEFET L) IR T, BRASEZRE T 28
(process) ZEBINT 2 EE5 2 ENTE S, ZOBE, LN &EH % H
L2005, ZOBBROTLE % 5%EE (BHOGETIIEFR) <. Ch
BB RZES (Process) EMEIENTWD, 7z, T odBEFZEIIC X
STHIEIC SN2 FY (BiAE 347 &, CoBB~025H%
(Participant) EMER, Z L CZNHERI 3, T2 ZFhicBEb 3R (Rl
AR, BUEIAEE) ZIRMIEE (circumstance) LMEXR, ZL TIN5 3
DOHEEMN, AMBaATa=sr—rarvETIEAICAEHL, SLTFOSE
WIZWHREBRT 2720, ZOMRRD I L Z2BEMK (transitivity)
RS, COWMEBKEWOIMREOED, FREZNPELE ST TE
5 i O EWAL (semanticization) D Z & T, b o LfHICE 21, Hio
EHAGEE R LTS (B 2006 :39), ROFEIIHE L A O HEY 755
BERZRICLZDDLEZOHITH D, THITK D, SUEIVHIR & #E
BINEHROFIEZ MG L TEA LN 5,

R D HARY Z BRI R

type of element typically realized by

(1) process verbal group

(ii) participant nominal group

(iii) circumstance adverbial group or prepositional phrase

(Halliday and Matthiessen 2004: 177)
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2 QIR e REBR AT ER D

the lion chased The tourist lazily through the
bush
participant process participant circumstance | circumstance
nominal group | verbal group nominal group | adverbial prepositional
group phrase

(Halliday 1994: 109)

Z T, IR OHEi O SGEHEDS E D X S kR EWR R I NS D »
LEETEDTEL,

1. WEHEOLFBIC L > TEHRSh 2Dk, 2585
(B I I RTE A PO IAAEIC X 2580 H 3)
2. SOEHIBO BRI X o> CRAB I N 2 0k, B@fRPEL
3, EHIBEOREIFR-OMEIFIC L > TER SN S 0, REE
(R iz AFmca i n )
(BE3E 2006 : 58)

23 HilcRTZBREOEE
FELFOEAWILEZEBLTWS 00 51X, HiohhE %
STVEDONBRFETH 5, & OWEANZ. ADHSMREB TR C
DIRA ERENFLC, TNZTNE o BITcREINDL L ER D,
ZLC, To@BEMIK, UMD &5 ICREEIERIC k- T 6 FEHIC Y
HCED, $7. N6 RBAE ORI WY BREIIC X > TRIHI NS,

1. WEEfE (Material) doing BIRN, YR, YEN
2. {78 (Behavioural) behaving APV, LEEAY
3. DEERE (Mental) sensing I, AT, FRERW
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4. SR (verbal) saying SEN. EEM
5. BHfRERE (Relational)  being W, R
6. fFeiEfe (Existential)  existing

FAEN (there exist)

(BEW 2006 : 42)
NG O\ERNT—H., ZNFNPHZLTC0wb EHICiz 20, 3

4 y S < N -HE 3
FARIZBREC—2 DM TORPBoT w53, ZOREEZEL TV B DR
1 f\ % % o
’elational
(;\\"} having having
¢ attribute identity
¥
2
existing symbolizing
world of %
abstract relations ‘g
happening saying -
[being created]
creating, N world of thinking
?% changing pt\:v);srlltéal consciousness
3
doing (to), feeling
acting
«\@
. . &'
behaving seeing <&
bepg, .
hav"’“’a/
1 SRR

(BEHk 2006 : 43)
AHC DBz & 5z, MEIZEEPZE,. 258%, RWEZDO =D
TEHEINS, ZL T,

BWEAC LS TINODERIIEDE IR DD
WEET 200 RE->Tw5, ZhiconT, UTCHEHBERORMET &
WIS T 5,
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231 MEBERE

CHhBWHN R E %2 T 200 2 L ©, BERNZEINEEZ BIRT 28
B ETH B, 72t ZI1F . make, break, write, go, fall 72 EA3F T 5N 5,
S HHRIITHE (Actor) EXFR (Goal) D>, "YHMNICI %
T5 LI M&EEEET 5, DL 0, ‘doing’ £\ ) L ‘doer &
WHSHERENEL T 5,

6) a.
The unicorn made no sound in the lake.
Actor Process: material Goal Circumstance
b.
Dragon could only kill the unicorn.
Actor Process: material Goal

D& IGEBRIGEPEFITH B 0K LT, MR MBI O ERE
HINGEL B R %, 72, WHEMERRICIZ, Z48E (Beneficiary) & M:iXh
LS E5HENBTN LA H B0, THIZAMNGEL LTS58#EL2 >
SUHICERET2b0TH D (FEHL 2006 : 44),

232 118hB81E

breath, dream, snore, smile, hiccup, look, watch, listen 7z & D ZEFE, I
Wzl E S5, 2 L 258K 13478%# (behaver) & f7E) (Behaviour)
DDl b, ZHEROTEHENS—DOHVoN, ZArdH 5BI5%E K
CH2HEHED LS ITHHED Eilk e o7 FEL LTCHEEIT 2, LA L,
COMWETIEHEBRIADZ2ITI DD EER 20D 5,
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(7)
The unicorn lived in a lilac wood.
behaver Process: Behavioural Circumstance: place

(BEI 2006 : 46)

233 IDEIBE

o TR 5 EEEET 0T, AT S KL 5,
EZDL, MET2) LI =Z20RENL DD B, bz EEN
(affective) . £ (perceptive), iy (copgnitive) D =DIZFIZIX Sy
THIENTED, TNIFAROWHTE, > 0 LHETHE LTE
hoRELZBHT 20T, ZORTYHEBRLIZERL->TwE, £oT,
COWROSEH I MrE L5 02 RTIEEE (senser) &,
ZOfPICEoTCTEL NS TEL %) b DEE TR (phenomenon)
DZDOWH D5 (K 2006 : 46),

(8)
Mary liked the gift

Sencer Process (Affective) Phenomenon

(Halliday and Matthiessen 2004: 207)

7o, DEBFROEA, see, know, hear, think 7¢ £ DR (3 that i 2 £F
S>THHRT 2550% v, OB THR) P LHE LCEB
EhaZticksoc, THR) FEEN, &20EHENEEAEE
AT U7 fiie TSt & 7z (projected) | £ WS T EIXE D, FDIZD,
fit LT T&E &7z (Projected clause) & L CEIHT 3,
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©)

The wizard thought that the unicorn was very old.

Sencer Process: mental Phenomenon: Projected clause

(BEHL 2006 : 46-48)

234 REERE

ANEOFGETREZEET 2, 2%b T§52¢) 288750020
BETHD, T TOSEEEIIFEE (Sayer) L SHE (Verviage)
DD L) —ODHFHTH 2L E5HEEL LTHEBT 2720 TH L,
that fii 2 - 7 MBS Nfi, & LCRERIh S,

(10) a. =D DHAFARED BNLEHHFE L 75 50

The princess said “A unicorn”.

Sayer Process: verbal Verbiage

b. ZHBERHMET & L TR S Wi ORI ENE 2 £ 34

The magician said that she mustn’t catch you caged.

Sayer Process: verbal Verbiage

(e 2006 : 48-49)

235 BfRaEE

oM THEELTCWS ), 20k TIFELTCWwS ) EwHiREE
ERTBEETH L, TNEBALA ALY, MEYEOBRIRENS
2 REW BT L LTk be BhFAH %, be B o BEHE & LTI,
HHSHEEZOWE, T hbbEEERIEEL, »22L5EE1 o
SHBRIC L > TRAESNE D2 RTHEED o2 F->T0n3,
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(11) a.

The unicorn is very old.
carrier Process: attributive Attribute
b.
The unicorn is the symbol of fantasy.
Identified Process: identifying Identifier

(11a) T3S EHERFABIHE (carrier) LJEME (attribute) L->TH D,
(11b) TiXFEH (identifier) & #[AEH (identified) & 7->Tw2 (H
I, 2006 : 50-51),

F7z, TR be BE & [E U X S RERERT S OTHNILERIE
L7220 T, be@EALNDH DL LT, appear, seem, need, look, belong
to, become, represent, resemble, stand for 72 £ &H 5 (FEHk 2006 : 51),

236 FE@RE

COWMBEOEIIIHICHEELZ BT ThH D, 207D, TO#
RICE 7 lE—o DS HHFEE LT, #1E4 (Existent) 28EIBIL T3,
HAI 723 D & LT there BEXHZEIT 5N 5,

(12)

There | was no sound in the Carnival after she was gone

Process: existential | Existent Circumstance

(BEHkK 2006 : 52)
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3. BREREESEZOEEHEENDILHA

2 fiCEIRAE R T IE L TIE. XOEEZED XS oL T2
DIPELL 72, 2 OFER, XOERRZEF DRSO EWRMEHEIC X > T, X
FOMOERLE ED XIS OLPREMSTEND L WS T LD
A CEThHAH, ThERFA T, AfHicix 1 ficHEL 2¥EE
DX HHEFITE ZME VORI ZE ED K S IR T REPELEL T
Ww{,

FELHIRTEOME, FHESEECEZL T2 TOEHEHELLTD
XOHEHEE 2N 6 OER BRI Twuhnid, g EIRE L,
IR > TLE S Did, #EH (2006 :38) 2825 & 51T, ERSGE
D &5 BGERFECoN (F3E, HWEZE2Mvizb D) TIEXD
BREZWHEICRE 2V EEZONDE, ZDDic, FRIRREEESES
TiE, FLFEPIFTOWARIGEE L PEh 2802 TART 5 C
Ltz d, TOWBEWI DY, —WNEETEEICLET LN
bDICYIb, 2D, FTHAEHFIWELEV S DOEFFELFIE L
T L EEBIEA D DD THD I L 2BHBIEIHEDPH D, 2D
Ak IERICEER DR BN S,

E72. XOEROESI, 2% b W& —RIEL Vv, B4 @
EBVF VRV ABLTH DI LD, FHEDELCIIAZ TN
BOPEEDH D, TNE, SGEEEZ T > Tw b 0T, FiE, B,
HWFEE V) BARIERICY CTEE 2 HREMARZLZTOEETH D,
KR EE o R 2 2 ZE LT ARVEAIEI>TLE S, &o
T2HiciliR7 &k 95, XOEFEZ Z PR OBBRNERICECTET
BIN—=T 3T %2 LT BRERHBES 5,
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31 #EEOFIR
HORDER £ 2 ¢, HET 2BICE 2 5h 3 FlHE BRI T
[

FME 1 COBHEE BT, 4R, BIFRS X OREARCET 5
FME2 - BElfEo W, KiEEZEZ 5
FME3 Al HIFRG X CREFAREZRET 2

FIE1wBELTR, V=T v 7 ofFELRETH TBROT XD,
EEELTC. XEXYD BPEHRATHL Hikz L5685 R0,
X% TE2HAETOIOHKFIFECHEETCHS, A EII LTS
XCHERAT 2, 23 FEATETHAHIHEE, TR 1 OKIITK
EL 30D N—TICHHET B,

RICFNE2 T, ZV—=73F Lb0h s8FEt20 0 L, Bk
OWERIARET 5, MR SGETH, B B & BB X
L. HWEEZI A HS B wpEZ B0, 2 T o—HEA T, WiEF
K (Db 2855) OEKPEED S L ORI T 2 0 IE L
BN S BV, EwdDlid, BERAI K-> CHiOOHERTH 25
S5EEQHEPRESN T 0L TH S, HMICEZAIE., ThEzLiV
EZEBEHRIPD N DTH D,

RigIc, BEPEESOMESRE -5, ZhicAhbe THHARE, H
TR K OHIEFARAE . Kicblirizy, 25EZRIMPHO LD
PLIEIC K2 DR E 5T 2 DT HEIEZ2 OB OEIANC HTIZd T,
BHZ2 XL EZ RV LAWRTHLZITTH B,

32 E=H
2T THBARZFIEEZ FEBEO (fi) 124 TEDHTEZL T L,
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B, EEICEEFHICHHAT 254, EMHERHERE T, 2EED
HRICHBETEL LI R PEHRZTVHET2DEEIETHARY,
ROAAFEDO I, EREEE L CEBICRECHENTOF ¥ 2 b
HEIh TV METH 5,

(13) a. ZEIWFREHTE LBV I E2ALHEWLADLL L,

b. Many people do not know that a spider is not an insect.

b BIEBDLTH 2H, D% EBRICHRBRD FIMEIC S TiddT WL,

OHAFHEOXZ R T, EHEZEHESHL Tw {,

a spider, an insect, is not, do not, (that), know, many people

Cokoic, HHHEEOD 2 HEEZHRIBOESHLTEL, 20
B, HAFEOEHETEEH L TCBTE L v, £/, HAFELZT T
BiE->F 0 LA, 2l ZXEEXD do 2 BEhes that 138 W TH L,
Fl. ZOF ZAVOBROEFEEVREFFMLTEBLERY,

Qi N 72 A AREE % SGEHIBIC U 72 28> TO%ET 5,

FFAHE © know, is
£, FA#E - a spider, an insect, many people

QR (D% DIHEPHKAL) 2625055, LOBBEAMICYTIEIE S
DEWRIET 5,
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FEARE  know: LELEAE (mental process: Cognitive)
FEEE  is: BAfRIEAE (relational process)

B, (13) IIZ DA AT N H BDT, ZOoHBITH L LT3
(Eﬂﬁﬁ%‘é iS)o

@B O 5 S 5HEEEZINET 5,

know 13/ DR 2 O T, 2585 L L C Sencer & Phenomenon & \»
YTODHEFEEEBT S, £ LT, ZNEN Sencer ¥ T Z KL B
#3 L, Phenomenon 28 [ & &L 6Nn7-b, EUINEdH Dy 25K
9 7z ®. Sencer I% many people & 7 D . Phenomenon & that Bl 0 4 &l
fiit7esd, COMBEILFFEDFR S,

ZLT, ZOHioRHSHEL LI ICSE5EEFEEZREL T L L, be
@l is DGA. is ORI A2 KEIE TERMEL SRS E5HEL L
C Identified & identifier £ \» 9 O DEERNHN L T LICH 5 DT, a
spider 121X Identified . an insect IZ 1% identifier 24 T%, ZD _.DODZ
BHEFEOE T, WTEDIFEEE CEREIEFAES L v EVCTHET SN
%

4. & B

HIETICR L7370 7e—BITH 2 A%, D & 5 ICEED & iRl
KET 2002 RET 2EBECEEEIHFHOBREEAL I LILE
5, Z LT, WERMERELRICHEIIh OO ER L OfUA &
Z, BREDWEONE LV HTERA LT E6%Lnb, 2575
Ttickh, 1HiTthNZES5% YTl zns LLEEEEHE,
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VR VALBBEROICHEoTLES ) LI REDL S, T OEEF
TOBKOIEOMNEEEZ X 72, BHIES X »ETHREICEML T
WL DTIERWEZEAS DD,

SR OEEIREICN T 2 IRER E X EFRAEoEEZEZ Wb 0T,
FEHIINLTCEFLE> THREZTo TR 2D TRV, ZD7d,
SHBIEFFEECH L CE L E- LB TORERTOINEDLH S, 2 LT,
EBRICHREBH 502 EIEL BTNIER LBV, /-, BN IFE
NECELTER R, BREMr&Hc6ofEbd 270, Lok Th
BERICELDOOENDIDODPZEAE L ZUNIE RS20, WEMOEER
FRIIRERR A 720, HIWAEE L VWb DL HFEET S, Lo T, ZOUH DX
Vo HbEZBTNERE BV, 27, TOFEKIIS E TOREREC
RO ROETEHI DO L BB ARMEIIEVEE RS,

HARIC BT 2 REEHE IR L 2HED B 225, FRICHIEEE B &
DEGEEEZEZDE, BMALSGERHEE L LThH, LBhhPEES
EEODHLVCONEETHZ L, £ OFEEHEPR O DL
P53 NTVE, LWIHINBNEDDLEEEZD, ZHBbETLE
S DIE, HEED HAFES FH U AP ERICHEL SO CEHAL Vw3
BOREVHBURDPFEF TP L TH S, ZORNEITHT 272010,
EORANE 2 D ICHEZBEDbN T, XD ERICH o LHERITTW
T EMRET S S, BRI RSB OEARIN LRI F S, T
SOPTHLN TV LB L VWIEZFLOELL, ZORKL
THRENFIRZ VRS S, ZOREBENPZO—IICHNIEFENTH S,

b
1 SO Tk, ZAMRBBORED -s Otk 7 £ Ol »IED
MABILOVTEHEBBLTVARVWDT, LEAEEWPRONLELTDH,
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SENLERONRY» 6N Lz, Zhid, SEOMFEDOHNA, 1L WEEIE
TEROMZEXEZELLELLGTH D,

2 Quirk et al (1985:53) ZLAF D & 5 icfiokhdEic, fEko 5 KR Z
ToODOFH M AEBAL TS, BENzDlE, SXEIZEEENT
Wi WETOEIFA 72 H5E T H 5 EIFRE (adverbials) % & & EE % RO ffi
LB (ROKRTFOES),

Type SV Someone was laughing

Type SVO My mother enjoys parties

Type SVC The country became totally independent

Type SVA I have been in the garden

Type SVOO Mary gave the visitor a glass of milk

Type SVOC Most people consider these books rather expensive
Type SVOA You must put all the toys upstairs

S (Subject : FFE). V (verb : @), O (Object : HAYEE). C (complement : #Hiz) .
A (adverbial : FlIZAEE)

3 OBEEZAFNIC OV TORIIE, FICEANZERZ TR, <
NiE, FEEFCHERZICH L TEET 26, T XOEROEK &R
WEHSE2OPHMNTH 2056, HF 0 Il OIMIZHERE C X0
BWEEBZENSTH D, 25, Z O HMKRIE Halliday and Matthiessen
(2004: 168-305) IcH B & S 1T, 22 DR D DD H2EMRDD E/> T
%,

4  Zofliz (Halliday and Matthiessen 2004: 201) % & THEIEL Tw 5,

5 o TE, N ETE S Complement 257% W T L & 5 BIC
2, ERARREERE S REY CISOREIRE X b & R EWHIEE 2 fic®E
2B, ZHERD—D L L TORKEERZTO DERS, koT, %
DF FMcb I NG THMER RV,

SEXM
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From Femininity to Feminism in Christina Rossetti’s
“The Iniquity of the Fathers upon the Children”

Shu-Hui LIN

Abstract

“The Iniquity of the Fathers upon the Children” is about an illegitimate
daughter’s view of her mother and father. Its original title in the first edition
in 1866 was “Under the Rose.” It’s a long narrative poem in which Christina
Rossetti noted women'’s issues.

In Learning Not to Be First—The Life of Christina Rossetti, Kathleen Jones
describes the poem as “one of her [Christina’s] rare ‘political pieces’ (123).
Rossetti explains the hardships women in general faced in society at that
time. Jones comments that the poem “deals with a subject of great concern to
Christina—the plight of the unmarried mother, and in particular the fate of the
child” (123).

In The achievement of Christina Rossetti, Dolores Rosenblum indicates
that the poem “is also a pivotal poem in that it confronts the issue of what is
and is not canonical in art, specifically in Rossetti’s art” (142). That means
that Christina Rossetti also shows her interest in women’s issues as did other
women writers in her time, though she wasn’t active as a feminist.

I am fascinated by Rossetti’s poems especially the sentimental expressions
in her lines. Rossetti’s poems are similar to Chinese poems that I prefer to
read such as those by Li Haku (25F), Su Shi (##}%), and Li Qingzhao (%=
5 ). Reading Chinese poems allows me to realize the ancient China and
studying Rossetti’s poem allows me to enjoy Victorian culture and literature
though I live in the 20th century.

During the Victorian period social systems improved in various fields, for
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example, women began working outside the home, women got voting rights,
etc. Competing with the male’s literature, women such as E. Browning,
Georgia Eliot, etc., wrote notable stories about women. The conventional
women’s image as an angel in the home, made by male-centered society, was
gradually transformed. Some poetesses and other female writers demanded
equal treatment with men and their works.

Some Victorian fictions, particularly written by women, began to claim that
femininity prevents women from being dependent. Feminists began to demand
the same rights for women as for men. To women, it seemed that femininity is
less important than to be an independent woman. To be a mother and a wife,
I understand that a woman needs to be equipped with both femininity and
independence to manage her own life and her family.

This paper tries to explore how a young girl learns to overcome the
conflicts in the old traditional convention and to live independently as her
growth progresses. In other words, how a girl transforms from a dependent

object to an independent woman.

1. Introduction

Often the image of “Rose” is used by poets and in literary works. There is,
for example, a sentimental emotion inscribed in William Blake’s “The Sick
Rose” and the most beautiful flower praised in Oscar Wilde’s “The Nightingale
and Rose”. These works make the readers’ heart beat to enjoy the different
character of roses. Preferring on her favorite Blake, in Christina Rossetti’s
poems she often uses the “rose”, for example, “The Rose”, “Queen Rose”

. etc. Every rose has a different character in each poem, some symbolize
women’s beauty, others express woman'’s sadness, bitterness, suffering, etc.

Starting in the first stanza of “The Iniquity of the Fathers upon the Children”,

the heroine narrated her story in a gloomy mood to expose her unfortunate life.

Oh the rose of keenest thorn!
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One hidden summer morn

Under the rose I was born. (1-3)

The rose is used as a metaphor here, one for the girl herself whose fate was
full of bitterness like the “keenest thorn” and another for her mother who bore
an illegitimate daughter as an imperfect rose. The “rose” with the “keenest
thorn” symbolizes her life which injures and shames her mother. The speaker
proclaims that she is forced to live in a “hidden” shadowy place without a name
because she is born “under the rose” when her mother was only sixteen years
old. Her young mother’s ignorance makes the speaker an unfortunate child.

Rossetti skillfully extends the images of the “rose” to exclaim the issues of
unfair treatment for woman, for example, unmarried women giving birth to
illegal children. Rossetti is sensitive to the social realities of women’s issues
and ably expresses the double images, femininity and feminism, of woman’s

essential abilities. As Rosenblum comments,

“Rossetti is thus ironically qualifying the symbol of womanhood—the
rose—and linking it with the fall or fate of women, for this poem tells the
story of an illegitimate child, a consequence of male seduction, and of the
mother, who, fearing the judgment of a patriarchal, rejects her daughter”

(142).

According to traditional convention woman is required to behave as an
angel before getting married. And femininity is regarded as a woman’s
essence by male-centered society. Women’s faults are severely criticized by
society but men’s are permitted. The reason is that most women could not live
independently either financially or politically.

In the Victorian Period, an illegitimate girl was not accepted in society.
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Particularly Mary Wollstonecraft’s A Vindication of the Rights of Women is
known as the first book of feminism. In A Mid-Victorian Feminist, Barbara

Leigh Smith Bodichon, Sheila Herstein describes:

Wollstonecraft “asked for equal educational and professional opportunities
for women, full citizenship, and the right of married women to own
property and to have a share in the custody of their children in case of
marital separation. She also wanted men to be legally responsible for their

illegitimate children” (43).

Such social themes of women’s unfair treatment were popular in the
literature of that time, for example Thomas Hardy’s Under the Greenwood Tree,
and Elizabeth B. Browning’s Aurora Leigh, etc. Rossetti respected Browning’s
poetry and Rossetti was greatly affected by Browning’s concepts.

Rossetti shows interest in women’s issues and tries to hand poems in such
sensible theme as other literate comrades do. Positively, Rossetti inscribes such
theme in her work not simply for her interest in the popular fictional literature
but indeed her responsibility and to assert self-consciousness as an independent
poetess. Besides the effects of Browning, there are other influences that might
come from the members of “the Portfolio Club” (96), formed by Barbara
Smith. Smith was a Victorian Feminist and one of five illegitimate children of

Benjamin Leigh Smith. Herstein describes that

In “the Portfolio Club”, Barbara Smith and the members, “her sisters
Nanny and Bella, Anna Mary Howitt, Bessie Parkes, and Christina
Rossetti, met periodically to exhibit sketches and listen to poetry on

prescribed themes” (96).
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Because of poor health, Rossetti knows she cannot work outside as other
feminists do. Instead she chooses to invoke the troubled treatment of women
through her poems.

In this poem, Rossetti describes the relationship between mother and
daughter. Being known, Rossetti’s whole life is strongly associated with her
mother. It is firmly stated in many Rossetti’s biographies especially in Christina
Rossetti of Mackenzie Bell and in Christina Rossetti of Georgina Battiscome
and etc. In The Afterlife of Christina Rossetti, Alison Chapman identifies the

relationship:

“Christina Rossetti’s close association with her mother is circulated in the
biographies as the distinguish feature of her identity. Rossetti is depicted
as the ideal daughter and is constantly equated with her mother” (110).

Such description in the Rossetti’s biographies usually leads Rossetti’s readers
to misunderstand that Rossetti depends on her mother because of the deep
relationship between them. On the contrary, I think that Rossetti fortunately has
her mother’s support throughout her whole career in writing and learns much
from her mother about being an independent woman without losing femininity.
The relationship of Rossetti and her mother are firmly fastened and cannot be
ignored. And in this poem the mother-daughter relationship is so fully expressed

by Rossetti that we can study the conflicts between mother and daughter.

2. Does Femininity Mean Women’s dependence?

I do not guess his name

Who wrought my mother’s shame,
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And gave me life forlorn,
But my Mother, Mother, Mother,
I know her from all other.
My Mother pale and mild,
Fair as ever was seen,

She was but scarce sixteen,
Little more than a child,
When [ was born

To work her scorn.

With secret bitter throes,

In a passion of secret woes,

She bore me under the rose. (4—17)

It is unfair that women were defined in that way without a chance to choose
their lives freely, particularly in the Victorian Period. The speaker proclaims
her mother’s misfortune and seeks a new way for herself to live independently.

Chapman goes on to say

“Rossetti’s poetry, however, does not endlessly rehearse the painful trauma
of loss ... she forges a personal space that signifies the paradisal by

repressing the memory of separation from the mother” (109).

Like Rossetti herself and her mother, the relationship between the young
mother and the girl is strong, as Bell explains “Mrs. Rossetti survived until
April 1886, and during [those] fifty-six years Christina was rarely absent from
her” (6). Though in the poem the girl could curse her father for his scheme to
“set his snare to catch” her mother unaware in her foolish youth, the girl tried to

accept her forlorn life silently and even prayed for him sometimes.
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Here, the girl praised her mother’s courage to give birth to her and rebuked
her unknown father for not taking responsibility for her mother and herself.
She felt grieved that her birth injured her mother’s reputation like “the keenest
thorn of rose.” She loved her mother very much because she was her only
child though the girl was taken away soon after her birth. The girl forgave her
mother, who was so young and so helpless “but scarce sixteen/ Little more than
a child” (11-12).

How sad that a mother must part from her baby or face public scorn. The
mother paid a great sacrifice to give birth. When the nurse takes the baby away
in order to protect the young mother from people’s defamation, the young
mother feels depressed about having to separate from her new-born baby and
cried:

O Nurse, let me look upon
This babe that costs so dear;
Tomorrow she will be gone:
Other mothers may keep
Their babes awake and asleep,

But I must not keep her here. (20-25)

In the Victorian Period, an unmarried woman with an illegitimate child
was looked upon as a “fallen” woman and the illegitimate child was not often

accepted in society. According to Rosenblum’s words,

“For a young brought up in a time that endorsed only an acceptable adult
female role—that of being loved and protected by a man—the realization
that this very relationship was for her impossible must have been hugely

disruptive” (58).
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Rossetti understandably poured her reflections on reality into her creative
energies writing about women’s issues with sympathetic concern. In the above
stanza, Rossetti pointed out pretty clearly the woman’s passive position. How
sorrowful the decision for a mother. She could not keep her baby as other
mothers did but had no choice but to accept sending her baby away.

The heroine spends her “childish” time without caring about her secret birth.

Whether I know or guess,

I know this not the less.

So I was sent away

That none might spy the truth:

And my childhood waxed to youth
And I left off childish play. (26-31)

Rossetti might want to assert that all children should live equally however they
are born. Children should enjoy their own childhood with innocent “childish

play” whether rich or not.

My Lady at the Hall

Is grander than they all:

Hers is the oldest name

In all the neighbourhood;

But the race must die with her
Tho’ she’s a lofty dame,

For she’s unmarried still. (59-65)

Though Rossetti remained unmarried throughout her life, her experience

working in the Highgate House of Charity, made her sensitive to the social
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problems of the time and aware of many women’s sufferings caused by men.
Rossetti showed her interest in such issues in “The Prince’s Progress,” though
her brother Dante Gabriel Rossetti didn’t agree with her writing a poem of this

kind. (Christina) Rossetti dismisses her brother’s opinions. Jones explains

“Gabriel objected to the poem on the grounds that the subject matter was
unsuitable for a woman, complaining in another letter that the ‘modern
vicious taint’ of Elizabeth Barrett Browning is discernible in Christina’s
work, referring presumably to her treatment of similar themes—the

unmarried Marion Erle in Aurora Leigh—and her love of polemics” (123).

As Katherine Mayberry describes in Christina Rossetti: the Poetry of
Discovery, in her letter Christina replied to her brother insisting on her own

position as follows:

“[1]t may truly be urged that unless white could be black and Heaven Hell
my experience (thank God) precludes me from hers, I yet don’t see why
the “Poet mind” should be less able to construct her from its own inner

consciousness than a hundred other unknown quantities” (82).

Rossetti respected her brother Gabriel and her brother gave much advice
about her written works. In only a few of her poems did Christina insist on
her own concepts against her brother’s advice. It might be said that Christina
herself was conscious of her independence from the patriarchal control of her
brother.

Rossetti’s own childhood was happy though “men spoke a foreign tongue/
There where we used to be/ Where I was merry and young,” (11. 85-87) as the

heroine in the poem, because both Rossetti and the heroine are “too young too
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feel afraid” (1. 88). In Rossetti’s home, there were many Italian exiles who often

came to visit. Bell describes

“About 1836 the family remove to 50 Charlotte Street. There, partly
owning to the father’s conspicuous ability, partly to his growing celebrity
as a leader of the movement in favour of Italian freedom, his house became
a meeting-place of Italians, some of them exiles like himself (Gabriele

Rossetti)” (7).

Based on her childhood experience, Christina wrote such passages in her
poems. The Rossetti’s children used the Italian language. And from their
childhood, the Rossettis lived in two cultures between the mother tongue
English and the patrilineal tongue Italian. The Rossettis were free in speaking
and writing both Italian and English at home. That’s the reason why Rossetti’s
readers can enjoy her poems which are filled with both the merry lingual

expressions of Italian and the layful rhymes of English.

I was a little maid

When here we came to live
From somewhere by the sea.
Men spoke a foreign tongue,
There where we used to be
When I was merry and young,
Too young to feel afraid; (82—88)

As the girl is growing up she gradually begins to “wonder who might my
parents be” (1. 112). Any child might question whether they were truly their

parents’ child. Naturally the heroine begins to wonder who her parents are.
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I often sat to wonder
Who might my parents be,
For I knew of something under

My simple-seeming state. (111-114)

All children feel curious about the facts of their own birth while they are
growing up. The heroine is also interested in the secrets surrounding her birth.
That’s why she is concerned about “something under/ My simple-seeming
state” (113—114). The nurse of the heroine tries hard to keep them secret
because she feels it is the best way to protect the heroine and her mother. In this
poem the patriarchal figure as a protector doesn’t exist, but the nurse acts as a
protector like a mother for both the heroine and the heroine’s mother. Like the
nurse, the maternal protector similarly shows the strong relationship between

Rossetti herself and her mother.

Nurse never talked to me

Of mother or of father,

But watched me early and late
With kind suspicious cares:
Or not suspicious, rather
Anxious, as if she knew

Some secret | might gather
And smart for unawares.

Thus I grew. (116-123)

The heroine complains about the nurse’s keeping the secret from both her and
her mother. Everything seems to be going smoothly. The secret remains beyond

the reach of people’s ears. Time flies like an arrow. The heroine grows up and
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the nurse becomes old, weak, and is dying.
Though the nurse is dying, she keeps the secret to the end of her life without
saying a word to the heroine, but leaves her the “ring” a symbol linked with the

girl and her mother.

She gave a ring to me

Of gold wrought curiously,

A ring which she had worn
Since the day that [ was born,
She once had said to me:

I slipped it on my finger; (133—138)

Unfortunately, the girl’s nurse dies. She is left alone. She feels lonely,

miserable and depressed. The girl lives hopelessly.

The one who loved was gone.
How long I stayed alone
With the corpse, I never knew,

For I fainted dead as stone (143-146)

In “Reparative Strategies” of Christina Rossetti, Mayberry describes how
Rossetti’s ballads show her feelings and how she constructed “positive gain
out of pain and deprivation” (58). Rossetti’s poems often express a sadness of
loss. In other words, Rossetti describes the sadness of loss to her readers and

encourages them to adopt brand-new emotions in living to face their sadness.

When I came to life once more

I was down upon the floor,
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With neighbours making ado
To bring me back to life. (147-150)

With her neighbours’ help, the heroine recovers strength despite her sadness.
Here Rossetti wants to suggest the importance of independence. That’s why she
says “I was down upon the floor/ when I came to life once more” (147-148).
Rossetti encourages her readers to stand their ground independently. Another
message that Rossetti wants to represent is that humans are not alone in the
world. That’s why the heroine could survive “With neighbours making ado/ To
bring [her] back to life” (149—150). Rossetti herself struggled with financial,
health and writing problems in youth. Luckily thanks for her mother’s support,
Rossetti succeeded to overcome her problems and continued writing throughout
her life. That’s why she shows strong concern for the theme of women’s

suffering.

For days day after day

On my weary bed I lay

Wishing the time would pass;
Oh, so wishing that I was
Likely to pass away:

For the one friend whom I knew
Was dead, I knew no other,
Neither father nor mother;

And I, what should I do? (164—172)

“And I, what should I do” (172), the heroine worried. Humans feel confused
when they are alone. In youth, Rossetti felt no confidence in writing for a living,

her confused emotions could be seen in her prose fiction “Maude”. But Rossetti
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ventured from such destructive despair. After she published “Goblin Market”
and “Sing Song” Rossetti gained a reputation for writing and confidenced in her

writing too. According to Mayberry’s view, Rossetti’s poems express

“the creativity born of loss provides, not a refuge from the truth, but a
means for discovering a deeper, invaluable truth about the speaker’s own

power and worth” (82).

Thus, a new happiness emerges from despair. This realization of the power of
truth guides the girl in the poem to rebirth. And the lady, the girl’s mother, come
to visit her when she hears from the sexton of the nurse’ death. They meet each

other.

While I stared, My lady took

My hand in her spare hand
Jewelled and soft and grand,

And looked with a long long look
Of hunger in my face;

As if she tried to trace

Features she ought to know,

And half hoped, half feared, to find. (238-245)

The lady is gentle and merciful though they have been parted from each other
since the girl’s birth. The tie between mother and daughter is fastened strongly
and unchanged like the ring, though the girl can not be sure whether the woman
is her mother or not. The girl dreams of having a complete family, an ordinary

happy family.
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So pleasant in a dream:

A home such as I see

My blessed neighbours live in

With father and with mother

All proud of one another,

Named by one common name

From baby in the bud

To full-blown workman father;

It’s little short of Heaven. (458-466)

In the fairy story, a charming prince is always provided for the beautiful
girl. In real life, what should we expect? I think, particular in the conventional
consideration, most people only dream and expect to have an ideal family
in which a father and a mother live under the same roof though it is with
“one common name” though the father might be a mere workman without a
wealthy estate. Certainly, the girl begins to expect a complete family after the
lady promises to provide her with money when she gets married. In the end,
however, she realizes it was not possible for an illegitimate child to find an ideal
husband even if she is rich. If she tries to discover the secret of her birth, she
thinks that she will hurt her mother much as the “keenest thorn of a rose”. She
decides to live alone, nameless to save her mother. I think while Rossetti wrote
the narrative poem she was conscious of the Victorian Feminism Movements.
Especially, Rossetti was influenced by her friend Barbara Smith and their
discussion concerning Smith’s club of “Caroline Norton’s marital difficulties”.
Herstein interprets: “The illegitimate child could not inherit except by bequest,
having no legal claim to family property or surname (73)”. Rossetti was so
concerned that she wrote about “fallen women” and illegitimate children. Does

she support the Feminism Movement?
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3. Is Feminism Equal to Women’s Independence

My lady, you might trust

Your daughter with your fame.
Trust me, I would not shame
Our honourable name,

For I have noble blood

Tho’ I was bred in dust

And brought up in the mud.

I will not press my claim,

Just leave me where you will:
But you might trust your daughter
For blood is thicker than water

And you’re my mother still. (383-394)

The feelings expressed in this poem arose from the failure of love to offer
a new power to her life. In The Demon & the Damozel, Suzan M. Maldman
explains “A consistent theme in Christina Rossetti’s writing is the desire to
submit the self to a greater will” (38).The feelings are a significant feature of
Rossetti’s poems. Some critics say Rossetti’s poems are “dark” poems, called
by Maldman, I prefer the encouragement hidden in Rossetti’s “dark” poems
that she tries to express and wants to offer to her readers. And Maldman praises
Rossetti’s “darker poems provide a warning that the subject must carefully
discriminate between different opportunities for submission, entrusting one’s
fate to only the most meritorious authorities” (38). Mayberry interprets the

feature as

“The act of turning her experiences into poetry enabled Rossetti to achieve
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desperately needed distance from her difficult discoveries about the role of
love in her life. But, as we shall see, she needed more distance from this

truth than she could gain from poetically representing it” (58).

And the invisible energy hidden in Rossetti’s poems will lead her readers to
a rebirth. Rossetti’s poem let her readers share the bitterness of the heroine and

experience the renunciation pouring out from despair. Rosenblum comments:

“At the end of the poem the heroine (the daughter and the narrator) has
experienced a renunciation that refined and defines a self: She stands
‘nameless,’ a free spirit, undefined except by the limits of mortality. The
illegitimate daughter, then, is the ‘answer’ to the repining princess: the

only power of women resides outside the framework of patriarchy” (142).

The girl decides to live independently and starts a life on her own. She cries:

I think my mind is fixed
On one point and made up:
To accept my lot unmixed,;
Never to drug the cup

But drink it by myself.

I’1l not blot out my shame
With any man’s good name;
But nameless as I stand,
My hand is my own hand,
And nameless as I came

I go to the dark land. (530-541)



196

4. Conclusion

An ideal family might make a woman happy. The heroine knows that the
name of a noble mother could provide her a happy and proud family that she
and her mother could respect. Her birth secrets will be exposed, however, and
it may hurt her mother much and make her mother lose all her possessions.
The feminists assert that the protection of father or mother would be a resistant
element to prevent a female from achieving independence. It is an important
element for a girl to gain her happiness not by depending on a male by marriage
but to live as an independent individual. This concept is also clearly expressed
in the poem.

Common sense, especially in the Victorian period, society insists that a
woman should be satisfied only by money or by a romantic and ideal marriage.
But the way an independent girl should live is totally different. Rossetti realized
it and concentrated on writing about women’s issues. It is a different way of
life that Rossetti tried to offer to her readers. Mayberry analyzed this theme in

Rossetti’s poetry when she wrote

“Unquestionably, Rossetti recognized and made use of the distancing and
reshaping properties of art; she was aware that writing poetry about the
painful conditions of her life changed those conditions, gave them a quality
comfortably distinct from their real essence. Pain—disordered, shapeless,
intolerable—is not preserved in a poem as much as it is changed, ordered,

reduced into a manageable shape” (58).

Like Rossetti herself, the girl could also maintain a calm spirit, face her
bitterness, and live bravely with a new energy from rebirth. In other words, it

is the girl’s mind that decides to live independent, in other words. The heroine
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said,

“All equal in the grave”—
I bide my time till then:
“All equal before God”—
Today I feel His rod,
Tomorrow He may save:

Amen. (542-546)

Such women’s issues also can be sensed like “Goblin Market” of sisterly
love, “The Prince’s Progress” of Princess waiting for her belated lovely prince,

“Convent Threshold”, etc. Mayberry praises

“For Rossetti and speakers of her poems, solitude allowed, indeed
required, alternative creations. For Rossetti, the creations were poetry
and autonomy; for the speakers of her poems, the creations were dreams,

fantasies, hopes, memories, self-love, personal strength” (83).

Today, our society may still treat many girls and women unfairly but
tomorrow may be better. Mayberry explains “Through the transforming
properties inherent in memory, fantasy, anticipation, and fiction, Rossetti creates
something new and positive out of love’s failure” (58). Rossetti tried to express
an independent spirit, to encourage women to resist romantic expectations,
and to face reality. When reading Rossetti’s poems, her readers often find an
invisible power emerging to cheer them up. This is why her poems are still read

today.
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Yaji-san & Kita-san at Midnight (Part 2)

Original: Hisashi Shiriagari. Dramatized by Tengai Amano

Translated by Yoshikazu SHIMIZU

. ... I have woken up, haven’t I?

Eh?

And ..., what for?

“What for?”

You said “What for?” didn’t you, “What for?”” “What for?”
“What for?”

At the side, grumbling.

Oh...Oh...

You have got up!

Oh, ... somehow I can’t sleep at all.

If you don’t sleep, you are bad for health ... The travel is still long.
Oh!

What’s that?

... That’ right ... We have been traveling, haven’t we?
Were you half-asleep?

We have been traveling, haven’t we?

That’s right.
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Yaji. [say ... Traveling ...

Yaji feels serious.

Kita. Now, what did you say? ...

Yaji. I am thinking about leaving.

Kita. Eh?

Yaji. Heartily ... utterly ..., I’ll leave with you in this way ... and I am really
glad.

Kita. Yaji!

Yaji. Whatever happens, after all I can work if [ am with Kita.

Kita. Ha-ha. Me, too.

Yaji. We will be together without leaving it all the time, won’t we?

Kita. Don’t say that | am embarrassed.

Yaji. Tche, ® ... he, he, he, he, he. (T® ... AN~ A A A AN)

Yaji is embarrassed.

Yaji. Because I like him very much, I am too close to him and can’t leave him
in this way anymore. I join in this way and it becomes one sloppily with
gucha-gucha, gicho-gicho ({6 » {H2IC&EDH & &5 & 12) (onomat) and
will not do it anymore.

Kita. It’s like Kamaboko (= boiled fish paste).

Yaji. Oh, both of us will be like the kamaboko peacefully, won’t we?

Yaji cuts an attitude.

Kita. I don’t shiver very much.

Yaji. Itis a joke.

Kita. ... But ...

J the sound of rain C.O.

Yaji. ... It’s raining hard ...

Kita. It rains every day for some reason.

Yaji. ... We can’t go anywhere at all ...
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. ...Wecan't...

Oh.

It is the 7th day after already getting travel restrictions.
I 'am depressed ...

Say.

Eh?

Let’s fold the futons, shall we?

... Oh! Yes.

If we are lazy, we’ll get more depressed ...

... Oh! Yes.

people fold the futon. Kita brings a tatami-room table, and they move

around.

Yaji.

Kita
Yaji.

Kita.

Yaji.

Kita.

Yaji.

Kita.

Yaji.

Kita.

Yaji.

But ... Kita’s house is unexpectedly large when I put the futons away ...
. ... Hey!

What?

Why do you say such a thing?

What?

Why is it my house?

Eh?

It will be the inn here.

The inn?

The inn, isn’t it?

Ah ... Ha-ha ... yes, yes ... Ha-ha ... For some reason, this looks like

Kita’s house ..., Ha-ha-ha, stupid.

Yaji hits his head.

Kita. You are foolish.

Yaji.

Ha-ha-ha-ha, (Yaji points himself.)

Kita. You are Kon-Kon-Chiki (foolish) (onomat).
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Yaji. Ha-ha-ha-ha, (pretend)

Kita. You are Omaru Sukkorobi. (4 </ 3 - Z A 1)) (onomat)

Yaji. Ha-ha-ha-ha, Suten-tte (3 C—A - C) (onomat) ... Listen! Should you
stop it?

Kita. Listen! Cheer up! Our travel is still really long.

Yaji. Oh!

Kita. What’s that?

Yaji. ... I'see ... We did a trip, didn’t we? ...

Kita. Hey! Are you all right?

Yaji. I’ve been very forgetful recently for some reason.

Kita. Too much forgetful!

Yaji. ... Say.

Kita. Eh?

Yaji. I say. Shall you write down “departure” (= ¥ &) to paper?

Kita. Eh?

Yaji. Though I can’t write a letter, I can read a kana letter.

Kita. ... Oh!

Yaji. I certainly remember it, you know, if I watch it even if I forget it.

Kita. When don’t you do something like that, do you forget it?

Yaji. I’'m foolish.

Kita. You’re kon-kon-chiki (onomat) (foolish).

Yaji. kon-kon-chiki (Z A Z A b &) (onomat), (pretension)

Kita. You are the sumo wrestlers ceremonial entrance into the ring of Chin-
Moge (b A b 1) eggplant.

Yaji. The sumo wrestlers’ ceremonial entrance into the ring ... ha-ha-ha-ha.

Therefore stop it!

Two people sit at the tatami-room table.

Kita.

Should I write “departure (= £ £)”?
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Yaji takes out paper. A writing brush grows from the surface of the tatami-room
table in a stark way. Kita has already had it.

Yaji. Oh!

Kita. Is this the right for the letter for “departure (= ¥ £)”?

Yaji. Thank you ... I will put it here ...

Yaji attaches the paper with “departure” (= tabi = 2 £') in wide on the shoji
window of the front.

Kita. Yaji. You know.

Yaji. What?

Kita. What is this?

Kita finds the small box of a little while ago.

Yaji. Ah! I forget it.

Kita. What is it?

Yaji. Kita told me I give it to you.

Kita. He?

Yaji. Kita told me ...

Kita. But Kita is me.

Yaji. Ah ... You know ..., it is Kita who sleeps now.

Kita. He?

Yaji. Sleeping Kita told me I give it to you.

Kita. What do you mean?

Yaji. I also can’t understand the reason, but it looks like it what it is.
Kita. What’s that?

Kita opens a box, and find a cell phone.

Kita. Oh ...!

Yaji. What’s that?

Kita. This is a forbidden electric wave express messenger.

Yaji. Ha?
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Kita. It’s great!

Yaji. What’s that?

Kita. When you play with here, a lot of invisible small express messengers
come out, and as they go and come, between one side and other side, at the
same time, they convey what we say.

Yaji. Eh? ... I don’t understand it ...

Kita. Anyway, that is great.

Yaji. Kita. It is your bad habit. You use things which you don’t understand the
reason, and you make it incomprehensible, without any regret.

Kita. Hey, don’t you feel hungry?

Kita. Oh ... I’'m getting hungry ...

Yaji. Let’s do outside catering.

Kita. Outside catering?

Yaji. Let’s eat noodles.

Kita. Noodles?

Yaji. There! Look here! Here is ...

Yaji shows the back of cell phone.

Kita. It says, “This is only for a home delivery of cooked foods order for udon
(= noodles)”

Yaji. Oh ..., Isay ... that home delivery of cooked foods?

Kita. If I order it with this machine, they’ll do it.

Yaji. Noodles?

Kita. Oh!

Yaji. With this machine?

Kita. Oh!

Yaji. It’s made for us?

Kita. Oh!

Yaji. ... I can’t really understand well ... That means udon does ...
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Kita. Oh!

Yaji. Out of this machine?

Kita. Oh!

Yaji. Does udon comes out of this machine?

Kita. It won’t come out.

Yaji. Then, what does that mean?

Kita. Therefore, noodles.

Yaji. Oh!

Kita. From this machine.

Yaji. Oh!

Kita. Oh! You let them bring udon (= noodles).

Yaji. How?

Kita. Since it’s complicated to show how to use this cell phone, anyway now I’ll
use this cell phone to order it.

Kita tries to push the button of the machine.

Kita. Ah ... Hello!

Yaji. Hello?

Kita really orders it from the noodle shop. “I’'m sorry it is every time” or “Please

put it in the reception desk as always” he may say all until the circumstances of

the background. He may be going to ask “Generally how many minutes he may

send?” Anyway, Kita orders udon two cups. Yaji may do reaction with “Are you

talking to someone?”” among telephones. Kita hangs up and puts a cell-phone

in a hole (a trap cellar opens in case the audience sees it in the bottom of the

tatami-room table.)

Kita. Oh, yes, certainly, if I wait for a while, udon will come in a few minutes.

Yaji. Have you done something wrong?

Kita. Why?

Yaji. I feel very troublesome happen.
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Kita

Yaji.
Kita.
Yaji.
Kita.
Yaji.

Kita

Yaji.

Kita

Kita

. It never happens.
Well ... I’'m glad Kita is bringing to get some udon.
Why?
Without eating anything, you always take only medicine.
Ah ...
It is a good tendency.
. ... Medicine ...?
Hey Kita! Don’t look at me like long-sightedness.
. ... Medicine ... Medicine, Medicine, Medicine, Risk, Risk, Risk, Risk,
Risk ...?

trembles.

Yaji. Kita!

Kita
Kita

Yaji.

Kita

Yaji.

Kita
Yaji.
Kita
Kita
Yaji.

Kita.

Yaji.

Kita.

Yaji.

Kita.

Yaji.

. (Continuance of the former lines) Risk, Risk, Risk, Pyon (= hopping)
hops.
Kita!
. T always did such a thing.
Don’t you threaten me!
. Nightingale is a child of the frogs, Pyon (= hopping).
Wow!
. ... I always did such a thing, too ...
shows an expression of the reflection.
Kita ...
What did I do elsewhere?
I won’t remember.
You are cold.
Hey!
I stopped taking medicine. I really stopped ...
Kita ...
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Kita. I had many worries so far ... Though [ am hard ..., I certainly stopped.
Yaji. Are you sure?

Kita. I’m positive.

Yaji. ... [ am glad.

Kita. ... Are you glad?

Yaji. I am glad.

Kita. You are glad, aren’t you?

Yaji. [ am glad.

Kita. You are glad, aren’t you?

Yaji. [ am glad.

Kita. You are glad, aren’t you?

Yaji. I am glad.

Kita. Are you glad?

Yaji. Iam glad.

Kita. You are glad, aren’t you?

Yaji. I am glad.

Kita. Why are you glad?

Yaji. [ am glad because you have stopped your medicine, Kita.
Kita. Correct answer, you were good.
Yaji. Thank you very much.

Kita. You remember it properly.
Yaji. Don’t try it.

Kita. I am anxious.

Yaji. What?

Kita. Your forgetfulness.

Yaji. Oh, what is it?

Kita. Eh?

Yaji. What is it?
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Kita. Have you forgotten it?

Yaji. What?

Kita. Recently, have you been terribly forgetful?
Yaji. ... SoamI?

Kita. ... You are dangerous ...

Yaji. ... Am I dangerous? ...

Kita. ... What are we doing?

Yaji. Oh. It shows up. He-he-he-he.

Yaji turns and watches written “departure” on the paper which he wrote some
time ago.

Yaji. ...

Kita. How did you do it?

Yaji. How do you read that?

Kita. ... Departure (=% &) ...

While Yaji turns slowly towards the front.

Yaji. ... He-he-he-he-he ... Departure ...

Kita. Your forgetfulness is really dangerous.
Yaji. But I remember many things about you, Kita very well.
Kita. ... Ah ...

Yaji. ... We had it in various ways.

Kita. ... Ah ... We had it in various ways.

Yaji. ... Ah ...

Kita. ... For example?

Yaji. ... Ah ...

Kita. What’s the matter with you?

Yaji. Pass one!

Kita. Hey! Are you really dangerous, aren’t you?

Yaji. Ha-ha ... Yaji. Don’t worry.
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Kita. I'm Kita.

Yaji. If 'm Kita, are you Yaji?

Kita. You are Yaji, aren’t you?

Yaji. Then, Am I Kita?

Kita. Why do you say what nobody can understand?

Yaji. Somehow, I feel like forgetting to be very important.
Kita. You have forgotten even how to use language.

Yaji. Kita-don.

Kita. Will you stop calling me a strange name?

Yaji. Kita-hattuan ... I ... 1... Oh! Something goes out of there.
Yaji points at the shoji of the wing of left side of the stage.
Yaji. Ha-ha ... This is huge udon ...

Kita. ... Hey!

Yaji. Eh?

Kita. ... You ...

Yaji. What?

Kita. ... You ... can do medicine, can’t you?

Yaji. He?

Kita. Medicine.

J an introduction part of “The Unreliable Remark'’s Tune”, and it becomes a
song immediately. The light changes.

Yaji. Ha-a-n (= 3H—A)

A tea picking daughter

In a kotatsu (= foot warmer)

If she is kicked by a horse

She peels the white of eyes

Kita. Don’t deceive me!!

Kita beats the tatami-room table violently. & C.O. At the same time the music;
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“Fluently Tango” C.1. The light changes.

Yaji. Pshaw! I only licked some medicine.

Kita. Afterall ...

Yaji. ... 'm lonely ...

Kita. Eh?

Yaji. I was not able to endure the loneliness without Kita.

Kita. Ha?

Yaji. Only one’s loneliness.

Kita. Only one?

Yaji. [ was going to forget it ... However, it was impossible ... It was forced to
forget it.

Kita. What do you mean?

Yaji. He has been away somewhere for seven days, and I couldn’t find him
anywhere?

Kita. Eh?

Yaji. Kita made me stay behind, and has gone somewhere!

Kita. Then, who am I?

Yaji. You are the illusion that my “thought to Kita” made.

Kita. Ah!

;CO.

Kita. Kita.

Yaji. Eh?

Kita. Came.

Yaji. Came?

Kita. I’m quite sorry.

Conversation with the invisible home delivery of cooked foods which does not

vet come from here. (In the same way as time when he really came.)

Kita. Oh, please put it here. Yes, I’ll put the money there ... Thank you very
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much.

He takes out from aerial wooden carrying box, a bowl of the aerial invisible

udon, and puts it on the tatami-room table.

Kita. The udon has arrived.

Yaji. Ah ... Well ...

Kita. Let’s eat it. Hum, Udon is appetizing ...

Yaji. Ah, ... Well ... Udon?

Kita. You will understand if you look.

Kita does a gesture to cut chopsticks in two and begins to eat udon.

Kita. Oh, It’s delicious, ... delicious ..., Yaji ...

Yaji. ...

Kita. Hurry and eat. It overgrows.

Yaji. Ah, ... Well ...

Kita. What’s that? You take out udon from your nose before eating ... Ha-ha
... Yaji is hasty, isn’t he?

He touches his nose, and he does a gesture to pull udon, pretending to pick it

up.

Yaji. Ha-ha ... It’s udon ...

Kita. Hurry and eat.

Kita does a gesture of hitting a bowl with chopsticks. We hear a sound thick and

fast.

Yaji. Ah.

Yaji does a gesture to cut chopsticks in two and begins to eat udon. They both

make a sound trailing.

Kita. It’s delicious.

Yaji. Oh, yes. It’s delicious.

From here use the gesture as after the genuine udon came.

Kita. I was allowed to order udon, you know.
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Yaji. Ah ... It’s delicious, delicious.

They talk while doing a gesture of eating udon.

Kita. Yaji! You are good at eating udon.

Yaji. Good?

Kita. Somewhat, you are like a comic storyteller.

Yaji. I'm not like a comic storyteller ... Kuhu-kuhu-kuhu (< 5 <5< .5)
(onomat) ...

He is choked and does a gesture to stoop down.

Yaji. This is nose udon.

Kita. You are beginning it again.

Gesture Yaji takes out udon from a nose, and watches it

Gesture to let the udon which he picked up shake

Gesture to swallow it up smoothly

Kita. You are dirty.

Yaji. Tut! I throw it away.

Yaji does a gesture that he takes out udon from a mouth and throws it away.

Kita. ... You know ..., by the way ..., what were we talking about?

Yaji. Eh?

Kita. Until a while ago ...

Yaji. Well ..., what’s that?

Kita. You are really forgetful.

Yaji. Don’t you remember it, either?

Kita. ... What’s that ...?

Kita takes something out and does a gesture of turning it up and reading it. Yaji

says looking at it.

Yaji. Hey! Kita. It is prohibited ... it is the end if you do it.

Kita does a gesture to put it away.

Kita. ... What do you mean?
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Yaji. Eh?

Kita. A gesture of pretending you couldn’t see me, though I was here.
Yaji. Ah ...

Kita. Am1I ... the illusion that you made ...?

Yaji. Oh ... There? ... Did I say such a thing?

Yaji takes something out again and does a gesture to show.
Kita. It is written.

Yaji. Should you stop it?

Kita. What point of me is an illusion?

Yaji. ... Was1 ... somewhat ... half-asleep ...? ...

Kita. ... Oh, there, it doesn’t matter. ... Why not eat udon?
Yaji. ... Ah ... ah ...

They do a gesture having a bowl.

Kita. ... Hey! Yaji ...

Yaji. Eh? (He does a gesture eating udon.)

Kita. What are you doing?

Yaji. Well? ... What ..., ’'m eating udon ...

Kita. Here is a bowl.

Kita points to the side a little.

Yaji. ... Ah ... ah.

He does a gesture to hold the bowl from the area that Kita pointed to.
Yaji. Ha-ha ...

Kita. I don’t know what you’re doing ...

Yaji stops eyes in a shoji in front of the left side of the stage.
Yaji. Look! What?

Kita. ... What’s that?

Yaji. ... Ahole.

Kita. A hole?
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Yaji. The hole is moving.

Kita. Eh?

Kita turns around. Yaji walks in the direction of the shoji in front of the left side
of the stage. There is a hole in a shoji.

Yaji. This ... the hole is moving.

Kita. Is the hole moving? ...

Kita continues a gesture to eat udon.

Yaji. Oh my goodness!

Yaji does a gesture of taking something from the hole.

Yaji. What’s that?

Yaji does a motion to draw it.

Yaji. Kita. What’s that?

Kita. I don’t know.

Yaji. Hey! (Yaji does a gesture to draw it a little.)

Kita. It would be something that comes out when we eat udon.

Yaji. Oh, I feel sick ... Udon gets flattened ... (He lengthens udon.)

Kita. What do you do? Udon will get soggy, won’t it? ...

Yaji. Somewhat ..., this is like udon, isn’t it?

Yaji does a gesture of eating it at one gulp.

Kita. Hey! Yaji.

Yaji. Eh?

Yaji turns around towards Kita. At the same time, a long white thing suddenly
comes out of the hole.

Kita. If you drag ... such a thing, you are not so good.

Yaji looks towards the shoji. Before an instant, a long white thing disappears
into a hole with a whoosh.

Yaji. Eh?

Kita. Eat udon, quickly.
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Yaji. Ah!
Kita. Gee!
Yaji. Eh?
Kita. Yaji!
Yaji. What’s that?
Kita. ... Where did you go?
Kita can't see Yaji.
Kita. Hey! Yaji!
Yaji. Yes. It’s me.
Kita. Hey!
Kita searches the whole room.
Kita. ... Where did you go?
Yaji. I’'m here!
Yaji turns around about Kita.
Kita. Hey!
Kita opens the Kannon (= the Goddess of Mercy) door of the counter under the
shoji window and looks in the inside. At first he opens the Kannon door of right
side of the stage and peeps out, and then he opens in the Kannon door of the
left side of the stage and peeps out.
Yaji. ... I can’t be in such a place.
Yaji mutters. Kita's face, when taking out a neck from the Kannon, is in the cube
of five sides that became figures of the developing from Kita s face.
Yaji. Wow!
Kita. Hey!
Yaji. Ah, ... Well ...
Kita. Where are you?
Yaji. Ah, ... Well ... Kita! What’s that?
Kita. Hey!
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Kita opens the shoji of the wing of left side of the stage and he peeps out.

When he peeped out, the cube of a little while ago disappears.

Kita. Ah!

Yaji. Eh?

Kita. What’s that? You are here, aren’t you?

Yaji. I’ve been here for a while.

Kita. Where did you go?

The substitute, which was covered with the cube that became the development
of the face of Yaji over the other side of the wing by shoji at left side of the
stage, comes out.

Yaji. Ah ... What’s that? ... Who are you?

Kita. What did you say? ... Eat your udon quickly!

A substitute sits in the place where Yaji was. (The substitute imitates Yaji'’s
gesture silently all the time.)

Yaji. Then ..., you may not eat.

Kita. Can’tIeatit? ... Icaneatit.

Kita does a gesture of eating udon. The imitation picks up udon, and takes it in
a surrounding of a mouth and does a gesture of supping udon.

Yaji. Oh! He is eating udon; he is impudent.

Kita. Yaji. What did you say?

Kita talks towards Yaji of the imitation.

Yaji. ... Who on earth are you?

Kita. Who am I?

Yaji. Wherever did you come from?

Kita. I came from Edo with you.

Yaji. I don’t remember that I came with such a guy.

Kita. Yaji! Don’t be so hard on me.

Yaji. In spite of an imitation, you sit down there compactly.
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Kita. What did you say?

Yaji. Hey. I pull it and tear it off ... Damn you ...

Kita. Hey, you, what do you do?

Yaji gets a cube and pulls it. While the imitation holds down the cube
desperately, the imitation follows it with Yaji pulling it. Yaji begins to knock on
the imitation in the other side of the shoji of the left side of the stage.
Kita. Hey! ... What are you doing?

Yaji. Damn you! Damn you! ... You mustn’t turn up again!!

Yaji shut the shoji.

Yaji. Whoo ...

Kita says towards the real Yaji.

Kita. ... Hey! ... Are not you quite funny?

Yaji. He?

Kita. What are you doing alone?

Yaji. ... Kita! ... I would say to stop ... this sort of thing.

Kita. This sort of thing?

Yaji. It will be your hallucination, won’t it? As for the thing of now, ...
Kita. You would only do it noisily alone.

Yaji. Chi-chi-chi (6 >% 5% ) (onomat) ... Well ... All right ...
Kita. It is all right if it’s good. Let’s eat udon! ...

Yaji. Say! Kita ...

Kita. What’s that?

Yaji. Can’tyouseeit...?

Yaji points to the tatami-room table.

Kita. What’s that?

Yaji. Isn’titudon?

Kita. Of course I can see it.

Yaji. Where is it?
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Kita. Here.

Yaji. ... Chi-chi-chi. (6 -5 5% 5)

Yaji nods his head as though he is poor.

Yaji. Where? ... Where? ... Where is udon?

Yaji imitates the blind person and touches the tatami-room table.
Kita. ... Are you joking?

Yaji. I want to joke. Stuff and nonsense.

Kita. ... Can’t you see it?

Yaji. [ can’t.

Kita. ... You can’t see ... such a real thing, can you ...?
Yaji. Where is the real thing?

Kita. You can’t see ... a real udon, can’t you?

He sups udon and mimes drinking some udon soup.

Kita. Pshaw! ...

Yaji. Oh, thisisnouse ...

Kita. Didn’t you enjoy eating udon a while ago?

Yaji. ... Because I felt sorry for you, I only did it to keep you company.
Kita. ... Can’t you really see it?

Yaji. I can’t see anything.

Kita. How many fingers?

Kita puts up two fingers. Yaji widens it.

Yaji. Two.

Kita. What’s that? (Kita points to the left side of the stage.)
Yaji. Shoji.

Kita. What’s that? (Kita points to the right side of the stage.)
Yaji. Shoji.

Kita. What is this? (Kita points to the right side of the stage.)

Yaji. Tatami.
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Kita. What is this? (Kita points to a tatami-room table.)
Yaji. Tatami-room tables with no udon.

Kita. What’s that? (Kita points to the back of the stage.)
Yaji. The paper where “departure” (= ¥ £') sign.

Kita. What’s that? (Kita points towards a seat.)

Yaji. A wall.

The light gradually darkens.

Kita. Wall?

Yaji. Wall.

Kita. You can see ...

Yaji. He?

Kita. That wall.

Yaji. ... Oh! ...

Kita. Can you touch it?

Yaji.

He looks still hard.

Kita. Then, what’s that?

Kita points to the ceiling. Yaji looks up.

Yaji. The ceiling.

Kita. Only that?

Yaji. Oh, is it that?

Kita. What’s that? ...

Yaji. What?

Yaji stands up.

Yaji. There’s something hanging from the ceiling.

Kita. You can see ...

Yaji. What’s that? Is it that? ...

Kita. The light. (Kita talks by “light” and pronunciation to hear.)
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Yaji. The light?

Kita. Oh!

Yaji. What’s that?

Kita stands up and rapidly stretches his hand.

Kita. Look!

Yaji. Ah!

Kita. ... The light ...

Yaji looks at the bottom, picks up a shining ball, and licks it.

Yaji. Plum ... Right ... under ...

Kita. If you can see that ..., you can see that, too.

Kita does a gesture having something at the other side of the tatami-room table.
Yaji looks back.

Yaji. Eh?

Kita. You see.

Kita approaches.

Kita. Can’t you see it?

Yaji. I can’tsee it at all.

Kita. Isay. What do you read it?

Yaji. Eh?

Yaji looks back. I za-a-a. Only a light to paper. Yaji comes back immediately.
Kita. ... [ say ... Are you leaving O-Fusa? ... Or will you die with me? ...
Yaji. ... Hey! ... Kita. ...

Kita. Isay ...

Kita approaches.

Yaji. Kita! Stop!

Kita. Good heaven!

Kita embraces it as a gesture with something.

Yaji. Kita! Stop!
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Kita. Wow!

Kita falls down. Yaji remains standing.

Yaji. Kita!

Yaji squats down and shakes Kita.

Yaji. Kita!!

After that, the story continues. It is all right whenever a genuine noodle shop

may come. The story stops when a noodle shop came.

Somebody at the reception desk shouts, “Home delivery of cooked foods came!”

They stop performance so far.

Kita. Ah! Udon has arrived.

Yaji. Eh?

Kita. It’s arrived.

Yaji. Has it arrived?

Kita. Thank you very much.

From here, they perform the same journey as before using real food.

Kita. Please put it here ... Yes, money is one of those places ... Thank you
very much.

Kita has such a conversation with the home delivery of cooked foods rice cake

of the noodle shop and puts a bowl of the udon on a tatami-room.

Kita. It arrived.

Yaji. Oh ... Well ...

Kita. Let’s eat udon ... Hum. It’s appetizing ...

Yaji. Oh ... Well ... Udon?

Kita. If you look, you will understand it.
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Kita breaks her chopsticks and begins to eat udon.

Kita. Oh, Yaji ... Delicious ..., delicious ...

Yaji. ... (Yaji doesnt eat it yet.)

Kita. Eatup. ... Udon gets soggy.

Yaji. Oh ... Well ...

Kita. What’s that? You take udon out of your nose before eating ... Ha-ha ...
Yaji is hasty.

From his nose, one udon goes down. Yaji touches udon with his nose, pulling

udon, and catches it.

Yaji. Ha-ha ... Udon! ...

Kita. Eat it fast!

Kita hits the bowl with his chopsticks.

Yaji. Oh!

Yaji breaks his split table wood chopsticks while doubting and begins to eat.

Kita. It’s delicious.

Yaji. Oh! ... It’s delicious.

Kita. You know. It was good to order udon.

Yaji. Oh! ... It’s delicious. ... It’s delicious ...

Kita. Yaji. You are good at eating.

Yaji. Am I good?

Kita. You look like somewhat a comic storyteller.

Yaji. I’'m not a comic storyteller ... Kufu-kufu-kufu ({ 5-<45-< %)
(onomat) ...

Yaji is choked and takes out udon from his nose.

Yaji. It’s nose udon.

Kita. You’re at it again.

Yaji pulls udon out of his nose, looks at it, and drinks it easily while shaking the

udon.
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Kita. You are dirty.

Yaji. Phew! I throw it away.

Yaji takes out udon from a mouth and abandons it.

Kita. You know, now you come to speak of it, what did we talk about?
Yaji. Eh?

Kita. A while ago ...

Yaji. Oh ..., what was it?

Kita. You are really forgetful.

Yaji. You can’t remember, either.

Kita. ... What was it ...?

Kita takes out a script of this “Midnight Yaji-san and Kita-san” and rolls it up
and begins to read it. When Yaji sees it, he says ...

Yaji. Hey, Kita, You must not do it ... If you do it, your life is over.
Kita puts a script away.

Kita. ... What’s the matter with you?

Yaji. Eh?

Kita. ... Whether you can see udon or can’t see it?

Yaji. Oh! ...

Kita. You’re pointing at ... me, aren’t you?

Yaji. Oh! ... There! ... Did I do it?

Kita takes out a script and points to the page.

Kita. It is written here.

Yaji. Should you stop it?

Kita. What did you point in me?

Yaji. ... Somehow, was I ... half-asleep ...? ...

Kita. ... Oh! All right! ... Let’s eat udon.

Yaji. ... Oh...Oh ...

Kita has a bowl. Yaji has an invisible bowl and mimes eating udon.
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Kita. ... Hey! Yaji ...

Yaji. Eh?

Kita. What did you do?

Yaji. He? ... What? ... I tried to eat udon ...

Kita. Here is the bowl.

Kita points to a real bowl.

Yaji. O ... Oh!

Yaji takes the bowl.

Yaji. Ha-ha ...

Yaji sups udon.

Kita. What will he do?

Yaji glances at the shoji in front of the left side of the stage.
Yaji. Look!

Kita. ... What’s that?

Yaji. ... That’ahole ...

Kita. The hole?

Yaji. The hole is moving.

Kita. Eh?

Kita turns. Yaji is walking towards the shoji at the front of left side of the stage.
There is a hole in the shoji and the hole is slowly moving.
Yaji. This ... this hole ... is moving.

Kita. Is this moving?

Kita continues to eat udon.

Yaji. Look?

Yaji catches a long white thing from the hole.

Yaji. What’s that?

Yaji draws it.

Yaji. Kita! What’s that?
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Kita. I don’t know.

Yaji. Say! (Yaji pulls it a little.)

Kita. It will be something which comes out when he eats udon.

Yaji. Oh, I feel sick ... I'll pull ... (Yaji draws it.)

Kita. What did you do? Udon will stretch ...

Yaji. Somewhat ... It would be like udon.

Yaji has the tip of the long white thing in his mouth at one gulp. Yaji walks
slowly on the right side of the stage with holding it in his mouth. It is long white
thing which lengthens.

Kita. Hey! Yaji!

Yaji. ...

Kita. You should not drag such a thing.

Yaji goes into the shoji of the right side of the stage with having it in its mouth.
The white and long thing disappears in the shoji of the right side of the stage
trailing.

Kita. Should you eat udon quickly?

Yaji. ..

Kita. There! ... Yaji ... Where are you?

Kita notices that Yaji is not there and looks for him.

Kita. Hey! Yaji.

Kita searches for him.

Kita. Hey!

Kita searches the whole room.

Kita. Hey! Where did you go to?

Kita opens the Kannon(the Goddess of Mercy) door of the counter under the
window and looks inside. At first Kita opens the Kannon door on the right side
of the stage, then the Kannon door on the left side of the stage more and peep

out. When Kita takes his neck out of the Kannon door, Kita's face is in five
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cubes that became the development of his face.

Kita. Hey! ... Where are you? ... Hey! ...

Kita looks in a shoji on the left side of the stage. Yaji comes out of the other side
of the shoji.

Kita. Look!

Yaji. Eh?

Kita. What! Are you here?

Yaji. I’ve been here a while.

Kita. Where did you go?

Kita is taking the cube that became the development of his face.
Yaji. O ... Oh, what is it? ... Oh, what are you?

Kita. What do you say? ... Should you eat udon, quickly?

Yaji sits in his place.

Yaji. Then ... Can’t you eat it?

Kita. Can’tIeatit? ... Icaneatit.

Kita puts udon in the opened hole in the round opened shape to the mouth of
the cube and sips it.

Yaji. Oh! He eats it. He is impudent.

Kita. What do you say? Yaji.

Yaji. What, on earth, are you?

Kita. What is it?

Kita. Where did you come from?

Kita. I came together with you from Edo, didn’t I?

Yaji. I don’t remember that I came with this fellow.

Kita. It’s bad. Yaji.

Yaji. Though you’re a fake, you sit down diffidently.

Kita. What did you say?

Yaji. Hey this guy ..., I pull you and tear it off ...
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Kita. What do you do?

Yaji went behind Kita, pulled and tore the cube off which Kita put on, open

shoji of the left side of the stage with the same gesture as before, and throw the

cube into.

Kita. Hey! ... What did you do?

Yaji. Don’t turn up again with this guy, this guy, this guy!!! (Kono-yaro Kono-
yaro Kono-yaro Kono-yaro.)

Yaji closes a shoji.

Yaji. Phew.

Kita. ... Hey ... aren’t you quite funny?

Yaji. He?

Kita. What do you do alone?

Yaji. ... Kita ... I would tell you to stop such a thing, wouldn’t I?

Kita. Such a thing?

Yaji. As for the thing of now, will that be your hallucination?

Kita. You would only do it noisily alone, wouldn’t you?

Yaji. ... Chi-chi-chi (6 >—65-565-5 ) ... Oh, Well ... All right?

Kita. All right. Well, let’s eat.

Yaji. Hey! Kita.

Kita. What’s that?

Yaji. Can’t you see it?

Yaji points to the Tatami-room table.

Kita. Is it this?

Yaji. Is it udon?

Kita. I can see it. It will be natural that I see it.

Yaji. Where is it?

Kita. Here will be udon won’t it?

Yaji. Chi-chi-chi-chi. (55-%->—%--55)
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Yaji waves a neck in plaintively.

Yaji. Where is the udon? Where ...? Where ...?

Yaji imitates a blind person and touches the tatami-room table.
Kita. Are you joking?

Yaji. It is too absurd to want to joke.

Kita. ... Can’t you see it?

Yaji. I can’tsee it.

Kita. ... Can’t you see ... such a real thing?

Yaji. Where is it real?

Kita. Can’t you see such a real udon?

Kita sips udon, and he drinks all juice.

Kita. Phew ...

Yaji. Ohboy ... Thisisno use ...

Kita. You ate with great relish some time ago, didn’t you?
Yaji. ... Because I felt sorry for you, I did it to keep you company.
Kita. ... Can’t you really see any udon?

Yaji. Ican’t.

Kita. ... How many fingers?

Kita puts up two fingers, and widens them.

Yaji. Two fingers ...

Kita. What’s that? (Kita points to the left side of the stage.)
Yaji. Shoji.

Kita. What’s that? (Kita points to the right side of the stage.)
Yaji. Shoji.

Kita. What’s this? (Kita points the bottom of the stage.)
Yaji. Tatami.

Kita. What’s this? (Kita points the tatami-room table.)

Yaji. There is no udon on the tatami-room.
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Kita. What’s that? (Kita points to the back of the stage.)
Yaji. A notice where something was written.

Kita. What’s that? (Kita points a forward seat of the theater.)
Yaji. The wall.

Kita. The wall?

Yaji. ... The wall.

The light gradually darkens.

Kita. I can see it.

Yaji. He?

Kita. Ah! This wall ...

Yaji. ... Ah ...

Kita. Can you touch it?

Yaji. ...

Yaji looks still hard forward slowly. Kita looks still hard from the back of the
stage, too.

Kita. Can’t you see anything?

Yaji. ... Eh?
Kita. Necks.
Yaji. ... Eh?

Kita. Alot of neck lined up ... real necks ...

Yaji blinks his eyes wagging his neck strongly.

Kita. Everybody watches this one.

Yaji. Hey! Don’t say a fearful thing.

Kita. Then, what’s that?

Kita points to the ceiling. The light is gradually restored again. Yaji looks up.
Yaji. The ceiling.

Kita. Is that all?

Yaji. Eh? ... What’s that?
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Kita. What?

Yaji. What’s that? ... There’s something hanging.

Kita. Icanseeit ...

Yaji. What? What’s that?

Kita. A light. (Kita says light by pronunciation to hear.)

Yaji. A light?

Kita. Oh! ...

Yaji. What’s that?

Kita. Look!

Kita grows a hand suddenly. A stick appears instantly, Thus Kita pokes at a part

(amber color) of gelatin of a hanging light body of imitation hanging by it. A

large quantity of pickled plums and tongues fall from the light body.

Yaji. Ah!

Kita. Amber ...

I “Kana-kana.” The light becomes the color of evening.

Yaji. ... Salted plums ...

Yaji picks up a pickled plum and a tongue and a character (the thing that Yaji

threw away which reached the microphone with 1) of the “ma” to see a bottom.

Yaji mutters seeing it.

Yaji. Plum ... “Ma” ... Tongue?

I “Drop of the Shellfish” C.1. The light changes. Yaji slowly squats down on the

place.

Kita. Carbon, oxygen, nitrogen, a little calcium and phosphorus, ... But in the
beginning, as much protein exists, unless I cover it with salt and, it rots
immediately (4s if Yaji reads a textbook)

Yaji. Such, say, ... in this way, ... say ...

Yaji stands up. & C.O. The light returns to the evening color.

Kita. You know, If you can see it, you can see the taste (= Salt and plum), too.
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Kita holds a kitchen knife in both hands at the other side of the tatami-room

table. Yaji looks bactk.

Yaji. Eh?

Kita. Say!

Kita approaches with a kitchen knife.

Yaji. What’s that?

Kita. Can’t you see it?

Yaji. I can see it. [s that the kitchen knife?

Kita. Then, what can you read?

Yaji. Eh!

Yaji looks back. & “Za-a-a.” A light burns only in the place of the paper. One of

them, one line (—) run to the right from the left, and, on a part on “departure

(= £ E)” which is written on paper, it becomes “departure (= J£)” (With

a sumi (= Indian ink), it is written from behind of stage.) Paper disappears

immediately. & “Za-a-a” ... & a beautiful music; C.1. A light changes.

Kita. Say! You have to divorce your wife, O-Fusa or do die with me? ...

Yaji. Ki ... Kita!

Kita. ... Say ... Let’s die ...

He stands up behind a tatami-room table.

Yaji. Please wait a minute!

& C.1. A light is restored.

Kita. What is it?

Yaji. Excuse me. ... If [ leave O-Fusa, we may not die.

Kita. ... There ... Is it so?

Yaji. Definitely, if I do not leave O-Fusa, let’s die together. ... May such a
thing happen?

Kita. Is your talk reasonable?

Yaji. If I do two times of same things, I notice that much ...
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Kita. ... Thus, Did you part from her?

Yaji. Oh! Gi-Kyon-Chyon. (¥->-& x A—b x A = exactly)
Kita. That means ..., we don’t need to commit double suicide!
The kitchen knife which he has disappears.

Yaji. Hey ...

Kita. ...

Yaji. Hey ... Kita ...

He sits down slowly and stares at the bowl.

Yaji. ..., What on Earth do we do!

Kita. Udon ...

Yaji. Ha?

Kita. Soup stock works for this udon ...

Yaji. What?

Kita. A drop of rain. ... A drop of rain ...

Yaji. What’s that?

Kita. It’s raining.

Yaji. Eh?

Kita. It’s raining, again.

Yaji. What?

Kita. ... It’s raining.

I “Za-a-a” ...

Yaji. Ah ...

Kita. ... Soup (= tsuyu = A rainy season)!

Kita stares at a bowl.

Yaji. ... Ah! ... The rainy season! ...

Yaji looks at the distance. Kita drinks up his udon soup.
Kita. soup (= The rainy season)! ... soup (= The rainy season) is

over.

... already ...
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Yaji. He?

Kita. It won’t rain again.

The music. Rain stops suddenly.

Yaji. Ha?

Kita. Come.

Yaji. Eh?

Kita. Meaningless ...

Yaji. What?

Kita. Come.

Yaji. What?

Kita. ... Summer ...

Yaji. Eh?

Kita. Summer is coming meaninglessly.

J Voice of the cicada with “mean, mean.” C.I. Letters of many “MEAN”
reflected on the screen with a projector, falls.

Kita. “MEAN” chirps “mean, mean.”

Yaji. What’s that?

& C.0. a projector C.O. Light becomes the different (fearful).
Kita. Summer is coming. We can’t go back anymore.

Yaji. If summer comes, ... mustn’t it come?

Kita. Uji (= time) ...

Yaji. He?

Kita. Mo, Uji

Yaji. Eh?

Kita. I am already running out of time.

Yaji. Eh?

Kita. The skin such as the dried cuttlefish flakes off, and the meat such as the

salted plum of festers, and maggots such as the udon have bred ... and it’s
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real ...

Yaji. It’s too real. Kita.

Kita. When Yaji said, he thrust his finger in his nose, and pulled it out with a
pop.

Yaji does a gesture same as it and pulls a finger out of a nose. & “pop.” &

Overture “Woman of the Real”’; C.I.

Yaji. I see ... This is a dream ... Hey, I hear “the theme of the dream”, too.
This is (a dream).

I C.O. The light comes back.

Kita. My dream isn’t finished anymore.

Yaji. Eh? ...

Kita. Hey! Yaji. (Kita approaches Yaji.)

Yaji. What did you say?

Kita. Let’ stay together.

Yaji. Eh?

Kita. Let’ stay together.

Yaji. What did you say? ... at this time.

Kita. Together ... stay ... together.

Yaji. ... Together?

Kita. Even if summer comes, let’s stay together.

Yaji. Of course.

Kita. Let’s go to Ise!

Yaji. Let’s go!

Kita. Even if summer comes, I’ll put on a white straw hat, hand in hand, and
let’s go.

Yaji. Ah ... Join hand.

Kita. Together.

Two People (Yaji & Kita). Join hand. ... together.
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Yaji. ... Somewhat, it is like the last scene.

Kita. The play is not yet over.

I C.I. The projector projects the letters of “End” and “Za-a-a” on screen. Two

beats after, at soon. & C.O. The light comes back. Kita is not on the stage.

Yaji. ... Why Kita was leaving after he says so and has gone somewhere? Why
does he always disappear? Kita ... Kita ... What’s that?

Yaji turns eyes to the shoji of the left side of the stage.

Yaji. ... Ahole ... the hole moves ...

Yaji first goes to a shoji while wiping sweat with a towel. When the movement

of the hole stops, a white thing again come out of a point, hopping. When Yaji

is going to catch it, the white thing goes down, bobbing. At the same time, a big

and white tube jumps out of the gap of the horizontal shoji of the left row. Yaji

notices it and catches it with both hands. Yaji goes to the other side of the shoji

at the same time.

Yaji. Wow!

After an instant, Yaji pulls his left arm and it grows. Then, his arm grows like

long udon, trailing and comes out.

Yaji. What’s that!

Yaji still grows his left arm like long udon trailing.

Yaji. What'’s that!

I (American pop music). The light changes. I Voice of the cicada.

Yaji. Hey ... Hey ...

Yaji's left arm grows steadily. Yaji disappears in the shoji of the wing of right

side of the stage. His left arm continues just growing. Then, Kita's right arm is

connected to the tip of Yaji s left arm straight. Towards the left side of the stage,

Kita puts on a straw hat and comes out from the left side of the stage. Kita just

advance before as he dances. Kita's left arm grows trailing, too. In addition,

Kita also lets the tip of his arm join Yaji s right arm and Yaji comes out from
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the left side of the stage. Two people tie each other's arms from tip to toe of the

stage, and grow them, and they can look at each other, besides, at the edge and

the edge.

Yaji.
Kita.
Yaji.
Kita.
Yaji.
Kita.
Yaji.
Kita.
Yaji.
Kita.
Yaji.
Kita.
Yaji.
Kita.
Yaji.
Kita.

Yaji.

Kita.

Yaji.
Kita

Hey!

Hey!

Kita!

Oh ... Yaji.

What’s that?

I don’t know.

Our arms have been close together.

Somewhat, our arms have grown!

That’s long.

Kocho-kocho-kocho. (252 2 a 25 =2 25 =2) (onomat)
U-he-he-he-he. (9 ~~~~\) Stop it. Kita! Stop you, don’t tickle it.
Kocho-kocho-kocho. (25 a3 aFaaFaaFa)

Hia-hia (0% U %) ... Oh! The whole body tickles! ... I am impatient ...
Kocho-kocho-kocho. (2 F 223 FaaFaasFa)
Uhya-hya-hya-hya (7 £ % £ ¥ £ ¥ &t %) ... Stop it!

We have joined ...

Oh ... Yes.

What is it?

I might come to be able to write a character ... if [ had joined ...

. ... How do you write it?

Yaji watches their long arm which is stretching and connected.

Yaji. Ah!

Kita

. ... Hey ... I’'m you and you are me.

Yaji. Which one am I?

Kita

. Which one are you?
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Both. We can’t understand which one is true.

I “All tango” C.I. They begin moving sideways. The paper dolls with joined

extended hand come out of Yaji's left hand. Even if two people disappear, the

paper dolls with joined extended hand continue moving trailing to the right side

of the stage from the left side of the stage. Then, the shoji of front both ends

opens, and Yaji and Kita take a step forward.

The two people. I can’t appear forward ...

They make a move to get together in the middle. The shoji of both ends close at

the same time. Then, the shoji window of the middle opens immediately. They

put on the white straw hat which led to one, and come out. Yaji's right arm and

Kita's left arm make shape of U. They come out on foot to the rear of the tatami-

room table.

Kita. Your right is my left.

Yaji. Your left is my right.

Kita. That one or this one ...

Yaji. Whichever ...

Kita. Somewhat everything anymore ...

Both. We don’t understand it at all.

& “All tango” Newly C.I. The light changes. In the introduction, the hand filler

paper doll disappears quickly. A hat connected and arm connected by instant

introduction go into to a trap cellar. They dance the tango. & “Za-a-a-a”

begins at the same time when they finish dancing. Dark change. A sandstorm is

projected. The stage is lighted softly. The area is dark. & Sounds of insects. Yaji

sits down alone.

Yaji. ... Say ... Hello ... Kita ... Where on earth is here? Possibly is it me not
Kita, you know, that is not here?

Kita. (Voice) I'm here.

Yaji. Eh?
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Kita. (Voice) Alotof ...

Yaji. Kita? Where are you?

Kita. (Voice) I’'m here. Wherever [ am ... Alot of ...

Yaji. Alotof? ...

When a shoji window of the front opens, Kita stands. A light hits only a shoji.

Kita. I am so a lot!

& “I Lend the Key to Apartment” C.I. Kita opens in right and lefi like much

folding fan at the same time.

Yaji. Did you become a peacock this time?

Kita. Yaji.

Yaji. What’s that?

Kita. Let’s go!

Yaji. Oh ...

Kita. Let’s go together!

Yaji. Oh ...

Kita. Let’s go to India!

Yaji. Oh ... Hey ... Let’s go to Ise, shall we? To Ise!

I C.O. Kita comes out. A shoji window closes at the same time. A light returns.

Kita. I’'m sorry.

Yaji. Sorry is no use; Kita, generally you mustn’t enter from there.

Kita. Why can’t [ enter from here?

Yaji. Wasn’t the second floor of the inn here?

Kita. Is that so?

Yaji. When you entered from there unconcernedly, I didn’t understand well
where this place is.

Kita. ... Oh ...

Yaji. Kita, when you do something like that, I’'m always confused not to know

what’s what.
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Kita. I’m sorry. Then, I call again.

Kita opens a shoji window of the front and leaves.

Yaji. Hey! Don’t go from there.

Kita enters, opening the door with a shoji of the front of the left side of the stage
immediately.

Kita. Oh! Yaji.

Yaji. Kita ... You misunderstand how to open shoji ...
Kita. You don’t mind as much as that.

Yaji. Therefore, since you do such a thing ...

Kita. Oh, yes. I understand it.

Kita is going out with the same shoji hinged door.

Yaji. Therefore, ...

Kita immediately enters, commonly opening the same shoji.
Kita. You are as stubborn as ever.

Yaji. You may not really tell what is what when you leave.
Kita. ... Actually, I can’t tell what is what.

Kita sits down.

Yaji. ... Ah ...

Kita. Where is it really here? ...

Yaji. ... Oh ... Hey! Kita.

Kita. What’s that?

Yaji. What are you going to do?

Kita. What am I going to do?

Yaji. ... Fromnow on ...

Kita. We must advance a little.

Yaji. ... Oh ...

Kita. Shall we practice even step going up and down first of all?

Yaji. ... Oh ...
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They work on step going up and down at the counter under the shoji window.

Both. One, two, three, four, one, two, three, four, one, two, three, four, one,
two, three, four.

Kita. How? Yaji.

Yaji. It’s useless.

Kita. Will you stop it?

Yaji. Let’s stop it.

Two people stop it. Two people breathe hard.

Kita. ... We won’t get anywhere at all ...

Yaji. We won’t get anywhere at all ...

Kita. ... What will we really do?

Yaji. I don’t understand.

Kita. I don’t understand, either ...

Yaji. Idon’t know where we are ...

Kita. What am I?

Yaji. Tobe ...

Kita. Or not to be ...

Yaji. It is terrible that there am not me here.

1t becomes the darkness suddenly.

Two People. Oh.

Kita. What is it?

Yaji. It is terrible. Kita.

Kita. It became fainter where here was.

Yaji. I can’t hear insects, either.

Kita. It’s quiet.

Yaji. As it’s too quiet, I feel somewhat lonely.

Kita. ... Oh!

Yaji. Hey. Kita.
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Kita. Eh?

Yaji. Should you perform nose pop?

Kita. ... J “Nose Pop.”

Yaji. ... ’'m even lonelier ...

Kita. At this inn, at such a time, we can hear something can’t you?

Yaji. Eh?

I “Drop of the Shellfish” C.1.

Kita. Listen!

Yaji. ... Something ..., I’'m fading away ...

Kita. ...

Yaji. You know. Kita.

Kita. What’s that?

Yaji. Will you clench your hand?

Kita. ... Oh ... The music: “Pop.”

Yaji. Did you put a finger in your nose?

Kita. ... Like this? ...

Yaji. ... Hold my hand ...

Kita. Oh, ... Hold your hand ...

Yaji. When I’m holding your hand like this ..., as my hand is held by you for
the first time and I’m feeling that there was a hand.

Kita. ... Oh!

Yaji. ... You see ... What do you want to do?

Kita. ... ’ll gotoIse ...

Yaji. ... Do you go from such a place?

Kita. It is the same to go from anywhere.

&' Rainy sound C.I. The projector projects the letters called “Za-a-a” that fall

from the top to the bottom, from next to next, like rain.

Yaji. Itisraining ...
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Kita. ... It is not some real ... You know ...

Yaji. What’s that? ...

Kita. On stay of this inn ... it’s already over.

& “The All Tango” is played by an overture. The rain of the letter called “Za-
a-a” hangs at the same time, and a letter of “The End” is reflected. “Credits”
such as a performer, the staff are projected from the top to the bottom
successively. Two people look up at the sky at the same time and turn around
and walk the back slowly towards the other side. “A stagehand” begins to take
down sets from next to next at the same time. “Credit” is over. Projector: C.O.
I FO.

The light F.I. Twwo people float in few lights. They are in traveling kit.

Yaji. [ have come to ... something ..., the place is strange again.

Kita. I feel like “The End.”

Yaji. What’s that? ... Is it already the end before we get to Ise?

Kita. I made a fresh start.

Yaji. Oh?

Kita. It’s start again.

Yaji. Kita ...

Kita. We merely come from that place and only go here ...

Yaji. Kita ...

Yaji. What is it?

Yaji. Cool!

At the same time, & “Love Me with All Your Heart” C.I. The two characters
look at the back slowly. The stage becomes bright. Two pieces of shojis rise
behind them. The stage has nothing else. Two people walk toward the shoji
slowly, open a shoji, enter inside, and close. The shadow of two people is
transparent over a shoji. A shoji falls flat in the other side. There are not two

people. There is already nothing there.
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The End (Boy king Hall Kudan project Presentation script)
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