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“Rules” for Motivating Students

to Communicate in English

R. Jeffrey BLAIR

Abstract

This paper introduces three sets of videos designed to motive students
to study English and presents some of the author’s ideas about learning to

communicate in English.

Lack of Motivation

Motivation is a problem, perhaps the major problem, in many university
classes in Japan (see McVeigh, 2002). This is certainly true of English classes.
The fact is that most university students just want to “graduate” from English.
After six years of studying English in junior and senior high school, the vast
majority have given up any hope of speaking the language. Yet they are forced
to take one final round of English classes before they can leave it behind, to be
forgotten like a bad dream. In class many fall asleep, chat, and play underneath
the desks with their mobile phones. Is there a way to inspire such students to
become attentive, active learners? Certainly not by holding out the prospect of
more of the same English education that has failed them.

While in theory, testing and grades are supposed to give both high achievers

and the lethargic students an incentive to study hard, many of our brightest
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students seem content to aim for a low pass and concentrate on other things
than their studies: sports, club activities, their part-time jobs, or simply having
a good time. For many students, however, this may be a case of sour grapes.
Genuine motivation to learn a skill requires two things: a desire to learn it and
confidence that your goal is somehow attainable, at least in the long run.

In 1978 when I began my career as a teacher, I was surprised and mystified
to find that about half of my evening students at the Nagoya YMCA School
of English were university students. There must have been English classes at
their universities. Why did they pay the high fees to learn English at a language
school? Well, now that I’ve been teaching university classes for two decades,
I know. My YMCA students must have perceived differences in the class
atmosphere and the approach to language.

An atmosphere of apathy pervades many university classrooms and little
learning is accomplished (McVeigh, 2002 and Blair, 2011, 133—134). Classes
meet once a week. Even simple tasks need to be explained over and over again,
explanations which are often forgotten by the next class. Students typically
show little concern for their studies until the approach of final exams. For most
Japanese students learning means listening to lectures, taking notes, and at the
last minute cramming information for exams. You will see them on trains and
subways shortly before exam time, reading textbooks and study guides. The
answers are highlighted or written in red ink, so that they can cover a page up
with a red plastic sheet and test their ability to remember the information. They
cram their heads full of English vocabulary and grammar rules, because they

are concerned about test English, rather than genuine communication.



Test English and Imitation

There are two fundamental approaches to language learning: Test English
and English Communication (referred to in Japan as “English conversation”). In
a typical Test English classroom, teachers ask all the questions, lots of display
questions. They know the correct answers and their students try to guess what
those answers are. Answers are always either right or wrong. There never
seem to be any gray areas. Textbooks present lots of vocabulary and grammar
rules that are supposed to govern the target language. When in doubt teachers
often refer to dictionaries and other reference books that they feel embody
grammatical truth. So do students.

In an attempt to stimulate linguistic exchange, some teachers tell students
that “conversation is like catch-ball (a game of catch)”. The results, however,

often turn out something like this:

T: What is your favorite color?

S: Blue. What is yours?

In other words, very short answers and reflected questions. Rather than
interacting in English—asking questions and expressing their own thoughts and
feelings—students are taught to react to English. What this approach produces

is bored students that are passive, react mechanically, and imitate their teachers.

“Rules” from the English Conversation Industry

The gap between Test English and English Communication has created

a great business opportunity for Japan’s English Conversation Industry.
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Competition in the business world is fierce. The Bubble Economy has burst
and the economy is floundering. Like any other business, when the economy
is floundering, language schools need to advertise—in the subways and on
the Internet, for example—to attract customers (students) and market their
products (texts, tapes, and videos). These advertisements are designed to inspire
prospective students, give them hope and confidence that a new method and
materials will deliver the English fluency that Test English has failed to deliver.

We university English teachers also need to convince our students that we
have something new to offer, something to motivate them to do more than
attend class and go through the motions of learning. We have two powerful
allies in this endeavor—the English Conversation Industry and the Internet.
Videos from English businesses on the Internet such as Learn Real English
(LRE), Effortless English (EffEng), English Explosion (EngEx), and Lets Do
English (LDE) have found their way onto YouTube (www.YouTube.com).
These four businesses advocate three different but overlapping sets of 7 “rules”
for learning English. Each rule (one rule a day) is explained on its own short
video clip, which universities students can easily access anytime and anywhere
from SMART phones, their personal computers, and school computers. These
video presentations, unlike class lectures which are soon forgotten, can be

accessed in whole or in part again and again at will.



Table 1. Seven rules from Learn Real English and Effortless English

Seven Rules from

Rule Learn Real English and Effortless English

by A. J. Hoge, Joe Weiss, and Christian Dodds

1 Always learn English phrases. Never study individual words.

2 Do not study grammar rules.

3 | Learn with your ears, not with your eyes.

4 | Learn deeply.

5 Use point-of-view mini-stories.

6 | Only use real English materials.

7 Use listen-and-answer mini-stories.

Table 2. Seven rules from English Explosion

Seven Rules from

Rule English Explosion
by Mike and Shawnie
1 Listen, listen, listen.
2 Stop studying grammar.
3 Learn phrases, idioms, and slang (the English Code).
4 | Have confidence.
5 Study the correct material.
6 | Have fun learning English.
7 Learn English at native speaker speed.

Table 3. Seven rules from Let’s Do English

Rule

Seven Rules from
Let’s Do English
by Mark

Never study grammar.

Listen (five times) before you speak.

Always slow down the English.

Learn from materials that you love.

Study phrases (idioms), not words.

Learn English through stories.

N N || R W N

Create a plan (your own plan) to become a fluent speaker.
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Having listened to and thought about these rules, I have formulated and would

like to present here my own set of ideas for achieving fluency in English.

1. Vocabulary: Words, Order, and Grouping

Communication is an art, not a science (Blair, 2013 and 2014). Grammar
rules are for machines, not people. When people communicate, language,
like music, has NO rules, only patterns. Pinker (1999, 17 and 103) has
acknowledged gray areas of “fuzzy ... patterns of similarity” between past tense
verbs generated by the —ed rule and those retrieved by entirely by rote. Such
fuzzy rules, I would argue, are simply alternative patterns, and the “rules” very
robust dominant patterns. Important patterns, such as basic word order and the
grouping of words into noun phrases, can be taught explicitly. The goal is not to
understand word patterns, but rather to be able to produce them automatically.
Understanding is just the first step towards practicing them. Hearing and using
target patterns repeatedly will make them automatic. Hoge (4a, 4b, and 4d)
and Dodds (4c) call this deep learning. Once a pattern has become automatic,
explicit knowledge of it is superfluous. In fact, an encyclopedic knowledge
of numerous complex grammar patterns or rules (see Jannedy, Poletto, and
weldon, 1994, 170-213 for examples) might well interfere with fluency.
The marginal utility of patterns decreases with increasingly complexity. The
simplest, most useful phrases and sentence patterns are the most powerful.
They should be thoroughly practiced and mastered before moving on to more
complex and incidentally less useful patterns.

It is helpful conceptually for Japanese learners to divide both Japanese and
English sentences into four parts ([X). I call this 4 [X grammar (see Figures |
and 2).



S+X A+X O+/CIX VIX
HihED Z DI 500 % thoTeo
EREN 500 T Dtk Bofe
Z DA 5004 Mot

Figure 1. Japanese sentences divided into 4 X

SIX VIX O/CIX +AX
Mayumi paid 500 yen for this peach.
Mayumi bought this peach for 500 yen.

. (Mayumi)

This peach cost 500 yen,

Figure 2. English sentences divided into 4 [X

In both languages noun phrases are attached to verbs. It is only the difference
in the order of attachment that students have to become accustomed to. Notice
also that although the sentences describe the same situation and use the same
noun phrases—Mayumi, 500 yen, and this peach—the positions of the noun
phrases in both languages vary. Their locations depend not on the global
meaning of the sentences, which is identical, but upon which verb is chosen to
express that meaning. Verbs control the placement of nouns. They are the stars
of the linguistic universe (see Blair, 2013, 136-138).

Verbs are a logical place to begin vocabulary acquisition. Nouns, like planets
in a solar system are attached to them. If students learn verbs in the context of
basic sentences, the appropriate nouns will follow naturally. This lets students
learn the meaning of a verb (or verb cluster) and several nouns at once in a
natural situation and grammatical context. Simple, useful words should be
targeted in preference to pretentious vocabulary. The 4 [X grammar that shows
the word order of nouns and their verb is what I call macro-grammar (Blair,
2011, 146-147).

Just as planets can have moons, nouns are usually coupled with adjectives,
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including the special adjectives we call determiners. Thus noun phrases can
be subdivided into four parts (4 [X) in order to focus on the attachment of

adjectives to nouns within noun phrases (see Figure 3).

11X 21X 31X +alX
some yellow flowers
his right hand
a small note
Wally’s little brother
the dishes on the table

Figure 3. (1) determiner, (2) adjective, (3) noun, and embedded noun phrase

Just as verbs and nouns should be presented to students in the context of basic
sentences, adjectives should be presented in the context of noun phrases, which
in turn can be inserted into full sentences (see Figure 4). The 4[X grammar that
shows the word order of nouns and their modifiers is what I call micro-grammar

(Blair, 2011, 147-148).

SIX VIX O/CIX +AX
Bob was holding some yellow flowers in his right hand.
Anne handed a small note to Wally’s little brother.
. with the dishes
Please give me a hand on the table.

Figure 4. “Hand” as a literal noun, a verb, and a metaphorical noun

Verbs, nouns, and adjectives are the linguistic constituents that carry the
greatest semantic load. We often think of nouns as the names for objects, verbs
as actions, and adjectives as qualities of objects (number, color, size, etc.).
Teachers sometimes use flashcards to teach these vocabulary items. Notice,
however, how the grammatical context can modify the grammatical category
and meaning of an individual word. Students should learn vocabulary in its

most basic context and then slowly over time learn it in an expanded range of
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contexts.

2. Realistic Materials: Stories from Cyber-space

When two people meet for the first time, they live in two different mental
worlds. Deciding what to talk about is the first hurdle to communication.
Which person’s world (friends, family, school, work, hobbies, etc.) should
they talk about? Do their two worlds intersect? This problem is compounded
in a classroom with dozens of students, but the Internet provides an answer—a
cyber-world of English.

Video stories provide an extensive, rich context for language learning.
“Human minds yield helplessly to the suction of story (Gottschall, 2012, 3).”
We see people with names and complex relationships on the screen doing
things for each other and to each other. We hear their dialogs and react to the
characters emotionally. Even if we understand very little of the dialog, we
experience the story vicariously and recognize causes and consequences playing
out as the story unfolds.

Many English textbooks use a functional syllabus. The idea must be that
students are practicing English (a) because they are living in an English
speaking country or (b) so that they will be able to do so in the future. But when
is that going to happen? Extremely few Japanese university students are getting
ready to move abroad. “Someday” is too far away. They need a more immediate
motive to use English. English dramas on video that all their classmates have
watched provide that motive, a shared experience.

English movies and TV programs are produced for native speakers, so the
English is realistic. Furthermore the stories must be interesting in order to
compete successfully for audience share on the open market. Vintage videos

posted on the Internet are ideal. Life was slow and less complicated in the



12

1960s and 1970s. Much less sophisticated camera work, no computer graphics,
and simple plots evoke a much more leisurely pace of life and language than
the products coming out of Hollywood today.

Students can view these videos of yesteryear or selected scenes again and
again anytime and anywhere. Although the stories are slow-paced, they offer
more complex, interesting situations than textbook dialogs. Natural information
gaps are created between students. They can talk about the story as if it really
happened, and they were there. They can ask each other questions and add

information as they collectively retell the story from their diverse perspectives.

3. Extensive Listening with Non-verbal Inputs

Children learn their native language by listening to it, but not in a vacuum.
Their input is not restricted to verbal data. They are surrounded by a world full
of sights, sounds of all kinds, smells, tastes, and physical objects that they can
feel. Their brains create associations between the utterances that they hear and
the physical world that they experience. Those associations produce linguistic
meaning.

The combination of verbal and non-verbal input is what makes stories on
video easy to comprehend and fun. It is the opposite of listening comprehension
tests and intensive listening materials that focus on spoken language in
isolation. The Audio Age is over. Moving images are everywhere we look. Even
our mobile phones contain video cameras. We are now firmly in the Video Era.

Listening is one of the keys to fluency. Students need to relax as they learn
to interpret intention and meaning, rather than obsess about correct answers.
They should stop worrying about every single word. To understand the story
as a whole is more than enough. If they have missed some small details, those
details will probably come out naturally in conversation with other students.

Videos lend themselves to various intensive and extensive viewing
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techniques. Scenes can be repeated or skipped. Sound can be turned on or off.
To concentrate on dialogs, narratives, or commentary, viewers can always close
their eyes. Just as the pictures on flashcards represent individual words in a
direct, non-verbal mode, video scenes can be used to represent full sentences

and linked to text on the Internet.

4. Asking Questions and Giving Extended Answers

The other key to fluency is speaking—starting and continuing a conversation.
Communication is not a one-way street. Japanese university students have
been listening to English for six years or more. Unlike new born babies, their
cerebral cortex has been fully wired as they developed their first language
skills. Their silent period is long over.

Both the art of verbal interaction and of critical thinking revolve around
questions—who, what, which, when, where, how, and why. Students need to
be taught (a) to ask questions in their own heads and out loud and (b) to extend
their short answers to a question with two or three full sentences. This is what
leads to new knowledge and to interesting conversations.

Hopefully they can relax and speak with confidence, knowing that it is okay

to make mistakes.
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Fifty Years of the Critical Period

Daniel DUNKLEY

Abstract
This paper traces the history of the critical period hypothesis. After

explaining the origins and first articulation of the idea, we follow the debate
and explain some refinements and counter arguments. Then we look at the

effect the idea has had on school policy.

The field of second language learning abounds with popular assumptions,
often based on evidence which has been interpreted in order to produce
dramatic claims. For example it is generally held that studying English
language abroad is more effective than studying at home, that one learns
quicker with a native speaker teacher than with a non-native speaker, that ‘free
talking” is better than pattern practice, and that reading authentic newspapers
is more effective that reading books, and that text books should only contain
English texts. Naturally, each of these truisms is vigorously promoted by the
business which stands to gain by them: travel companies in the case of study
abroad, publishing companies for English-only text books, and so on. Among
these shibboleths one of the most persistent is, as in the case of learning a sport
or a musical instrument, the younger one starts the better.

In fact it is nearly fifty year since the publication of the first major study
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to claim that there is a critical period for learning second languages, in other
words that after a certain age you have less chance of learning a language
well. The study in question was E. H. Lenneberg’s Biological Foundations of
Language published in New York in 1967. This was the first work on the topic
to reach a wide public, although a similar idea had been proposed a few years
earlier in a more academic text (Penfield and Roberts, 1959). His focus was the
biological constraints on language learning: the child’s brain is soft, whereas the
adults is hard, and the gradual change of state in the teenage years has an effect
on our language-learning ability. Strictly speaking, Lenneberg’s understanding
of the physical brain is now out of date; recent neuro-science research has
shown that /aterlization, which Lenneberg held to be responsible for the loss
of plasticity, is attained at a very young age, before a child learns any language
(Hahn, 1987). Lenneberg agreed with Penfield and Roberts that changes to the
brain made it easy to learn a foreign language when you are young and difficult
to learn one when one is older. In fact the term critical period was far from
being new; it had been used by zoologists to describe the period during which
a young animal learns various types of behavior. For example, a gosling bonds
with its mother, or a songbird learns how to sing. After the critical period the
young animal will not recognize an older one as its mother, or learn how to sing
correctly. This notion of learning was given the name imprinting by researchers
such as Konrad Lorenz in the 1930s.

The general idea of a critical period, or window of opportunity (a once in
a lifetime opportunity) in relation to all animals, including humans can be
stated “a time span early in life during which the organism [person or animal]
is responsive to stimuli that are crucial or relevant for a behavior (or capacity)
to develop in keeping in with a species-specific standard” (Hyltenstam, 2013,
151). In relation to learning foreign languages, Lenneberg defined the critical

period as the time when “automatic acquisition from mere exposure to a given
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language” occurs. The corollary of this is that after the critical period “foreign
languages have to be ... learned through a conscious and labored effort.”
(Lennberg, 1967, 176).

The hypothesis was clearly stated by Chomsky (1997, 128): “(foreign)
Language Acquisition happens easily at a certain age, but not later. There
comes a time when the system doesn’t work anymore ... for most people
after adolescence it becomes very hard ... you have to teach the language
as something strange.” While Lennneberg presented a hypothesis, and in a
persuasive way which resonated with ideas about teaching foreign languages at
the time, he did not produce a large body of research to support his ideas. Only
20 years later did linguists attempt to prove his assertions by normal empirical
methods. At first research concentrated on general evaluations of pronunciation
or grammatical knowledge, but later researchers investigated details such as

specific phonological features or reaction times.

Documenting the critical period in immigrants

The first place to look for confirmation of a critical period for language
learning would naturally be the acquisition of a first language. Unfortunately
the cases of children who have not been exposed to language are so rare as to
provide an inadequate sample size, and thus the evidence is more anecdotal
than incontrovertible. However, cases of “wild children” such as “Genie”
(Curtiss, 1977) indicate that when a first language is learned after puberty,
grammar and pronunciation are very faulty. Turning to research on immigrants’
acquisition of a second language, we find a large body of studies from different
countries and different pairs of languages. This research has produced some

important refinements of the simple proposition that ‘younger learners learn
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languages better’. For example, proficiency in a language involves many skills,
such as pronunciation, grammar, and appropriateness. Some research projects
investigate several skills, while others concentrate on one skill only.

Taking pronunciation first, it has been found that there is a strong starting
age effect on this skill. It has been tested by human judgment, or by machine
measurement of aspects such as onset time. To take one example, researchers
Flege et al (1995) compared the pronunciation of Italian immigrants to the U.S.
who started learning English young with that of those who started later, and
found a clear difference.

Other researchers have concentrated on grammar. Johnson and Newport’s
study of Chinese immigrants found that early starters had much more accurate
grammar than people of the same age who had started later. Let us observe
how these researchers arrived at this claimed “proof” of the critical period.
The subjects in Johnson and Newport’s study were 36 adult native speakers of
Chinese or Korean who had immigrated to the USA at various ages from 3 to 39
years. The researcher read aloud sentences in English, and the subjects had to
mark on an answer sheet whether each sentence was right or wrong. The score
declined steadily depending on the age of arrival in the US, from 6 to 16, then
there was little change after that age. The adults’ scores were very varied, but
there was no particular effect of age; in other words, comparing two subjects
age 50, the one what had immigrated at age 35 was not much better than one
who had immigrated at age 20. This appears to show that there is a clear break
between the final standard of English achieved by early arrivers compared
with late arrivers; someone arriving at the age of 8 will finally speak very well,
whereas someone arriving after the age of 16 will never achieve the same level.

In spite of the seemingly convincing proof of the critical period hypotheses,
there have been many criticisms raised about this project. The first problem was

in the selection of the subjects who took the test. The time spent in the US, as
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little as 5 years for some subjects, was probably not enough for the subjects to
reach their final level. A further objection has been to the length of the test. The
test was very long (276 items) and so those with less concentration, probably
the older subjects, were at a disadvantage.

Subsequently, an improved grammar test was used in DeKeyser’s (2000)
study of 57 Hungarian immigrants to the U.S. Like the earlier study, the
subjects were native speakers of a non-Indo-European language. Several
strategies were adopted to improve on Johnson and Newport’s methods. The
first was in the selection of participants; the subjects had all lived in the US for
at least ten years, and the age of arrival was from age 1 to 40. The second was
in the format of the test; the number of items was reduced to 200. One special
feature of this project was that the researchers aimed to find out why some late
learners are more successful than others in learning the new language. One
might suggest many different personal variables such as occupation, personality,
intelligence or motivation, but the researcher concentrated on aptitude. He had
all the participants take a Modern Language Aptitude test. The results show
that there is a strong starting-age effect; additionally it confirms Bley-Vromann
Fundamental Difference Hypothesis in that successful late starters relied on
explicit analytical problem solving capacities to successfully learn the second
language. The results are stated categorically: “Somewhere between the ages of
6—7 and 16-17, everybody loses the mental equipment required for the implicit
induction of the abstract patterns underlying a human language, and the critical
period really deserves its name.” (DeKeyser, 2000, 518).

The above study was of people who had learned a very different language
from their native one, but there have been studies of other language pairs. One
obvious pair is English native speakers who have learned French, a language
very similar in vocabulary. Coppieters (1987) asked 21 subjects who were

advanced speakers of French to make judgments of the grammatical correctness
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of many sentences. The scores of these subjects were compared with a similar
group of native speakers, who obviously had learned the language before the
age of 12. The results showed that even though there was a range of scores in
both groups, the native group were far ahead of the non-natives. Thus for both
easy and difficult second languages there is a clear difference in speakers’ final
levels depending on whether they started young or later.

Although there is a body of evidence from research into grammar knowledge
and pronunciation to support the critical period hypothesis, there are some
studies which suggest that it would be naive to jump to conclusions. In several
studies adult learners have been found to be as good as early starters. If this
is true, then the critical period hypothesis must be false, and the barrier to
learning around the end of adolescence is an illusion. Indeed, there have
been several repeats of Johnson and Newport type studies which produced
conclusions that later starters can achieve native-like competence. For example
Van Wuijtswinkel (1994) tested two groups of Dutch late starters in learning
English and found that 8 of 25 in one group and 7 out of 8 in another group
achieved native-like levels. However, recent researchers such as Abrahamsson
and Hytelstam (2009) have argued that the measures of native-likeness are too
lenient. They studied a large sample (195 Spanish native speakers of second-
language Swedish) with starting ages of 1 to 47. All subjects claimed to be
as good as native speakers. In the first test, of pronunciation, all of the early
starters but only a few of the late starters were identified as native speakers
by first language Swedish speakers. At this stage then, the critical period idea
seems to be reasonable. However, the researchers then did a second test on the
subjects who seemed to be native speakers. This test was of difficult grammar
points which native speakers would be sure to judge correctly. Out of 41
subjects, none of the late starters and indeed only a few of the early starters

were classified as nativelike. The conclusion supports the critical period idea:
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late starters never succeed absolutely. Surprisingly, even among early starters
achievement of nativelikeness is less common than one might expect. They

conclude “absolute native likeness in late learners ... does not occur.” (294).

Accounting for the critical period

We see that, by and large, research has confirmed that the age at which one
starts learning a second language has an important connection to the final level
one achieves. The next point must address is why does the critical period exist?
One influential theory is the Fundamental Difference Hypothesis of Bley-
Vromann (1990, 2009). He proposed that child and adult second language
learning are different in many ways. A child learns under the guidance of
Universal Grammar, and is helped by domain-specific procedures. For their part
adults compare the new language with their native language, and use general
problem—solving strategies. Universal Grammar is the name famously given
by Chomsky (1981) to the capacity humans have to know rules which they
have not been taught. The linguistic data we encounter cannot possibly provide
samples of every possible sentence in a language; we are faced with “poverty
of the stimulus”, but in spite of this handicap we somehow master our own
language. Chomsky called universal grammar a “biological faculty of human
language.”

Another explanation of the critical period hypothesis is based on the
distinction between different learning methods. Lenneberg suggested that
children learn implicitly while adults learn explicitly. In other words, children
can learn through being exposed to a foreign language, (implicitly) while
adults tend to analyze the language and concentrate on structures, learning

explicitly. This echoes the discussion over awareness and attention in language
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learning. One influential school of thought, expressed by Krashen (1982) in
his Monitor model was that there are two distinct language learning systems,
one dealing with unconscious knowledge (acquisition) and one with conscious
knowledge (learning). Successful language learning, he claimed, was the result
of acquisition rather than learning; the reason was that acquired knowledge can
be accessed immediately. On the other hand, learned knowledge requires time
and thought, what Krashen called monitoring. In more recent times conscious
or learned knowledge has been referred to as explicit knowledge and acquired
knowledge as implicit knowledge (Reber, 1993). The latter has been defined
as “acquisition of knowledge ... by a process which takes place naturally,
simply and without conscious operations” (Ellis, 1994, 1). The critical period
idea implies that young learners have a special capacity to acquire linguistic
knowledge, or in other words to take up implicit knowledge, which is absent in
adults. Implicit learning is slow, but ultimately more successful.

A further cause of the differences between learners could be neurological.
Recently the apparatus for detecting brain activity has progressed dramatically,
so that we can almost “see into the brain.” Medical diagnostic imaging devices
such as MRI and CT enable us to detect what areas of the brain are active
during second language processing for different groups of speakers, allowing
us to distinguish between early and late starters (Perani et al, 2002). In addition
the brain’s reaction time to correct and incorrect language and its relation to
age of starting has been studied. For example, one researcher has suggested
that one neurological system, known as the nigrostriatal dopamine system is
connected with language learning (Schumann et al, 2001). The general thrust of
neurological studies is that memory in general, and also second language ability

decline with age.
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The critical period in the classroom

In many parts of the world the age at which second language learning is
started in public schools has been falling in the last 30 years. The purpose of
this is to improve the final level which students achieve. This can be seen, for
example, in the early teaching of French in England, of English in French-
speaking Canada, and English in Korea and Japan. Thus it seems that the
critical period idea has had a profound effect on policy-makers.

It is a very important point to note that all the studies which have led to the
“discovery” or “proof” of a critical period were carried out on immigrants,
and not on second language learners residing in their “home country”. It is
often forgotten that there is a vast difference between immigrant and normal
foreign language learners. The immigrant has many hours per day of exposure
to the host language, every day of the year. The host language is perfect, in
the sense that it is provided by native speakers. For their part foreign language
learners have a few hours per week exposure to the target language about 45
weeks of the year. The language is imperfect in that it is spoken by non-native
speakers. The only advantage that foreign language learners have over the
immigrant is that the language to which they are exposed is carefully graded
to be comprehensible; the immigrant, by contrast, encounters a wide variety
of language, from simplified language in the language classroom to complex
language in everyday situations, made more confusing by a variety of dialects
and registers. It is therefore unwise to draw conclusions about foreign language
teaching from observations of immigrant language learning.

If it is possible to research into the foreign language attainment of early and
late starting immigrants, then it should be possible to do the same with foreign
language learners. Surprisingly, there is only a small body of published research

on this question. The most publicized early starting program is in Canada,



26

where French-speaking children in some schools start learning English early
and have many hours of instruction each week. Accordingly, there has been a
lot of research on various aspects of this system. One study was a comparison
of the final attainment of late starters (age 12) and early starters (age 8).
The authors found that their level was about the same (Lapkin et al, 1998).
Similarly, studies of Spanish children learning English in Spain have suggested
that young starters do not ultimately outpace older starters as had been expected
(Munoz, 2011).

In sum, the small quantity of comparative research on early starting in foreign
language learning suggests that dramatic improvements in ultimate attainment
cannot be uniformly expected as a result of lowering the starting age of learning
in schools. That is not to say that it is a futile project; with a change in teaching
methods it may be possible to achieve consistently better results with the early

starters.

Conclusion

We have seen that Lenneberg’s suggestion of a critical period of language
learning before puberty in 1967 sparked a long movement of research into
immigrant language learning. The result was a consensus that the critical
period exists, but there has been much discussion about how it happens, why
it happens and at what age it happens. The critical period as a justification for
early language learning became a folk-belief, taken as a fact by many teachers,
parents and politicians. However, after many years of early start schemes
in various countries, there seems to be insufficient evidence to suggest that
this policy has resulted in consistent improvements in standards of language

learning. The simple question “Given the same amount of the same kind of
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instruction at an early age, do students learn more?” (DeKeyser, 2012, 455) has

yet to be given a clear answer.
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Practical English Instruction for Pharmacists:

Explaining How to Administer Medications

Glenn D. GAGNE

Abstract

Getting sick is unpleasant enough, but when people face the added burden
of not understanding the medication they are being given, it makes things
much more difficult. Therefore, in order to lessen the stress on many foreign
residents in Japan who have limited Japanese ability, it is important to teach
pharmacists how to clearly and efficiently explain medication.

This paper describes a clear, practical method for pharmacists and pharmacy
students to use when organizing explanations of various medications.

It covers three main points: 1) explaining what the medicine is, 2)

explaining how to administer the medicine and 3) explaining warnings.

Keywords: practical pharmaceutical English, drug administration, explaining

medications
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Practical English Instruction for Pharmacists:

Explaining How to Administer Medications

Introduction

When receiving a medication, the first thing most patients need to know is
what they are being given and what effect it will have. This basic information
is sometimes left out in the rush to explain the details of how to take the
medicine. Step one is making sure the patient understands each medicine they
are receiving. (See appendix 1 and 2.)

The next step is to explain the method of administration. There are various
kinds of medication, however, they can all be covered by a simple five point
formula laying out the method, dosage, frequency, time of day and duration.
(See appendix 3.)

The last step is to cover warnings. Priority should be given to information
which patients most immediately need to know. The first warnings to be given
are those about adverse side effects, followed by restrictions on use, warnings
to people with pre-existing conditions or people who have had previous adverse
drug reactions. The last warnings to be given are those about methods of
storage. (See appendix 4.)

While focusing on the needs of the patient, this three-step framework also
offers a convenient tool for the busily working pharmacist. Furthermore, in the
classroom, teaching becomes much easier, as students and teachers can train on
specific points without losing focus on the objective of explaining the medicine
as a whole. Finally, from a motivation and syllabus planning perspective, there
are clear mini-objectives around which to organize the class, and therefore

mini-opportunities for success with which to motivate the students.
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1. Explaining What the Medicine Is

There are two points in the “what” part of the explanation: the kind of
medicine and its effects. A simple example of this is, “This is a cold medicine.

It is for sore throat and cough.”

1.1 Kinds of Medicine

One important thing to take care about is the difference between “everyday”
English and what pharmacists consider “everyday” English. The first difference
is in the use of the words, “medicine” and “drug.” In English, one can use the
words: “medicine” and “drug” to describe various types of “FE3&f.” However,
“medicine” is used more commonly by people outside the medical profession.
So, “HALHE is called “cold medicine” not “cold drug.”

A second important difference is in the use of specialized pharmacy words.
Medicine explanations must be easy to understand. So, for example, “painkiller”
is better than “analgesic.” In Appendix 1, there is a list of commonly used

names for different medicines.

1.2 Effects of Medicines

In English, we mainly use “have” to describe symptoms or illnesses. For
example, one would say, “I have a headache” or “I have a cold.” In a similar
way, the simplest way to explain the effects of medicines is to focus on
what symptoms the medicine addresses. For a pain reliever, one would say,
“This relieves pain.” Similarly, for an anti-inflammatory, one would say,
“This reduces swelling.” There is, however, a problem with the previous two
examples. Non-native speakers may find it difficult to correctly use the verbs

EEIRT3

“relieve,” “reduce,” and so on. So, an even simpler way to have pharmacists

explain, is just to say, “This is for pain” and “This is for swelling.” Then, they
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only have to remember symptoms. Towards this end, in Appendix 2, there is a

list of common symptoms.

1.3 Practice
Students are asked to explain sample medicines using appendix 1 and 2.
For practice, both simplified and complex medicine explanations are given.
To assist in memorization, vocabulary tests are given. One issue which needs
to be addressed at this point is the problem of “overkill.” Overkill, here refers
to students over-explaining medicines when a simple explanation may be
appropriate. Compare the following two explanations for the same medication:
A) 1t is for common cold symptoms such as runny nose, stuffy nose,
sneezing, sore throat, coughing, phlegm, chills, fever, headache, joint
pain, and muscle pain.
B) It is for runny nose, sore throat, fever, pain and other cold symptoms.
Explanation A includes all the information listed in Japanese on the package.
However, from a practical viewpoint, explanation B better fits the needs of
the patient. Explanation A is simply too long. A sick patient with a cold does
not necessarily want or need all of that information. “Headache, joint pain and
muscle pain” are all types of pain. By lumping these three kinds of pain into the
single category of “pain” the pharmacist can save the patient a lot of time and

trouble.

2. Explaining How to Administer the Medicine

The second thing a patient needs to know is, “How do I take/use this
medication?” There are five points in explaining this: the method of

administration, the dosage, the frequency, the time of day, and the duration. The
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chart below illustrates this with the sentence, “Take two tablets, three times a

day, after every meal, for four days.”

Method Dosage Frequency Time of day Duration
Ttk Fl& 1%,k IRFE] il
Take 2 tablets 3 times a day after every meal for four days

2.1 The Method of Administration

There are many methods of administration. Pharmacists must be careful to
choose the correct verb when explaining this first point or a patient may, for
example, end up ingesting a cream or suppository.

In the oral route, patients are told to “Take this medicine.” Sometimes,
patients are also told to “Mix this with water before you take it.” In the
sublingual route, patients are told to “Put this under your tongue” or “Chew this
medicine.” In the rectal and vaginal route, patients are told to “Insert this into
the anus (vagina)” or “Put this into the anus (vagina).” In the inhalation route,
for medicines inhaled through the nose or mouth, patients are told to “Inhale
this one time” or “Take one inhalation.” For nasal medicines, patients are told,
“Spray this one time in your nose.” In the topical route, patients are told to
“Apply this to the affected area,” “Put this on the affected area,” or “Put one
drop in your eye.” In the self-injection route, patients are told to “Inject this just

below the skin level.” (Seya, Y. et al)

2.2 Dosage

Explaining the amount of the medicine is straightforward when using easily
quantifiable units such as capsules, tablets and compresses. However, there
are some medications which are more complicated. One of these is creams.
According to an American pharmacist, in the United States many pharmacists

use what they call a “fingertip unit” when telling patients how much to apply.
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(Personal communication, 2015) This can be used, however, most Japanese
medicines do not use this. In this situation, the slightly vague, “enough to
cover” or “a generous amount” can be used. Another difficulty comes when
describing inhalation and spray-type medicine. It seems unnatural to say, “take
two sprays in your nose.” So, students are told that they can use, “spray this two

times” or “inhale this two times” instead.

2.3 Frequency

There are four basic ways to explain frequency. The first is to use “times”
as in “2 times a day” or “2 times a week.” The second is to use “every ~” as in
“every 2 hours.” The third way is to use “when ~” as in “when you have pain”
or “when you have nausea.” This third way often causes trouble for students,
especially when they are trying to explain using painkillers. The students often
incorrectly tell patients to take painkillers three times a day, when it actually
says that the medicine can be taken at most three times a day when needed. The
fourth way to explain frequency, is to simply say, “As directed by your doctor.”
In many countries, this way is not accepted practice, as there are laws requiring
pharmacists to explain prescription medicines, but it is still apparently accepted

in Japan.

2.4 Time of Day

When explaining the time of day most medicines use the words “before”
or “after.” However, students often encounter difficulty using “before” and
“after” correctly. They will often say something like “bed before one hour”
instead of “one hour before bed.” This is a simple L1 interference problem,
but it is surprisingly difficult to overcome for some students. A good sentence
for advanced practice with this grammar is one often used for motion-sickness

medicine, “Take this 30 minutes before you ride in a vehicle or after you feel
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sick.”

2.5 Duration

The duration of time, for example, “for 7 days,” is not included in all
medicine explanations, but is essential in the case of antibiotics. Failure to take
all the antibiotic medicine contributes to the development of drug-resistant
strains of bacteria. So, students need to learn to say something like, “You must

take all the antibiotic medicine to the end, (even if you feel better.)”

2.6 Other Considerations
Other considerations to be addressed when explaining medicines are; age,
dosage limits, attention to oral versus non-oral medicine, and steps to take
before and after administering medicines. Students need examples like the
following to explain this:
A) Age
For people ages 15 and older, take 15ml ...
For children ages 7 to 14, take 10ml ...
For children ages 3 to 6, take Sml ...
Children under age 3 should not take this.
(XXX Do not take children under age 3. XXX)
B) Dosage Limits
Take at least 12 hours apart.
Wait 3—4 hours between dosages.
Never take more than 6 times a day.
C) Oral versus Non-oral Medicine
Do not take this orally. (Do not take this by mouth).
Do not drink this. Only gargle it. (For liquid gargles.)
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D) Mixing
Mix 5 to 7 drops with 100 milliliters of water.
Put 5 to 7 drops into 100 milliliters of water.
E) Before/After Steps
Clean your skin before using this.
Blow your nose before you use this.

Gargle after using this.

3. Explaining Warnings

Finally, there are five points about which to give warnings: adverse side
effects, restrictions on use, pre-existing conditions, previous drug reactions and
methods of storage. Warnings with the most immediate consequence come first.
For example, “If you have had an allergic reaction to eggs, you should not take
this.” comes before, “Keep this away from light, heat and moisture.” Examples

are given in detail in appendix 4.

3.1 Ways of Addressing Warnings

There are two main ways to address warnings. One way is to explain using
“People who ...” referring to groups. For example, one may say, “People who
have had an allergic reaction to eggs should not take this.” The other way is to
explain using “If you ...” referring directly to the person present. For example,
one may say, “If you have had an allergic reaction to eggs, you should not take

this.”

3.2 Avoiding Specialized Vocabulary

As with earlier explanations, it is important to avoid specialized vocabulary.
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Students are tempted to rely too heavily on medical terminology. Furthermore,
the explanations on the packaging tends to use this. For example, a warning
about use for people with, THIZERAEA ) is difficult to explain. Many students
pull out their dictionaries and write, “People who have benign prostatic
hypertrophy should not take this.” However, in most cases, this is not really
helpful for the patient. In this case, it is better to coach students to write
something like, “People who have prostrate problems cannot take this.” Using

the word “problems” can solve many such specialized vocabulary issues.

3.3 Verb Choice

Finally, it is better to simplify direct commands, by using “should not” or
“do not.” For example, “You should not use this while taking other anti-fever
medicine or pain-killers.” or “Do not drive after using this.” If one wishes to

add empbhasis, it is possible to use “You must” or “You should never.”

4. Conclusion

After going through all of these points, with sufficient practice and feedback,
student progress is phenomenal. Students who in the beginning of the course
could only write one or two sentences, become able to completely cover all the
important points of difficult to explain medicines. Thus, they become enabled
to provide a necessary service to foreign patients with whom they come into

contact.
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Appendix 1
Common Types of Medicine
General —fi
* Cold medicine EJR3E « Painkiller Jfi & 1k ® (pain medicine)
* Anti-virus medicine 1.7 1 )V A #l * Antibiotic A YE

* Allergy medicine #17 L)V % — Al (anti-allergy medicine)
» Motion-sickness medicine i\ 1@ (travel-sickness medicine)
« Vitamin supplement £ % 3 > 71U * > }(iron, calcium,7 & supplement)

Head ¥4
* Anti-dizziness medicine & % \»3
* Anti-depressant medicine $T 5 D #l

Nose & Throat D &5}
» Nasal spray &:3% (nose drops) ¢ Asthma medicine i /838
» Cough medicine "% I- & * Gargle 5 A3\ 38

* Throat lozenge / Cough drop b m—F “#H ¥ » v 7«

Eyes R
* Eye drops H 2

Gastrointestinal j§{L#
« Stomach medicine & # * Digestant 741138
* Heartburn medicine [y 13 3£ * Laxative 5
* Anti-nausea medicine ffillH: 7l * Anti-diarrheal medicine i1k &

Skin JZ )&
 Ointment ¥ b 3& » Disinfectant 4774
 Compress/Poultice 747

Medicine for ~ ~D7z® DI
Medicine for diabetes $/RiiE3H
Medicine for high cholesterol 2 L 2 7 1 — )L 3
Medicine for high blood pressure & IfiLF 3%

Other fit
* Suppository fE#£  « Inhalant Pz A%
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Appendix 2.1
Common Symptoms & Problems

General —fi
« Infection &GYE UM« Swelling i * Inflammation 7$i
* Fever o Chills #% * Cold sweat 7T
« Insomnia A RAE * Feel weak it /&  Feel tired 57 /#4781
* Hangover — H k1> * Cold JE8
* Pain Ji % (sudden or acute pain S ME/E, WU, chronic pain BME7H)
Head ¥
* Headache / head pain JHJ# * Dizziness & % \»
* Earache / ear pain HJf « Ringing in the ears 572 0
Nose & Throat D £/ 5}
* Sore throat ® £ @A » Swollen throat d & DJEN
* Cough /coughing % * Phlegm 7z A
* Runny nose 7K * Sneezing L ® %
* Head congestion SHH * Stuffy nose / Nasal congestion &0 % b
* Nasal Allergies &4 * Hay fever / pollen allergies {E#iE
* Asthma Rifi 5. * Trouble breathing / wheezing %
Eyes It

* Eye fatigue fRfEHE7  * Eye pain HDJE#A *Dryeyes K54 74
« Itchy eyes H D » 0 A4 * Bloodshot eyes 7l « Watery eyes JZH

Sty bDb 5 * Eye infection (conjunctivitis/pink eye) fllE s
Mouth I'l
* Toothache HiJ s Cavity HH

* Bleeding gums g2 @ HilfiL * Canker sore 1A%

Gastrointestinal 15L&

» Vomiting M- * Nausea M- Z 5 * Heartburn ffg<° 1}
* Diarrhea [ * Constipation {## * Hemorrhoids %

* Indigestion JE{LA 2 *Gas AN/ %% e+ Feel bloated 7211 %
* Abdominal pain &/ * Stomachache / stomach pain &Y

* Poor appetite AR« Stomach flu (gastroenteritis) & iz /E45

* Weight loss {&E 4 * Weight gain (A E N
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Appendix 2.2
Common Symptoms & Problems

Skin J% 1§
* Dermatitis (skin inflammation) 5ZJi§ %8
1)  Contact Dermatitis 7»>.5 41, B2 fil itk 57 & 45
* Rash ¥¢%2 (Diaper rash 827541 / Heat rash H4 %)
2) e« Atopic Dermatitis 7 b £ —
* Eczema {2 * Hives Zif2

« Itchiness 7> 4 * Swelling iy * Infection L/
* Dry skin 5z/5 * Chapped skin &1 * Cracked skin O0-Of
e Burn 1 & o Sunburn %> * Frostbite {5
* Pimples (acne) i E X« Athlete’s foot ZKH * Blister K5 <{
* Dandruff 5 1F « Insect bite (bee sting) & X h
« Cold sore / fever blister [1/F~ L= 2 (Hiffi~ L= 2)
Chest Jffi
* High blood pressure /& IIE * Low blood pressure {EIILH

« High cholesterol &2 L A7 1w —)L
« Palpitations (fast or irregular heart beat) %
* Chest pain ffgJf * Shortness of breath St)#

Urinary organs J%JR %
* Urinary infection JREGESE  « Painful urination HELRIH

Obstetrics it AR
* Pregnant #-JR (be#ga % 5) o Breast feeding AEFLIC & % 7L (be@hFl % (£ 5)
* Vaginal infection /&4 * Menstrual pain H #%J#
Otbher fli1
* Sprain DA E * Bruise fI{# * Numbness L 0’1
« Diabetes 1#/R5E * Thirst 17§ * Sweating %1T
« Joint pain B * Arthritis Bi#iZ%¢ ~ « Swollen glands IR D

* Muscle cramps fiiE  * Tight muscles / stiff muscles % b
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Appendix 3
Explaining the “How?” of Administration

| Method: J5%

Apply (put ~on): i 5/% %, gargle: 5 25\»% 9 3, inhale: AT %
inject: {E419 %, insert ~ in/ put ~ in: A#1%, chew: A T8, put ~under: ~D
iz A%, suck on: %8 %, spray: A7 L —1 %, take: fikir

| Dosage: Hi &

Capsule: 71 7)1, tablet: $¢#1, packet: /N & 72 LA, measurement: F& D,
compress: {iffi, patch: 7S v F, lozenge/cough drop: P —F #HH* ¥ 7 1,
drop: ¥, inhalation: ¥ A, enough to cover/a generous amount: j#&/7- > 5 b
suppository: 3%, “~ this ~ times” (spray this two times): Z#1% ~[f]

[ Frequency: [i%c ik

Oncea~: ~1[q]
(Once aday: 1 H 1A, once a week: 1 3HfH 1 [Al)

~ times a day: 1 H~"]
(3 times a day: 1 H 3 [7], several times a day: 1 HZ%[7)
Every ~: f~/~Zk
(Every 2 hours: 2 IKff&] T &, every day: % H, every other day: 2 HZ' L)

When you have ~: ~® & 2 Ff (HHARHE)
(When you have pain: Jii & @ & % Iif, when you have nausea: H: & 5D & 5 Ik)

As directed by your doctor. EEFili > #5733 b

| Time of day: IilH

In the ~: ~tf '~z

(In the morning: F*HiH, in the afternoon: /212, in the evening: 4/ 7712)
Before ~/After ~: ~DHi,/~D%

(Before meals i, After mealsf%, after you eat something: {i 5% &7z #4)
(Time) before: ~ Il

(1 hour before bed: & % —F3IT)
Within (time) ~HN

(Within 30 minutes after you eat something: £1%30%3 LLIN)
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[ Duration: i
For (time): ~H 73 03
(For 5 days: 5 H[#47, for 2 weeks: 2 iHE[H7)

* You must take all the medicine to the end, (even if your symptoms get better.)
GERPPIE L TH)RFTIRAZ LD VBT TS W» o HEWE 30T 28

[ Special Expressions: £l 7 &5
Do not take this more than ~ times a day. 1 H~[FE|% T

Wait ~ hours between dosages. X D&%~ L CfRAL THFEWw
X 1%(Take dosages ~ hours apart.): ~FfZ2 17 TR L TF & 0w

Do not drink this! f#s 7 (#fA%) Do not take this by mouth! fikds 7 ([E{A3E)
(Do not swallow this! AT 7)) (RS & [E{AR3E)

~ before you use this. i3 2 #fiic~
(Clean the affected area before you use this. ffifi 3 2 HiEE%E E N WICL TTE W)
(Shake well before you use this. fEH 3 2 Hi & {fR> TTF I W)

~ after you use this. ffif] L 72921~
(Gargle after you use this. il L 72 5 25 % L T T & 1)

Children ages 7 and older take two tablets at a time. (ages 7 and younger)
THUEoFEE 12862 ARALCTFE W (7TFHET)

Children ages 3 to 6 take one tablet.
3o e FoFHuE 1 E I fEERALTTSY

Children under age 3 should not take this.
3FRMOTFEIIMAL BV &

Mix 5 drops with 100 ml of water. 5% 100mlD7KIZ 5 THTTF I W
Dissolve 1 packet in 100 ml of water. 1 €14 % 100mIDO7KITED L TT S W

Take this with a glass of water. 2 v 7 —~#f DK THMATT I

Do not take this with grapefruit juice.
TL—=TTN—=Y Va2 —ZATHERLT I

How to explain partial doses/ 73 ¥( D Ft 4 /7

1/2: a half of a, one half of a ~

1/3: a third of a, one third of a~  2/3: two thirds of a ~

1/4: a fourth of a, a quarter of a ~  3/4: three fourths of a, three quarters of a ~
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Appendix 4
Kinds of Warnings

[ Adverse Side-Effects: HI{E:/T]
This medicine may .../ You may ... CO#iI~ HA7zlE~ »d Lk
This medicine may cause dizziness. Z DIEIZH E VR THb L ERA,
You may become sleepy when taking this. lRFTIRL 22 2b LLE €A,

| Restrictions on use: {22 > TDHIR

You should ~ L 727743\ >\> / You should not ~ L 2\ /5300
You should be careful driving or operating machinery after taking this.
AR, H DR P MO IRIEZ § 2 I T ER L T S W,

Donot... ~L%&WVT
Do not drive or operate machinery after taking this.
R, EOEE LM OFREEZ LT IS W,

You must ~ ~#3 LT F Z\>/ You should never ... fikfic~L TiZWF LA
You must take all the medicine to the end, (even if your symptoms get better.)
(RSP L T o )@ CRA 2 I kD T T S0,

You should never take this medicine with other pain killers!
Z ORI MO SRR & — I IIMA TR IT A,

[ Pre-existing conditions: BU/E D1k D 5t
If you have ... / If you are ... ~THhiuE/~LTEhiF
If you have high blood pressure, consult a doctor before taking this.
(People who have high blood pressure should consult a doctor before taking this.)
B D713 & 0 & RN EANCAHR L T T & v,
If you are pregnant, consult a doctor or pharmacist before taking this.

(Pregnant women should consult a doctor or pharmacist before taking this.)

AR O F 1% & o3& BRARNC BERT £ 72 3R R L T E 0w,

[ Previous Adverse Drug Reactions: i J: 0 4 % Kis
If you have had ... ~®Z L7722 EbHiuL
If you have had an allergic reaction to painkillers, you should not take this.

(People who have had an allergic reaction to painkillers should not take this.)

FEIRANC 7 LV = ER I L2 EDH LK. COEEZRAL 2T FE W,

| Methods of Storage: {477 /5% |
Keep this away from ~ (out of ~) ~iff L T3 < / Keep thisin ~~L TH
Keep this away from light, heat and moisture. Y, £ #5281 T TF S 0,
Keep this out of reach of children. FftD FAJEH 2 WANZAREFEL TTF S W,
Keep this in the refrigerator. BB CHREL THFE W,
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When someone is in the Philips Pavilion, he doesn’t consider its geometry,
but succumbs to the influence of its curve. One is sensitized to such a point
that if, for example, brutally planar sections were introduced on the surfaces

(2)
of'its shell, the result would be an intolerable cacophony for our sense.
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Difference on Roles of Dialect between
“My Fair Lady” & “The Maiko 1s A Lady”
by Director Masayuki Suo

Yoshikazu SHIMIZU and Mari AKATSUKA

01. Preface

Haruko Saigo appearing in “The Maiko is a Lady” by director, Masayuki
Suo, (September 13, 2014 exhibition) has a father who speaks with a
Kagoshima accent, and a mother who speaks with a Tsugaru accent from
Tohoku in Japan. Haruko becomes Maiko thanks to the special training in
Kyoto dialect by Noritsugu Kyono a Kyoto University linguist. “The Maiko
is a Lady” is a parody of “My Fair Lady” by Bernard Shaw, and is dramatized
by Alan Jay Lerner. In “My Fair Lady” Eliza is raised in a downtown area of
London, but in “The Maiko is a Lady” Haruko is a daughter born of the parents
who are from the country side, and are divided into the south and the north.

In “The Maiko is a Lady”, Haruko, who has a different dialect from her
parents, is corrected by training, and she can naturally talk in a Kyoto dialect by
her effort at last, and she transforms herself into a Maiko.

The native place of Ichi Haru, the late mother of Haruko, is Tsugaru. Haruko
goes to Kyoto from Tsugaru in order to become a Maiko. The grandparents of
Haruko live in Tsugaru and, for the ascetic practices era in order that Haruko
becomes a Maiko, Haruko makes a round trip to Tsugaru and Kyoto. Ichi Haru,

her late mother ran off to Kagoshima the hometown of father.
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The parents are killed in an accident, and Haruko becomes an orphan, and
Haruko is brought up by her grandparents in Tsugaru.

Hatsu, the mother of Terayama runs after the U.S. soldier of the Misawa
base camp, too and runs away to the base camp of Kyushu, Onga-gun, Fukuoka
Ashiya. Terayama’s father died of illness in Selebess’ island and the mother ran
away from home, and, Terayama, was forced to a life like that of an orphan.

In addition, Terayama moved posthumous work “Farewell Ark” to the stage
in Okinawa, and the cinema’s character speaks a dialect of Okinawa. The
strange fate of Terayama was the unfortunate result of a life astride a northern
country and a southern country. At this point, the parents of Haruko are from
Tsugaru and Kagoshima and seem to produce the anachronism of words, but
they are connected to the strange life of Terayama and are interesting.

“The Maiko is a Lady” is the parody of “My Fair Lady”, but it is a well made
play whose story developed very well. Tetsuo Anzai, the director, described
the figure of the career woman who became independent, moving the stage of
“My Fair Lady” to the downtown area of Tokyo from London, and Higgins
corrected a strong dialect of the Eliza, and trained her, and made her to speak
Standard English. In the case of “The Maiko is a Lady,” the director; Masayuki
Suo emphasizes the woman that Haruko becomes independent a professional
Maiko.

The role of Haruko of “The Maiko is a Lady,” is seen in degradation
compared to gender quality observed with regard to Eliza’s role in “My Fair
Lady”.

But what Haruko learning Japanese culture and a Kyoto dialect and
transforming herself into a Maiko as a craftsman is original compared to Eliza
transforming herself into a career woman.

The dialect Haruko speaks in “The Maiko is a Lady” is the dialect of her

father and mother; they only emphasize an extremely different aspect.
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On the other hand, Shuji Terayama lectures about the role that he continues to
be particular after he moved to Tokyo from Aomori when he was 18 years old,
throughout his life, and there is a big influence on him of the original Tohoku
accent.

But future results of research are being waited for because Terayama did not
necessarily study dialects in detail.

While we decode “The Maiko is a Lady” about the northeastern dialect that
Terayama was concerned with throughout his life in this report, we enunciate.

Furthermore, we compare Kyoto dialect acquirement of Haruko in “The
Maiko is a Lady” with Standard English acquirement of Eliza in “My Fair
Lady” keeping in mind by the dialect that Shaw experienced in Ireland and
clarifying the difference.

02. Shuji Terayama’s Tohoku dialect

The Tohoku accent used by Shuji Terayama which showed conspicuously in
“Shuji Terayama, last interview” (NHK.ETVS8 1983/5/24) was also observed at
talks with the critic Masashi Miura.

Furthermore, we can hear that in the beginning of the movie “Death in the
Rural District (1974)”, some words in the songbook of Tanka were read aloud

with a Tohoku accent.

The younger brother and the disappearance of bird, remaining to get a new

(family) Buddhist altar!

As described above, everyone can’t understand the intonation of the

northeastern dialect only in letter notation. Therefore Terayama created a sound
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on the notation of the words in the movie “Death in the Rural District” and
expressed it by adding a northeastern dialect’s sound to the words of the modern
Tanka. That is, Terayama gave black art characteristics to Tanka by reading it
aloud with a Tohoku accent.

According to the folklorist Kunio Yanagita, it is said that originally children
game “Janken-pon” includes black art. When Terayama used it as an experiment
in the movie “Jean Ken War”, and in late years Westerners hear “Janken-pon”
as for the black art” rather than a Japanese art, it is said that Westerners feel
black art characteristics listening to the sound. The black art is thought to have
come from the magic hidden in “The Golden Bough” and “Mother Goose” and
“Alice’s Adventures in Wonderland”. Also it is alleged that Westerners feel
black art strongly in the sound whenever the British and the Americans hear the
seven-five syllable meter of Kabuki.

The British and Americans had an admiration for Asia, but they couldn’t find
it in the West, and then faced Japonism and the Orientalism. Terayama added
to Haiku and Tanka after the Second World War, the seven-five syllable meter
equal to a 31-syllable Japanese poem of Saigyo and Matsuo Basho’s haiku,
and demanded for the folk customs-like black art of the Tohoku accent. A folk
customs-like true dialect still remained in each place of the whole country of
Japan at around the 1970s. Terayama added the value of the Tohoku accent
to the seven-five syllable meter and he discovered a unique sound rhythm,
and then sang a haiku and a Tanka. Also Terayama brought aboriginal-like
words into plays and wrote dramas’ “Nuhikun” or “Evil faith” and he put up
performances abroad in the United States and Europe and got a good evaluation.

Culture different from the monotonous Japanese sound goes up on a postwar
flat when we put seven-like rhythm of Kabuki on a Tanka of Michizane

Sugawara about the Tanka,
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When an east wind blows, please wear perfume, and don’t forget spring

even if your master were absent, flower of plum!?

Terayama made a movie called “The Death in the Rural District” in which
was sounded the native black art different from the culture, in addition to the
inherent rhythm of the Tohoku dialect handed down for a long time as well as
the rhythm of the seven-five syllable meter of Kabuki.

In addition, the dialect is deeply tied to the ground by the words of the local
hometown. Whenever everyone who came from the other prefectures besides
Aomori hears the Aomori dialect, they hear that the person who resides in
Aomori speaks the words with the dialect like the code that only they can
decode. Terayama insisted that he was mystery as a motto. Above all, it was one
of the indispensable mysteries when Terayama talked with a Tohoku accent.
It is also important to ask why Terayama was concerned with a northeastern
dialect.

Postwar Japanese turned into a sound without the flat and substantial
contents, and then the seven-five syllable meter of Tanka and Kabuki with the
prewar sense of rhythm disappeared. English of the Eliza-beth dynasty included
weak and strong stress in rhythm compared with modern English, and the
English rhythm represented profound thought. For example, the monologue of
Hamlet talks about a party, rhythm divides weak and strong stress of ten steps
case in a pentatonic scale, and the last sound of line disappears at rhythm from

nine steps to ten steps and expresses uneasiness as a lingering sound.

To be or not to be that is the question.’)

Modern English does not have profound thought and only cries for ‘Ah-

ah’ and strong stress in the same way as a baby. Postwar Japanese became
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insubstantial on a flat from the influence of American English. Therefore
Terayama researched Japanese identity in the dialect of Aomori and requested
a source of the aboriginal-like black art from a Tohoku accent and was going
to create a mystery part of Terayama by being full of the quintessence of the
dialect.

When Tetsuo Anzai, director of theater “En” staged Bernard Shaw’s original
“Pygmalion” in Tokyo, Anzai moved the stage to the downtown area of Tokyo
from the downtown area of Covent Garden in London and changed the cockney
accent that Eliza spoke to an Edo era dialect. Also, Anzai, a Shakespeare
scholar, was a director of the theatrical company “Kumo”. According to the
commentary of Anzai, he explained “ Novelist, Mantaro Kubota said that if
everyone did not live in Tokyo for three generations, they could not tell the
Edo dialect, but in fact, Kubota didn’t continue to live in Tokyo for three
generations, and, besides, as Meiji era became far-off, and there were only
a few those people who lived in Tokyo for three generations, and those who
spoke the Edo dialect decreased, therefore Anzai explained himself that made
Eliza speak the downtown area accent of Edo of the Eliza, and couldn’t help

Anzai-type creating Edo dialects by his own way”.

03. Bernard Shaw

Bernard Shaw completed Pygmalion in 1912. And then, Shaw wrote the
preface of the drama, where he mentioned the relation between Henry Higgins
and Henry Sweet. Or he referred to the relation between Prof. Higgins and the
poet, Robert Bridges. After that, Alan Jay Lerner composed My Fair Lady in
1956.

In addition, Beverley Collins and Inger M. Mees pointed out that a model of
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Prof. Higgins was Prof. Daniel Jones in The Real Professor Higgins, The Life
and Career of Daniel Jones.

After our presentation on Rhythm and Phonetics on My Fair Lady at Seoul
University on 23rd March in 2002, we had another presentation in Japan.

When we said the model of Prof. Higgins was Henry Sweet in my
presentation on English Phonetics & Drama Method on My Fair Lady at
Tohoku-gakuin University on 29th June in 2002, Prof. Nishihara Tetsuo pointed
out that the model of Prof. Higgins was Prof. Daniel Jones. After the meeting,
we investigated the relation between Bernard Shaw and Prof. Daniel Jones,
and found that Shaw knew Prof. Daniel Jones well when we read the Shaw and
Molly Tompkins.

Then, we had another presentation on My Fair Lady: Phonetics and Rhythm
at Showa-women’s University on 21st September in 2002. In this presentation,
we said the model of Prof. Higgins was Henry Sweet again, and talked about
the relation among Bernard Shaw, Molly Tompkins, and Daniel Jones, and we
said that Molly appeared to be Eliza and Daniel Jones was Higgins. After our
presentation, Prof. Hiroshi Miura insisted that the model of Prof. Higgins was
Prof. Daniel Jones.

Then, we read The Real Professor Higgins, The Life and Career of Daniel
Jones. We found Beverley Collins and Inger M. Mees insisted that the model
of Prof. Higgins was Prof. Daniel Jones. But they only pointed out that
Prof. Daniel Jones and Prof Higgins resemble each other as an example of a
phonetician. First, we don’t think that Prof. Higgins is as great as Prof. Daniel
Jones. Of course, Shaw would have made use of some people in building up
a character of Prof. Higgins. Furthermore Shaw might have used Prof. Daniel
Jones as one of the parts when describing the character of Prof. Higgins.

When Shaw published Pygmalion, Shaw didn’t refer to Prof. Daniel Jones,

because he was a living man in those days. Also, Prof. Daniel Jones didn’t want
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Shaw to describe him in the drama.

Therefore, we would like to insist that the model of Prof. Higgins may be
Henry Sweet and Robert Bridges, and Daniel Jones, and so on. Of course, the
important thing is that the model of Prof. Higgins is not only Henry Sweet and
Robert Bridges and Daniel Jones, but also any phoneticians who teach English
phonetics to students.

The other day, we sent our mail to the Bernard Shaw Society in London to
ask Mr. Anthony Ellis “Is the model of Prof. Higgins Prof. Daniel Jones?”” After

a while, we received the following mail from him.

3/4/2003

There is no simple answer to your question about the original model for
Professor Higgins. I did see some discussion recently, and the consensus, as
I recall, was that there were elements of both models you suggest, as well
as elements of each that were most unlikely. So perhaps there was no single
model. I’ do a little research and contact you shortly. Meanwhile I shall pass
on your kind message to Barbara Smoker,

Anthony Ellis,

Shaw Society Newsletter

Ms. Barbara Smoker insisted that Shaw was a reformer of English in her
essay, GBS & THE ABC, because English includes more than 40 sounds, but
it has only 27 letters to write these sounds. Therefore, Shaw insisted that New
Alphabet express English sounds correctly.

The following morning I got the next mail from Mr. Anthony Ellis.

3/5/2003

Barbara Smoker is quite firm that the model for Professor Higgins was Henry



83

Sweet; the match in irascibility as well as in total oblivion of anyone else’s
feelings and views seems conclusive (Barbara actually knew your other
candidate, Daniel Jones).

For a curious aside, try Michael Holroyd’s 2 volume biography (the first
edition), in which he refers to * Shaw’s practice of obscuring the self-portraits
of his plays by giving them a superficial resemblance to other people—
Marchbanks to De Quincey, Tanner to H M Hyndman, Professor Higgins to
Henry Sweet. A few pages on, he writes of Shaw’s gesture towards removing
the power for change from fighting men who were threatening to change
the world by indiscriminate warfare, and handing it to men of words whom
he promoted as “among the most important people in England at present”.
The character of Henry Higgins, writes Holroyd, takes his life from the
revolutionary phonetician and philologist Henry Sweet [who died while
Pygmalion was being written]. For a hilarious passage on Sweet, I refer to
you Shaw’s letter to the poet Robert Bridges in 1910, in the second volume
of the Dan Laurence Collected Letters. It will be in your library, no doubt.

Do please let me have news of the Shaw Society in Japan, for my
Newsletter, and don’t forget we shall always be happy to welcome visitors
from your country.

I take it you are in touch with the International Shaw Society dietrich@
chumal

Please use any of my suggestions; [ haven’t heard from Barbara, but I’'m
sure she will not mind,

Anthony Ellis

Anyway, Michael Holroyd and Barbara Smoker have insisted the model
of Prof. Higgins was Henry Sweet for a long time. Nowadays, however, it is

for the first time that Beverley Collins and Inger M. Mees insist the model of
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Prof. Higgins is Prof. Daniel Jones. Anyway, it is clear that the models of Prof.
Higgins are two people: Henry Sweet & Prof. Daniel Jones. Thanks to Anthony
Ellis, we understand Ms Barbara Smoker’s idea is different from Beverley
Collins and Inger M. Mees’s. They didn’t explain that Ms Barbara Smoker’s
idea is different from theirs in The Real Professor Higgins,; The Life and Career
of Daniel Jones.

On this subject, we got two mails from the Bernard Shaw Society in New

York.

3.11.2003
Dear Mr. Richard Dietrich

How are you? We appreciate you kind response. We are the secretary
of Bernard Shaw Society of Japan. And we also are the vice-Chairman
of English Phonetics Society in Japan. Thanks to you, we can give our
presentation at Seoul University on March 14 2003. We got mail from
Prof. Dukore, too. We met him, and enjoyed listening to his speech at the
international meeting of Bernard Shaw at Niagara-On-The-Lake in Canada
about 10 years ago. We took part in the meeting with Prof. Masahiko
Masumoto there. He always tells us that the models of plays are not very
important, but plays are much more important than their models. Therefore
we can’t ask him “Should we ask if a model of Higgins is Prof. Daniel
Jones?” because he might warn us about it as he did before. Nevertheless,
we certainly appreciate his kindness for wonderful mail about our question,
“Should we inquire if a model of Higgins is Prof. Daniel Jones?”

First, we should be very wary of presenting a model of Higgins. Last
spring, we had our presentations in front of Prof. John Wells, a disciple of
Prof. Daniel Jones at Seoul University. By the way, the disciples of Prof.

Wells are many Japanese scholars & Korean scholars. Prof. Hyun Bok Lee,
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a friend of Prof. Wells in London University is one of them. He always
encourages us to teach English to students in Japan as Higgins teaches Eliza.
So we teach students English after showing videotape, “My Fair Lady”, as
we ourselves singing “I could have danced all night.” To tell you the truth,
we sang the song in front of Prof. Wells last spring, and he told us “your song
is very interesting”. He, however, didn’t tell us he was the disciple of Prof.
Daniel Jones. But Japanese scholars, the disciples of Prof. Wells criticized
us saying, “The model of Prof. Higgins is Prof. Jones” at another meeting in
Japan last September. Anyway, we should be very careful in presenting the
model of Higgins. We appreciate your kindness many times.

We would like to send you a report of activities at Bernard Shaw Society
in Japan, when we come back to Japan after my presentation at Seoul
University.

We appreciate your introduction of activities of Shaw Society in USA. We
would like to correspond with them by mail someday.

Sincerely yours,
After that, we asked Richard Dietrich the following question.

Should we ask that Higgins is Daniel Jones?
Then, he answered as follows;

I personally cannot answer your question regarding Higgins, but I have
forwarded your email to some others who might.

I am interested to hear that there is still extent a Shaw Society of Japan. I

would like to know more about you and the society, as I am in the midst of

establishing an International Shaw Society that I’m happy will reconnect all
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the various regional and national Shaw Societies. Please send me whatever
information you have in English, or perhaps you could translate key passages
for me. At any rate, I'm glad to make a connection with you, and I will put
you on my list of people interested in Shaw. Note Shaw websites listed
below.

Best Wishes,

Richard Dietrich
English Department
CPR 358B
University of South Florida
3.10.2003

How are you? We got the name of the International the Shaw Society
(dietrich@chumal.cas.usf.edu) from Mr. Anthony Ellis of the member of
the Bernard Shaw Society in London. He gave us advice that we might ask
our question “Should we ask if the model of Prof. Higgins is Prof. Daniel
Jones?” To tell you the truth, we had our presentation on “My Fair Lady
and Phonetics” at the English Phonetics Society in Japan at Showa Women
University last September, and we said at that time the model of Prof.
Higgins was Henry Sweet. After that, Prof. Hiroshi Miura told us the model
of Prof. Higgins was Prof. Daniel Jones. Then, we read The Real Professor
Higgins, The Life and Career of Daniel Jones by Beverly Collins & Inger
M. Mees. Nevertheless, we think the model of Prof. Higgins is indeed Henry
Sweet, because a young Shaw was much more interested in Henry Sweet
than Prof. Daniel Jones, though we think Shaw gave a part of Prof. Daniel
Jones to Higgins as a model. We are going to give our presentation on My
Fair Lady; from the Phonetic point of view at International English Phonetics

Society at Seoul University in Korea on 14 March 2003.
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We hope that you will give us advice the model of Prof. Higgins.

Sincerely yours,

After a while, we got a letter from Prof. Bernard Dukore.

Richard, & Professor Shimizu,

I’m not sure I’m the person to deal with this subject adequately, since this
sort of bibliographical inquiry is not really my line, except occasionally. It is,
however, very much in Stanley Weintraub’s line.

I’'m usually wary of citing a person as a character’s model, even when
Shaw cites him, the prime example being Gilbert Murray as model for Cusins
in Major Barbara. Well, yes and no. In some respects, and in some scenes,
Shaw drew on Murray (& Murray’s wife & mother-in-law) for the character
and at least for one passage (the arithmetical one in act 3). Writers pick &
choose & mix a little bit of one person with a little bit of half a dozen or more
other people.

In this case, Shaw’s preface to Pygmalion explicitly says that Higgins
is NOT a portrait of Sweet, but Shaw immediately adds that the character
of Higgins contains some touches of Henry Sweet. This is probably fair
enough & (without knowing much more) seems accurate enough. I myself
would give a great deal of weight to this statement. Both Sweet (who died
before Shaw completed Pygmalion) and Jones were phoneticians; and Shaw
recommended actresses to study diction with them (Florence Farr with
Sweet, Molly Tompkins with Jones).

Until Professor Shimizu’s reference to The Real Professor Higgins, I was
unfamiliar with this book.

I hope this has been of some help.

Best wishes,
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Bernard Dukore
Bernie,

Can you handle this email? Thank you, if so.

After a while, Prof. Lubin pointed out that an infant rapidly learns how to
speak as soon as he or she stands up and begins to walk. That is to say, a baby
doesn’t speak very well while lying in bed.

Then, we had a chance to hear a Russian director, Warely Beryakobich’s
speech at a hall in Nagoya on February 15.2003. He said that his drama method
was speaking while standing when rehearsing, but not speaking while sitting
a chair. So we asked him if his method of speaking in standing is the reason
why a standing human being could speak as rapidly as a baby who is learning
to speak while beginning to walk. He answered us one of his children couldn’t
speak well even when he was three years old. And now his son is still not a
good actor.

Anyway, the Russian director, Warely Beryakobich told us that his son was
not a good actor, because his son couldn’t speak until he was three years old.
Although Warely Beryakobich is a professional director, he couldn’t teach his
son. That is to say, it is important when one is taught to speak in childhood.
This time is when an infant is learning to stand and can rapidly learn the
language. Prof. Hyun Bok Lee emphasized the importance of discovery in the
period when the baby rapidly learns how to speak after beginning to stand.

The Russian director also said that talent is important to become a good
actor, though everyone must exercise very hard. So he said that one had better
look for another work if he were not suited to acting.

For example, some people in Japan are very shy; therefore they can’t speak
English very well. In that case, we use the drama method in our classes. First,

we make some groups from about 40 students, and then we ask them to prepare
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to play catch ball using a ball. Next, we ask one of them to throw the ball saying
“one, two, three”, and the partner receive the ball saying “one two three”. While
catching a ball, we ask them to speak a short English conversation with the
rhythm of catching the ball.

Then, we ask them to walk while playing catch ball in English around the
classroom. Prof. Hyun Bok Lee pointed out that, when speaking English,
walking is very important. We can do abdominal breathing with speaking
English in walking.

We think My Fair Lady is important, because its music shows English
phonetics. Also the practice of English pronunciation between Prof. Higgins
and Eliza in the class is important. Nevertheless, drama directors seem that
they don’t know the relation between drama method and phonetics. Therefore,
players and dramatists should study the relation between drama method and
phonetics. My Fair Lady shows the relation between drama method and
phonetics. Shaw was both a dramatist and a phonetician. Though Beverley
Collins and Inger M. Mees might recognize Shaw as an amateur phonetician,
they didn’t know Shaw’s drama method. Shaw might be not a professional
phonetician, but Shaw the dramatist showed the relation between drama method
and phonetics through Pygmalion (also, through My Fair Lady by Alan Jay

Lerner)

04. “The Maiko is the Lady” by Masayuki Suo & Pygmalion by
G. B. Shaw (My Fair Lady by Alan Jay Lerner)
As for “the Maiko is the Lady” a musical which director Masayuki Suo
produced in 2014, it was Kyoto version of “My Fair Lady” dramatized from
“Pygmalion”. It is much harder to be identified with the cockney accent the

father and mother of the Eliza speaks, except for the linguist. For example,
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Eliza pronounces “ai” instead of “ei”.

The rain in Spain stays in mainly the plain.¥

On the other hand, the spoken language which the Maiko’s Haruko speaks
with her father from Kagoshima and her mother from Tsugaru, is difficult
to understand; that is to say, it is hard to know what Haruko is talking about
because of the compounded dialect which mixes Kagoshima dialect and

Tsugaru dialect.

It rains in the Kyoto Basin.”

Eliza learns Standard English, and Maiko’s Haruko masters the Kyoto dialect
each by a hard and special training by a phonetician. However, the problem
may not be settled so easily. Eliza looks like a robotic doll speaking Standard
English, and Haruko like a mechanical doll that she speaks geisha words. By
the way, Terayama says “ the human being is a bag full of blood was full ¢, and
it is said that he tried to examine life for humane words. The humane words are
the aboriginal-like poetry with a dialect. Terayama’s last words when he was 47
were about with a dialect “several miles to the graveyard”;

“I do not want you to build me the grave. My words are enough,”®

In “The Bible” the human being tried to make the Tower of Babel as
they became conceited and wanted to transcended God, but they received a
punishment from God, and they couldn’t understand what they were saying
to each other. In “the national language first year” by Dramatist, Hisashi

Inoue, “the Meiji government plans Japanese unification in part because the
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Meiji government went to accomplish unification in Japan, but they are not
accompanied by collection because everybody speaks their local accents
disjointedly.

However there are humane words in confusion, the disorder of words in this
way. “The Golden Bough” and “Mother Goose” and “Alice’s Adventures in
Wonderland” can’t decode the meaning by the words with the model. If we tie
each part of the times when the nonsense song of “Mother Goose” was lost and

put them together, the meaning becomes clear.

London Bridge is falling down, falling down, fallingdown, London bridge

is falling down, my fair lady.”

London Bridge was carried away by a flood, they appoint a beautiful woman
as a sacrifice, but the incantation of nonsense words comes loose if the meaning
of the story was lost at the time when they prayed for escape from the disaster.
However, Terayama has lost interest as soon as his mystery was removed. Thus,
Terayama pushed the way deeply into a Tohoku accent to trace the maze for a

boggle.

05. Conclusion

In late years, we can ask as Japanese equalized it under the influence of
the spread of TV and radios. With it, we came to be able to hear Japanese
without reason discrimination everywhere in the one of various parts of Japan.
Therefore while Terayama stared at averaged Japanese, he noticed a thing in the
intonation of the dialect with Japanese originality and started original Japanese

restoration.
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Nelson Algren, William Saroyan, Andy Warhol were the blood relationship
of the European poor emigrant, and Terayama paid attention to their not having
been able to speak English well. There is one of the reasons why Terayama was
attracted by these three artists for words, that three people were not able to talk
about English well, and we can suppose that before long in the movie “Farewell
to the Ark” there are a maze and the connection in the distance of the action that
Sutekichi Tokito losing the memory of words.

In “My Fair Lady,” Eliza learns English of the upper class and confesses that
she was not able to speak English of the downtown area. As for “the Maiko
is a Lady”, Haruko suffers from aphasia for stress temporarily. By the way,
Terayama was interested in “My Fair Lady” and concerned with pronunciation
training of phonetician Higgins with interest. Probably it is thought that
Terayama looked after phonetician Higgins as a magician. Terayama writes it

by “the parole of the arena” as follows.

Like a linguistic professor coming out to “My Fair Lady”, he knows “you
are in Aomori until about several years old” when we speak slightly, “you
come out to Tokyo about several years old”, and “you have a woman friend

from Kansai”.?

Terayama paid attention to the cockney that Eliza lost and was particular
about an Aomori accent and thought that the standard language of Tokyo was
mechanical and was the word such as the robot which did not go of the blood.

On the other hand, Helen Keller restores verbal ability by hard special
training of Mr. Sullivan. A speech therapist like Mr. Sullivan makes people
with a disability learn a language by training in language that lost ability for
language utterance. Eliza and Haruko are considered lost a native language

ability like Helen Keller. However, Shusaku Arakawa opened up new direction
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for a language so that Helen Keller in substitution for ability of sight and the
hearing, has ability of a feeler and the taste was good, and emphasized the
verbal ability that let the imagination act.

Terayama emphasizes that ability of a feeler and the taste was superior to
ability of sight and the hearing in “a Blind Person Letter”. Terayama perceived
that ability of a feeler and the taste was superior to ability of sight and the
hearing in Aomori dialect. And Terayama is going to trace the source of words.
In other words, Terayama was going to step into the unknown domain that was
richer in Aomori dialect than standard Japanese. Terayama demanded the world
domain that standard language lost to speak with a provincial accent. When the
Tanka was performed with super-imposed in the beginning of movie “Dying
in the Rural District” with white in the dark scene read aloud with an Aomori
accent, we can go through a raw country and will step in the country of the

death.

A younger brother and bird to remain the disappearance, starting for getting a

new Buddhist altar

Terayama often used “a bird” as a soul of the dead person. In TV drama of
“the gull of my heart”, Terayama uses one node of the chanson of Damiens “the
dead person in the sea became every sea gull”. In addition, it is not his younger
brother but a younger brother of somebody because there is not a younger
brother to Terayama as for “the younger brother” of the right lower phrase.
Furthermore, “the younger brother” whom Terayama sang in a right tanka is
like the reincarnation of dead another person appearing in “Hell” and “Mandala”
and “Flower Card Folklore” by Terayama.

The Tohoku accent is a lost language than Japanese standard language. In

addition, the Tohoku accent was the maze which Terayama demanded the
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source but was not able to discover. There is “the first—as tragedy, as for the
second, a comedy” is included in “Brumaire 18th of Louis Bonaparte” by
Marx whom Terayama often quotes. In fact, there is the aspect that Terayama’s
Tohoku accent and the cockney of the Eliza are tragic but “The Maiko is a
Lady” is the musical parody that is the well maid which was good at rather
than a comedy, and is entertainment. But if we switch the 180 degrees idea by
a Tohoku accent of Terayama and cockney of the Eliza, and the culture that
completely Japanized not by translation but from powerful music and dance,
the new direction may be seen if we focused on the Kyoto dialect that Haruko

speaks in “the Maiko is a Lady” and reviews it.

Notes
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239.

2) Michizane, Sugawara, Collection of Shyui Waka Poems (Complete of New
Japanese Classical Literature vol. 7., Iwanami Publisher, 1999), p. 288.

3)  The Complete Works of William Shakespeare (Spring Books, 1972), p. 960.

4) Lerner, Alan Jay My Fair Lady (Eikosha Publisher, 1990), pp. 67-68.

5)  Suo, Masayuki, The Maiko is a Lady (Toho Film Publisher, 2014), p. 3.

6) Shuji Terayama, How Many Miles are there until the Graveyard? p. 61.
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Wandering and Benevolence:

William Wordsworth’s “The Old Cumberland Beggar: A Description”

Junko ITAYA

Introduction

We notice an interesting aspect of wandering in “The Old Cumberland
Beggar: A Description” (1800). Wandering of the beggar, Wordsworth asserts, is
of good use to a community in Cumberland. I would like to study his wandering

represented in this poem, taking into consideration the poet’s view on the poor.

Sympathy

An old beggar wanders and receives alms in a village. He earns his livelihood
by obtaining very little that peasant women give privately. However, his
wandering reminds the village people of invaluable things that they have done

for him. It also drives them into the further desire to do good to him.

Where’er the aged Beggar takes his rounds,
The mild necessity of use compels
To acts of love; and habit does the work

Of reason, yet prepares that after joy
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Which reason cherishes. (90-94)!

The Beggar’s rounds cause the villagers to have an affection for him, which
habitual sympathy produces. “The mild necessity,” a sense of duty, moves them
to charity. The oftener sympathy happens, the more sensible they becomes. The
habit “does the work / Of reason.” What the Beggar gives in return for alms
could be thought to be identical to education: the villagers in the habit of giving
charity develop their moral sense. He is portrayed in solitude on the margins of
the village, but his circulation serves the village people in their psychological

center.

A Silent Monitor

The aged wanderer functions as a “silent monitor” (115) among the villagers.
His contemporary readers would surely have in their mind “the impartial
spectator” within the breast (Smith III. iv. 2). Both of them work similarly to

exercise their moral judgment.

all behold in him
A silent monitor, which on their minds
Must needs impress a transitory thought

Of self-congratulation, (114-17)

At the sight of him the villagers approve of their own feelings and conduct
to the aged man. By and by they might extend beneficence in the community.
Though the poor are generally regarded as a burden, and treated coldly and

harshly under pressure of the hard times, Wordsworth vindicates the poorest
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of the poor from the government’s plan to confine and reform them in
work houses, describing the old beggar’s wandering as an important role in

community.

Benevolence

In the last stanza, the poet refers to “the benignant law of heaven” (160), in
other words, “benevolence.” Adam Smith argues that “Benevolence, however,
was still the supreme and governing attribute [of Wisdom on the Deity] to

which the others were subservient” (360).

— Let him bear about
The good which the benignant law of heaven
Has hung around him: and, while life is his,
Still let him prompt the unlettered villagers

To tender offices and pensive thoughts. (159-63)

It is this idea of benevolence that not only Smith but also David Hume thinks

most highly.

It may be esteemed, perhaps, a superfluous task to prove, that the
benevolent or softer affections are estimable; and wherever they appear,
engage the approbation and good-will of mankind. The epithets sociable,
good-natured, humane, merciful, grateful, friendly, generous, beneficent,
or their equivalents, are known in all languages, and universally express

the highest merit, which human nature is capable of attaining. (Hume 22)
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These ideas are thought to be the chief support of the poet’s view on the

poorest of the poor.

May never House, misnamed of industry,
Make him a captive; for that pent-up din,
Those life-consuming sounds that clog the air

Be his the natural silence of old age. (172-75)

It is convincing that the institutionalization of the aged beggar would never
do good. The 1796 Poor Bill sought to train the poor in the workhouses to
“provide the country with a steady flow of biddable workers” (Bailey 150).

But deem not this man useless. — Statesmen! Ye
Who are so restless in your wisdom, ye
Who have a broom still ready in your hands

To rid the world of nuisances; (67-70)

Those “restless in [your] wisdom” are guessed to be not only political
economists such as Jeremy Bentham, and the prime minister William Pitt, but

the opinion leaders in the middle classes.

Solitude “in the Eye of Nature”

There would be something that makes the readers believe he should be left in

nature with private relief given by the community:

He sate, and eat his food in solitude;
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And ever, scatter’d from his palsied hand,

That still attempting to prevent the waste,

Was baffled still, the crumbs in little showers
Fell on the ground, and the small mountain birds,
Not venturing yet to peck their destin’d meal,

Approached within the length of half his staff. (15-21)

The poet describes the beggar’s seriousness to life together with little
creatures in natural surroundings. The words “still attempting to prevent the
waste” is thought to connote thrift and industriousness, contemporary values of
the middle classes. Since the little birds are careless of him, he seems to merge
himself in peaceful nature.

What happened to the poor in the village community was as bad as anything
in the years of exploitation and degradation, as Raymond Williams argues,
“Looking back at the real rural England of the early nineteenth century, it
is indeed easy to see an old way of life overshadowed by the tumultuous
development of the new industrial system” (182).

Considered from the lines “And let the charter’d wind that sweeps the heath /
Beat his grey locks against his wither’d face (168—69), he is guessed to live
independently, actually in hardship, physically challenged.

Conclusion

The poet insists on leaving the mendicant to private charity, not sheltering
him in the workhouse under the government policy. The last decade of the
eighteenth century was, as Gary Harrison remarks, “a time of social, political,

economic crisis throughout Britain” (15). To cope with the increase of
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indigents, one of the bills the Poor Law Amendment was discussed.
Wordsworth’s generous view on the poor impresses us deeply and makes us

think of our community.

Notes

1 Wordsworth, William. “The Old Cumberland Beggar: A Description.” Lyrical
Ballads and Other Poems. Ed. James Butler and Karen Green. Ithaca: Cornell UP,
1992.
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M. Butterfly and Orientalism

—Interpretation by ‘displacement’—

Minoru MORIOKA

01. Introduction

M. Butterfly (1987) is based on a true story that surprised the world. It opens
in the tucked prison cell where diplomat Rene Gallimard is committed to prison
by the French government and by his own illusions.! In the darkness of his cell
he recalls a time when his illusions seemed to give him freedom and happiness.
It is a time when Song Liling, the beautiful Chinese songstress, moved him with
as a love vivid, seductive and elusive as a butterfly.

He could not have known that his ideal woman was, in fact, a spy for the
Chinese government and a man disguised as a woman for twenty years. In
a series of flashbacks, the diplomat relives the tempting and seductive affair
during the time. The affair ultimately causes great scandal to the world.
Although, in the end, there remains only one explicit fact: Whether or not
Gallimard’s fancy was betrayed and crushed out by Song Lilling, a Chinese
actress, it evoked the most vigorous emotions of his life.

His real life lies in his dramatic fantasy. And only in such a inner tour
demonstration, do we learn how a fantasy can arise from fountainhead of his
soul.

M. Butterfly is one of the most attractive, explosive, and humorous dramas
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ever to activate the Broadway stage. It is also a work of incomparable brilliance,
examining the conflict between men and women, the differences between East
and West, racial stereotypes and the darkness we tend to cherish around our
illusions. Since David Henry Hwang’s M. Butterfly made its Broadway debut,
the several issues it treats have only become more crucial to social, cultural
and postcolonial discussions. At a time when debates occur in political and
existential fields over the topics of Orientalism, the revival of issues Hwang
explored makes valuable contributions to ongoing dialogues between cultures.
M. Butterfly not only addresses various binaries, it also focus on the impact of
cultural stereotypes.

Orientalism that serves as the background for this play is depicted by Hwang
through Deconstruction in M. Butterfly.

Based on a true story, the heart of the story that spans decades in parallel
with historical world events is in the evolution of the love affair. On this thesis
we discuss how displacement by the two main characters Rene Gallimard and
Song Lilling determines the manipulation of passions in its evolution of the

love affair.

02. David Henry Hwang

David Henry Hwang was born on August 11, 1957 in Los Angeles,
California. His father, Henry Hwang, was a banker who had immigrated to the
United States from Shanghai, China, in the 1940s, and his mother Dorothy, also
born in China, was a pianist and music teacher. Hwang grew up in an affluent
suburb of Los Angeles. He enrolled at Stanford University in 1975, where he
developed an interest in play writing. It was while he was at Stanford that he

wrote his first play, F.O.B., which won the 1981 Obie Award as the best new
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play of the season. (The letters stand for ‘fresh off the boat.”)

Hwang attended the famous Yale School of Drama during 1980 and 1981.
Two more promising plays, The Dance and the Railroad and Family Devotions,
based on the problems of immigrants—trying, sometimes, to assimilate and
sometimes to avoid assimilation in a new culture—appeared in 1981. His 1985
marriage to Ophelia Y. M. Chong, an artist, ended in divorce. Hwang continued
to write and direct during the 1980s, moving from the relatively narrow early
material to “wider concerns of race, gender, and culture.” His 1988 Broadway
hit, M. Butterfly, won the Tony Award for best play, and established him as a
major modern American playwright. His recent work includes 7,000 Airplanes

on the Roof:?

03. Cio-Cio-San

In Puccini’s opera, Pinkerton, a United Sates Navy officer, marry Cio-Cio-
San, a fifteen-year-old Japanese Geisha-girl, for cheap money and provides
her with the convenient provision that each contract can be cancelled out on a
monthly notice. Meanwhile, Pinkerton leaves Cio-Cio-San for the United States
to marry an American girl, Kate. During his absence, Cio-Cio-San has given
birth to his son, and has been waiting for his return, unaware of his marriage
in America. After three years have passed since Pinkerton left her, Cio-Cio-
San is visited by Pinkerton’s wife, who attempts to claim his son and take him
to the United Sates. Realizing that Pinkerton has abandoned her, Cio-Cio-San
commits suicide, saying: “Death with honor is better than life with dishonor.”
At the end of the opera, Pinkerton arrives only to find Cio-Cio-San dead on
the tatami floor. In the Western world, Butterfly represents a stereotype of the

Oriental woman. The stereotype of an obedient, dutiful, and domestic Asian
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woman strongly appeals to Westerners through the opera. The story of the white
male Pinkerton and a pliable Asian girl Cio-Cio-San has become a cultural
myth in Western world. In M. Butterfly, David Henry Hwang deconstructs this
relationship. In his play, a French diplomat Rene Gallimard fantasizes that he
is Pinkerton and his Chinese lover Song is his Butterfly. However, as Hwang
says in the “Afterword” of the play, Gallimard realizes that it is he who has
been Butterfly, and that Gallimard has been deceived by love he fantasizes.
Therefore, Song Lilling, Chinese spy, who exploited that love, is the real
Pinkerton.*

The reason why outstands this play among other plays is the development
of Deconstruction. Furthermore, it is displacement that personages show
in various aspect of the play. Displacement used in this paper needs to be
sufficiently explained. I would like to use this term in the meaning that it
operates not only in cultures but also in interactions among individuals. On top
of that, displacement takes place in the process of internalization for mutual
interactions. This study pays attention the characteristic of the tragedy that
human beings has to cherish fantasy in the cognition of world events, variety of
deconstructions, and anti-Orientalism. Furthermore, this study discusses how
displacement affects in the cultivation of a sense of identity and can play an

active role in overcoming Orientalism.

04. Orientalism and Occidentalism

“Orientalism” by Edward W. Said (1935-2003) used to be the term to
describe European view towards Orient in either a positive way or a negative
way. Orientalism might describe Orient as an exotic wonderful paradise or

just a lame nasty place. What Said try to express is when Europe describes
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Orient, there is always relationship against a background of power balance
between Europe and Orient. The relationship between the dominant and the
subordinate affect the way that Europe looks at Orient, and Orient is looked
by Europe. Edward Said’s critique of the set of beliefs known as Orientalism
forms an important background for postcolonial studies. Although Orientalism
through Europe seems to describe Orient as it is, it is based on European logic.
Orientalism means representing Europe itself by representing Orient. Therefore,
anti-Orientalism is an attempt that change the distorted way of looking accepted
on individual, academic, and political events into the presentation of “original
Orient.”

Orientalism is a manner of regularized vision dominated by imperatives,
perspectives, and ideological biases ostensibly suited to the Orient. Orientalism
depicted that Westerner as white male deal with Easterner as inferior, weak, yet
strangely dangerous female. The woman (Orient) is both eager to be dominated
and strikingly exotic.

Edward W. Said (1935-2003), the Columbia University Professor of
Comparative Literature who was Palestine’s foremost political commentator
and illuminates the structure of Orientalism relates on Orientalism in the

following.

We cannot fail to be convinced that the dialectic of self-fortification and
self-confirmation by which culture achieves its hegemony over society
and the State is based on a constantly practiced differentiation of itself
from what it believes to be not itself. And this differentiation is frequently

performed by setting the valorized culture over the Other:>

Dualities classified hierarchically have been exposed oppositions such as

center/margin, white/black, male/female, individual/communal, civilized/
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native, colonizer/colonized, self/other inside/outside and so on. Those issues
embedded in and generated by binary oppositions: power, identity, oppression,
racism, sexism, and colonialism has been interrogated in the works of many
contemporary American writers today. Although most of the writers have
located on the “margins,” they have given knowledge to understand the
relations between the “center” and “margins.”

In Feminist Theory: From Margin to Center (1984), for example, Bell Hooks
writes about those in her home community living as black Americans in a
small Kentucky town. Living on the edge developed a particular way of seeing
reality. Looking on the center as well as on the margin focused our attention to
the postcolonial thinking.

Deconstruction introduced by Jacques Derrida (1930-2004) is principally
to deconstruct the center, which is believed to control everything else around.
Due to the presence of the center, everything else becomes marginalized. The
unsymmetrical relationship between the center and margin is then constituted in
a rampant hierarchy. The center is superior to the margin in terms of everything.
The center has good, ideal, truthful, and essential nature. The margin’s
nature is inferior to the center. Derrida’s deconstruction then moves on to the
deconstructive reversal or inversion through decentering the center. This is just
a temporal process to overturn the hierarchy. This process of deconstruction
finally shows the border dividing between “center” and the “margin”
disappears.

Meanwhile Orientalism has acquired a respectful paradigmatic status in the
Western academic world as a model of the relationships between Western and
non-Western cultures. Occidentalism has allowed the Orient to practice the
mimicry and appropriate the Western culture superficially.

In the depth of the Orient culture, it defends its traditional mind and aims

at going ahead of Westerner some day. Occidentalism reveals to be simply
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a reversal of Orientalism. The true and substantial intercourse of cultures is
needed.

Said casts some questions on underlying assumptions that form the
foundation of Orientalist thinking. There is bias on such as biological
generalizations, cultural constructions, and racial and religious matters.
However it leads to ensure the line between West and ‘the Orient.” Said argues
for the use of personal narrative as well as historical vision in interpreting
the Orient. Rejection of Orientalist thinking does not entail a denial of the
differences between ‘the West’ and ‘the Orient,” but rather an evaluation of
‘diversity’ named ‘differences’ in the Orient. Anti-Orientalism thinking by Said
is not always representing the method of a world recognition. Some scholars are
afraid that anti-Orientalism rather comes to be a kind of stereotype or teaching.’

This study discusses how we overstride the boundary between outside and

inside, and foster the mind of dialogue.

05. M. Butterfly

(01) The Oriental Woman

The stage of Act I, Scene 3, in M. Butterfly is the solitary cell of Paris in
1988. When Gallimard play Madame Butterfly with the tape-recorder, Marc
his friend comes. Marc play a role as Sharpress in Puccini’s opera. Here
Gallimard’s part is Pinkerton. Galimard makes discriminative remarks to the

Oriental woman.

PINKERTON: Cio-Cio-San. Her friends call her Butterfly. Sharpress, she
eats out of my hand!

SHARPRESS: She's probably very hungry.
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PINKERTON: Not like American girls. Its true what they say about
Oriental girls. They want to be treated bad! (MB 6)

“Cio-Cio-San” is what is called Butterfly. Above Chatting shows binaries
such as West and East, dominating side and dominated side. Orientalism’s
stereotype comes to the front in the first stage in M. Butterfly. As the play goes
on, the stereotype is deconstructed. Gallimard fantasies that his position is on

the dominating side. Said says in his book, Orientalism in the following.

The relationship between Occident and Orient is a relationship of power,

of domination, of varying degrees of a complex hegemony, ... (OR 5)

It doesn’t deny that the potential consciousness West take the helm of East
throw a shadow over the history of the world. Said indicates that the structure
of the power of West controlling over Orient is identical with a man have the

upper hand in the relationship with woman. Said says in the following.

Orientalism itself, furthermore, was an exclusively male province; like so
many professional guilds during the modern period, it viewed itself and its
subject matter with sexist blinders.... Woman are usually the creatures of
a male power-fantasy. They express unlimited sensuality, they are more or

less stupid, and above all they are willing. (OR 207)

Orientalism involves the structure of power hegemony that man rules over
woman. Gallimard has conceived the fantasy of dominating over oriental
woman by looking down on her, It is against the backdrop of the power

structure that the strong western man has control over the weak oriental woman.
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(02) Rene Gallimard meets Song Liling

In Act I, Scene 6, Song Liling sing opera at the German ambassador’s
residence in Beijing in 1960. She is singing at the stage of Madame Butterfly
acting the suicide. The song is saying “Death with honor is better than life with
dishonor.” Gallimard is fascinated by the elegant and delicate performance.
Rene Gallimard can get the chance to talk with Song Liling after the opera is
over. Gallimard shows his approval of the performance including her make-
up. He says the action is characteristic of reality. However Song makes an

unexpected reply.

GALLIMARD: Absolutely. You were utterly convincing. It's the first time—.

SONG: Convincing? As a Japanese woman? The Japanese used hundreds
of our people for medical experiments during the war, you know. But
1 gather such an irony is lost on you.

GALLIMARD: No! I was about to say, it’s the first time I've seen the
beauty of the story.

SONG: Really? (MB 16-17)

Gallimard has touched Japanese woman’s self-sacrifice. On the contrary of
his emotion, she argues against his word saying what a beautiful story dealing

with submissive oriental woman and cruel white man Madame Butterfly is.

Consider it this way: what would you say if a blonde homecoming queen
fell in love with a short Japanese businessman? He treats her cruelly, then
goes home for three years, during which time she prays to his picture and
turns down marriage from a young Kennedy. Then, when she learns he has
remarried, she kills herself. Now, I believe you would consider this girl to

be a deranged idiot, correct? But because it'’s an Oriental who kills herself
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for a Westerner—ah!—you find it beautiful. (MB 17)

Song Liling displaces the races between Japanese and American according to
the structure of Madame Butterfly. This is the prototype meaning has drastically
changed through the displacement of two arguments.

Gallimard experiences being riddled by oriental woman for the first time
with his logic counterturned. He never dreamed that oriental woman is
coherent in the stereotypical thinking. Gallimard is representative of the way of
westerner’s looking at oriental woman. The displacement causes the defect of
the relationship of unsymmetrical power balance.

Said gives an account for the way of ethnocentric thinking in the following.

It is therefore correct that every European, in what he could say about
the Orient, was consequently a racist, an imperialist, and almost totally

ethnocentric. (OR 204)

The stereotypical and ethnocentric thinking is taught and input unknowingly
in the environment where westerner is born and raised. Gallimard’s
miscomprehension of gender ability may have originated from his ignorance
of Chinese culture as well as his assumptions about the stereotypical modest
Oriental woman supported by the myth of Cio-Cio-San. Song Liling, the
Chinese spy encourages these misperceptions through “his” performance as a
submissive Oriental woman. In short, the diplomat “must have fallen in love,
not with a person, but with a fantasy stereotype.” (“Afterword” 94) Therefore,
he did not make any effort at understanding “his” actual personality and gender.
Although most Westerners know Cio-Cio-San’s story is a myth in the 1960s,
they believed in the stereotype of an Oriental woman. In the 1960s the feminism

pervaded America. Eventually Western men started to view Asian women as
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the prototype of ideal womanhood, who is submissive and domesticated. Asian
women are exotic and mysterious for Western people who readily idealize Asian
women in their imagination. In other words, Westerners can readily create their
own image of “Oriental women” in their fantasy without knowing the reality of

Asian women.

(03) Orientalism

Gallimard has no confidence to the woman and leading the dismal life.
However, when he grow up, he gets “woman.” Gallimard guesses that oriental
women are accessible like pictures of pinup girls in the magazine. The girls are
at his will in one-sided approach. Gallimard is inclined to fantasize his vision as
the sensational pictures appeals to eye. Afterwards, the reason why Gallimard
cannot find out Song’s gender lies in clinging to his fantasy he conceives.

Gallimard monologizes in the following.

(He reaches into his crate, pulls out a stack of girlie magazines, and
begins flipping through them) Quite a necessity in prison. For three or four
dollars, you get seven or eight women. 1 first discovered these magazines
at my uncle’s house. One day, as a boy of twelve. The first time I saw them
in his closet ... all lined up—my body shook. Not with lust—no, with power.
Here were women—a shelfful-who would do exactly as I wanted. (MB 10)

Gallimard feels strong power rather than desire in him. His desire is fairly
closely related to a grudge against women who pay no attention to him and
himself with weakness. Therefore, what Gallimard wants is the power bringing
them to his knee. Thus, Gallimard has never experienced the responsive
love. He feels safe in imagining his sexual experience with those girls in the

magazine, because they never look at his face and never reject him. Looking
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at the girls in the magazines, he can imagine that they want him to see them
naked. He no doubt has sexual intimacy with them in his erotic fantasies. In
the binal condition that both self and ‘other’ discourse each other, if we use
the term ‘displacement’ in the sense of thinking other’s mind at other’s place,
Gallimard is not relevant to displacement. He is just looking at his partners as
just desiring objects like pictures without considering their personalities.

As a Western woman declares in Act I, Scene 2, Gallimard is not good-
looking. He is a clumsy man with pimples on his face. His marriage does
not ease his sexual inferiority complex because he knows that his wife is not
attracted to him. What his wife, Helga wants is not Gallimard’s love but the
status of a diplomat’s wife. Helga is not attracted to Gallimard as a person but
attracted to his status as a diplomat.

Gallimard can readily create his own image of “Oriental women” in his
fantasy. The mythology of submissive Oriental women gains an advantage
in the relationship between East and West. Under this stereotypical notion of
the relationship between Western men and Asian women, the submissive Cio-
Cio-San image becomes swollen for Westerners. Given this prevalent Western
misconception, it is no wonder that Gallimard fantasizes that Cio-Cio-San story
could possibly happen between Song, a Chinese woman, and himself, a Western
man. Gallimard’s choice of a Chinese woman for his partner is based on his
own sexual inferiority complex to Western women.

Gallimard feels he is superior to Orient. The discrimination “East is east,
west is west” makes Orientalism. If the attitude of distinction continues, there
is no chance that displacement gets in. Said says how west disdains Orient in

Orientalism in the following.

Theses of Oriental backwardness, degeneracy, and inequality with the

West most easily associated themselves early in the nineteenth century with
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ideas about the biological bases of racial inequality.... Thus the whole
question of imperialism, as it was debated in the late nineteenth century
by pro-imperialists and anti-imperialists alike, carried forward the binary
typology of advanced and backward (or subject) races, cultures, and
societies. (OR 2006)

The Orient is seen as separate, eccentric, backward, silently different,
sensual, and passive. It has a tendency away from progress and denotes
feminine attribution. Its progress and value are judged in terms of the West. So
the consideration for it as the marginal and the inferior makes separation into
the binary, the developed and the developing, the moment we say “West is west,
east is east.” That fixed thinking shows that western society has consensus
as a matter of course on developed countries’ occupying other ‘uncivilized’
countries. The saying “West is west, east is east” covers that westerners discard
the understanding of the culture in the beginning, and includes the strategy of
the administration over the Orient rating as the inferior. The way of thinking
that measures through the development of science to evaluate its tradition
and culture brings nothing but narrow viewpoint. The development should
not estimate the worth in the viewpoint of the development of technology.
Orientalism holds false recognition that looks down on Orient in the estimation.
Without concluding that what is above their apprehension is the inferior, they
cannot dispel the enigmatic terror about Orient.

Gallimard is very impressed that Song Liling sings opera in Italian and
speaks French fluently in spite of his having difficulty of speaking Chinese.
The reason why Gallimard perceive her arrogance in her attitude is against
background of the thought that her talking on equal terms with him is rude

without thinking on her inferiority of culture.
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(04) Exoticism

Act I, Scene 8 is the stage at theater of Beijing Opera, classic Chinese
pantomime in Beijing. Rene Gallimard comes to watch the Beijing Opera
in 4 weeks after Son Liling invitation. He shows obvious disgust to ugly

surroundings at first.

The room was hot, and full of smoke. Wrinkled faces, old women, teeth
missing—a man with a growth on his neck, like a human toad. All smiling,
pipes falling from their mouths, cracking nuts between their teeth, a
live chicken pecking at my foot—all looking, screaming, gawking at her.

(MB 20)

Gallimard is looking at Asia from the westerner’s viewpoint. The portrait
above is commonplace to Chinese. However, westerners regard the spectacles
with loathing looking from outside of China. If we take up two types of
exoticism, one is disgust to the freak one, and the other is admiration to
difference from our culture. When we stand at the border on other culture,
displacement takes place to feel these exoticisms. Gallimard feels the former in
this scene.

Gallimard is outstanding because of white westerner in the seats. Song Liling
asks why he drag on coming to view a play. He replies he was busy while he
prolonged to come to see her on purpose. She entices him to go out as stinks
in there. Song Liling seems to be outsider to Chinese by being aware of the

meaning of the following serif.

SONG: It stinks in here. Lets go.
GALLIMARD: These are the smells of your loyal fans.
SONG: I love then for being my fans, I hate the smell they leave behind.
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I too can distance myself from my people. (She looks around, then
whispers in his ear) “Art for the masses”is a shitty excuse to keep
artists poor. (She pops a cigarette in her mouth) Be a gentleman, will

you? And light my cigarette. (MB 21)

Song Liling hates the country folks’ smell in spite of their viewing her
play. That she can be clinical observer and keep them at a distance imply her
education abroad. Beside it, she covertly criticizes that the Chinese Government
has considered art as only giving the service to masses. Those who are educated
in Europe Western countries drift into being confined in Orientalism. Therefore,
letting him light her cigarette and saying. “How I wish there were even a tiny
cafe to sit in. With cappuccinos, and men in tuxedos and bad expatriate jazz,”
(MB 21) is a kind of Occidentalism, adoration and assentation to the western
culture. Song Lilling is ultra-Westernized Chinese despite of feeling proud of
Beijing Opera being primary Chinese culture. Song Liling also stands at the
edge of marginals apart from homeland. Song Liling’s longing allow Rene

Gallimard to give the feeling superiority and think his dominant over her.

(05) Deconstruction and Displacement

The relationships between Rene Gallimard and Song Liling successfully
account for Orientalism and deconstruction. Gallimard detests ugly aspects
of Asia through the stereotype Orientalism. The very bigotry of fixed concept
have a weak side, where the possibility of deconstruction crumbling up the
center breeds together with Orientalism. The demise of stereotype is the role of
deconstruction, the play M. Butterfly contains the impact of giving a crushing
blow to consolidated concept. Christopher Norris, the contemporary thinker,

defines the deconstruction in his book Deconstruction in the following.
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Deconstruction is avowedly ‘post-structurist’ in its refusal to accept
the idea of structure as in any sense given or objectively ‘there’ in a
text. Above all, it questions the assumption that structures of meaning
correspond to some deep-laid mental ‘set’ or pattern of mind which

determines the limits of intelligibility.’

In the association with Orientalism, the fixed framework is relevant to
“some deep-laid mental ‘set’ or pattern of mind which determines the limits
of intelligibility.” As long as we depend on the framework, we continue to be
constrained and free thinking will be restricted. Therefore, the characteristic of
destruction in Orientalism in M. Butterfly gives the play the energy denouncing
Orientalism, and makes the play vigorous in spite of dealing with serious theme
Orientalism.

The ‘center’ is criticized by the ‘marginal’ that the center has cast away. It
is the significance of the deconstruction. As Norris says, “every text belonging
to that [Western] tradition bears within itself the destructive potential of a
deconstructive reading.” (DE 48), the structure of fixed framework is put
pressure on to by what the center has barred out in the shape of deconstruction.
The reason why the ‘center’ goes on the ‘center’ is that the ‘center’ depends on
the ‘marginal.” However, even if the deconstruction has destructive potential, it
needs the detonator. This is the very displacement. The contradiction is exposed
by displacement, and the center loses its authority at once.

Trinh T. Minh-ha (1952-), Professor of the University of California, remarks
the role of displacement in her book, When the moon waxes red: representation,

gender, and cultural politics in the following.

The margins, our sites of survival, become our fighting grounds and their

site for pilgrimage. Thus, while we turn around and reclaim them as our
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exclusive territory, they happily approve, for the divisions between margin
and center should be preserved, and as clearly demarcated as possible,
if the two positions are to remain intact in their power relations. Without
a certain work of displacement, again, the margins can easily recomfort
the center in its goodwill and liberalism; strategies of reversal thereby
meet with their own limits.... By displacing, it never allows this classifying
world to exert its classificatory power without returning it to its own

ethnocentric classifications.

Displacement involves the invention of new forms of subjectivities, of
pleasures, of intensities, of relationships, which also implies the continuous
renewal of a critical work that looks carefully and intensively at the very
system of values to which one refers in fabricating the tools of resistance.’

(emphasis mine)

Displacement plays a role monitoring the movement of the ‘center’ critically
and continuously. The reason why the ‘center’ generously admits the ‘marginal’
gains ground that the ‘center’ makes land readjustment for fear of breaking
into the territory of the ‘center’ So, Displacement originates out of the need of
keeping an eye on the movement dividing into two matters, the ‘center’ and
the ‘marginal’. Although M. Butterfly appears to be constrained by doctrinism
through Song Liling representative of anti-Orientalism, in fact, it shows that she
falls into the stereotype of anti- Olientalism in turn. Therefore, Rene Gallimard
has the look of having graceful attitude because of his displacement afterwards
crossing over boundary between West and Orient, self and ‘other’, even if he
was deceive by Song Liling.

Act I, Scene 10 is the stage of Song Liling’s apartment house in 1960. After

viewing the Beijing Opera several times, Gallimard at last is invited to her
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apartment house. Gallimard humbles himself to see her being well off. Song
welcomes him and offer hospitality. This is the treatment like Oriental woman.
In fact, this hospitality is for putting on an act to carry out her spy activity. As
he has fall in love with woman for the first time, he cannot figure out her false
acting. Gallimard, who is an ugly man and does not appeal to Western women
creates his own “Butterfly” by seducing a beautiful Asian girl. He can start
a love affair with her although he does not know her personally at all. In the
very beginning of the play, Gallimard is irritated by Song’s severe rebuke of
imperialism. On the other hand, she is submissive to him when he visits Song’s
apartment house. He expects that she is willing to submit her blind love to him.
He considers that Song’s arrogance at first is merely a mask to conceal her
submissiveness. Thus, he begins fantasizing his imaginary love affair with Song.

Gallimard feel his masculine power in him after knowing her weakness
that wants to be patronized. He is fascinated thoroughly by her modesty. He
automatically ascends his higher stage through having inferiority complex
and confirms his man’s strength. This is the structure of power. It is true of the

structure of Orientalism.

So Orientalism aided and was aided by general cultural pressures that
tended to make more rigid the sense of difference between the European
and Asiatic parts of the world. My contention is that Orientalism is
fundamentally a political doctrine willed over the Orient because the
Orient was weaker than the West, which elided the Orient’s difference with
its weakness. (OR 204)

Although, in fact, West is dreadful of different and indigestible aspects of
Oreient, it take advantage of the weak point of Orient, eventually rules over

it. The gap between West and Orient exerts an influence on the relationship
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of the two. Orient is not allowed to get superiority. Gallimard’s pride and
Orientalism is filled with the humility Song Liling shows. However, the feeling
of satisfaction makes displacement start. Gallimard looks on Song Liling
as just target before that. This time, as Song shows her weakness, he thinks
that he makes his way into inside of her. He is going to start to interrelate by
displacement. Gallimard has admitted her into his confidence.

According to the Oxford English Dictionary, a primary meaning of
“displacement” is the “[r]Jemoval of a thing from its place; putting out of place;
shifting, dislocation.”'® However, the meaning of displacement is expanded
in trend of contemporary literature. Jonathan Culler (1944-), a Professor
of Literature at Cornell University relates on displacement citing theory

“Deconstruction” of Jacques Derrida (1930-2004).

Deconstruction must, Derrida continues, ‘through a double gesture,
a double science, a double writing, put into practice a reversal of the
classical opposition and a general displacement of the system. It is on that
condition alone that deconstruction will provide the means of intervening
in the field of oppositions it criticizes and which is also a field of non-

discursive forces’....

To deconstruct an opposition is to undo and displace it, to situate it

differently."" (emphasis mine)

To displace binary oppositions is not only to dislocate the terms-for example,
to pull away the ‘center’ and ‘margin’ from their determined hierarchical
locations, but also to eliminate the terms completely from their binary
relationship. I would like to use the term ‘displace’ to refer to the shift of terms

mapping binaries. In the displacement, the borders between binaries become
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confused. We never read the book on contemporary criticism or theory without
encountering the interrogation of binary opposition. Almost all contemporary
discussions of cultures refer to the problem of hierarchical binaries. In short,
displacement means dissolving of binaries and internalization of object.
Gallimard never still makes an interaction with ‘other’ exchanging amenities by
the displacement of personalities.

Gallimard intend to go on to his own opera story in accordance with Madame
Butterfly and Orientalism, anticipating an intimate relationship with Song. He
starts to create his fantasy about Song. He only sees what he wants to see and
creates his own image of Song. Through his deliberate avoidance of Son for
several weeks, he imagines that he has achieved the absolute power of a man
over her. With this power, he succeeds in making her submit the entire love for
him. Although he start displacement, he is still in the self-satisfied thinking like
one-way love for pinup girls in the magazine.

Act II, Scene 6, Gallimard comes to Song’s apartment house after a long
interval. He says he wants to see Song naked. Although he comes to find out
that she is actually male in the case of putting off her clothes, Song makes up

her mind to uncover herself. At that moment, Galilimard makes it stop.

Did I not undress her because I knew, somewhere deep down, what I would
find? Perhaps. Happiness is so rare that our mind can turn somersaults
to protect it. At that time, I only knew that I was seeing Pinkerton stalking
towards his Butterfly, ready to reward her love with his lecherous hands.
The image sickened me, pulled me to my knees, so I was crawling towards
her like worm. By the time I reached her, Pinkerton...had vanished from
my heart. To be replaced by something new, something unnatural, that flew
in the face of all I'd learned in the world—something very close to love.

(MB 60)
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He imagines that Song is his Butterfly whose heart has been pierced with a
needle. For seven weeks, he fantasizes that he is manipulating Song. However,
he fails to be Pinikerton, for he feels gaining power over an Oriental woman
only to abuse it cruelly. Happiness here means desire for fantasy. Interest and
longing in the murky fantasy support his happiness rather than reality. So he has
made decision to stop taking off clothes in order to defend his happiness.'?

Gallimard’s saying “something very close to love” means that as he never
knows the real love and the shape of love, he has no choice but to say so. What
he has studied in the world is useless junk. There is no manual for specific
love. Gallimard sublimates his love into invaluable love. This scene is one
of the most beautiful in this play. Manliness without regard for appearances
pursuiting his real love is represented rather than the weakness of Gallimard.
Displacement appears in this scene. The approval of partner’s personality and
the endeavor to understand partner leads to internalize ‘other.” This is love and
a kind of displacement. At the moment, we cross the border between self and
‘other,” and ‘self” flows in the intercourse with ‘other.” ‘Self’ transforms and
there is no discrimination with ‘other.” However, as Song is acting love affair

for the spy activity, giving himself to Song adds to tragedy.

(06) Dismantling of Orientalism

Act II1, Scene 1, is the stage of a court in Paris in 1986. Song Liling has lived
for 15 years with her false child in Paris working as an actress. Rene is working
for deliver the document of secret Foreign Ministry. His work is available to
Song’s spy activity. After detection of his spy activities, he appears before the
judge. In the trial scene in Act III, he boasts his ability of performing a perfect
woman for Gallimard. According to him, he knows what men want women to
be since he is a man. The judge asks if Gallimard catches Song is a spy. Song

replies in obscurity. The judge asks if he has found out she is male next. Song
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answers that Gallimard has never seen her body naked and her work is acting
woman. Song explains two reasons why Gallimard has been deceived. One
is “Men always believe what they want to hear”(82). The other is “The West
has sort of an international rape mentality towards the East.” (82) The latter
is relevant to Orientalism. The judge wonders about the definition of “rape

mentality.” Song Liling makes a statement in the court in the following.

JUDGE: Give us your definition, please.

SONG: Basically, “Her mouth says no, but her eyes say yes.” The West
thinks of itself as masculine—big guns, big industry, big money—so
the East is feminine—weak, delicate, poor ... but good at art, and full
of inscrutable wisdom—the feminine mystique. Her mouth says no,
but her eyes say yes. The West believes the East, deep down, wants to

be dominated—because a woman can t think for herself. (MB 83)

West forces East to submissive to West as in the rape, in other words, West
tames East. East is willing to be controlled. East as well as West becomes
obsessed with an idea Orientalism. Both Orientalism and fantasy is the same in
the epistemology. West fantasizes Orient with stereotypes named Orientalism.
Gallimard also fantasize “Butterfly” with stereotypes named imagination.
We have to pay attention to what Gallimard sees is not Song herself but his
“Butterfly” incarnated in Song. There is no substance in both Orientalism and
imagination. Finally, when Song recognizes that he has failed in identifying
himself with Gallimard’s “Butterfly,” he realizes that his fantasy is over.
Actually, Gallimard is fascinated not by Song but by his own fantasy. However,
when displacement occurs, ‘self” moves to partner’s side. Imagination goes up
higher stage. Imagination shows further extensity. In displacement there is no

room for the “rape mentality” intrudes, for displacement calls for thinking of
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partner’s situation.

Act III, Scene 2, is the same stage as the Scene 1. Gallimard meets Song.
During the time, Gallimard must feel as if he lived in abyss. Song reminds
him of happy days. It hurts his mind. Furthermore, Song gives him a hard
experience by taking off her/his clothes. Gallimard agrees with the fact that
Song is the presence of fantasy. When Song takes off his clothes totally,
Gallimard begins to laugh unexpectedly. Song asks why Gallimard laughs.
He replies that the extravagance for twenty years is comical to him. Song is
bewildered at Laughing Gallimard, for Song is left in an awkward spot. So
Song nestles up him acting Oriental woman again. Song wants to have him
utter his love and satisfy his pride. However, Song begins distinguish real from
fantasy. Gallimard has to deny Song’s identity and kick out this intruder into his

fantasy. Gallimard has to also let him know that Song is no longer “Butterfly.”

GALLIMARD: Get away from me! I've finally learned to tell fantasy from
reality. And, knowing the difference, I choose fantasy.

SONG: I'm your fantasy!

GALLIMARD: You? You're as real as hamburger. Now get out! I have a
date with my Butterfly and I don't want your body polluting the room!

(He tosses Song's suit at him) look at these—you dress like a pimp.
(MB 90)

Song Liling who believes to tease Gallimard is got rid of by Gallimard.
Gallimard declares to Song that it is no need to play a joke on Gallimard.
After that, Gallimard make up his mind to choose again his fantasy he has
cherished. Song is now nothing but heartless and worthless object. Song Liling
is also sickly existence without knowing displacement interacting each other.

That Song abruptly turned out to be just object is due to not Gallimard giving
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Song credit of personality. Displacement that the same personality as self’s
personality lies in opponent has disappeared completely.

Song has to make his exit, because as an Asian, Song, constitutes no threat to
Gallimard’s sensibilities. Without Song, Gallimard himself starts acting the role
of “Butterfly” to maintain this fantasy. In spite of disappearance of Butterfly,
he realizes that the Butterfly now incarnates in himself. He himself is Butterfly,
the grotesquely of an aging Frenchman in garish makeup. Some conclude that
Gallimard finally becomes the victim of his own fantasy, others conclude that
he starts a new fantasy. The setting of Gallimard’s prison cell serves that he is
imprisoned in his own fantasy. However, Gallimard’s tragedy is, to some extent,
universal. We prefer the fantasy over the reality. Gallimard’s miscomprehension
of his opponent is commonplace in our daily life. We seldom understand not
only our reality but also other’s reality. We are inclined to have a fantasy
to various things. When we try to fully understand others, we only deceive
ourselves and dream of fantasy. Although we are reluctant to identify with
Gallimard, we have to admit that we, like Gallimard, cannot completely free
ourselves from fantasy dependence.

The stage of solitary cell of Act I, Scene 1 returns to Act III, Scene 3 in Paris
in 1988. Gallimard confesses that he has lived in the world of fantasy and image
itself has changed into his real life as a result of living in images. His first and
last love named displacement has been betrayed. Although it is fantastic love,
Gallimard believes in it. Gallimard chooses to live entirely in fantasy because
he knows that no one, not even Song, can live up to Butterfly he has created
in his fantasy. Only in fantasy, he achieves his identity both as a lover and a
beloved. Gallimard who has internalized Butterfly in spite of fantasy identify it
with him. Self has transformed, and the border between self and ‘other,” reality
and fantasy, alive and dead, is collapsed. In the very end of the play, Song
appears in men’s clothes, saying: “Butterfly? Butterfly? ” (93). These words
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indicate Song’s confused feeling for his loss of Gallimard, the very object of
his imaginative power of fascination. While Song who has been educated in
Europe makes a displacement between West and East, as Song takes advantage
of displacement as a set of knowledge, Song cannot make a displacement on the

sensibility level.

(07) Utility of Displacement

The displacement Gallimard has activated is making the beginning of the
fluidity of identity. The activity of Displacement is fixing our eyes on both
self and ‘other’ simultaneously as we pass the cultural and self-other border.
Encounter with others through displacement evokes not only exoticism but
also imagination. They comprise literature. Understanding others through
displacement leads to internalizing ‘other.” Looking at ‘self’ outside also
relativises self and analysis in the name of displacement. The fluidity of ‘self’
results in the development of fusing and assimilation wit other. It means
cognition of diversity. Whether it is movement is spatial, psychological,
cultural, or not, encounter with the different draws on comparison with cultures.

Displacement means moving across the society without settlement and
freely passing the border to look at our own society in an objective manner.
The attitude brings to show spirit in reforming society. Displacement prefers
movement to fixation, diversity to homogeneity. Displacement yields
deconstructioning and relativising through encounter with the heterogeneous
and the foreign. Meeting with ‘other’ preparing for displacement tend to pursuit
for acknowledgment of mutual difference. Displacement develops new-self
in contact with the unknown and the different. The utility of displacement is
the self-transformation drastically changing previous awareness. Although
characters in the play may fall into feeling ill at ease as they discard the

accustomed concept of values and bring self to a crisis, they come to acquire
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new sense of value and establish their identification through displacement.

Displacement implies moving incessantly and standing at border between
center and marginal with relativising both outside and inside. Displacement
needs respect and acceptance of Other’s differences and diversity. In
Orientalism, binaries has been used as hierarchical constructions as tools
of domination and oppression. Various issues embedded in and generated
by binary oppositions in power, identity, oppression, racism, sexism, and
colonialism have been taken up in academic study.

We can look both from the outside in and from the inside out through
displacement. We can focus our attention on the center as well as on the
margin. Displacement gives birth to spirit of dialogue after interrogating binary
oppositions. Shifting of viewpoint namely displacement prevents hierarchy
from freezing into a dogma. Displacement in contemporary usage refers to two
meaning. One usage of the term ‘displacement’ refer to a historical separation
of people from their native culture on the ground that physical dislocation such
as refugees, immigrants, migrants, exiles, or expatriates. The other usage is
related to deconstruction. In this thesis, the latter usage is mostly illustrated
and emphasized. Although the consideration of Orientalism obliges referring
to historical usage, the utility of displacement is abundant. The possibilities of
dialogues among the world may be brought by enacting a radical displacement

of binaries.

(08) Exile

Displacement brings self to on the border. Gallimard obviously stands at this
point. Homi K. Bhabha (1949-), Professor of English and American Literature
at Harvard University, relates to displacement in his book, The location of

Culture.
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These ‘in between’ spaces provide the terrain for elaborating strategies
of selfhood- singular or communal-that initiate new signs of identity, and
innovative sites of collaboration, and contestation, in the act of defining
the idea of society itself. It is in the emergence of the interstices-the
overlap and displacement of domains of difference-that the intersubjective
and collective experiences of nationness, community interest, or cultural

value are negotiated."® (emphasis mine)

The identification take place in crossing over the border. The old and the
new lie before and after crossing. Displacement also means contraposition by
looking at everything in new angle. It is ‘interstice’ where we can re-examine
cultural issues. Gallimard has taken off the old-fashioned and obstinate
thinking. When Gallimard meets Song, he stands the ‘in between.” So he
gradually shifts himself. It is relevant to immigrant, unhomeliness, exile. Homi

K. Bhabha says this situation in the following.

[Henry] James introduces us to the ‘unhomeliness’ inherent in that rite
of extra-territorial and cross-cultural initiation. The recesses of the
domestic space become sites for historys most intricate invasions. In that
displacement, the borders between home and world become confused,; and,
uncannily, the private and the public become part of each other, forcing

upon us a vision that is as divided as it is disorienting.'* (emphasis mine)

‘Unhomeliness’ equates itself with displacement. Moving from one culture to
another and busting up the stability of cultural unity give rise to new situations
of culture. Gallimard lives in China as good as exile. So he has chance to
displace several events. Although exile is restless, unsettled, constantly moving,

he/she can see things as they are as they are liberated from the past.
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Exile sees things in terms of the past and the present. Exile also thinks of
both what he/she left and what is here. In time and space, exile counterposes
on the both sides. Even if one is not able to be actual immigrant or exile, it is
possible to think as such. Living as exile is the practice of displacement. This
displacement surpasses the difficult issues contained in the way of looking,

Orientalism.

06. Conclusion

In interpreting M. Butterfly through the theory of Orientalism, the way of
thinking, displacement holds good analysis. Story of Gallimard and Song
provides a good example that displacement operates human relationships.

Most of the stage in M. Butterfly is constructed as the space of Gallimard’s
imagination. Song Lilling is representative of Hwang’s criticism to Orientalist
fallacy. In the end, Song fails to Gallimard in spite of his death. It dues
to whether there is displacement or not. The main theme is not accusing
Orientalism of its misconception. The most important point is displacement
leading to spirit of dialogue or mutual understanding. Gallimard in the former
half of the play takes advantage of the tactic, positional power relations in
terms of race and gender. However, he in the latter half of the play, after his
displacement, he tries to foster the true love even if it is characteristic of fantasy.
We have to attention to the moment of displacement. (MB 60) Displacement
keeps on demolishing the border of binaries.

In the final scene of M. Butterfly, where Gallimard dresses himself in
Japanese kimono and draws his knife to his breast, he realizes that he has
become the tragic female protagonist of the Puccini’s Madame Butterfly.

The death of Gallimard means not disillusion by Song’s deception but
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accomplishment of his fantasy, to be more accurate, belief of true love named
displacement.

If we look this play in terms of displacement, we can get hint of several
binaries will be dissolved. M. Butterfly is written with the assumption that
gender roles are culturally constructed, unstable and open to negotiation in
response to new social formations. This new social formation is relevant to
displacement. Thus, this thesis is a new interpretation by ‘displacement’ of M.

Butterfly.

Abbreviations

MB: David Henry Hwan, M. Butterfly.
OR: Edward W. Said, Orientalism.

Notes

1. David Henry Hwan, M. Butterfly (1989). New York: Plume. The citation of this
work is based on this book. From now, every citation is from the edition. At that
time, I only describe (MB, page number). The “M” of Title of M. Butterfly means
Madam and Mister.

2.  The idea of ‘Orientalism’ in this paper derives from the book, Orientalism
(1979) New York: Random House, by Edward W. Said (1935-). From now, every
citation is from the edition. At that time, I only describe (OR, page number).

3. The introduction of playwright of M. Butterfly is cited out of the back-page of
the cover sheet. “DAVID HENRY HWANG, the son of first-generation Chinese
Americans, has emerged as one of the brightest young playwrights of this decade.
His first lay, FOB, originally staged at Stanford University during his senior year,
was presented in a revised form in 1980 at the New York Shakespeare Festival’s
Public Theater. Since then, he has had numerous plays staged, including the
powerful and poignant M. Butterfly, the Outer Critics Circle Drama Award and the
Drama Desk Award for Best New Play. David Henry Hwang has also collaborated

with composer Philip Glass on a science fiction musical drama entitled /000
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4.

7.

Airplanes on the Roof.”

This play is based on a true story as the afterwards show. “It all started in May
of 1986, over casual dinner conversation. A friend asked, had I heard about the
French diplomat who’d fallen in love with a Chinese actress, who subsequently
turned out to be not only a spy, but a man? I later found a two-paragraph story in
The New York Times. The diplomat, Bernard Bouriscot, attempting to account
for the fact that he had never seen his “girlfriend” naked, was quoted as saying, “I
thought she was very modest. I thought it was a Chinese custom.”” (MB 94)

Edward Said (1983), 12.

Bell Hokks (1984, 1988), Preface: “To be in the margin is to be part of the
whole but outside the main body. As black Americans living in a small Kentucky
town, the railroad tracks were a daily reminder of our marginality. Across those
tracks were paved streets, stores we could not enter, restaurants we could not eat
in, and people we could not look directly in the face. Across those tracks was a
world we could work in as maids, as janitors, as prostitutes, as long as it was in
a service capacity. We could enter that world but we could not live there. We had
always to return to the margin, to cross the tracks, to shacks and abandoned houses
on the edge of town. There were laws to ensure our return. To not return was to
risk being punished. Living as we did-on the edge-we developed a particular way
of seeing reality. We looked both from the outside in and from the inside out. We
focused our attention on the center as well as on the margin. We understood both.
This mode of seeing reminded us of the existence of a whole universe, a main
body made up of both margin and center. Our survival depended on an ongoing
public awareness of the separation between margin and center and an ongoing
private acknowledgment that we were a necessary, vital part of that whole.”

Rey Chow (1998), 74-75: “We must examine in detail the multifaceted
psychical and philosophical implications of the conflict, confusion, and tragedy
arising from “cross-cultural exchange” when that exchange is conditioned by the
inequities and injustices of imperialist histories.” These days we have become
complacent about our ability to criticize the racist and sexist blunders inherent in
the stereotypical representations of our cultural “others.”

Christopher Norris (1983), 3.

Trinh T Minh-Ha (1991), 17, 19.

10. The Oxford English Dictionary (1989). Oxford: Clarendon Press, 814.

11.

Jonathan Culler (1982, 1983), 85-86, 150.
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12. Rey Chow (1998), 76.
13. Homi K. Bhabha (1994, 2004), 2.
14. Homi K. Bhabha (1994, 2004), 13.
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