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Summary

Phonetics, which is the scientific study of human speech sounds, plays an
important role in educating students to become Speech therapists (ST).
Articulatory phonetics can be described as the area of speech science that
deals with the gymnastics of the organs of speech, both in theory and practice.
This study is therefore essential for the training of Speech therapists who want
to acquire detailed recognition and understanding of articulatory mechanisms.
Considering articulatory points in the oral cavity, we have to clarify the
allocation of alveolar, alveolo-palatal, post alveolar, and palatal points of
articulation. In order to pronounce speech sounds correctly, knowledge of the
manner of articulation is also important. Both point and manner of articulation
are indispensable in studying and teaching articulatory phonetics. Speech
therapists also should be aware of the articulatory feeling and auditory
impression of sounds based on the IPA (International Phonetic Alphabet,
1967). Recent studies in phonetics have been increasingly concerned with
observing the physical attributes of speech sounds. The actual realization of
the sounds pronounced at the different points of the oral cavity in various
contexts is examined and clarified by considering experimental data. For
example, the sound spectrograph (SSG) has traditionally provided visual
evidence illuminating the following three main factors: 1) vertical formant
frequency, 2) horizontal time, and 3) intensity of sound through relative
blackness or light and shade. In order to examine the kinetic or dynamic

conditions of the tongue-palate contacts, an electro-palatograph (EPG) has



been devised and its methodology of analyzing sounds has been established.
Potential speech therapists should therefore be well trained in analyzing not
only sound spectrographic data but also electro-palatographic achievements.
They should also be sufficiently educated in the field of phonetics in order to

serve as efficient speech therapists at speech clinics.

FF

SEBNER L (Speech Therapist) BK D7z DIEARIH & L COEFH
Fx, BAEWCHOEEE D, FICIFHESMcbEREZEL TV S,
SEEE LERICHHAL SN2 EFAIE 3 DOFH L TERH 5, £
N5k, FHEE A ¥ (Articulatory Phonetics) « HE 7 3% 7 % (Auditory
Phonetics) - 2% 7%~ (Acoustic Phonetics) Tdh %, Z DEE 3 5H
FHAFEL 72D DD, 19764F 1 HAZF F %4 (Phonetic Society of Japan,
PSI) kb FlfFI N/ TEESREFM (2936 H, =&H) Ths, &
B3N RO HAERFASR, KUMERELCH 2, Zoffiioish
A319814E1Z. A Grand Dictionary of Phonetics (GDP) & L C. Perl Island
Filmsetters, Ltd. & b FIfT & T\ %, T ALK (1976) . GDP(1981)
12iE. BEESEEY (Medical Phonetics) DO#HiET & 2 Z kB L SIE
Micb 2 HAb RS T T, HIfTRQELZELSHTS 20
RIAE IR E WD DA H B, HIC, HARWZESF24 (English Phonetic
Society of Japan, EPSJ) (%, 20054FICEISZ 10 A4FE%F0& L€ MEEES~
FIEARE, 2 L C20064 I THEREASRHLy 2 TIfT L7, 201548
Ii&, EPSJAISZ20 4R & Fla L TIEARZ FIfT L T v %, AR,
Ml — AR LR A SRR, RRF SR (BfE) Thd, wind,
HEERAICEEE B VT, WEAF AL EES A OHEE D MR
LicbDTh B, FIcE T TERYREMR (1976) © TEFEEHS
FEdy (2006 - 2015) 75 HEEI NS L 50, BHEAVIC R CREE S
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FMREIROEL L ERBH O IEL TCE W ThH 5, WHE
HHEPHEE FOREREIC L > CTHEN SN2 BEEZHET 2
— B TH 5, BHETE, MBI OFERICH IR E R0
LTws, BEEFFRFTE, AT ES £oicaryva—2
CHECEROBENEG L, X0 —BEBNLEES TR L ko
TWw5,

KIE~OVAFFEATAS 1947 F12 P47 L 72 Visible Speech (R. K. Potter, G. A.
Kopp & H. C. Green) 1%, HZEEFFOREMEE o TVWEDAELT, &
DEERIEIC & - T, WEDHEERZFFY: (Experimental Phonetics) 7> 5 Hif
ELTEFRFOREEGEEEN L) —BELSND & ko,
Visible Speech Ti%, ANBEOBEH TIZFRHITCERVE S5 A v+, F
e, SEA, HFo%fr. 4 v %= 2~ (Intonation) 7% &D 7
oY 74 (Prosody) b&® CatfliciidEhTw 2, FAFE, flfrs
5704ERD ZHET W 2H, FEEFFOAME L L CifEz K-> Tw
%, BRICEETIRE (1989) TE M U745, Visible Speech |3 KB 3 ZEh 5
BEEhTws, F1ETIE, Y7y F2AxR27 +r2 57 (Sound-
spectrograph, SSG) DFZEEAN I IH & Er T — & OREFES IR 5T
w5, F2ETE FEERNOEEPEFRIRICL > ThIN TS,
%5 3 #2213, Phonetic Laboratory IZ 31} 2 SO T SEMIED
HEEPEE TSN T 5, Visible Speech 1, SrElEHE % HIE T
FICE > TRERBERT = 2L SN2 BEELETH 5, (F6
% 11989, 2018)

DIENISEE RS - BEERY - SESFF0 3 0BT, Z2hzhil
VLIRS SNTEREFRA S, LIL, —HICBWTHIETIEH
H WA BEoSWEE L, HAICBIE L TEB IS h T
W5, Sl LD dOF RO FITITEEAINAITICH S S Dps
BAZTETwEH, RN AHERRFATSHAROEE G H D
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FEATWD, EEEFEID—MBALT 2 ik, BiETETZ TEFEYER
EEH g (1976) 1T & % & 5 I, Artificial Palate, Laryngoscope, X-ray
photography 7% & @ Apparatus % F \» 7z 8% Bk % & 2% (Instrumental
Phonetics) 73% b, Fi21Z, #l A 13 Kymograph (Tl % SB35 /6 2 L W
EN TR BN EELH S N7, Oscillograph 235 H & N7 K S H -
e, TNEY TV FARZ IR T ITIANEBITLLEE R %,
Kymograph & Z OMig4 ST LOEFRABWCICH L SR IA 77
< I (Sound diagram, SD) (DWW TIREHITELT 5,

B OUENEE R IR, SEHELERICER G TEEELOREAR
AUes & LCid, EEPERICH L CvalaBIciRniE, =12t
289 k25 7 (Electro-palatograph, EPG) 7 10— %A ¥ VU541 757
(Flow-nasalitygraph, FNG) OJFHE 2 H 255, RIETHY EFH+ o v F
AR a7 I PEEI P LB ROE XL, HEEFAICRK R
bDLE-TwD, FEHEHIBOENEL N 5 1990FE I V7T T v
K227 +w25 7 (Hardware 73) 1, VA 80 SG-07 L U SG-
09 (Analogue-type) TdH %, 1980FAN L FICEEHFI L 72 SG-07 141,
FHIFPERFSCET LI AR RE S N Tz b D %A b TEERZ fkit
L 72, SG-09B 1, U A >4 5 i L CHEERE it 72 D TH 5, T4,
YI U RARZ PRT T TER=AC LAV Ea—FIC Kk BHHNE
BNy 7 F BMERGAF S W RERICERLIhTw 3, BEEEYE
& Fiffi A (Technological Phonetics) & 3 23/35d & 5, 7> CEE
HHEFICRE SN2 L DRHIEH TS XL 7 Kymograph Th -7z, Zh
. 1930FEMICEI L o 7e, EFEFZOEAMRTH 5, FHiFiRE
(Larynx vibration), [1J2HR#) (Oral cavity vibration), SE2IR#H (Nasal
cavity vibration) %, HHE S A 775 LiciEa L C, SEEE L4 HIE
THEENRE LEE (BHSARH - Fim) CIEALTY 2, &8,
2 T2 (Industrial Phonetics + Acoustic Industry) & 'E(Zh 2 53835 b |
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WS TIE R O EEANHAC HE TR CHiH cEE &
o Tw 5, (HBEE @ 2005, 2014)

B ARG b BRI OFAR L Uik, EBINTTE (Subjective
method) & ZELHYJ51E (Objective method) IZH#Ld b DASH 5, HZTHY
PR IR I EE N TR ICHE D TTh ., SRR & E
WHEICES W TfTbnb, FEINTEZ, Fic BERNERT — & 04l
AR YR 208, Z O, BIZIEED OENOEMRI A EiZ, =L
Faog NS TR ENGELE 5, HL, HERHCEEE
HEAEM S 2O HEN OB 2k v iER T 5, FEADTIC
RSN VEGE, HERREREIIATR2 L &b, TG OEANTLE
oA TaLiab, ZOMREETIELPL TV, 2, BEFELRHL
L C. Wi st (Frictionization) T 254035 5, H 5 »id,
e &AL (Affrication) DHE b & 5, P Lofl, K& 75 HF %
(Synchronic Phonetic Study) & 38 [y 3% /= fiff 7¢ (Diachronic Phonetic
Study) DN5HH B, BB L0 O OEHEHREHIEICHE LT 5,

1. AEREEIM

%

11, ATEROXS & Effl - FFRRE

Sl L, OFREEZEES TN T 288, @25 L%
BRRpICHE E 2, BFEERLELCRETE L L, OBFfIiE 2T LAY
28801, R EDRICRD 6D, SEMEELEROER CEFY
E. FEOMF b amSARE Y LT 5 L, BRNICHTE S (Place
of articulation) & %757 (Manner of articulation) 7> 5E%2{4 2% Z L 1C
5, AR, FHERIFHRBOAGEICL > T, AFTH (Voiced
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consonant) & & 135 (Voiceless consonant) I3 6N 5, FEaiRE)
ODHEHIBES AL LT, YTV FART +br s T 774k ETH K
WA SN D, fEo T, HHMEE VI KM 5 Rk, OENICRT %
AIHEEEE (Audible friction) OFEMEL S, BFEPFHALICRIIL, &
B2 FERIRBOERI S EFE T LBAEFEICIMIK ST 52
HELCT v, ZOkd, BHRMICETERFROERETH., Flx
I¥. Daniel Jones (1922) T, HFNEHOHEREL LT, AFF L HHEH,
RS E 8, HeAFRFE LS FE 250l L Tv 3,

SHEEOMETIE, WRIEAEAT, WE, HREM, HEE, HR
i, WEMNHE (EOZFH - |OFK), OFE, LEICBWT, BE.
Mz - IR - i E - BE R EOFFUEN L IND, BFIEAZFERONM
B> CTEMMABZELCHEEINDE, ZOEMMLLUEIZONT
MET 201k, AEEFFoHfEcHy, SHERE LT FEICLE
ST, HELCT WL 2> T3, BIETHN X S ic, PHEH
FE, BRNICTTROEE RO R, ROEATVL 0 EFbN
TE e, BHOHME R, JrHPIC L -T2,

IPA (International Phonetic Alphabet) (& 1H FL4%[E D& F 900 F 7 #
BORGTHBEL TRASN TV 2EFILETH 2, IPAREEZOD
DEHBELZbOoHRT, EEIFAE L SEEELHERIOERNL TV
DlF, IPA 2 R—=2Z1ZL T, ¥ FYRY¥ (UCL) ® A. C. Gimson ##%
(198044 1) ARE L EHEREAAZR O TH 2, WAL, A C
Gimson #(#% (% UCL I A>T, D. Jones ZiZ D #iMks T dH b TG HH %
DR TH -7, LRBFKL T2, ok, HICIPA LE- 56, EE
ZE A4 (International Phonetic Association) DOBEFRTH &H 5,

DI, SR LicnHEE S ERE T, HAGECH 2 S L 3
FREPOIC, BEEEE LTGRO ONIEMEEED CHEEF LD
RISV TR T 5, FFRLTIE, IPAICHERLL T2,



DOH#E#E (Uvular)
(1) DE|OEEWKEL, DHEEZE2HAETT200TH %,
RS 12 AT (q]
AR E RS (ol
HEZEE N U OVEEST [r]
JHE S 2 R T (]
A7 LR (v
MEELT [N]
HAZET, NEELZHFIDEZIDOINILIA L FDARTH
%, MBEREE [N 1E, SEESZHAED TA, ORE
(Allophone) D —fH & L CTHHZICAL 5, SBPEL MEDH
JENFELSSHEEINE ODRFETH D, —H1 - —EHi (One
mora & One syllable) Z J5HI & 3%, [N] 234 U 2 &7 Beli
BT XS IRESN S,
REE L [s], [z). [¢]. [2]. [§] (Advanced).[3] (Advanced),
1. wl. [gl. 7 EDENEASHZ fEb e w15 -
FREEHOERICAEL 5, RO, EBREEE L GRES
h 3,
(2) OHEFOMEBENKIEIITRE B L ORI Y T 250 TH 5,
Cpes & B O S IC IS LR omn g ST 5,

@RIZE (Velar)

MOBRROBEE2MET 20, HABE ST CEBAFHE LT
k-7, [gl-FI2d b, BEEEE LT pl-Flo3EIH 2,

[k]- 71 : [kal - [kil - [kw] - [ke] - [ko] (JHF - BRI - B

[gl- %1 [gal - [gil - [gul - [gel - [go] (G - 8RO - fi%

[pl- %1 :  [nal - [nil - [pw] - [nel - [no] (R - MOHR

i
o

o W
< B
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RO Z R x|, RO EERYS vyl L&, G4
BT S  (Approximant) [yl & HARZEIZ 137 0,

IPA Tld, [x] KO [yl 2880 %, [x] ® [yl 1%, [kl [g] RFIEER
ELTHNMEHAICH 270, SHEEELIITEELINETH S, HIb,
FE AT THORTTEICRCT, BWHEBEEOERIC > THELT
WBHLDTH 5,

Q1% (Palatal - Hard palate)
I 2 (o] - A AR [ (HARFE IS IE 2 v,)
AL (0] (pjal. [pjul. [pjol @F&Hk)
PR TS B [
B IS R (]
BEEOZEESTYE (Approximant) [jl ([jal. [jwl. [jo] DT #&B)
HEBEOZEME ) - #0% (Approximant) [£] (HAEEIC X
B0,)
@) HEE  (Retroflex)
1ZEAEDKIRZFIZAAREICIE 0D, EHEHRIELEZE T 72T
RELTHPND D, BFEEOHENEREICIZEREPLETH 5,
Bz, [W>1g), [d>1d). > [e)>[), s1>s), [21>17), ) >,
m>m&kf%6o
B RIESZAN
B RS (d)
SR )
SR (tap & % Wik flap) [f) (HAFE "6, TP EORE
IEL B,)
PR AR (]
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B IR EEREE (2
B RS (Approximant) (1]
ik read O r O EfliTH B, WE I [idl ofRb DI
[ri:d] & FERERELT 2,
B EEIRE  (Retroflex lateral) [[]
HAFED 7T EO—EICEL 5, TG HEDP L DERE
S Ch 2, B, REFZZOVEHFLT 5D
Hb,

(12 BIHEHAED "oy lel 2 T2 2l oFEEHE D B
BB L L OBEBEMNIA L, FAE RGBS T, B
DEAHR IR ET O & L Cd, 55572 £ o [,
[dr] DEE, [r] OZEICH 207z, BEFD O [t 2 [d (R
L7zt [d) 2% %, BMEESTERHEES LT 57350
H 5,
12 (Alveolo-palatal)
$D§%%%%?5ﬁ§ HAFEICHID D 5, BZEOZEEZ K
LT BGbH B, EEZTLE LT 6] & [zl K Tl
Retraction) 2%4E L3 1>,
HEERE 6, T oF%
Hlzl, ¥ o7 Eh
HIEHE (el T OoT-&HH
FEHEE [del, T oFHH

{1}

©

B Hﬂ%

Eard

B

mES

Eb&

2Bl

R

Eii

(
==3
ks

AT
==3
B

B B

I

5
Hﬂ% B RGBS
jn|
i
&

ﬁ':f:‘
DHZ (Alveolar

2L, BEo 2k TSy KRR T, To 271, L

EFr

~
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RNb, METHEIN2EEIRDS VL, HEZ L LT, BHE,

S

B, g, B, ME. E. RS RRICh 5, MR
F[H K OAEFMEEES (5] X HAFEC I », BEESEE LT, (s
&zl I TS A o Rl (Advancement) 234E U0 W, B 213,

[s] 0 [z] PEGETNIE, ZhEN®@WEED (0], (8] L7425, C

Mz, [s]® [z BRI HhIE, Z2nZhmEOESOD ¢, (2]
%, (#F%E : 2012, 2018)

ET=ali

e [d]

& [nl

~ U OVEREE (1]

3% (Tap - Flap) [

it
3

Hﬂ# RE mERG B

B

N

of o B ot
B OB B BB
B E I %

o

A
)
~— G—I
afn

B o

3
RERE B BG
&
5
i

=
b
g

o A

)
B B B B B
B

ts] (Y OFEER)
dz] (V' OFEH)

g

B

at

I (1]
A R EE RS (4]
AR EEE (k]
FoEtoAAEARE GE dark 1) [H
®#E (Dental)
ferH 2 (6]
AR (0]
(6] % [0l DFE RIIBETH b, BWHTIEZE v,
IF72 0,

[l ZHAFED '5 ) fTrE2RET DD LE

neiF
4

w1

Ealik=s
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[s] % [z] @ Sound disorder &Ed & LT, [0] % [0l 28F W 5
ns,
©)EH (Labiodental)
f FE S bl R (]
S R EERE [v]
5 ()
Bt (Approximant) [v]
0 - ME (Bilabial)
TSRS [p)
A SR [b]
e S [m]
g~ UL (Trill) (8]
P R ()
B EEEE (]
([b]l @ Sound disorder 5t & L C [Bl 28w 505, [bl >[p]
OHIFEEZOROREN 2D TH 5,)
AFEMERITE (Approximant) [w]
(MEDOHD DR Wb, [w KFdEHAT 5,)

ot 0
-

2. BfRE & AT LOBER

Sound disorder & L CHi#kI N 5 [Pl 1k, [b] Z HEEL L THEDHER
WFTETWV S, WEASEIA TG T, HICREANE O EE TWRTED
TRRL, WABERICE > Tfboh/bDTh s, AERIZFALCTH

%, ZOBEFMEIAEY [b] Tld, mEH#H=KE= iR R =
W, ZEo—HoOBEOTT, —oDL 7L aryBRIFEEA, (bl

3Bl OFEREAAN LEL LT WHAIICH 5,

HAFE T, UTIREF 2 LS54, Hokzihd <, HROEMZH
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., RENBECHEBEICH LY CTTHRET 2 &5 B REE (Retroflexed
consonants) (U 7&RWA, FITFHEO—HIIC, BFERREICK > TIEK
LS (] 270 5,

SRR (Retroflexed plosive) [d], [t]

MR85 (Retroflexed nasal) [n]

SR EEYRY (Retroflexed fricative) [sl, [z]

HAGE Z 1775 @ Variants O &l i35 FHEEIICHL > TUUT O & 5 1c 8
HWIhd, CTTEIHABRELIE, BIRICEEET 2 B o Rl
ZETH B, FMikE R, FFEE (Articulatory feeling), HEH A%
(Auditory impression) B8 LR TL 27 Fas8I k75 7 OEBRSHTKICHL
%, HL . BB 71717 D Variants & L CiZ, Flap 83 Alveolar flap [c]
& Retroflexed flap [(] 278 %, FiC, Lateral 8 & L Cld. (|| 2R %,
[Fl—REFRNCE T % 9177 D Flap variants & L Tl&, Alveolar flap [r]
& Retroflexed flap [f] 239 2 (#P&E 1 2014), {HL., Rz 2 RFEHICE
U % J47F & @ Variants & [n]+ 51755 O 5 A BRE & S5l ic 2w T,
IV haRI LTI TEFT Y RART by T 7D RE&IZT
A RAT 0 EFEZ TR D, HFEIIMICE T, S 13
H ] ofERETH 2 —EOFEFHEA L, FRERESET, HR
OEMTHENHECHEEE LM FAFTEE L HELTE L Z LPNETH
5, DUMic, Hffi & SHERE 2T 5,

Variants in word-initial flap

an alveolar flap i [ri]

a retroflexed flap ru [yw]
Variants in word-initial lateral

a retroflexed lateral re [|e]

ra [|al
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ro [lo]
Variants in intervocalic flap
an alveolar flap ir [iri]
a retroflexed flap ere [ere]
ara laral
oro [orol

uru [wwl

2. IPA DEZEINERDERIRT

IPA (1996) IZFIENTW 2 FHL 7 A > b RELIFHIEICE b IEH I
IS LT, BEHROTEST 2L TE 21ZLICZ O ERRDPE
fHEhTwsLEAOND, HAEEFRTOH2WVIEZOFIICEL B
FEE L EDRAMAR LRI TE S, fIzF, MIETER L2, HHM
B bl of b D I LR T WEFEREERS Bl . JAKOE
WAL K CRASAP T LEFROZERS x| 2 EORILTH 5,
ARIECTHIAL T 5, HEEEEE (S|, [zl >ZOHELEE (6], 7=
B b LR (6], m:@mﬁgﬁa 1. [jl Fra~0FHF H %%
7 (Backward transition) %, IPA IC & - CT5EBEICHHIECTE %5, ¥, Hi
FHCTHD Bz, HAGEICHM T 2 85250 [N GEITHY R
E%) 3 AE—)VF v €& )L (Small capital) N ZHWTEL LT3

SR LI L 5T, IPA IZERR O BRRCFEE T OBEEL & 5l8Rk i
HThb, PAREZFHLIAZ L, THEZ7 AV PBEL TR, #EE
REBEHBINC L > THES N TR BT ERTh 5, Hic, OFFHIRE
OEE (EFREE2EMIC, AFEE2AENCES) . @HE A (7@, @
T HE (B, 03 ALV HBLTCwBd, IPARTIREEN

H
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CHEABEC v, fEoT, SHEMELEZHE AL, B—KREL
LT, IPAZBE QU SNTHRETE, LECH->THELOT 6N D
EpERkIhb, UL, BoHNEROMAIETICREL Tid, B4
RETIKBERREEIN TR EEFE AL, MTiIK, IPAEXR LD,
SUPRASEGMENTALS 1 (TONES AND WORD ACCENTS) % 5[4 %,

SUPRASEGMENTALS
1
Primary stress TONES AND WORD ACCENTS
,  Secondary stress LEVEL CONTOUR
1 g Exim )4 .
founa'tifon €or 1 uign €or N Rising
I Long (SH é 1 nign @ N\ Faning
= ' = High
: Half-long 9' € - mia e 1 ,i;f“g
- S~ Lo
Extra-short € e . Lew e A mi‘:"‘
. Y Ex = Rising-
l Minor (foot) group c low e 1 falling
" Major (intonation) group { Downsiep /' Global rise
. Syllable break Ji.Zekt T Upser N\ Global full
~ Linking (absence of a break)

Chicxt L, G. F Amold f#fz (v v F v R 19824F0 1) 135
FHIUTOBEOEHRH Y —v &R LI, SRS LTS
ICHllo THIRRT B2, SCERHIIFTSIC 0w Tid, EE 4T HHiEED
John Zfilic U CEFALRET 5,

CH LA v b r—a vy oilge s dHEIZIC OV TR, HEEIC
S Bl LEFGEBEEEIOR > T, H 5V IERL GintiEodn
LM, FHRRISHERET LOBROBET, UTokS5icf v br—v
a v ORRFTEEEZA TS, AL LT, HFHELIZ, J. D. O’Connor
& G. F. Arnold, Intonation of Colloquial English, 1980, sixth impression (/CE
EWET) ICHBEEE S KELTIEDERL 12 D TH B, EEOTFHRUIF
TRV TRET 2 EHAF O TE, WELERA2H THoL, (Ak
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NS John< John\ John®
ARSI John, John/  John”

T+ EASEFZE  John”  Johnv
R+ TREEFIEE  John™  JohnA
SRR SRR John~  John~  John—

EBi) ORESPIEFATERLZbDTHD, 20D, HEOFEET
NTITRW T, Tsuzuki/ARM 2000, 2006, EHHEAL CTWw3, BITIC,
ZOFEELDDEET B,
WEAEE L WEEIRRL (8f) — - - - -~
AEEE cHEA 26 L v ERER (1)
mEFFRE (9 1EH)
LAMEK LR o mEA Y
TEEE=EKTR &« S2THY ¥ KD
[ e VA S N )
e 2RI N 2572 R S (VAN SE 2 =1 VA N - 3CA
TRE - EAMEE= S PR - AR RA
SRR = T AT -

<

(Tsuzuki/ARM 2000, 2006)

BB, THARGICELT, av<icHY T 2MEIE. | 20, ©
VA RIS T2 MEIE | 23, 20, O’Comor & G. F.
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Arnold /7 ICHEIL L T w3, FEHIZ, F2—> (Tune) BT BE Y
FOEAENR LS RFL L, FHEEOHBELZY T 27010, KEHED
TER 5. ICE (1980) ICHEHL L C RO SHT S 2 M5 2 L 212
ZLTW3, FIETE L 7 Tone note (FRHFALTS) & SCFICEBERT
% Diacritical mark CXFHIEIFFE) Th 2, Tho ik, SEER+- O
HEMEZb DL L, BICHEHA A —VICEI R REELT 220
O TEEHB A5, (Mnemonic note, Mnemonic mark) TH H b . 7=
BHNITIEHTE %,

b, dTHLZLSIC, A P2 —3a yEERSERELE
OWECHEMAFHAE T 28 B ThH S, kB, Ay b Rr—Tarkl
O7|YF4ICid, LFEERLZ T TRFAMS Z Lo TERVIRN, &
L FORECEE, Ml NIH, & 2030k Lo&E T 2, 7
0y 74 EFEORECEEORKL S bN S, HREE»O RS &
A F2—Ya AT 7 e 3 % A (Prominence) SEME T %, FHIiC,
7Tuy T4 BEEHBICEEDOD DT, BZ 6 K FREMEIIKEFLI
OTaY T4 bREIRRERT2EER %, 4V PR —va VIdHEE
i L b BIRDEL . FEEPRIIC & - CIFEENH— Ao nzn s
EHwgs, FERLE HEROLRATTIC &> T, EFEEI R > CH
N3, EOFETH-TH, A v b 32— a3 VIO EERE. #2113,
AFVAL VAL, TRIFVABELEEL CSHEEGEE L, F
BEICEERIE P ST B0 REERL 020 TH D, fito T,
IPADA Y P A—a vERidk £, FBERWICRERSFEEHRICE -
THIEF L EREEEIEC T ERR L e Bz ED TWR I,
ST LERICY 72> TCHICHLL T k20 Tidhvr L fiffsn
5, HIB, 720 OXGEHEIED? SIER 7 0 Y 7 4 OB~ L%
fITRETHBEEZ TV D,
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3. Kymograph &BEY 17T 7

Kymograph T, AHARE), CPERE), SFHREIO 3HEHTXCTEM
Rrich - T L. SREEE L oMER GAF - TE) & IoA%
#H9 %, AL, Kymograph # 4 2 7z i ix, E0MH. REFXE,
HEAR, BRERE, TR, WETE, BEYE. WS RELE
DT ERHE I L O, GRFOEBN LIS s TR HERENL TR T
EDHHETH B, T 5 LT, Kymograph DFEARJEIZIGH L7255 9 A
775 LE, WRRH O EGKR L, EEEORE, EifliE i
T25DTH 2, Hlz1F, MRS L BRI O AR, HEEOE
ko TR oRishs Z bick s, HL, FomgLFHEIC X
57022 ARRHETELN, AV 2—YarvhEoTuY T4k
WETCE 20,

7 3. Audrey Hepburn (1929-1993) 283 L 72 3 2 — ¥ A )L DEEREIC,
My Fair Lady (1964) 3% %, FfUd 7« 7 bV 722 ERFR (1837-1901)
ou Y R VICEESNTWVE, ZOI 22—V HLVOHT, 454 FED
Audrey 25~V U — - EXVREFOD L THEBEE2 T L — %
ONHb, TORE, 2=V HNOFTHEbR T2 ERETFEEORKE
73 Kymograph TH %, T 2 —V ALy FEZwi, £/, HiE
NI TEH 20, b zhs UL EBRoRET LEFINEER L L
Ty FohcEHEHIATVS, O —vB TF—FY—
Audrey |, HEEEE 2004, pp. 174-175 1B I N T3, COEHE (K
HERE) »oh5 I Lid, E Xy XEROGFEREOBICIE 3K
HEMZ2 S b BOEBEEE, WEEEE, HEREZDLSTH D, <
DETIE, Kymograph (X K/h 2 BffibhTwsd, 20550 AHOHE
FSEEREE R D SRATICIZ. ® (vowels) EEAN TV S, BZ 5 HHE
£}3% (Primary Cardinal Vowels), B\ 1ZEIF#ERF (Secondary Cardinal
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Vowels) @ No. VII DFEHRTH 5 575, T 2 — Y HVOBIHIL 2 BEAFS
(Diphthong) [ail >[eil DFE RN TH 2 2> 5, FOERAUE EAE IR
Mz, W5 WBITHEHREBbNS, 20—, EHFAINELEIHEE
LR EIN TR dr, HEICHTLfifEd 5 b o CHIKE,, FH
DEID 15 2R b . Kymograph 23RS = = — Y AL Dt v Micflibizz
DX, T D My Fair Lady 721372 LEELTWw 3,

& 2 AT, D.Jones & University College, London @ Reader T & - 7z 27,
%% An Outline of English Phonetics (1918) & Hi U7z, HAFE~DENR
B ENTWwARVA, ZOWRRATS ., Kymograph 05 HE 7 HEnilis
B CRFELTIRLCw s, (HL, EEMFHRL TR 2013, 19224
@ Second Edition TH %,) BETH hE, ZoELMmE, SiEMHE
TERDIZODEFRIA T 7T MEPENT WS, L L, D. Jones
@ Kymograph 1%, Experimental apparatus & L C % Tambour 23z X % %
EEREDY, PR E SBIRT 5 TH A I DTl LB WIERTTH 5,

COEDEFEEEERETCAS L, 19144F1C D. Jones D A Phonetic
Transcriptions of English Prose (4:44F) 7% Oxford University Press & D
HiRE N7z, 2 o HRIZ 19254 TdH %, Harold. E. Parmer 1% 1917 4F
2. The Scientific Study and Teaching of Languages % HR L CT\» % 38EE
T LTz, H. E. Parmer (X 19154E20> 5 19214 Tr v F VK
THFY 72 E% D. Jones & HICHY LTz, 19184E12iE, D. Jones O
A Phonetic Readings in English (4298 ) 7% Heidelberg 12 & W CTHIRE
7zo (HBEE 1 2014)

KA, D. Jones #HFZix, HATHE Y a—r AAFKFLE, LT
H o, FEFIREL I SN TE 7z, %8, H. E. Parmer DFELFIC
DWTCIE, T8—<—#EE ) The Selected Writings of Harold E. Parmer (4
10%) T, HI0EY H E S—v—FFHRICETEATV S (K
DORHE, 1995), T8 — — 3 X 19864F 1T, FEFHBEWIRFTAINL 60
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AERSEEO—D L LTRENFHR SN D TH D, FA, T3
—v—EE; 210EOTTHERICHET L0, B1E HER 1)
L8 (RER2) Tho,

DUz, D. Jones (1922: 177) & b, Kymograph X Z5|H$ %, Z
DFERBER T, RBIE Fig. 121, TEIE Fig. 126 Lo TWw 528, Hif
OB OFES 2 R THL EBEED X S b s, Fig 12113, coat-
tail, book-case, Whitchurch ® EERFAERTH 5, (TS 13 CFLHD
HHHLOTH5,)

vt d | OMEFE B RS olE, QS IRERAEE oHE, Q)
I B ST + R B R ORI AR U B AR O R
ERAT-ODTH D, HIb, SiTHAT OIS HEE, <UEIRIE - 1
SUEAED RS D2 N E B > AR EFHIEL 2D DTH 5,
FERRORLERIX % 3/41HE/IN L T B, FHFIRE) (Larynx) & PR E) (Oral)

Fig.2 D. Jones (1922) ® Kymograph FEE#[X]
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MEZNZNEFFICREE I N T 5, Fig. 1261%, tight, church, tsetse,
traitress D EZERFLERTH 5, ONEREI O AZREL T3, REHE D
O M R N O transition HVHFE T E ZEELRLRTH 5, Foik
[X|1% Original size £ 5 & 1T\ %, Kymograph FEERXICHL Y EiF ST
WHHEBZZDOFEFHIHA L, s OfHEALS NI ERFIRE S Y
A7 LELTNHTAZ LI, CVIEEICENTW 2 SEEHE L%
Hig 4542, Sound disorder & U CHLUEIEE 234 U 4 \» CVC fEiEIC
BT, AELWHE, SPEEZ, 2 WIidEImEEEZ & ORI S
BIRZHMT 2DICHMTH L, EFIAT VI LT, AWTT—<
ELTWwa, HZ - RZEIE - 50 () f2E - S - i - )
= HEE, 2 EoBHeHE LoREE 2 2 L8 TE L DIERIC
AITH D, TORICOVTIE, SHEHEE L2 BET2EOHBEHED
2.0 DEMEL T, KM TEREZHATLVWEZEZ TS,

4. OENEHRBERRET

TR SHRCH T To, vy F R EMIEN 2 EHEYHE, FlZE,
H. Sweet, D.Jones, A.C.Gimson, H.B.Lee, J.C. Wells, % L TKPE¥
i, fhoFEFIC BT, OER (HFR) EHEEREIAED LSk
SNTV LD ZBHL 2 FEHE, L T, Alveolar, Alveolo-palatal, % L
C Post alveolar 2B+ % 3 fEFT D EARAS Ambiguity TH D, 245 3 5
DX 5373 ESEICH - T Rough impression IZFE VT3 Z LIk Z
Ltz b, UL, HBICHELTADL L, 2156 3 ROFBFHEFEHRICIZH
WXy EBOHREDOND, BZHL, JITETLEREEOLE
AT EERII AT H O, T, & L CEiE A% Obscure IC
HATWEDTHAS LIS N D, ZORICOVTIE, KIS R
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DNITUE~TS RIS T COEFAHFHEE (HAEFEEARTMH) 0B
WTHFME N, %7z, Ok-ran Jeong Btz (KEBRAES FHERFARY)
b, 2003 FICAE R R ChRfE S e, HAREFEEF AR 8 [
ERSEHFEEIC RV T HERALOFIKIX 7o w» T OBER S L
T LORERZID LI T/, #ED Tutor THH -7, G. F. Arnold
W (UCL) = BJE ]Iz b Mg fefz Shcwik (1981), Z
SLTCHR2ZE, EEPIL Y T 257 OWEREICESHT,
190FERBELE XY SHEREELERO O 0HEM E L TFHITFTELN
HENFRIZ, HEARLOEE S 2 BT 2-ATOH o7, TORIC
DVTH, FEFEFMNERARICBOCHMA L, (HUREBEELERAETOL
O ORHRABEFLORA ), HARKEFE T H LTSS 21 IR
&, BHFBAREREBRY T 94 P v —, 20144E 3 H 1 HEARE)

8. HFE (Palate) EFFL 2358, W IIOIMENETT 2> 55771 H
T, HREOE, BRI (R) i, OE, ROELEHhoBRESN D,
OBRFHICHIET 2K TH 2, #AE LoF KB, T2ErE5
LRI, BRI 21&EeHS, E L EXTHIAIE DD
bDT, BE2 LT 28R H 5, OPERCRHAICHLT 2 OE X,
ANk - T, I LIRSV RL L, DEVESEATOL ISR L, K
CHEHTEADRVWEAERH L, O, v taxs s ro7
BUYEIZY 72 b | Dental impression % #4I2 L T 64 0 Eifi % Hl A T /EHE
2T AR, BROMEEZRET 220 DKHFEICLETH S, KA
W, EHOT L bk s s o 7 OPEEMEIE, 19, fit3.5cm, f# 4
cm, #E24cm ThH 5, (Fig. 7 2H)

PUMiz, M. Davenport & S. J. Hannahs (2005: 12) & b, Sagittal section
(Fig. 2.6) 5|7 %,
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Oral cavity
Nasal cavity
Lips-labial
3a Upper lip
3b Lower lip
Teeth-dental

WN =

Alveolar ridge-alveolar

Velum-velar

4

5

6 Palate-palatal
7

8 Uvula-uvular

9 Pharynx-pharyngeal

10 Tongue tip

11 Tongue blade
12 Tongue front
13 Tongue back
14 Tongue root

]-= Tongue body

®©

Fig. 3 M. Davenport & S. J. Hannahs (2005: 12) @ Sagittal section

BUTFiz. M. Ashby & J. Maidment (2005: 35) & b . HJEK & HiEX

25T 5, &8,
MIZTERT 5,

Nasal
Cavity

Alveolar
Ridge

Lower /

Lip

FE EOEAE XS & OZWIBERALIC O W TiE, K

Hard Palate

Soft Palate

Fig. 4 M. Ashby & J. Maidment (2005: 35) @ T2
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Front Back

Fig. 5 M. Ashby & J. Maidment (2005: 35) O FHA7iE X

SERE I L o CEOFBRTAIIC 0 5 P2 B9 % 2 L 139E
WICEETH 5, HZ1E, sushisyoku [sweifjokw] 2 @BH ICFEE T UL,
Alveolar [s], Alveolo-palatal [¢], % L T Post alveolar [f], FiiZiZ Palatal [j]
DEBCHGIT 5 C LI b, HE, MENR D SREKEICH, T TD
B OZE OGNS FEETH 2 2 L PR TEEIND, £/, H
A L FZ OB S BT, o cofE Ry HEICTbN
plansold, HEHLCCT, T AKRORBIZE VR, F, i
EHIEEOLN 2 O F FEMLT 2 0%, HE, WEOEZ L TEEHZE.
B OERMTH 205 TH 5, Hlb, #iH D Neutralization & % >
1% Termination & L C, HMEHRICHEZ 251, ThoOFEHE
AL (MEZE, HEINE, BHEE) PWETI2RELE-> TIN5 TH
%, TOZLiF, PFF KL TD Economy of effort B\ 13 H (B DE T
I E & b BIMR L BRI W, OBTAEMT 2 EF 0K E & Uil
1% - BRI B - CER S L 5,

CCTCEMUEHERE, FERELIEHNRO 2 kb, WS - HH

1)
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BEEEICIRE L CEMT 2 EUTD X HIC7% %, Alveolar, Alveolo-
palatal, Post alveolar ® 3 FAFMLE X IR ICHIL L T b, FHIZ, HD
TARIE, BITRLEIC D2 2 It o TR 2 e, 35 & oEfil
mbIAL b, OELOMEDmD TR L 2HEAP RN, HEL

HEREINEET CREE 5,

Post alveolar  Palatal

(] [¢]

Dental Alveolar  Alveolo-palatal

Voiceless (6] [s] el
Voiced [8] [z] (2] (] lj]

DlEzZRL T, #EMEFiMzE OPERICEAT 2 E U0 & 5 gkl

BET2ZE0TE 5, (HFEMIE, P. Ladefoged: 1978 & b 5[f,)

mp b ¢ B
Fig. 6  IPEPNFRE AL & 5
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PLE, RIECTER L7z, HZ, WEOH, &I (B) w2, BIOE

HOZBIEFI TN OHEOMERRIZ, L7 buss 27570

641 O B DALIERILR (Allocation) DIRIE L RRICEETH 5, EE

ORRY AT L (GAEF) & &M, XETRBLZVEZEZTY

LM, EEHEOIL Y rukT L7 EIEANTZEREFRICHIET 58
T D A ALLIE DI Z R L CTE E T2\,

Fig.7 =L 27 tu,35 257 (M. Tsuzuki)

_‘l.O : 12 .1.4
9 11 13
----- F
- E
-~ D
/ ¢
B
e A

Fig. 8 H#EFHFE L L 7 busvF k275 7 &l Allocation
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5. ¥&o

AfEcik, SHEEEEEFHRICRPELRVEFEFOP LRSS HFD
S, BELTAZICO VT, PTHHE - BEOFE - B ()
P - B - B0 - OERICO VT, HICIIEEHFEIC O Wl
R BE T - oW TERE L, KT, IPADR T AV P
EFEMED ST 277, A7 727 A v PRI DOV TIE, G -
FEMICATIRTEEREL TV LEEAT. A v bP2—varvoi%
FHIT OV T, EHFDOME L LT G F. Amold #0530 (1983)
—BEICLTRA L%, RWT, D.Jones (1922) @ Kymograph [X|Z 51 H L
T, SR EEROI.O OEFEMO—D2L LT, BEIAT I I L
ANDJEFOTREM: EBRMEZ R U7z, Hiel T, TR X & 35 RFad
WCBIL Cam L. BRMAIC R TIEROBERAE DS, W - lZEOE - 575
(B) HZEONMERIREHEICERL TBRL T2 L3@ED NI,
HARFIE LT, M. Davenport & S. J. Hannahs (2005: 12) & Segmenital
section & M. Ashby & J. Maidment (2005: 35) & b, O %5[H L T
M7z, SR LMY T 2 FEIIRClE, NEEBIIEMRT 2 &
BROEND, ZDRO, FFHIF, FAEMLEME IPA DL 2 PR
FLICE DL T OEMERICEA L TRIZICER L, 2ORPHNIZ,
T (FER). EARE (i) 25, EoXSHFE EFEML)
INDEPICOVTOERERIEHEINL I LICRD, 272 MHO
BREREZGRT 2RO AR EER D,

PHEEF ORIV T, DM (Palatalness) . (L K E L
(Retroflexion) (% [1# X% (Palatography) 25 bREE T 208 ThH %,
INHIBIL T, KEEICEB W CTEEDER L 72 HERIZFR P Glski%:
% Graphics % Column graph IZ & b #fil/R L, 5O 135~ QMR % K
flofE e & HICEEWIORT, Hic, ¥ 7 FARZ s 57Ex

N

£
fit
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L7 basss s 25 7 0EEKICOWT S KREEKZER, FRERME A,
SR ES B (Dept. of Speech Pathology, College of Rehabilitation Science,
Daegu University, Korea) ¢ Okran Jeong ##% (2007 4E41) & L [FEIff
KO TEERELER v 7 5 L L EFEEERmOEE, (2009) X
b5 LHERET S %,

BRICR ATz & 510 EEPEYE LT 2 HFHEFEE T3 TEE S OB -
FudR). TEEH O IPA R - R, THEAER T — 2 o¥EE). %
FEDIRLERL Tw b, (HB2E 2017, 2018) Z 4 51d, Speech clinic
KW T, B T38RI 27— a VIGEDT 57D idh
B ERNA#RTH 2, —/7, SHHEAEST—2 £ LTiE, AfETald
Lizkdie, ¥ v a7 turs57, Lo tuassrr57 K
P7ua—2 APV T4 757003, LrrL, AETIEINSIC
Bl 2 A L EREROL L 23T R TE R oD T, X
WWRWTHD THEEEZRA D, BB, KREICE RO 2T — <1,
Pt BTt (O (FEHMREK), HEH 520520446 (2008~2010)
B O, B (C) (FEHNFEL), HEE 523520596 (2011~2013),
fil (WFZREIRE - DFE o, WA E, %) <hb s, (K. B
BIE—HLURFOLDTH B,)

(To be continued)
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The Reimagination of Magic

in the Film of Hayao Miyazaki

Jane A. LIGHTBURN

Magic and magical characters are consistently reoccurring features in the
films of Hayao Miyazaki. The magical folk and various kinds of magic in his
films reflect Miyazaki’s intuitive understanding of magic’s universal appeal that

has continued throughout most of recorded human history.

Six of Miyazaki’s major film works feature magical practitioners and some
form of magic: Kiki’s Delivery Service, Laputa; Castle in the Sky, Princess
Mononoke, Howl'’s Moving Castle, Spirited Away, and Ponyo on the Cliff by the
Sea. This essay will focus on the film Howls Moving Castle regarding what
kind of magical characters and magic Miyazaki has reimagined and created for
this film narrative, especially as they can be referenced to historical, literary,
social and anthropological features of magic and magical practitioners.

For this film Hayao Miyazaki’s reimagining of magic is based on his
adaptation of a fantasy literature text, the reversion of Diane Wynne Jones’
Howl's Moving Castle. His film adaptation of this story involves the magic and
magical practitioners who are inspired by the characters in the original work.
Taking the book’s basic plot as a starting point, Miyazaki created a new version
of the story and reimagined the intrinsic nature of the magical characters and

their portrayal in novel ways.
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This essay examines the manner in which Miyazaki has reimagined magic
and magical characters. First, beyond the original text from which the film
story was taken, what are some of the historical references of magic, magical
practitioners and beliefs which are reflected in the film? Magic known through
historical sources and traditionally held beliefs about magic will be discussed.
Secondly, how does the concept of a “magical consciousness” as conceived by
anthropologist Susan Greenwood fit in with the creative approach of Miyazaki’s

reimagining magic and magical characters in his stories?

1 Definitions and Sources

In this essay, as a clarification the term ‘magical practitioner’ will be used to
refer to the characters who practice some form of magic in the film story. This is
a general term that Emma Wilby uses in her study Cunning Folk and Familiar
Spirits. This term could refer to an individual who practices some form of
magic, spells, charms, divination, incantations, and so on. The practitioner
may be more specifically known as a cunning man or woman, witch, sorcerer,
wizard, sorceress, necromancer or a shaman.

Without meaning to be exclusive to the period of early modern Britain, |
find Wilby’s use of ‘magical practitioner’ relevant to the description of the
characters in Miyazaki’s film. Referring to those magical skills in early modern
Britain Wilby writes “... these practitioners were referred to under a wonderful
variety of generic names; wise man or woman, cunning man or woman, witch
(white or black), wizard, sorcerer, conjurer, charmer, magician ... necromancer,
seer, ... fortune teller ... enchanter and so on. These generic names, like those
used to define categories of spirit, overlapped considerably and were often

interchangeable.” (Wilby, 2013, 26)
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Magic itself covers a wide range of phenomena and can easily be
misinterpreted. As a global phenomenon, there are numerous definitions for
the concept of magic. “The conceptual history of magic spans about 2,500
years and pervades ... different cultural-religious epochs,” Stausberg notes.
(Stausberg, 2013, 16). Depending on what point of view scholars take it can be
discussed in terms of history, sociology, religion, anthropology, psychology as
well as literature and contemporary popular culture.

For the purposes of this paper I refer to two general definitions given by
scholars in the field. Ronald Hutton in his landmark study The Witch writes that
magic is “any formalized practice by humans designed to achieve particular
ends by the control, manipulation and direction of supernatural power or of
spiritual power concealed in the natural world.” (Hutton, 2017. ix). Michael
Bailey’s definition complements this idea: “Magic should be understood as a set
of practices intended to influence, control mystical forces or physical properties
that exist within nature but are hidden, or occult, not apparent...” (Bailey, 2018,
9)

Alongside the magical practitioners and their practices are supernatural
beings or spirits which help or cooperate with the witch, wizard, sorcerer, etc.
As a source of magical power, these occult beings have often been considered
essential to either high, complex ritualistic magic as well as simple, low magic
spells. One way to describe some of these supernatural beings is the term
“familiar.”

A ‘familiar’ could refer to an animal, a spirit, or a demon of some kind over
which the witch or wizard had some control, or had an agreement through
which he or she performed their magic. For example, in early modern Britain,
it is known from witch trial testimonies and other sources “both cunning folk
and witches claimed to perform magic with the help of familiar spirits, but it is

the witch’s demon familiar whether in the form of a man or an animal which is
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most recognizable to people today.” (Wilby, 2013, 46). However, this concept
of the demon familiar actually dates much further back into ancient magical
traditions of the pre-classical world of Mesopotamia and later Greco-Roman
antiquity. Those were referred to by the term daimons. Bailey writes that “these
beings were in fact thought to be quite different kinds of spirits. Daimons
existed midway between humanity and the gods ... they could be good, bad or
ambivalent in nature. Magicians could call on them to do evil deeds but not all
magic was inherently evil just because it might invoke daimons.” (Bailey, 2018,
53)

A fourth key aspect that is relevant to the discussion of magic in the film is
the feature of magical materials. As an essential part of magical practice from
antiquity on, these materials include a wide range of objects including gems,
precious metals, plants, animal parts, amulets, magical texts, wands, staffs,
cloaks, reflective surfaces, rings, and various geometric shapes. One example
from ancient sources is the use of the consecrated circle. Hutton mentions that
by the 12" century Christian Europe “the use of the consecrated circle became
the ... venue for a magical operation with ... significance ... given to its four
cardinal directions ... and the identification of the pentagram as the most potent
symbol of magic.” (Hutton, 2017, 115). Another type of magical object is the
amulet, which is a small object worn or carried for protection. Bailey notes that
“these have been evident in human cultures since time immemorial.” (Bailey,
2018, 48). Amulets were known in ancient Egypt, Mesopotamia, Greece and
Rome. They have been found in magical references throughout medieval
Europe and are still a part of contemporary magical beliefs today.

Furthermore, as well as objects, the use of words, names and pictographic
symbols can also form a powerful part of magical practice. This has been
documented through the written historical sources in the mystical traditions

of Christianity, Islam, Judaism and Hinduism which parallel those used by
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independent magical practitioners outside the mystical traditions. Bouisson
explained in his book on the rites and history of magic that “there are in oral
and written incantations words endowed with a peculiarly formulated power.
These are proper names, those of the divinities, whose help is implored to
support the magical art ... this belief in the magical power of the name is linked
with very ancient conceptions ... concerning the constitution of animate beings
and inanimate beings.” (Bouisson, 1960, 101).

While a more detailed historical survey of magic and magical practitioners
may be valuable in as of itself, it lies beyond the scope of this paper. However,
according to the selected magical characters in the film, some relevant examples
of the above historical references to magic will be given accordingly to provide
contextual clarification on the role and meaning of magical characters in the

film.

2 Howl’s Moving Castle: The wizard Howl

The main magical dramatis personae in this film are the wizard Howl, his
apprentice Markl, the royal court sorceress Madame Suliman, and the Witch
of the Waste. Sophie Hatter, the heroine of the film, is not magical but as the
love interest of Howl she shows intuitive affinity and acceptance of magic. The
plot of the film story loosely based on the Jones’ book focuses on the adventure
of the wizard Howl and Sophie Hatter after she has been cursed into a ninety-
year-old woman by the Witch of the Waste. Sophie finds Howl and their story
unfolds against the backdrop of war between Ingary and a neighboring country.

There are also various magical beings, as well as numerous other
unidentifiable wizards with whom Howl must confront in an escalating war

with the neighboring kingdom. The story of Howl and Sophie takes place in an
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imaginary world as described by Miyazaki, “where magic and science co-exist.”
(Miyazaki, 2004, 10). Magic and technology are known and operate together
in his version of the narrative which develops from Miyazaki’s retelling of
the original fantasy novel. In the Miyazaki version the war-love story is full
of layered narratives so that the characters not only struggle with each other
but also in the larger context of war, which is being thoughtlessly carried out
through both magic and technology.

For each of the main magical characters, there are supernatural beings or
spirits which are used to carry out magical activities. The most important of
these is the fire demon Calcifer who stays in the hearth-fireplace of Howl’s
castle. He fuels the castle and empowers Howl’s magic. Heen, a dog ‘familiar’
helps Madam Suliman, but eventually befriends Sophie Hatter instead. The
Witch of the Waste is identified as a powerful witch who long ago also began to
use a demon to enhance her powers before it gradually and secretly took control
of her for itself. Both Suliman and Witch of the Waste repeatedly call up dark
spirit-anthropomorphic beings to carry out magical tasks. In the film story some
of these are shown as black blob-like beings that are used by both Witch of the
Waste and Madame Suliman to search for the wizard Howl. Also, it is shown
that all three of them are able to summon either spirts of light or darkness with
their magic.

In the film, the character Howl appears as a kind of composite-magical
practitioner, who uses several types of magic throughout the narrative.
Miyazaki has reimagined various features of Howl as the main magical
character in the film story. The wizard, cunning man, shaman, the wizard’s
demon pact-relationship and the sorcerer and his apprentice have all been used
and reconfigured to fit into Miyazaki’s narrative adaptation of the original story.

Howl is known by the title ‘wizard’ and has two alias names that are set for

certain locations he has magically created through the magical portal dial on the
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castle door; Wizard Pendragon in Kingsbury and Wizard Jenkins in Porthaven.
However, the first example of Howl using magic is seen in neither of these
places but in Market Chipping with his timely rescue of Sophie Hatter from
undesirable soldiers in the town alley.

In this scene Howl suddenly appears as soldiers are harassing Sophie on
her way to see her sister in the cake shop. Howl magically binds the soldiers’
mouths so they can’t speak and forces them to move away. Shortly after, he
uses sky-walking to deliver Sophie across the square to the shop balcony, as
well as escape from the dark anthropomorphic spirits (the so called ‘blob men’)
sent by the Witch of the Waste.

The concept of ‘binding’ is a feature of magic and spells that may well date
back to ancient Mesopotamian religious and magical traditions and appears
in other Indo-European magical traditions as well. In his book I/mages and
Symbols, Eliade wrote about this use of ties and knots in magic, writing that
one use was “the magic bonds employed against human adversaries in war
or sorcery.” (Eliade, 1991, 110). That description refers to the actual employ
of knots and bonds. He adds that there is the possible “orientation that they
give to the power that resides in any kind of binding, in every act of tying.
This orientation may be either positive or negative...” (Eliade, 1991, 112).
This element of binding of materials as part of a spell is also known in ancient
Egyptian magical practices. The idea of ‘binding’ through knots has also been
found in ancient Egyptian amulets, called Isis or Anubis knots, as described
by Maxell-Stuart. He says “a series of objects involving knots might also have
constituted ... amulets-a knot in the garment ... or several knots in a cord
... which he says may be interpreted as ways of binding or blocking harmful
powers or influences.” (Stuart, 2017, 8). Bailey also describes examples of
binding through “curse tablets” as being widely used in the Greco-Roman

world. One purpose of the tablet was to allow the magical practitioner to strike
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out at an enemy by binding the tongue or dulling the wits...” (Bailey, 2018, 35).

This very old concept of magical ‘binding’ is reflected in Howl’s magical
ability to silence, or bind, the soldiers and control their movements. There are
no physical knots, but with a few words and a hand gesture Howl ‘binds’ them
to his will. This is one correlation exemplifying a reimagining of magic in the
film story.

Next, as a magical practitioner, Howl has the ability to fly. In this scene
he “sky-walks” with Sophie Hatter. The idea of a flying witch or wizard is a
traditional image that had been made popular since the Middle Ages in Europe
through a belief in the ‘witch’s night flight.” Bailey writes that in the early 10"
century the legal text ... Canon Episcopi..., which recorded various condemned
acts of witchcraft, “described groups of women traveling through the night in
the train of a demon ... this later became a standard reference point for the idea
of witches flying at night to a sabbath in Western Euorpean thought.” (Bailey,
2018, 63). Bailey ties this belief to a wider context of popular belief in magic’s
ability to perform marvelous feats. “One of the most widespread is the image of
a witch flying on a broomstick or a man on a flying carpet. Medieval and early
modern Christian doctrine proclaimed that demons absolutely could transport
witches (or anyone else...) bodily through the air.” (Bailey, 2018, 39).

This concept of the flying witch or wizard has been incorporated into
the abilities of the character Howl. The sky-walking scene is a marvelous,
even entertaining image which occurs in midday and flows like a kind of
synchronized dance of Howl and Sophie as they fly over the colorful town
square. Here Miyazaki has reimagined Howl’s magical ability not to mirror the
realm of the nocturnal demonic frightful but to imbue the viewer with an lighter
image of an occult mystery delightfully reconfigured.

As noted above Howl is referred to as a wizard in the film. Throughout

recorded history, the term ‘wizard” has been applied loosely and overlapped
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with other magical designations such as conjurer, sorcerer, cunning man or
service magician, depending upon the role of the magician in society. “In about
1425 the word ‘wizard’ appeared denoting a wise man or woman thought to
possess certain extranormal knowledge and power.” (Russell, 2007, 12). The
word derived from the Middle English term wis, wise. This term has evolved
thoughout Western history and culture and Russell explains that in the later
medieval and early modern era of the the 16™ to 17" centuries it designated a
‘high magician.” (Russell, 2008, 12). He explains that the basis of their high
magic centered on an ordered and connected natural universe. Another term
which is similar to this is sorcerer, which is also one who practices magic “based
on the assumption that the cosmos is a whole and that hidden connections exist
among all natural phenomena.” (Russell, 2007, 18).

Howl is primarily identified as a wizard, but he is also portrayed as what
some historians of magic refer to as the cunning man or a ‘service magician.’
Hutton describes this type by their function “of providing magical services
for clients.” (Hutton, 2017, xi). As well as being part of medieval Europe, the
concept of a service magician was known in the ancient civilizations of Egypt,
Greece and Mesopotamia.

A similar image of the magical practitioner known as a ‘cunning man’
as described by Wilby, relates to those found in medieval and early modern
Britain. They were known in every village and performed beneficial, or white
magic. The ‘cunning man’ was known to have a variety of “techniques and
repertoire of spells and rituals for magical self-help.” (Wilby, 2013, 26). They
could provide spells, amulets, charms, healing materials and so on, for a client.
In some ways the image of the cunning man involves a kind of simple sorcery
for practical ends in which the magical practitioner performed a certain action
to achieve a particular result. Wilby also writes that this image has continued

until modern times in “the guise of sorcerer, wizard, or magician and is a
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prominent and numerous figure in 21% century imaginal landscape—being
frequently represented in film, TV, visual art and literature.” (Wilby, 2013, 27).
Similarly, this type of ‘cunning man’ character has been reimagined as Howl
as he plays the role of a ‘service magician in Kingsbury and Porthaven.” For
example, two brief scenes show how Howl and his apprentice Markl are known
as “service magicians” in the community providing helpful magic for local folk.
In one scene a small girl comes to the Porthaven door of the castle and speaks
to Markl. She asks for a spell which Markl provides. He dons a magical cloak
to disguise himself when dealing with the local customers that come for simple
spells and charms. As a magical character, Markl is portrayed as the helpful
apprentice. He carries out minor magical tasks for his master Howl, a feature

connected with the image of the village cunning man or woman.

Madge: “My mom sent me to pick up a spell....” ....
Markl: “ Dust your shop with this powder and the winds will favor it.”

(Miayazaki, 2004, 220)

In another scene as Sophie cleans inside the castle, Markl speaks to an elderly

customer outside the Jenkins door in Porthaven:

Old Man: Hello, sir. Is my potion ready?
Markl: Come back later ... there’s a witch on the rampage in there.”

(Miyazaki, 2004, 223)

Markl, in relation to Howl, also reflects another historical tradition of the
wizard training an apprentice in the ways of magic, as portrayed in the way
Markl helps Howl as his assistant service magician.

Markl is similar to the folklore character of the sorcerer’s apprentice. The
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magical practitioner (as wizard or sorcerer) and his pupil is a very well-known
traditional folktale type (associated with ATU 325 “The Magician and his
Pupil as classified by Uther in Types of International Folktales). Jack Zipes,
in his in-depth analysis of this magical tale type, discusses the many offshoots
and variations of this tale throughout history and shows how it has appeared
in many cultures and folktale traditions until now. Zipes writes that even now
the “Sorcerer’s Apprentice” tales are in contemporary cultures throughout
the world. (Zipes, 2010, 7). The basic plot of the story is based on the master
magician who leaves home with the apprentice alone. The curious apprentice
tries to imitate the master’s spells but gets into trouble instead.

Zipes divides the tale types into two strands, called the Humiliated
Apprentice and the Rebellious Apprentice. “Both tale types have roots in
ancient India, Mongolia, Egypt, Siberia, Turkey, Greece and Italy...” (Zipes, 7).
He further explains how these tales relate to social and cultural aspects of life in
different eras and cultures.

In the film narrative, Howl is the equivalent to the sorcerer but not quite
a dark, strict, and omniscient figure, while Markl is neither portrayed as
humiliated nor rebellious. Though their roles do reflect a master-student
relationship, it is congenial, co-operative and friendly in which Markl seems
almost like an adopted son of sorts rather than a subservient training boy with
little common sense. Miyazaki reimagines this relationship into another style
that compliments his own version of the story.

Two features of Howl’s magical skills that often occur together are his
abilities to fly and shapeshift. In addition to the ‘flight’ already mentioned,
another is within the context of shamanic magic. “Like the Sabbath and
fairyland experience of Scottish cunning folk and witches, the journeying
experience of shamans can also invoke magical flight.” (Wilby, 2013, 153).

Wilby says that the link between “travel into the spirit world and animal



44

metamorphosis seen in the early modern period is a widespread shamanic
theme.” (Wilby, 2013, 154). Hutton also writes of similar kinds of magicians
known in the 17" century in Eastern Europe known as the ‘kresniks’ or ‘kudlaks’
who were believed to have gone out at night to do battle in some kind of animal
form with witches.

This same shamanic feature of magical flight in animal form is seen in the
film when Howl transforms into the giant black bird of prey and does battle
with other wizarding beings in the war. He enters a vast dark zone from the
magical castle portal, suggesting an otherworldly and mysterious flight into
unknown places. Moreover, there are other points in the film story where he
partially transforms into the bird form for evident reasons. Two examples are
when he tries to escape with Sophie from Madame Suliman in the royal palace
and in a later scene in the flower fields when Howl and Sophie encounter a
warship full of magical henchmen. He morphs into the bird form and after
seeing Sophie safe into the castle, attacks the supernatural creatures in the air.

The above examples of reconfiguring shamanic flight and transformation is
part of the wizard Howl’s wide variety of magical actions in the film. While
real-world shamanic flight may actually involve trance and altered states
of consciousness that may take a shaman into other worlds, Howl’s way of
shamanic transformation is portrayed through the fantastic virtual images which
are visually exciting and engenders a dramatically unreserved and personal
reimagining of shamanic magical abilities.

One of the most interesting features of Howl’s magic concerns his
relationship with the fire demon Calcifer. The ‘demon figure’ has been
considered to have played a major role throughout the history of magic and
common beliefs about magic worldwide. In the case of Howl, Calcifer is both a
power source and his conundrum. Miyazaki incorporated several features of the

magician-demon pact into the relationship of Howl and Calcifer.
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The demon figure is an historically known feature associated with magical
practitioners and was summed up by the 13" century medieval theologian
Thomas Aquinas in his text Summa theologaie. In part he described demons
as able to “perform marvels ... move bodies to different locations rapidly and
reveal knowledge, among other abilities....” (Page, 2017, 50). Often known
through various medieval written necromantic sources, it was believed the
magical practitioner’s goal was to use and keep a demon for his own magical
needs. Page writes that, “some magic texts subverted the theological emphasis
on demonic malevolence ... by requiring the demon to become the companion,
teacher or servant of the practitioner.” (Page, 2017, 51).

By way of general definition, a demon (as opposed to an angel or higher form
of spirit), was said to “be an evil spirit that could be commanded by humans
... and essential to witchcraft as conceived in Chrisitan Europe in the medieval
and early modern period.” (Bailey, 2003, 36). These supernatural beings were
associated with harmful sorcery called ‘Maleficium’. Bailey adds that in fact,
most pre-modern civilizations had some form of belief in the existence of
demons and spirits which were used by men for magical purposes. Moreover,
demon lore has also been a major element in the realm of traditional Japanese
occult belief. Reider, in her study on “oni”, wrote that there has been a long
tradition of ‘oni’ in Japan as being “supernatural beings who were feared but

could also be helpful at times. ” (Reider, 2010 xv).

The character Calcifer is portrayed as Howl’s powerful fire demon. However,
this figure can also be described as “a familiar”, a term for such spirits which
aid the magician or witch. Wilby describes these beings as existing in a wide
variety of forms in her study on cunning folk and ‘familiar’ spirits. She outlines
several key points to the witch/wizard/cunning man/woman and ‘familiar’

relationship that are mirrored in the relationship of Howl and Calcifer.
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Traditional medieval beliefs about the magical practitioner-demon pact
is described in Wilby’s detailed study on the subject. One relevant feature
known from witch trial confession records is the making of an explicit contract
with the demon. The witch “would have to ... freely promise to meet certain
demands in return for its help,” (Wilby, 2013, 94). She adds that at the core of
the “stereotypical demonic pact was the demon familiar’s request that the witch
surrender her soul to him in return for his magical services.” (Wilby, 101).
Wilby explains that according to some witch trial records the “manner in which
the spirit ... was contracted is not mentioned ... reference only being made to
the fact that the magical practitioner ‘sent’ ‘caused’, or ‘willed’ their spirits to
perform magical acts and ‘asked’ commanded, or ‘demanded’ their familiar to

come to them.” (Wilby, 79)

These aspects of the magical pact are mirrored throughout the unfolding of
Howl and Calcifer’s relationship. We learn about Howl’s initial catching of the
‘star child’” demon and the merging with Calcifer in his heart at a key moment
of the film. In this scene Sophie enters the childhood memory of Howl and
witnesses him catching the star, casting a spell and merging it within his heart
to produce the fire demon Calcifer. Miyazaki reimagined the demon-familiar
(as a star-child) and the magician making a secret magical pact with elements
that are known in real-world magical beliefs and traditions. The pact becomes
an intriguing mystery in the plot to be solved by Sophie.

The demon Calcifer is portrayed as basically friendly and helpful rather than
a darkside demonic image that might normally be cast and he is rendered as a
positive, humorous and often entertaining character. It is clear that Howl is able
to command and will Calcifer to do his bidding, but the stance of the wizard-
demon familiar pact has been reimagined by Miyazaki into a cooperative

and candid one which portrays the two magical characters mainly as open
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and cordially codependent upon one another. However, the narrative also
contains a plot twist in that the more Howl uses Calcifer’s powers for magical
transformation the harder it beomes for him to retain his human form. As with
real-world magical practitioners who had to bind their ‘soul’ in the pact, so
Howl had to surrender his ‘heart’ in order to bind Calcifer into the contract.
Calcifer sarcastically alludes to his dissatisfaction with the duty-bound nature

of the spell when he first meets Sophie in the castle:

Calcifer: Come on! You should feel sorry for me. That spell keeps me
stuck in this castle and Howl treats me like I’m his slave ... I have to keep
the castle moving, the water hot...”

Sophie: You got it rough!

Calcifer: All you need to do is figure out what my connection to Howl is

then you can break my spell. (Miyazaki, 2004, 218)

In several scenes we see Howl order Calcifer to perform some magical
task involving the largest magical object in the film—the moving castle,
which thanks to the demonic power of Calcifer, can move and function like
an anthropomorphic being. For example, in one scene Howl has just dealt
with a ‘red paper curse’ from the Witch of the Waste, so he must move the
castle and orders Calcifer to move the castle 60 miles to the West as well as
make hot water for his bath. In yet another scene Howl decides to move the
castle entirely to avoid Madame Suliman. Through the agency of circles he
makes Calcifer perform powerful magic in order to “line up” the castle (inside
huge, white magical circle grids) and move the castle to Market Chipping, the
former hometown of Sophie. The magical circle is a key interesting element.
Maxwell Stuart discusses the importance of magical circles in historically

known magical invocations by wizards. “The circle is a notable feature of this
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kind of performance ... The concentrative circle acts as a focus for the power
or entity being invoked or summoned.” (Maxwell Stuart, 2004, 15) Howl’s use
of the magic circle in this scene is rendered more as an adventurous event than
a serious and sacred invocation of spirit and rings true to Miyazaki’s style of
injecting a sense of lightness and excitement into a potentially serious moment

of magic.

3 Madame Suliman

Madame Suliman is the royal court’s sorceress. She was also the official
magical teacher of Howl before he left the academy to practice magic by
himself. She is the magical practitioner character who represents authority and a
marriage of power and magic sanctioned by the king. Suliman advises the king
and is directly involved in the magical participation in the war. Her powerful
magical abilities are equal to or more than those of either Howl or the Witch
of the Waste, but with the royal court sanction it represents magic rooted in
political power. While the Witch of the Waste and Howl represent free magical
agents, Suliman reflects the control and exercise of magic combined with the
far reaching power exercised by the political domain.

This type of magical practitioner can be historically traced to ancient
civilizations such as the Hittites who kept magical power in the reins of the
government. (Hutton, 2017, 49). It is also a mirror of historically known
magical figures in the medieval courts of Britain and Europe. Kieckhafer, in
his book Magic in the Middle Ages says that “rulers surrounded themselves
with officials, advisers ... among them might be astrologers and magicians.”
(Kieckhafer, 1993, 96). He describes the royal courts in the 13" century as

using the powers of magical practitioners for various political uses. “The
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medieval court from the 13" century was a good place for magic ... those
seeking royal favors might use sorcery. Various forms of magic could dispose
of rivals and other enemies...” (Kieckhafer, 96). He adds that those efficient
in magical assassination and love magic were also known in the 1300s at the
French and English courts. Astrologers and divination masters were also much
in demand at the royal courts. One notable if not exceptional example is John
Dee, the well- known 16" century magical figure at the English court of Queen
Elizabeth who advised the queen on astrological and divinatory matters. “The
most renowned learned magician in Elizabethan England, Dee was a brilliant
scholar ... in astronomy, alchemy, math and Hermetic magic.” (Bailey, 2003,

34).

Like some historical precedents, Madame Suliman’s special authority given
by royal patronage is accented in the scene at the royal palace in which Sophie
meets Suliman and tries to excuse Howl from serving in the official magical
war effort. The dialog of Suliman addressing Sophie demonstrates her attitude
towards magic which includes exercising it with political power as well as
personal desire for control over other magical practitioners in the kingdom.

Suliman informs Sophie:

Suliman: ... Our kingdom can no longer afford to turn a blind eye to these
disreputable witches and wizards. If Howl reports to me and vows to use
his magic to serve the kingdom, I’ll show him how to break from his

demon ... if not I’ll strip him of all his powers...” (Miyazaki, 2004, 233)

One interesting feature about Madame Suliman is a kind of necromantic
ability to call on a set of dark spirits to do her bidding. We first see this when
she strips the Witch of the Waste’s magical power at the royal palace. As the
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Witch sits in a chair in one of the
palace antechambers and bright
light from great lamps blind her,
dark human shaped shadow figures
dance and spin around her in a circle
draining her magic powers away.
Again, in the next scene Suliman
attempts to magically capture
Howl and Sophie as they try to
escape, using various powerful dark
illusions, one in which we again see
the circular moving spirit figures.
These kind of dancing shadow
figures are remarkably similar to the

type of dark spirit figures dancing

S in a circle found in the frontispiece
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which Suliman is shown practicing

resembles features of necromantic sort of sorcery which Keikhafer describes as
one of those historically known in medieval Europe. Magic circles were one of
the main magical elements for this sorcery. He partially described necromancy
as a “blend of various practices all incorporated into framework of ...
demonic magic.” (along with other influences of astral magic and exorcism).,
Kieckhafer lists among the magical abilities of the medieval necromancer as
“the summoning of demons, affecting other peoples will and minds, creating

illusions and discerning secret things.” (Kieckhafer, 1993, 158).
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Miyazaki reimagines these necromantic elements, one into what is referred
to in the screenplay and production notes as “star children”, a celestially-
implied image for spirits of the stars, serving as a refiguring of darker demonic
connotations one might assume appeared in medieval necromancic practices.
Transformed into the dance of lively ‘star children’ figures, they appear less
threatening and more intriguingly entertaining to observe in the film story.
Also, the sinister and fearful image of a necromancer has been reimagined into
the sophisticated, mature, educated and almost regal appearance of Madame
Suliman. Her staff, a well-known magical object used by various magical
practitioners (wizards, sorceresses, etc.) adds a royal-like manner to her
demeanor.

Finally, Madame Suliman also has a magical ‘familiar’, which is Heen the
dog. This dog is sent by her to accompany Sophie to the palace as well as
inform her as to the movements of Sophie and Howl. As earlier noted in Wilby’s
study of witches and familiars in early modern England, the ‘familiar’s’ form
could be an animal such as a cat, a dog or even a lizard. Miyazaki adds subtle
comic touches to the dog Heen as a cute but earnest sidekick, who eventually
decides to side with Sophie and Howl rather than return and serve Madam
Suliman. Thus we see this reimaging of the less than loyal occult familiar into

the entertaining and enjoyable dog in the film narrative.

4 Witch Figure

Finally, the Witch of the Waste is the only magical practitioner in the film
specifically designated as a ‘witch.” Through her role as a magical character she
reflects several interesting historical and literary based aspects of the traditional

‘witch figure’ portrayal.
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In the beginning of the film, the Witch of the Waste goes to the hat shop of
Sophie Hatter and casts a harmful spell on her, transforming her into a 90 year
old woman. Part of the spell is a ‘binding’ of speech, preventing Sophie from
talking about the curse to anyone. In the hat shop scene the Witch of the Waste

flies through Sophie to order to cast the spell and says to her on her way out:

Witch of the Waste: The best part of that spell is that you can’t tell anyone
about it...” (Miyazaki, 2014, 214)

This is known as a type of ‘Maleficium’ magic, or harmful magic.
Maleficium in Latin means the intentional causing of harm to others. This kind
of magic has a very long recorded history and has been especially associated
with the ‘witch’ as its main practitioner. There are many beliefs about the
‘witch’ figure which have been historically perpetuated in many multicultural
traditions. This idea extends at least back to the 3™ century AD in which the
Roman law codes prohibited such magical arts in general. (Hutton, 61). This
same image evolved down into the Christian era and throughout medieval
European culture and beyond. This concept of ‘maleficium’ is reflected in the
Witch’s role in the film. According to Keith Thomas in his landmark book
Religion and the Decline of Magic, the witch figure, as believed in the 16"
century Britain had various manners of employing witchcraft, such as “physical
contact, invisible emanation from her eyes, pronounce a curse on someone,
or write a name on paper and burning it.” (Thomas, 1971, 436). Thomas also
writes that “witch beliefs such as maleficium were as old as human history,
not just in the 16"-17" century European society. The new idea that came out
in that era was that a witch was thought to have made a pact with the Devil
for power.” (Thomas, 1971, 438). The pact amounted to heresy in the eyes

of the Christian dominated culture of the time. The belief in this stereotype
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has continued until modern times and can be found in contemporary literary
fairytale, theater and visual arts, etc.

In the case of the Witch of the Waste, her main concern is to either harm or
control others, magical or not. Another example of the Witch’s harmful magic
is seen in the film story dialog which concerns the small red paper found in
Sophie’s pocket while Howl, Markl and Sophie are eating breakfast at the table
in his castle. The dialog between Howl and Sophie illustrates the Witch’s use
of paper and magical symbols in an attempt to inflict a harmful spell on Howl.
After reading it, Howl immediately and internally counters the spell, erasing the

marks from the table.

Howl: So what is that hidden in your pocket Sophie? ...

(Sophie digs into her pocket and discovers a piece of paper.)

Sophie: What’s this?

Howl: Give it to me.

(The paper falls and scorches a design onto the table...)

Howl: It’s ancient sorcery. And quite powerful too.

Markl: It’s from the Witch of the Waste?

Howl: (peers at the design) “You who swallowed a falling star ... O
heartless man,

Your heart shall soon belong to me.” (Miyazaki, 2004, 220)

Later in the film while at the royal court, the witch is stripped of her powers
by Madam Suliman. At this point we learn how the Witch of the Waste had long
ago made a pact with a demon to enhance her magic spells and curses. Suliman
presents the witch to Sophie in what she refers to ‘as the age she actually is’...”
a very old and decrepit woman without any magic left. In the dialog Suliman

informs her:
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Suliman: ... “There was a time when she too was a magnificent sorcerer
with so much promise. But she fell prey to a demon of greed who slowly

consumed her body and soul.” (Miyazaki, 2004, 233)

We see that, even though the Witch of the Waste is shown as an independent
and powerful magical figure she is actually as vulnerable as she is greedy. She
is portrayed at first as a powerful and malefic sort of witch. She has no ‘familiar’
but she has ‘the blob men’ characters who help her carry out various magical
tasks. But then through the agency of Suliman, Miyazaki transformed her into
a misshaped and needy old woman with an almost comical appearance that
echoes some of the pitiful hag-like figures which appeared in various European
medieval dramas and romance tales. Diane Purkiss writes that the ‘witch’ figure
was one among many supernatural figures who could be offered as functions
of comic and tragic plots of unexpected revelation which dramatists enjoyed.”
(Purkiss, 1996, 182). She refers to the ‘stage witch’ which was expertly
employed in Shakespearean dramas, for example. While not all witch figures
were portrayed as hag like or misshapened, the Witch of the Waste is not unlike
the sort of ugly, disfigured witch figure found in some early tales. Miyazaki’s
choice in portraying the once mighty witch being transformed into a helpless
old woman in this manner reflects a kind of ‘stage witch” which lessens her
malefic evil character into one reminiscent of medieval comical stage spectacle
magic.

According to Marion Gibson in Witchcraft, the Basics, the witch figure was
readily used in early modern literature and “witchcraft was seen as harmless
entertainment in many English Renaissance fictions.” (Gibson, 2018, 68). Even
though witches were taken seriously in the wider society in that era, the comic
aspect of their portrayal was widely enjoyed and popular in literary circles.

Gibson describes the use of witches and witchcraft as a literary trope of sorts,
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saying, “most plays and poems from the 1590s—-1630s imply that witches
are entertaining more than threatening, and metaphorical more than realistic,
inhabiting a blurry space beyond the courts and gallows.” (Gibson, 67).
Entertainment and spectacle were more important for the theatrical playwrights
than a sense of accurate portrayal. Gibson’s discussion of the witch figure in
early modern literature includes works of Edmund Spencer, “The Faerie Queen
in which witches are featured. One is called Duessa and described as a “filthy
foule old woman” and unflatteringly as a hag. (Gibson, 81). She also cites
works by Shakespeare, Marlowe, Milton and Donne which all feature witches
that portray not only the distasteful image but the lustful seductive one as well.
In the film story the Witch of the Waste is the only magical practitioner who
is permanently magically transformed into the old hag-like caricature figure.
She is first portrayed as a full bosomed, plump and erotic, a voluptuous madam
who lusts often after Howl. As this type of witch, she carries out harmful magic
consumed with personal desires for Howl (and young men in general) as well
as for egotistical magical recognition from the royal palace. But Miyazaki’s
treatment of this witch in the narrative reimagined her malefic qualities into
almost faux-antagonistic with latent comical appearances. Compared to the
steady, commanding, regal control of Madame Suliman, the Witch of the Waste
seems to be relegated to a nether space of satire and tragic spectacle. Even so,
Miyazaki provides the means to a redemptive rescue for this witch and in the
end of the film she is allowed to stay with her newfound magical family of

Howl, Sophie, Markl and Heen.

5 Magical Consciousness and Miyazaki

As reflected through the magical characters and their story in How! s Moving



56

Castle, magic, imagination and fantasy are three integral elements which are
interwoven into this film by Hayao Miyazaki. In this film the world seems
to revolve around magic and magical practitioners. Miyazaki’s talent for
reimagining the original Jones narrative, itself is a fantasy story steeped in
magic, leads us to the second area of consideration. The process of creativity
through which Miyazaki has reimagined the story and magical characters
can be described through a subtle aspect of thought referred to as “magical
consciousness.”

“Magical consciousness” is a term used by English anthropologist Susan
Greenwood in her study The Nature of Magic to describe magic as “an aspect
of consciousness which is natural rather than supernatural...” (Greenwood,
2005, viii). Greenwood states, “in order to examine the experience of magic
I developed the concept of magical consciousness to refer to an imaginal
aspect of awareness that can potentially be experienced by anyone, to varying
extents.” (Greenwood, 2013, 199). Greenwood connects the term magical
consciousness with a mode of thought that she identifies as an “imaginative
associative thinking different from more abstract analytical modes of thought.”
(Greenwood, 198). Two key features of this thinking are ‘creative’ and ‘the
imaginal’.

Furthermore, magical consciousness refers to something experiential, which
means to understand it, that type of thought must be experienced. “It has an
intrinsically subjective and sensory quality that is embodied and intuitive rather
than purely reflective and intellectual, although the reflective and intellectual
may be engaged with the intuitive and the embodied as there is no radical
opposition.” (Greenwood, 2005, 7). Through her extensive anthropological and
social field research on various contemporary magical practitioners, Greenwood
discovered that the expanded awareness inherent in magical consciousness

“develops the imagination in making connections between other beings both
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seen and unseen and constitutes the basis of magical practice.” (Greenwood,
2005, 7)

Susan Greenwood’s study obviously pertains to the wider spheres of magic
in the world through anthropological and psychological avenues of exploration.
Nevertheless, there is a sympathetic correlation to be found in the creative
process of Miyazaki in his making or reimagining of magical worlds, especially
as it relates to analogical thought, expanded awareness, imaginal thinking and
synchronistic-linked ideas that are part of magical consciousness.

Jeremy Robinson, in his book on Miyazaki’s film refers to his ‘emotional
basis’ for his stories. He describes Miyazaki’s films style as “an intuitive
approach to storytelling which.... is different from everyone else’s.” (Robinson,
2011, 88). He further remarks that Miyazaki is a master at “creating fantasy
worlds and fantastical characters and events.” (Robinson, 28). In his analysis
of Ponyo on the Cliff by the Sea, he describes a special feeling to his film,
saying “Miyazaki’s action and set-pieces make sense, have a narrative logic,
but don’t follow the rules, don’t take the predictable path ... it isn’t predictable
narratively.” (Robinson, 402). Robinson’s observation of Miyazaki’s film style
reflects the aspect of the special intuitive process that points to an affinity
with magical consciousness. Miyazaki has referred to an other-world subtle
aspect of his film making process. “Even though we’re always looking at
drawings instead of live action after a while in our heads it’s as though real, live
humans are moving about...even though we’re just looking at drawings after a
while an entire world is created...it seems as though that world really existed
somewhere, and still exists. It transcends drawings.” (Miyazaki, 2009, 323).

Moreover, the concept of magic linked to thought in Miyazaki’s films is also
vital in and of itself. Cavallaro discusses in Magic as Metaphor In Anime, the
idea of magical thinking. Her extensive background examination of magical

thinking includes examples from Eastern and Western traditions of philosophy,
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religion, mysticism and literature that factor into the thematic and metaphorical
aspects of magic in anime in general. She offers a definition of magical thinking
as “virtually any kind of nonscientific reasoning that includes an acceptance of
the mind’s ability to influence the phenomenal realm; a profound respect for
the power of symbols; and a refined sensitivity to situations that seem random
and chaotic or otherwise signal a suspension of the law of probability as the
guarantee for the recurrence of familiar patterns.” (Cavallaro, 2010, 3). Her
focus on this concept and other aspects of magic is mainly with regards to
various thematic and metaphorical elements in anime which include those of
Miyazaki.

However, for the purposes of the present analysis I want to refleet on and
consider how Miyazaki describes his creative approach to film and its relevant
correlation to magical consciousness. Miyazaki has sometimes referred to the
way in which he creates his storyboards as having gone into much deeper parts
of his mind that one usually might not use and he refers to how he arrives at his
storyboard images through an intuitive process of sorts. He wrote about making
the film Spirited Away saying, “... creating fantasy is all about lifting the lid on
your brain ... treating the world we discover there as though its reality ... this
other world takes on a greater reality than our own ordinary lives.” (Miyazaki,
2014, 226). His experiential description echoes the similar practical feature of
the expanded nonlinear aspect of consciousness described by Greenwood on
thought involved with magical consciousness.

Miyazaki once described his creative process regarding the connection with
the subconsciousness mind which also correlates to the Greenwood theory.
He wrote in Starting Point, “At some point whatever I’'m thinking of in my
cerebral cortex or my frontal lobes is no longer useful. Then something I've
been thinking of further back in my brain something that’s been held at bay

in my subconscious mind comes forth and if I don’t go with it I wind up
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with an overly logical film.” (Miyazaki, 2014, 412). Miyazaki’s description
of the creative experience that borders on a kind of intuitive synchronicity
of ideas between the linear practical thought and the flow of ideas from the
subconsciousness mind is analogous to some of the subtle cognitive features
discussed by Greenwood.

Finally, as with Greenwood’s ideas, the imaginal aspect, or the power
of imagination, is foremost for Miyazaki in his film work. He stated in a
2007 interview with MidnightEye, “I believe that fantasy in the meaning of
imagination, is very important ... gives room to the reality of the heart, of the
mind and of the imagination ... we need to be open to the powers of imagination
which brings something useful to reality.” (Mes, 2007, 5). A harmonious
balance between imagination and reality are important in Miyazaki’s method as
well as for Greenwood’s concept of magical consciousness.

In final consideration, Miyazaki and Greenwood pursue different ends, yet
describe a similar understanding of the intuitive mental process from which
springs fantasy, imaginational thought and visualization, expressing itself
as artistic creativity for Miyazaki and as magic for Greenwood. Therefore,
Miyazaki’s affinity for magic can be understood in a dual sense; expressed
externally through the reimagining of magical characters and narrative in
the film Howl’s Moving Castle, and more subtly through what might best be

described as the phenomena of magical consciousness.
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Stimulating Active Communication

in an EFL Classroom with Video Stories

R. Jeftrey BLAIR

Abstract

This paper discusses the author’s method for teaching English as a foreign
language with reference to methods that have been proposed on the Internet. It
argues that students can be taught to speak English actively and spontaneously
with video stories, that some explicit instruction about basic language patterns
is beneficial, but that extensive listening coupled with abundant speaking
practice is central to the goal of mastering the ability to converse in a foreign

language.

On a recent vacation to the United States, I had the pleasure of visiting a
language school near Washington, D.C. The level of the students was high, and
they spoke quite fluently. At the end of the day one of the teachers wondered
aloud why it is that Japanese students have such trouble speaking English
after years and years of classroom study. This question and proposed remedies
have been discussed in multiple videos posted on the Internet (see Blair, 2016,
5-8). It is a discussion to which foreign language teachers in Japan and their
students should pay close attention, especially since many of these ideas come
from English teachers with experience teaching in Japan. Their ideas need to be

refined, tested, and further developed in our classrooms.
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Testing, not Communication

A. J. Hoge (video lc, 0:45) eloquently contrasts the old traditional way of
teaching English with his own “totally new” method. A number of the main
elements in his teaching plan offer real hope for the acquisition of speaking
ability. First let’s review the traditional and still dominant way of teaching
English in Japanese schools. Students use texthooks, which provide them with
lists of vocabulary to be memorized and with short fake dialogs to put those
words in a context. Each chapter highlights a different set of grammar rules,
often with a reading passage. Students practice grammar through the use of
mechanical drills and phony activities.

The dialogs and activities may involve role playing. The goal seems to be
to prepare the students for life or travel in the United States, Great Britain, or
some other English-speaking foreign country. For most students, of course, that
is not going to happen at any time in the foreseeable future and may even be
complete fantasy.

Students, on the other hand, focus on a more immediate concrete goal ...
exams: final exams at the end of each term, entrance exams for high school and
university, and standardized exams like STEP and TOEIC. Students focus on
the evaluation of their “English ability”. So do their textbooks. Many textbooks
have so much ftest material that the text is simply an appendage, necessary to
provide content for the practice questions. In the end, students get very little
communication practice, but a lot of testing practice ... for examinations that
rely almost exclusively upon discrete point testing of passive vocabulary and
passive grammar.

Multiple-choice and fill-in the blank questions, which are quickly and easily
graded, vastly outnumber other types of questions. They seem objective,

because rater reliability is high. Even if reading comprehension and listening
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comprehension are included in classes and on the exams, however, active

communication skills are still not being practiced or tested.

Thinking like Scientists, Learning like Computers

A scientific approach to knowledge prevails across modern Japanese
academia, the idea that human behavior, including language use—Ilike the
physical world—is governed by rules. If linguistic scholars think deeply
enough, it is thought, they can discover the rules of any particular language,
and those rules will explain all the patterns which that language uses to express
meaning. Linguists and computer scientists have been diligently searching for
such rules and feeding them into computers to power translation software and to
give artificial intelligence a voice. It’s proving to be a difficult task. Almost all
of the rules have exceptions—alternative patterns—for which new increasingly
complicated rules have to be created. These new rules are needed to explain the
alternative patterns, when to use them, and when not to use them.

Unfortunately the same scientific approach prevails in language classrooms.
Teachers and textbooks present a hodgepodge of rules and long lists of
vocabulary to their students. The students then try—like human computers—
to memorize vast amounts of data (the correspondence of English words to
Japanese words) and to learn all the rules deemed necessary to place those

words into well-formed sentences.

Active Communication

The ultimate goal of learning a language is not to produce well-formed
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sentences, but to speak that language spontaneously, expressing one’s own
thoughts and feelings. This process has two steps: (1) deciding what to say and
(2) deciding how to say it ... quickly, easily, and automatically in the target
language. These two decisions should be the responsibility of students, as far as
possible. At the university level the very first day of class provides the perfect
opportunity to turn both of these choices over to groups of students—free
conversation. Teachers can observe them directly or have them report back.

As a whole-class activity the teacher might call upon students at random to
start a conversation and continue it ... sentence by sentence. The first sentence
could be called the Conversation Starter. Here are three examples of such first

sentences from whole-class conversations in my classroom:

Ex. 1: We are studying English.
Ex. 2: I ate some ramen in Osaka.

Ex. 3: I went to Tokyo to watch a baseball game.

It is very doubtful that these sentences represented anything that those
students really wanted to express, something that had some meaning for them
and they really wanted to share. In the first example, it seems rather obvious
that the student was simply trying to please the teacher. That the motivation in
examples two and three is also to satisfy the teacher with well-formed sentences
only became clear as the conversations continued. The student that had gone
to Osaka went to play drums with his band in a “live” concert. The ramen that
he ate wasn’t particularly good. In fact, he prefers instant noodles. He seems
to have purposely chosen one of the least interesting aspects of his trip to
share with the class. Even more disturbing, the third example was completely
fictitious. No such baseball game ever took place. The student didn’t really go

to Tokyo, and to top it all off, has no favorite team, because he has zero interest
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in baseball.

If students have free conversations in small groups, they can report back
to the class orally or to the teacher in a written report. I am now having my
students write interrogative sentences (in English) on the front side of a group
report and declarative sentences (in Japanese) on the back. There is a strong
tendency for students to write simple, personal questions appropriate for self-

introductions, such as

Where are you from?
How old are you?
What is your favorite color? food? sport?

What kind of music do you like?

on the front with short answers on the back. I insist that they write full sentence
answers to any questions, so that the back provides a full record of their
discussion, without reference to the questions on the front. They write what
they are going to say in Japanese, but are strongly encouraged to then say
it in English—read Japanese and speak English. Without training, students
invariably produce what I call a %% £, that is, they each give a short answer
to an implied or explicit question and then move on to the next question. Such
shallow, and frankly boring, “conversations” are what they seem to expect, and

feel are expected of them, in English classes.

An Interesting Story and Probing Questions

The key to an interesting and effective lesson (Hoge, video 7b, 4:04) is two-

fold: (1) an interesting story and (2) lots of probing questions. These questions
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turn passive listening comprehension into active communication. Hoge (video
7b, 2:30) and Weiss (video 7d, 0:00) contrast this with the Listen and Repeat
activities in a traditional classroom. The problem with repeating is that students
can repeat words mechanically, without thinking about what those words mean
in the given context. Although Hoge et al. assume that teachers will tell the
stories and ask the questions, a more ambitious and liberating approach would
be to train the students to ask themselves and the other students in their groups
appropriate questions in order to enrich the content and extend the scope of

their own conversations.

Listen to Real English, Listen Often

The stories, it is emphasized, should be in authentic English, the natural
English of books that native speakers read and audio books they listen to
(Dodds, video 6d, 1:03 and 6e, 1:00)—not the fake dialogs of textbooks and
their CDs (Hoge, video 6b, 1:00). Ideally the stories should also be easy to
understand, 95% comprehension without a dictionary (Hoge, video 3b, 5:35).
All these Internet teachers seem to agree that massive amounts of listening
will accelerate the development of speaking ability (Hoge, video 3b, 2:30;
Dodds, video 3d, 6:30; Dodds and Hoge, video 3e, 4:40; Mike and Shawnie,
video 1, 1:36; and Mark, video A2, 1:44). Students should spend four times as
much time on listening practice as on reading. Listening, to be most effective,
should be repeated daily for two weeks or more (Hoge, video 4a, 2:45) in
short intervals spread throughout the day (Mark, video B4, 4:50). Hoge (video
2b, 6:44) and Mike and Shawnie (video 2, 0:44) use the example of children

learning their native language as a model for foreign language acquisition.
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The First Language

How do children learn their first language? Do they learn with their eyes or
with their ears? Although young children cannot read, the answer, of course, is
both ... and their nose, tongue, and hands, too. They go from darkness into the
middle of a family story of which they become an integral part. It’s usually a
simple story with few characters—mom, dad, and perhaps an older brother or
sister. Home life often centers around the new arrival. The most basic functions
have to be done for them.

A new born baby’s brain is underdeveloped. It takes about a year before they
can walk, two years before they begin to talk. During that time their cerebral
cortex is learning to recognize patterns and to process the information it can
extract from those patterns. Early in this process the brain distinguishes faces
and learns words for members of the family. The words “mommy” and “daddy”
serve as the parents’ names.

The family’s routine becomes the little infant’s own story, a story that repeats
itself day after day. If mommy is a stay-at-home wife and mother, that story
usually involves meals, changing diapers, video/TV time, napping, trips to the
store, a bath, and then bed. If both parents work, the baby’s story includes the
sub-story of the nursery school routine. A baby’s brain has to figure out what is
happening all around it, then break that story down into events and events into
actions. Only then can their mind create useful associations—mostly visual—
with the words that they hear around them: words for (1) people and objects,
(2) attributes of those people and objects, and (3) the actions involving those
people. The dialogs that they overhear are incomprehensible until the story
makes sense to them. That is how babies seem to learn language—through
story, in a specific order: people first, then the plot, then dialog—with lots of

repetition along the way.
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Guitar Music and Language

Children learn deeply through repetition. They do not think deeply, like
scientists and linguists do. Nor do they learn language the way a computer does,
by inputting vocabulary data and rules of syntax. Rather they learn the same
way a musician would learn to play the guitar.

In order to learn to play guitar you must pick the instrument up and play it.
You must practice. Simply listening to lectures about music is not enough, even
if you can understand and remember all the details. A deep understanding of
the physics of standing waves and the role of fractions (1/2, 2/3, 4/5, 1) may
explain how vibrating strings create the musical harmony in major chords or
three chord songs (with 1, 3/4, 2, 3) ... and the progression of chords (using the
ratio of 2/3) along the Circle of Fifths or why there are 12 notes in a chromatic
scale. This knowledge, however, will not help a guitarist play quickly, easily,
and automatically. That is the reason guitar teachers, even those few who know

the mathematics underlying music, do not teach it.

Major Chords with Fingerings®

F C G D A E

\ / N\ / N\ / N\ /N /
4 3 4 3 4 3 4 3 4 3
N\ / N/ N/ N/ N/
Anm En B Fi Ch
Figure 1. The enhanced Circle of Fifths (Blair, 2014, 107 & 113) shows the

relationship between individual notes as well as major and minor chords.
4 frets (4/5) and 3 frets (5/6) = 7 frets (2/3)
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Nor do they teach the simple relationship between the fingerings of open
major chords (Figure 1 above) moving along the Circle of Fifths from E to
F. Students invariably learn each chord separately, typically integrating them
one by one into a repertoire of 2-chord then 3-chord and 4-chord songs. In the
key of G the first two chords would be G and D, followed by C and then Em.
Students learn to play these chords in the context of simple songs. They learn to

play them instantly and automatically through repetition.

Basic Patterns on Two Levels

Like music, language is governed not by rules, but by patterns. When
linguists find a particularly strong pattern they tend to call it a grammar rule,
but they do not stop there. They are obsessed with reducing all language
patterns to a set of rules. The result is that students end up with too many rules
to remember and a lot of confusion, so perhaps we should stop talking about
all those grammar “rules” and instead concentrate on a few strong patterns, the
patterns that dominate word order.

There is widespread agreement that listening to spoken language is the best
way to master language patterns, rather than by studying grammar (Hoge, video
2a; Weiss, video 2d and 2e; Mike and Shawnie, video 2; and Mark video Al).
Grammar books can help explain some of those patterns, but you certainly do
not want to be thinking about grammar as you speak. Mike and Shawnie (video
4, 0:34) call this “paralysis by analysis”. Despite the dire warnings of these
Internet teachers, I believe that explicit explanations can be beneficial. The
purpose is to help students keep a pattern in mind when they begin practicing
it. Once students have mastered a pattern by hearing it and using it over and

over, they will naturally stop thinking about the grammatical explanation. Still
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any explanation should be kept as simple as possible and the pattern situated in
a rich context.

In both English and Japanese, language patterns occur on two distinct levels,
which we can call micro-grammar and macro-grammar (Blair, 2014, 109-111).
The micro-level describes the structure of noun phrases, while the macro-level
describes the pattern of connections between those noun phrases and the verb
at the center of a sentence or a clause—the verb-argument structure. Perhaps a

metaphor will help illustrate how these two levels work together.

Syntax and the Solar System

A solar system with planets, which in turn have moons revolving around
them, makes an elegant metaphor for the structure of simple sentences (Blair,
2013, 136-137). The Japanese word “hoshi” is translated as star (shape), but
includes three distinct heavenly bodies: fixed stars (ko-sei=stars), wandering
stars (wakusei=planets), and protecting stars (eisei=moons). These are
analogous to the three main elements in sentences: nouns, adjectives, and verbs.
At the micro-level a planet and its moons form a subunit of this solar system.
They connect to their star as a single unit. In language noun phrases are best
thought of as single units made up of a noun and its modifiers—adjectives,
articles, and determiners—in a specific order: (1[X) one article or other
determiner, (2 [X) adjectives, and ( 3 [X) a noun (Blair, 2011, 147). Adjectives
are optional and may be multiple. Interestingly, in English nouns are often used

as adjectives.
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3 [X Noun Phrases

1 X 2 X 3X
some thick books

a boring movie
her trench coat

a ten-dollar bill
some spring water

At the macro-level we tend to think of planets revolving around the Sun,
but, in fact, moons move around the star with their planet as a single unit. For
Japanese and English sentences, it is the same. The subjects and objects of a
verb are best thought of as noun phrases rather than nouns. Noun phrases can
sometimes be, and are often replaced by, single words, especially proper names
and pronouns. The most striking difference between Japanese and English
sentences is the arrangement of the noun phrases around the verb. The Japanese
verb comes at the end of a sentence (SOV), while the English verb comes
between the subject and object (SVO).

In the first year of high school Japanese students have two lessons devoted
to the Five Basic Sentence Patterns for declarative sentences: SV, SVO, SVC,
SVOO, and SVOC. The distinction between an object (O) and a complement
(C) is inferred by sample sentences without explicit explanation. The most
confusing part, however, is that the noun phrases that come directly afier
prepositions are left out of the explanation completely.

Giving prepositional phrases a name comprised of two symbols +A: + for
the connecting preposition and A for the noun phrase, allows us to describe
sentence structure more completely and divide English sentences into 4 sections

(Blair, 2011, 139).
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4 [X English Sentences

SIX VX O/CIX +A/A(...R)IX
April worked late one night.
Michael wasn’t listening to Sam’s lecture.

He was ordering a pizza over the phone.
Sam threw a book at him.
Ralph went out to a movie.
He was wearing a trench coat.
The pizza cost 13 dollars.

Japanese sentences can be divided analogously into four sections. Almost
all noun phrases in Japanese, including subjects and objects are connected to

their verbs by particles, which are like prepositions except that they follow their

noun phrases.

4 [X Japanese Sentences

S+IX A+IX O+/CIX VIX
Shinko & orange juice® RATE,
HA2 FT Ttz T,
ShinkoiZ croquette7Z i a7z,
HA2 [Za5Y RE= o8 iEha FIT0R5,
Shinko#* Jedzic test® BIht,
Shinkol& FHizowT ATV,

Going back to our solar-system metaphor, we can draw several planets
(labeled S, O, C, and A) revolving around their star (Figure 2 below). We

should keep in mind that a moon or two may be revolving around each of the

planets.




The F13C (SOV) Solar System

Figure 2. These diagrams demonstrate just how similar the basic structures for
Japanese and English declarative sentences really are.
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This metaphor works well for simple sentences, but language gets more

complicated than this. Dependent clauses have the same basic structure as

sentences, but their function is similar to that of a noun phrase—like a solar

system revolving around a star among its planets. Although we will represent a

clause with the symbol R, it will need a full 4 [X line of its own.

4 [XClauses

SIX VIX O/CIX +(...R)IX
The delivery man was upset because ...
. Michael | onlypaid | him10dollas. |
S+X A+X O+/CIX VIX
A test® sz s &
L awme KB,
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Visual Associations

Stories hold a special place in the human mind (Gottschall, 2012) and modern
technology allows virtually unlimited access to a vast store of video clips.
Flash cards allow direct associations—without translation or writing—between
picture images and noun phrases spoken in the target language. Similarly video
stories can create visual associations at the macro-grammatical level, in place of
bilingual verbal associations.

TV programs and movies posted on the Internet are ideal. They offer
vicarious experiences that can be repeated at will. Students can imagine that the
events really took place and that they are discussing them. I usually put students
in small groups of 3 or 4. They can watch video clips outside of class on their
smart phones and computers at virtually any time and place. I have my students
write down 10 “conversation starters” as a homework assignment, first in 4 [X
Japanese, then they put those ten declarative sentences into 4 [X English on a
separate sheet of paper. They hand in the English page at the beginning of class.
The Japanese page helps them to remember the events they saw and to begin
again whenever their conversations peter out. At the end of the discussions,
they turn the Japanese page in as well.

The first hurdle for students is to match the names and faces of the
characters. Using names makes discussion much easier. After that the task is to
understand, not the dialog, but the story. Most movies and TV programs have
no verbal narrative. It is all visual. Thus even students with extremely limited
listening comprehension skills should be able to use their imaginations to fill in
any gaps in their understanding of the events they have witnessed on film. Their
job in group discussion is to describe those events in enough detail (1) to allow
other students to recall the scene in which they took place and (2) to make their

conversation about the story interesting.
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Sometimes I use Japanese videos in the Japanese language. This has certain
advantages. Students can be expected to understand the dialog completely.
They do not focus on it, because the purpose is obviously not listening
comprehension. The themes are familiar ones to Japanese people, often dealing
with problems of communication, problems that students often bring to the
classroom in addition to any problems they might have with English itself.

Documentary films can also be used. Verbal narratives and commentary,
however, can make understanding them difficult for students whose ability
in listening comprehension is low. Documentary films nonetheless provide
substantially more visual support than video lectures such as TED talks.

CDs and, more recently, DVDs have been used to supplement English
language textbooks. It is time now for video stories to take center stage, for
written materials to step down and assume the supplementary role in language
education. Basically A.J. Hoge and other providers of audio materials have the
right idea when they stress listening materials over reading materials. They
rely on verbal context, a bit too heavily perhaps, to provide the necessary
direct access to the meaning of the target language. Visual context can provide
another, perhaps more powerful, layer of associations.

Finally, while there is no doubt that extensive and repeated exposure to
spoken patterns of language is essential for mastery, so is active communication
practice—speaking. For most Japanese students opportunities for speaking
with native English speakers is extremely limited. Students, however, can
practice with other students or even alone, in their heads. Hana (video, 1:02)
recommends such mental training on a daily basis. Her five-step program
progresses through the basic patterns—noun phrases, declarative sentences, and
interrogative sentences. Explicit explanation of these patterns to adult students
can augment the listening practice and keep active communication pointed in

the direction of native language patterns.
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Notes

(1) happyo kai=a meeting where people make presentations.

(2) Notice how the fingering pattern for the E chord moves (up the page) across
the fret board, slightly modified each time by a (rightward) single-fret hop for
the finger that moves from the third string from the top to the second string. The
fingering on the bottom string always mirrors that on the top because of the two

octave difference.
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E—%— - 2r—trOfEM
The Snow Leopard (Y25%)3) & Nine-Headed
Dragon River (T JLUHFE) 1) D HLEHITSE

(REIL L S

TAY)HDER B —2 — « w3 —+% o (Peter Matthiessen, 1927-2014)
(¥ 19784FC The Snow Leopard ("5%45) % HifRL T2, Z L T1986
41T Nine-Headed Dragon River (VJUBEFE) 1) Z KL T3, ¥ —% — -
v —t i 155y 2EHH L 722 T “Nepal: Himalayan Journals 1973”
EREL T THEEBE WIN® T\ b, The Snow Leopard "5%9y & Nine-
Headed Dragon River T JLEHBE)II 3 @ th @ “Nepal: Himalayan Journals
1973” 2L CE =9 — - ==t v OLOE{LOM T2 R LS £ L
72

P—&— < —t vidfEd 7559y (The Snow Leopard) DWTRD
BizE»TW» 3,

Some of the cliffside trail is less than two feet wide—I measure it—and
(1)

skirts sheer precipice; (JHl > CT& % &, WiEEHEE D ILIBRIZGATIC X -

TR0t v FRETDIBL B WEZAbH D, VDL E

DRI > TW3) (HHERLITFREL)

Frl AW A BE (cliffside) O ILBRIFGATIC & » TIREED 2 7 4 —
FEODALBOIFLHBLEWVWS, 17y MiE3048 Ly F70n6, 274
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— b6l FTHD, FEHICHKVETH S, ZOILEIYID TS
7z (sheer) FE (precipice) IZih-> T\ 2% (skirts), BHRA 72 HEWREIC
EHCTLEIBRARIRTH D, TP EPIERHICKDSZDITY =
WREEDBMDNL DB, #7613 L WEORHNPE VR 2
HOWTL Nz, EobbE—9— - = —X 3 TORPTEL Lokt
LTS ICHif#E 2T w5,

fldsE e - A - IR Te < 9 YRR — LS o H 24
Ly 2 Rotf—y) TRORIAER T3,

FR—VBEDEPICH>T, TIHBHFEICBIZY 28D
He FRIBEEL->Tw3, o8, BT —L0FRD mhT
T, BHUCHEIE L ZIERETH 2 2 LG ORBEEH T
O TULER) Exb (L) BOCEORLNRIHVFLR S L
MBTEz, AT, NPO I & » TEMI NI TOHET (&
CICHERERE ) IC & b #i7zZe TOUVEAR) 2 FICHO 0 CHBINED
HOFLLTOMME LD Vo Z ML LTz, 51T, BHOHE
KERRMOTNO AT, > =l SRR - SULE S, B
DWEAE L b, TLER) 1KLL T kD Th B,

DAL RS DEMTORGEESENEOFTEL SN
Tw3, ZLTHBEEZ TOHERESES FicoF, HIcKs oEIER S
ANWBBEDHEICE>TWwB LS, ZOXES5C LTS IZAT L
2 EFREHRI TV, BES ZEH% 0,

E—%— v —t VORXBORAOHENIF 20 L OREFFEK F-0-
v—kw?%ogoFO?&-%V&%§f7XUﬁy-wiﬁny
TE4TH D, FilllBmTRICE S E T(F0) =v—kvid, ERAD
EHoh oA L Tw A LM L oFERA, BRI AR L KR
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7 ANEAN DG E oFf0, 2 L CNARE AT L RAEEE &
DM RO TR 28R 5 & 05 WA 1 5 B L =0 Th o7,
F-O-vy—kvoliffizil&, 7AUVHIALELTOE—=F — - 22—
2 HIRRANDOEROBHEZE L T icDEr S5, E—F— - v —+k
v 2o > T, fEICE o EBS, ZL T oEe~ S
YIALD R IC D > TO—D DT/ TH oD TR BV, IHICE
=Y = 2= VEHICEL T NEZRATH o EERANDBENR
DIKTH H o7z,

o MEYy 2FRLFREERE TRELE2E) T Thed L
FAERERTED B CciEE 2 L CE 2 AT, bhbhz &4y LRE
Mo, 744 3y 7 EHAHGERICELZNTE 1, B, ZOi5H
ave 7 hELT JEMES VY RRT =) LWH T ENHIIHD, K
NOfEE ., SRAFET LEET b, WIHAROK EMEROIKA Z 72 %
Ld>, ZABRERDOY Y —ABTEBWLLEEZT, 5L E—54:
OfMHEEBHRICHRK L IcDTH L, 2D ) —XDFEAFELTER
T®ﬁ®ﬁ\C®\E—§~-7V~%V®T%%Jﬁogjk@&f
w5, FREERDOHE>Tw 2 THHAROKEMER DKM ZE LS
5 B LHiImT RO kko THERMEATE &EFIREE ik
EH5En0H 5L,

&5y CTIX19734E 9 H28HOWEE» HhE b 2H 1 HOHMN X T
HEto &k 5 EHOWEL L, E—F — - =¥ —k VIF19784EIC
ML 7z T5491 (The Snow Leopard) 7% 8 F D 19864E1c TILIHEE/I
(Nine-Headed Dragon River Zen Journals 1969-1985) % HiiRL T3, #
OFT TH/8—=)v e=IYDHE 1973 (Nepal: Himalayan Journals
1973) L T 2P (69-113H) 3 THYyy o5 HAF2ER L,
Wi CRmELDDTH D, TERN) DM E D WA 225, LD
K5I THERN) EESFEREDTR D, 2 TES O11H 14
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HoD#&d b ®FE4y “The Lama of the Crystal Monastery appears to be a very
happy man, .... Have you seen the snow leopard? No! Isn’t that WOHdeI’ﬁl(l%)” (7
VARG MABEFBRE ORI T T L WAL RA B, B3z I3E
KHEWE Leh, Wi, TN ELEMTIEH FEAD,) DT
HEE)ls TRIA12ADAMORELIICL>T W5,

PHIEREN s DN HIR2HDIBE D IFRKRD & S 127> T3, “Yesterday
a circumambulating wolf left a whole circle of tracks around the prayer wall
across the river, at the foot of the trail that climbs around the mountains to
Tsakang, and this morning, on the trail itself, there are prints of leopard. &%,
When talking, he sits with legs crossed, barefoot, but puts on ancient laceless
shoes when he moves around. In the doorway behind him hangs a wolf skin that
he wears about his waist, indoors, to warm his bacgg.” (EHS ADWn Tz
—VORBNEDOH Y DEEDH S 2 b I BB RAEEL Tw
Foo ZZRIMZEZD Do TY 7 A VIEEZNEDS D ETH D, &
WEZ O/NBICEN ORI S > 72, M, HI3FEET 2R EZMA T
B2, HRTHZ, Lo LEIEE 2 REEROMO 2 HZETw» 2,
EHOBHRDOAND HIZE—TNOROERH DS IhTwb, BENTZNR
ZEORDICETTEREZED ),

TREHEEN OILARHONE 155 o N 12H 0K 4 FH
PoBRETEHETOXEL 1H; OILLH14HDOEDD D2 ODK
BEOXFE» RSN TS, MER) ONARHOHEKZSHTH 2
25, TREEFEN oNARHOERIZ 2 HFTH 5, TIHEE/L 011
ARHEE =% — - x> =k UPENORPFE2ROT b7 5
¥ b, “As if seeking protection, the blue sheep feed close by the hermitage,
where I go with Jang-bu to call on the Lama of Sheii/).” (Bl dbiEHELE L
2T DT EL BFLBRBMAHTFHOT CZIETHEZRNTWL S,
oYy 7——fHICOBFOMESND) Lt Twb, E—
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g — 2y — AP % RO THEHREFH DTV IHKTPER 5,
3HEWHOEREETE —4 — - = —+& I “But I am not ready, and resist, in
fear of losing my death grip on the world, on all that provides the illusion of
security.” (L LEAZDOEIAIHET DAL, KELTO 3, &<
OYIFICREE L VI KIEEED MR E L oh b o> T FAFRIC &
S TRbNLZBMIDH %) LiEoTw3,
S5EHOBIETIZZ U RS WMAESER O 23k T2 E»hTw
5, ZLTOHRHDEYE, DXV REGHITCE—Y — - v —k VIR
DX HIZFES> T3, “Inits wholehearted acceptance of what is, this is just
what Soen-roshi might have said: I feel as if he had struck me in the chest. I
thank him, bow, go softly down the mountain. Butter tea and wind pictures, the
Crystal Mountain, and blue sheep dancing on the snow—it’s quite enough!
Have you seen the snow leopard? No! Isn’t that wonderﬁ(ﬁ)?” (EHHZ2EL»
bRIAND L, DI EPPIIFHEMDEL S L LTwil th
ANV, BRIDBTAOE —E L 200U W& L7z, FAZ7 VRS
NEBOMICEH L, L. IWEERSBEIFETTD 5, 8 — 4
LREAR, 70 2R VINESERE, HO LTHIZEFERD, TRNTRITH
b, HHRIZEFBPHDOE L7z, W3R, ZRDELRHTIEH D
FHAD)
FINFEREMIERO & 5 kA 2kl TE 61 5,

Extraordinary link
we find each other again

bright moon

Shoen no mata musuba re te tsuki akaki

w
R D A5 IE T HHZ
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FIERREMZCOMICOVWTRD XS ILHE-TE LN D, THE
W) REETANEANEICENRE T ADHEIRADPTLADNEZ
HhT&E, Bx3E3AIOHDIMAOKRTH - 72, 4RI
WHTHo>7-TNE, TR EBERITHMITI T, MnETLhezHE
Aty —WEREED Aoty (193143 H10)

FINFERERNE T A VA TOMOMELD 7z I RISz, TEH,

OB RTE R O AR08 & 4, “Gassho in gratitude, affection,
and respect” (JEH, BEORE, WELRLTAE) tEHLTWwB L
DHE—Y— v —2 b EHIEHI» O REGHELZ T TS
ZEDD D

PILEEBE)I g TIEe1E &b Bl A L 7225, “this is just what Soen-roshi
might have said:” Tlx /NCFD “r” DM T “roshi” 1T > T 5,
ZRICR LT TERy TERF “R” b 8D “Soen Roshi”
ElroTwd, IEYN) oIS 0 TREERE) ) TIE/SCTE “r”
b s itk ->T (Bl FREMAE—Y— - v —krict
S TEH 2H, ARIGELWHEEICR>Tw»5, ZhidMiol 25T
bR 65, TR/, ®10H 16 H Tl “a talisman given to me by
Soen-roshi, my lama in Japan.” (HADE, FRERD» 681> 72 85FD)
ERBSINTNLE “r” PMERAINT “roshi” IZh->Twb, Zhic
KL CIPE5%9, Tl “a talisman given to me by the Zen master Soen Roshi,“my
lama in Japan.” 72> T3, FEHEHy TIEAIFD “Roshi” /- T
W5, Z LT “the Zen master” £V FENFOLNTIZLZLWEL
NI B, 2 LT TASERE/s TiEZ D “the Zen master” b HIfR &
NTTHEDLLDDICH>TWV S,

=y — 2y =2 FIDI0HI6HEZRD & 5 IZHiA TW 5,“Still

I sit a little while, watching the light rise to the peaks. In the boulder at my
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back, there is a shudder, so slight that at another time it might have gone
unnoticed. The tremor comes again; the earth is nudging me. And still I do not
see” (W% BB KD & BAFD Ab S MMICE & » L RTES, ik
DERICEAD D B, HE MO RO THORICIFEAM PNV L
Ngwv, HOBEHK S, KPR OTERELG, ZhlCbhrrbbT
HIZA B 70,)

10H20H % Ty TERXF D “Roshi” &72oTw 5, TR
TIINFD “roshi” TH %, TIHHRE)I) OFEIERD &SI %,
“Before departing, I had taken leave of Eido-roshi, and spoke to him of odd
death whispers that had come for several months. He nodded: perhaps what
such whispers anticipated was a spiritual “great death” and a rebirth. “The
snow,” he murmured, “may signify extinction, and renewgll).” (= ¥YicH
JCo) ks, (IBE) SEEERIC T EICRE 1T 72, Bh
ARG T 2 FELRIED S SR EFICOWTERMICIT BT 72, EHl
EI BTV TURLz, BELZDIILERENTHIL T 2T
e TERZIL, EHETHL5, "BRIARLEFOLLLTHLLD
LNz EERIZNETE - 72,)

ZoMLtE, ZREIZZ DX 5ICE S, “He instructed me to recite the
Kannon Sutra as 1 walked among the mountains, and gave me a koan: A/l the
peaks are covered with snow—why is this one barea??)” (Fas (=57 D)
P22, BEREEI 000w ERZI TN, ZLTRICOE
DOREEEA T NI, Hb, TR&TORRETCHELN TS, K
CDIEIZEVTS D, ) ETAHD TER TEREBBKD IS ICHL
¥L75 %, “He instructed me to recite the Kannon Sutra as [ walked among the
mountains, and gave me a koan (a Zen paradox, not to be solved by intellect,
that may bring about a sudden dissolution of logical thought and clear the way

for direct seeing into the heart of existence): All the peaks are covered with
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snow—why is this one bareﬂg)” 2fTHDEE “koan” 234 & U v ZIRIZIE 5T
BO, RRICOVTOHMABH 5, Zhiz "#D,85 Fy 72, AT
EER L 72w, MBI 2B EE B0 TRE S, FEOTLER
BIHEEHASPICT S, Lo TWwD, ZORAEDHAE Eko THHE
FElllg CTIEHIBRT 22 L0k o TToED LAELEIILHE->TWS,
10A30HD TE$) TRERD XD HXEDNDH 5, “This stillness to
which all returns, this is reality, and soul and sanity have no more meaning here
than a gust of snow; such transience and insignificance are exalting, terrifying,
all at once, like the sudden discovery, in meditation, of one’s own
transparenc(lg.” (=8I T TOFHITFTE, ThnRERE, &
TIREAROEF L FARE DS R BRI v, AP R EC OB
ZHID, ZO XS BE S LML T B LICRMN T, DIEEH L.
finks oD ,) ZOFH TEERE/ T3 LiE- KRBk > T %,
“This stillness to which all returns is profound reality, and concepts such as soul
and sanity have no more meaning here than gusts of snow; my transience, my
insignificance are exalting, terrifyinﬂg.” FZ5%95 @ “This stillness to which all
returns, this is reality” %% TJ/UBHFE/I[g <TIX “This stillness to which all
returns is profound reality,” (—UIDTTICHE> T T DOFFT S IZEVAE
WRHd) LRHEMBZENL T WD, TES; Tid “and soul and sanity have
no more meaning here than a gust of snow;” T& % 5, [JUEARE/ |5 TlZ “and
concepts such as soul and sanity have no more meaning here than gusts of
snow;” (2 Z CIZREROFLAMKERAPLPER E VLo ZBa b BENIZZ W)
Lo T3, “concepts” LW IHEEMAD, Z L T “gusts of snow” &
Wo BB > TWw b, TEHE 1 T I1F “such transience and
insignificance are exalting, terrifying, all at once, like the sudden discovery, in
meditation, of one’s own transparence.” & 7% > T\ %25, THEHEE) g Tl

“my transience, my insignificance are exalting, terrifying.” (FADIZ 77 & &
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RoMcl-3Z LicEB L, HinBonl) LEWIEICE ST 5,
“‘my” LWIFEBNAD LI XTI RS EWA 72 FEOFEERINL-
EHhLTwa,

FE%9y O10H21H® 3 FHOREIE TIEERE) TR DBRIEIC
BoTwa, MEYyy 0 4FHORVE, TIEE/ TR 2EHOBEIR
RD & SWTEPN TS, “Upstream, in the inner canyon, dark silences are
deepened by the roar of stones. Something is listening, and I listen, too: who is
it that intrudes here? Who is breathing? I pick a fern to see its spores, cast it
away, and am filled in that instant with misgiving: the great sins, so the Sherpas
say, are to pick wildflowers and to threaten children. My voice murmurs its
regret, a strange sound that deepens the intrusion. I look about me—who is it
that spoke? And who is listening? Who is this ever-present “I” that is not mélg)”
(B, BhlcBERomA, 3oV Sidaot £ & TEE 5,
PP EZET TS, AbEH2ZEX TS, TTRKRERALTER
DI, HPEEL TV L0, TIETERSDICT 5% W
2T b, BIFHET, S EMLBLER BTV dvicho7c, ¥
TR RE o T, THEDEEZ VR, 2B LD
TH2DRIRERBLT ), BEIRBOSELZ T L, BADKRDL %2
AN 2 ABEE, AL 2R TAL, FELIOFEER, HEHH
WTW2 DR, TR AEVIHATHEET 2 THh 23E2,)

iR TENy OEXDOEAYH 72 DI “wild flowers” &\ 5 FIHE)H
Ronsd, z20ic LT TEERE/l TR IO OOHEES—DIC k-
T “wildflowers” ERHINT WD, R XK OFHL THFEEATE
B LR AL E LT 25T A L. TEL, KBRS “wild
flowers” (ZIZREMYIC I (separate) FBUMEGEETH b . THIAEE/ I
BWTEHE IR “wildflowers” 13V U » F (solid) TEAEICHHX
Nz, 2L TIIR—-XKIE THEFEOERTHAL X )i, HAFHL
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(compounding) & (Z2EENEELCIEBICREETHE ETNIE. T
oA 7=V Uy R, HIATICONT, WhiFEAES L IH
BIMLTw3 EFZ 5, fEoT, VY v FEIOEATEITEEINIC 13 IUA
NEMATETHE LEITHTELS) LBRT S, Emdm - vy
— 2 VPRI “wild flowers” 2>5 YV U v FEID “wildflowers” 12
HLZBHO 23 BB L2y 2 VD EWEATHAEDIEEZ D WD,
T ZBP LIV THDIEIRERBEIZ) L0 FEIMEHZET
HOLOFTEIDESBEENTL 5D TRAWVES S H, HICHOE
TrERDILICL>T WEDIHLL O KD E - TTo e EE X
55, o5 “wildflowers” % “wildflowers” ICEEHZ 7 TH A S,
Mz TEEORO#A Sk, Vb~ VlEE o 2 h LAk, —
S R ATEROIEAI X 5 b DTH S L,

THEEEEN s MA1THO 2 B/HOBYEIE 5590 OBYE12%FHICHY
35, DhEEE)) TERD LS IcEPLNT WS, “In the longing that
starts one on the way of Zen is a kind of homesickness, and some way, on this
journey, I have started home. Homegoing is the purpose of my practice, of my
mountain meditation and my daybreak chanting, of my koan: All the peaks are
covered with snow—why is this one baréZ;)” (ANDHDIEZ BEBRIRD -0 &
COBPICIBRO LS b D0H B, ZOIRTHIA D 7 b IT bR
WA EFARD T2, BOBLT, Aollcoff, TAoRHOFERE, Lo
NE T2TolERECHELN TV 5, AT DIEIZEN B VDR, YL
WAFTLZEDHWTH 3,) =@ TJEAREIL TlE “on the way of
Zen” LWHRBDH D, Lo LEIICE» N THR) ORITIEE “on
the path” L7z o T/, L2 LRICE—F— -2 —kiZZN%E “on
the way of Zen” ICAHE L T3, —FEENERIAICE>TWwD, 31T
I “Homegoing” & \» 5 RIEAH %, T, (&&F Ti% “homecoming”
Lo T0b, bbb E—y— v —trH  “homecoming”
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ZiE1X 7 “homegoing” L VI RBEMHAL T35 T Lid—MM 4k E%K
@O TR, LiFES ZERRLTWVS, ZOMBITVHOBEHTDEE
NEFTCRELSARDHEHE D WIRELEIATH D, ZIITANPED
ET5DT “homegoing” & WHEBFICAHZ ERS,

rEgy; cE»rhTwuz11A 1 HoeXKICI A 1 HOREICHEN S
NTWETIYI7DIE, FyFerozELEED THoOME) o
—fifips THEARE) ) CIEMBRShTwb, 2L TIEEREg Clddie
CETTHETO SLEM I H I N TV 5,

“The mind of the ancient Buddhas” should not be understood as something
irrelevant to your experience, as some mind which exists from the
beginningless past, for it is the mind which eats rice gruel or tastes other
food in your ordinary everyday life, it is the mind which is grass, the mind
which is water. Within this life just as it is the act of sitting like a Buddha

which is called “arousing the thought of enlightenment,”

The conditions for arousing the thought of enlightenment do not come from
anywhere else. It is the enlightened mind which arouses the thought of
enlightenment.... One honors the Buddha with a grain of sand, one honors
the Buddha with the water in which rice has been soaked. One offers a
handful of food to living creatures.

Arousing the Supreme Mind

o4
—Eihei Dogen

Eo3EIET 2 BRAAARGE 2 PR —OEE» 5517 5, |
R — R E TTREAT D [0 5 BUVHAGEICER L T v 2,
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TALDE VS DIRIRO RKEE X D FEST LD EE, £5T
FZTLDEIICMLTE RS R, HEDOHEDELTH 5%
BRDE Ty THOY, HEBETIZLTHD, FITIFERED, KEd
D, —UoBEANOLD 3765 EALTHDE, ZOLH kb
DOEEDEFOTHT, AL AT 2DEFHKLEVSIDTH B,
B X 2 RERLOFRE. S5 5 BRLERLAS VL SbA
bz o LT, ERLERTOTRAY, REERLED -
TERLARTOCH 2, REERLED > CTERLEHKTEVS
DI, —ARKOFZ D > TABZED , iR Z2 b - TiEEZEL )
b o TAEEEL KDL EHE D> TACEET 22 L TH %,
FEAE b0

N
FKE T

=% — - 2y —kUPEICAifio NEERIRE 25 T3R8 EL,) &
EEALHAZZIOBOFEIPIRDOL I ILHE-> T a5 EEY,
MRE AR IR TN = S YINZKRIER O Th %, L#irhi,
HMBRETHD, COBRIFILICHYARBEZLEIRETHD, &
HobLDEFFZELIEEL TEXLLEEIRNETHSL, T ITRHE
FE (Evovil) 2R LTRESREZOE, BlL0bb 0% F
DLEDOERSEFmEZIMA, ThENERIIRA, KEROBEEHEN D
ﬁm%%mm@ik®@%2hE—&—-v&—ty@%%h&%w
72 CTe= I X AKILOIKE LTz, REICHOMADFA T o7, 2
DR ETLHAT O TIEERIRED OFRLFEAL DO L bNn s, o 5
fE LD DBRICEPNTOAET IV EERIIE—Y— - v —k U
B AT I XDREN - LbDBbh s,

Ev I XD 5D & TRIMIRIIAEDOBITE280K CE I NS %
THET BT, EILHANE THREEL, TRO XS ICBRRTWE, TR
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MIEBEOWHRES R T, HO L2k EAE ExLLETZ20) LR
RRCAAEZ R 6 N7 DTH D, ORI, FHODETDH ER S R
SRE L FREDOFELTH D, RE L FHREOBEITTH D, REL FHRFDOH
RThb, RELFARFOERTH 2, BlSFHERLIIRE L [
ROTHD, FARFCHFRLIRNELFAROBITTHD, FRTHOIE
BEThH D, INBEICHROTHDLDE WS DIFEKRE#ETH b, JANKKTH
5, BlH THowrb0T 8 HDTH D, WWTAHAHIDDH D7D
THD, ARRCHCO B LUK 2D TH 2, ThEFRREVID
’C“ZEg)Jo

BIOWEEIEH 2 H, WA TH> T3 EFO—ADEO LM IZ e -
o ESLTZDOTT ., LEWRIT 2 EZDOMEIFI HEE ST, T
Foft—Hic, BEFLOESOTT, HERE A D E L, 2K
FRET 2 ERHEICE 72O ET LR, HELZ EdwZ, Wik
IR TEEHAT LR, MEONTRy RIZEWARZEE, LiZLIE
FRENPL, HKEDLTRO R IZWELELE LT, H20IdIAOY
ET0 ke, BEOHHMEERD 2 EHHT LI Fo L ELATY
B L 13 B BRI B 2 3k b 7o, BEOIEEIZ T Tk EH>T 20
okt Shhi, T OKZIICRIEIN L 45 3, b Lizs,
HEFCHRLICES S, bl LIkl Beks5 L LEME, Shz
BT, MUTHRRR B LT LAT B LERIZS LIk LA
Sl TOFENS LEHELEGIE, OB uEVwEILITEl LR
LTSl &S, 2ok, AHEZ, Hickz&EaR, ZoHOARH
MaMOBEOEICHECE, —PoEVBEVWOBILREWDT 3 & A13E
FToMPDIBEOTLEST, BoTHhH. . ZDESIC 0oz Thz L4,
OB BT, SREZT L ERET ), o MR, T
ClEMOKIC, SRR B

MRE&oERICE, HIEZ2BLEAD, BEAE2b - EDHEEE,
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HETOFIMIc® - Tid, WD, RKZbb, L hzflvi, $LTZ
DIFHPDNICTEROIEBDHAS I (TERLILETIRRY), 7272
EHORAEE £ L FARO 5 ETHS, HIEFLTHSC Lo
RBICKIET 5 E BB Y. KERKTOMED D TRIET ), |
LR3I (M) % 2 ABTIUSA S AV EE b, Mo
BRI BT B E2 O EMON S AL BRA G, S0 (oM
Mo cfThbng) 4 (&k72—20MH) b3 LicEHATLL
i, - A2 o TRT, AR LTRIDR 5 E5fTAbR
CwBOTHS ), TEEREL OBT M v EE vy (F
)y LI BEMIBEbhTWVE, E—%— - v —t i3 NEERE
DEREFATOEOT, Ty h» TewI¥, Lok SHEE M
LTwosebntBbhd, ©—%— - v —+& v DEH Nine-headed
Dragon River TJLEERE)Iy oA OF O THE, 13 TIEEREL 1 E5T
5 THEoLM, < M) KBS NZDTERWES S b,

1A 4HD DA/ T TH ORYOBRED A RS0
Tw3, OBREBEILETHIREN T2, BRSNZEPOBREICEY
THIHIERDEXPEBE SN T B, RlH : “including the sutra
dedicated to Kannon or Avalokita, and the Heart Sutra (the “heart” of the
mighty Prajna Paramita Sutra that lies at the base of Mahayana Buddhisfi)).” (#
B, B0 ANETNE XY MR EERCREIBEOEETH 2
EEGIE R B LR D TRLy BB LFEEEL,) T OREDRETD
AT 5, “the bill is slim in a pale-gray head, and it has a rufous
breast and a white belly. This is the robin accentor (Prunel}s;)).” (% [mxL]
FELEPD BRI L —TdH 5, HEEDOHHE LA VIEREZ R -
TWb, TRNELATALTENY (FV2T) TH3,) fitoT T
SHFE/ly o 1N A 4 HOHEWRHEFICH VL DLk T, fRE—
J— = VDEWVTWVWI EIFRD L TH S “Condemned by
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cold to spend twelve hours in my sleeping bag each night, I find myself inclined
to my Zen practice. Each morning before daybreak, I drag my down parka into
my sleeping bag to warm it, then sit up in meditation posture and perform a
sutra chanting service for perhaps forty-five minutgz.” (FH1R 4% ¢ 12 I[EE
CLEPERICE LD N, L2 LHOBITICLPEHYT WS 2 e
G0t HBEHHOHENCY Y v - =2 2 BRICANTEPL L,
20D B BMAET, 459 bV BREER )

PIIHEEN D 11 H 9 HD#& b b DERFIERD & 517> T %, “Sun
rays glance from snow pinnacles above and the black choughs dance in their
escadrilles over the void, and dark and light interpenetrate the path, in the all-
pervading presence of this momeg()t).” (BolTAD 5 KEHPE 5D <,
BEDR=NVBORNIEEZBIICRA T L, BHREAVINEIC 47
BET 2, COSORIMT BHEEDHT,) COXETHEHSNS DA
“this moment” (Z M%) TH 5, [SLFHGEIg TiE “this moment” & 3
BHENTW 20 ES ) TlEZ 25 “the Present” L RIS N T3, TZ
D% #FRT2DITIE “the Present” £ » “this moment” DI 5 HEHD
IWIED 5 DKRBHARDOE 5D E, HERER=NTEORN, Z L TN
EEERNCEERTIHE, EE—Y — - v -V EEZXDTH S
I FHRNIZEEZ LI LT B2REBNAOND, Z 505 FEOREIZIZE
NTbH 515,

10H 9 HD T5%y Tid “by Eskimo shamans” (ZZAFE— ADT ¥
—vV) EBroTwad, Lo L THEREE/) Tl “by Inuit shamans” (A
XA POy —<y) LRBPEEIN TS, RFaT7—F -~V
KIERDE I ICBRTWS, T4 X4+ (Inuit: £ X4 v b &HEKRFET 2)
L, ERT A X = LWEN T E I o R0 T, b7
FAADS TV =TV FICHh T THMmT 2@ OHBER OWHRTH
3, M7 I A A by u—LYRBLERYTDF 23t (Fa
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2 F) BT THHTS T2 2XxE—) 0oy s (Yupik) &%
OHIER A b (Yuit) &, 4 24 FERA25E (TH5)) 2L,
AXLPCEENEILZWIELILELARY [FELLEAF 27—
1993a, 1995a, 2000], L %> LiT4E, A XA b MALH S ER O &
LCfibnafHAICH 2 DT, 2y ETICRBEHEMIE, & 2 TlEA
24k f‘:ﬁ“gjo IAXE—DADA XA FERROBVWES TH S,
FhEtE—%— - vy —t i3t o i RICEEEZERL T 24
MZZEZT2THS S, 10F14HTH TJLHRE)Is 13 “the Eskimo” 725
“the Tnuit” IZZZ T\ 5,

WHIHB T A vy ad 4ol Lito2wTbiiRonTwa, T
GEFE)g TlEXRDE Y TH B, “it was intuition, he declared, that had been
crucial to his thinking. And there are close parallels in the theory of relativity to
the Buddhist concept of the identity of time and space, which, like Hindu
cosmology, derives from the ancient teaching of the Ved%fi).” (74> avA4
VIZASDOEZFICEBRETH - DREBRTH 2 ESHL 2, HoMHEK
Mo LAABORERA—EOMR L FLIPTw D, ARDZDER
HiFe v A—HOFHHERAL T2 —FOHROBZZH»SHEL TV
%)

FTHLBEEE)Il g T3 “the ancient teaching of the Vedas” & \» 9 X 9 i
“teaching” PHEIZTH %, L T A5 TES ) TIE# ZH “the ancient
teachings of the Vedas” & \» 9 & 51 EIZ D “teachings” IC7x > T\ 5,
e — - 2wy —k VI EHIY “teachings” % HEJY “teaching” 1
B3 Licko TUOFBOER LI E, ABEWHFAL LS5 LD
THA DD,

108 14H® TAFHEFE/ 12XD & 5 % @EHiH % %, “When body and
mind are one, then the whole being, scoured clean of intellect, emotions, and

the senses, experiences that individual existence, ego, the “reality” of matter
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and phenomena are no more than fleeting and illusory arrangements of
moleculgs (R LD —ic 7z 2R, F1tE, B, BE2XT o5 bk
%L INTBFEIEIRDO T E2EEET 5, QB l4 OFFE, 5 idn,
WE LR OTEE N IZ 0> OB OB A FRINC T ER W & &,)
b oxEE i3 EhE “experiences” (3 AFRHHKILE) HELITWw 3,
&AW TESy Tl “and the senses,” DAY “may be laid open to the
experience” 1275 o Tz, & FH “the experience” 23T\ 7z,
G OEENCEZ BT EITk o T AR ICEIEAR 6N D,

FEE595 1281 % “may be laid open to the experience” @ “be laid open
to the experience” [IFFERICH L CH2NT WS & v ) [HENZEHRTH
D, ZHIT “may” DBMb 2 I L THIIE—Y— - <> —kryDTEHN
RIS 2 BESETETCH->TWS, ZRICHLTE—Y— - =o—

F THEEBE) g Tl3EhE “experiences” % fH >, B OHAER %
HwtTwsd, 0T LTk > TRFFEZD DR DL 735 Rlic
TELRLILZEERRT 2 L ifThokvydol LTHMRIKREL
TWw5,

108 14Ho TAEERE1 Tk FONRJE(ADS “Shakyamuni” & FFl X
NTW 328 TEHS ) T3 “Sakyamuni” & 75 5 T 7z, FELAHS “Sakyamuni”
725 “Shakyamuni” ICEINTW 5,

ILA1SHO TASEEE g I ROLEHH 5, “Yet in other days, such
union was attainable through simple avﬁe (BFEHESTZDE O %
FEEIFHM R BIIC X > TRLEBEF S Twiz,) TEHy Tk “Yet” T
F e But” w6 Tw 5, COXEDHOKRELE I ATE - — -
<=t ViiEo T3, “Near my lookout, I find a place to meditate, out
of the wind, a hollow on the ridge where snow has melted. My brain soon clears
in the cold mountain air, and I feel better. Wind, blowing grasses, sun: the

drying grass, the notes of southbound birds in the mountain sky are no more
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fleeting than the rock itself, no more so and no less—all is the same. The
mountain withdraws into its stillness, my body dissolves into the sunlight, tears
fall that have nothing to do with “I”. What it is that brings them on, I do not
know. In other days, I understood mountains differently, seeing in them
something that abide(f:.” (RIS Lo RWATICA OB 2 o %, J&
D BEPET ILoEO 1FH, BOBHIZMZwILoEKTT - &
D$ 5, JBEICTE T, B, BICRPNDE, K5 A+ AHichs
B, HOZRERANEP S BlcbOBREFIZE LU SRETE Ik
VW, ZRIME SRV, RTHUEZETH D, NFFHRICELE S, FA
DEIFIKRIGDOHITIET 2 XS ICHATLE I, ROTIEN 5, b T4l
53, EILTEI RO LRV, SETCIUEZNEITES TH
AL Tz, BT 2Mh 22 ic RTwiz,)

E—%— vy —b T HE LR, ZhETolicnd s i
BB LI 2L %2> TS, “But” 756 “Yet” ICAEZX 5T LTk
STE—F— v — LV ORFESIEML LN E2FE Lo L5 &
LTWw3,

RCSUHAISHD THSy o 5 HBH OB TBHEs TR
DERICE>Twa, ZLTRD [ ] oo FE; TE»NT
Wiz, TAEEFEN TlRHEIRESNhTwE 2 &2 EWT %, “[Like
heralds of the outside world, Tukten and Gyaltsen arrived with the full moon.]
[Now] the moon is waning, and the fine lunar clarity of life at Shey swiftly
diminishes. [Exciting days have occurred since their arrival, and yet] a kind of
power is winding down, a spell is broken. [And so] I, [too,] prepare to go,
though I try hard to remain. The part of me [that is bothered by the unopened
letters in my rucksack,] that longs to see my children, to drink wine, make love,
be clean and comfortable again—that part is already facing south, over the

@
mountains.” ([FIHEFROFFHED L SiIc, Ta7F Xy LY = 3l



99

AOHICEE L] [913] ABRIHED, v 24 TOFEKLLVAD
BRIRVBEATIEEDRH > L wH I Loz, [CADPEEFEL LS
TR HA 3L Tw20, LH L] 2O NBRZARATEEST
WE, BSPBRI T, [ZLT] LTI CimEEb e
I, A [bE7] FHFOMERET B, (DY 2y 7%y 7 O
TRV FRICHME SN D] Ro—Fd T bicawvizv, HERA
ewv, BEZb LY, BEICAD 2w, Doy FTEZL E-
WIBNTWDE, TOFMEFTCItils 28z T, Michr»oTw3,)
ZLTE—Y— 2=t VB IOEPEELELEE 2 LABRTWV B,
NANTHO TEHSy, Tk 91TH DBV L 1047H 0 BV&E 23l 4 0 Bk
175> T3 h, TR TlE—o BRIl Tnd, TEH)
107 H 0 BE& O i) D R “Having got here at last, I do not wish to leave
the Crystal Mountaflg.” (ZFICZVRZN =T VICHELEZDT,
Z xRt ewv,) 13 THEERE)L CRATOBZEDOHICA > Tw 5,
“We have had no news of modern times since late September, and will have
none until December, and gradually my mind has cleared itself, and wind and
sun pour through my head, as through a bell. Though we talk little here, I am
never lonely; I am returned into myself. Having got here at last, I do not wish to
leave the Crystal Mountai(ﬁ.” (Fh725129 ADKDL O L SRITD = 2 — A
FEOCO L, RAFCMOBEIZLAZVWERS, ALTOR0E X
TiiEoF b LCE I, BEREPIOEZBD BT T, HEOFD
T, 2ZTRIABREALL2EES R0, BLLE Ry, Ak
HOHBICRS, BIcZ2 V20V - =9 FVICEELEDT, 22 %
BNz ,) TOZURSIN - =T v T VIEF Ry MAKOREHT
H5, RN Tld "TAROBTHAHICRES, LI HIOBRE LR
DEYE TR VRSN - 2T VICEIE LD T, 2B
Ry LRI ROBEN—DODBIEL LTHIK 2 itk - T, A kD
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HAHHICRS, LI MNERELE TR VRSV - v T T v
WKHEIE L72D Ty &) ABEEAOYIRNEE & 25—DI 7% - kT
EELEL T2, Thid TEY) ORESTERIRE(RRZ LA
Th b,

IHHI0H® T2%9; T3 “our common skin; eternity is not remo(t‘i),” D
X 51z “skin” & “eternity” EDfElIck I amy (5) BELNTY B,
PRy CRZOMEAEVAF () L2 To2DXEILTHNT
W3, FRIABE)I) TIERD & ST > T %, “Then lunacy is gone,
leaving an echo. The lizard is still there, one with its rock, flanks pulsing in the
star heat that brings warmth to our common skin. Eternity is not remote, it is
here beside us (B IEHEVIBRT L EREDCEo TR, PO
BIRRE L CZZILwd, b LIEOKEICE» I 2 76T HN
ERVTV S MATIRECHEEZEEISE w5, KEIZE#ND
DTERY, KERRZEDOT CHICHD,) XEBEEBULIEE I LI
FoT KiE, EWIBEPTOZREICH DI ENFELDITH-> T
%, £/ “common” LWIHRBUCK->T AT L AMEDN—DLPD
Ko TWBIEERLTL S,

1NA4H®D TES ) ORYIOESE T “the temperature is never more than
-12° Centigra(;lg” (EER~AFARED ECidhshn) LREZH
TWw b A5, THLEEEE]Il) Tl “the temperature is never more than minus
twelve degrees Centigra(ﬁ)” LiEOR RO PEHIS LTS, 10H
20 H o TEE$yy Tl “meetings, in separation; birth, in deaé‘ﬁ)...” (Henix
Aicie b FEERICICE D) L) XS IELEPEY F FTikb
STV, % iz L ¢ TABEBE/ 1 TliE “meetings, in separation;
births, in death” EWHEVA FBIABEIN TV, WL 10H20H
@ TZE%yy Tl “The Bheri is far behind us and belog&ll)” (RUJINFF =B D
TotBAIDOTNFETHZ) Lo T2, T/ Tid “The
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Bheri River is far behind us and belo@” E 725 T “River” P&l
THHIELEHRLTWS, 10H30HD MEY; oRED L 25T “The
last Japanese character written in this life by Soen Roshi’s venerable teacher,
mﬁ%hmmmnmmmw%mmwmmﬁwwgm(*m%ﬁ%%ﬂio
TEPNIREOHAFE ERBRICHELILEREER T8, LI FETH-
72) » ThEaRE)l ciilkshTws, 207 < Lof)llFERERD
SELHEBEIN TS, “Do not be heavy,” Soen Roshi says. “Be light,
@mn@pmndn@%(¢m%ﬁ%ﬁu§aF%U&o%m\%m\
iz, EooFwicihy)

FE5y cErN T HIIFEREMO S TR/ g TIRHIER
SNTw3, TEEREL 3200FE,2 5> TV 5, ZORTOEDE
WNEITCHITO SEMSFH I N T w5, 5 6 HIZE LT 0 S5 H23
fricbiza5llTROR Y, FHT 2 LBFREOFIIRTIITTH L, £
ot TEYy 2L EBbHbd “Nepal: Himalayan Journals 19737
E TIEHRE)I OB THEESHEDO DOEDP LB IN TS, &
13 EAHAS L7z “Arousing the Supreme Mind” (T4 [F0h)) 1358 8 ED R
wictgrencnws, BTELESHLA UL NEEREL »55HE
nNTws, MENy 2ar 87 PRI L7008 TABEEE/) @ “Nepal:
Himalayan Journals 1973” Td %, XEZHIRL, HHEL XD LT
E—y— vy —2YBE? I VY ORILORAHIZEN L v 5B 8
Wk B2 TR, I L o TR OffEEZ BN Z2L S ¢ 2 B E %
HERTH -7z L Z2FE - T 20D TATHAE THh 5,

E
(1) Peter Matthiessen, The Snow Leopard (The Viking Press, 1978), p. 92.
2) Ak - N TWREE Te~ 7 v oRES— Lo BAR L v = L
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Nofti— (JURERE, 2000), 315316 E, KAIHREMRE o 23
v YDA E Iy (RRAGEH L, 2002) OF D T, CEERE
g TARF X 19904FERFTY: & T, BRI TS =TV v, 28—,
FRy MR ETERE, Yo tbhblEN- S E PRS0
Tw3, EBRTw3 B19H), REREIOFEHET NUTHLZAD
I SHHICE LTS, ZRIEHILELTHLEI BBV ETT,
ZIZbHb, BRERPWMOBELDOODRWI 0Tt (164H) Lo«
WRDFEEANL T DB, BOIEETH D, 72 "LEPDTHELES
TLih, ZOHRZEPETCL LI V) ERERWERTEE ThizL
FihoftE2eddb ., HoOMOMITEZIZLDE Lz, VX, ¥
fay, ¥RV, JV=—VvE—AREERELE L, LOLEEZLD
ThhoktBoTwiET, BEAL, HOAFRERT, LIiTiFw
ANAREHFDHD L, BRLEDDP G THR-722tdHdELL, Tt
I RABETERTITORVLADLZODSDEERBVET, WEET,
TobtBEDDIINDEEE2L > TELZDTT ) (165H) & ¥z
PEZTD, HERLHETH 5,

(3) William Dowie, Peter Matthiessen (Twayne Publishers, 1991), p. 8.

@) ®NBHT (FA20b Wnl) IZPXVBHHAL ST 1AL - EVar
DRy CRESREAAAR I S, 2003), 203 H,

(B) FREETREH NS E—F— v —kr MEY) FREER (B
JIFEE, 2006), 449-450 B

o

(6) The Snow Leopard, p. 246.

(7)  Nine-Headed Dragon River, pp. 101-102.
(8) L. p.101.

9 [ L5z,

10 Mk, p.102.

(1) Endless Vow The Zen Path of Soen Nakagawa, Presented with an Introduction
by Eido Tai Shimano, Compiled and Translated by Kazuaki Tanahashi and Roko
Sherry Chayat (Shambhala, 1996), p. 51.

(12 L5,

(13 Nine-Headed Dragon River, p. 84.

(4 [F L. pp. 84-85.

5 ML, p.8s.

(160  The Snow Leopard, p. 130.

0 FE. p 173
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Nine-Headed Dragon River, p. 88.
[ E. p.87.
HHR—3C TEEhE AREHE—AalE a2 o & LT—) ThRZER

A A TS 375 (2005): 53-58, B,

[k, 54H,

Erich Klein ¥ &5 0 & F 284y B R — « REHF =R (5,
Nine-Headed Dragon River, p. 105.

[ E. p.9o.
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AF 27—k« ~rY (Henry Stewart) Mlilbd RiEA X A Fic A BHE
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Inuit Society) Fa7#7 2 U h v « 24 574 — X3 (Rikkyo American Studies)
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Iz DWW T

p=(1{1}

ARXX - A4 7n

Hok &M

0. FZAHKE

HRL + A7 aIZ19594FE, SED L Fic, Ril» Ml &R,
Z D, FEEEE AARBELZFT T AA VUV ER D BIfE, HEET/NE
HIHRA XV AATH B,

A2 rad S YR, PRGBS T RIBTO T » ShRERE
DRI EEANOBIEII ko TRV, IR 5 Th, ZH, @KoM
(AT, BrhoTlEok, 22T, EEZHODEZS &, $hIEH
DRGEEELWHO HAMEZ B2 5, 1EARD & LHOHERL
CBWTFEDLRD ULdpadrodz, 7215, HRA XU AANE L CHEERED
EHICOT B 0ich, A —fEREEmD 72,

TAVT Lo vz 7 AETIRAROLETHEE, N—F—F - a
—DTE =0 F v g 2FRLIv A - 727 - LF 4 —A 54 #1(1990.
1) LWELT L, 20, vy FYo FHEE, ayr=—
ZILFRICEHRABRATHIRL &5 L, ILFAZET LDOTE S AZHE
LUz, EHIC & niE, NLFRZ2FET 2o, #r=MR%0 LA
BE 7w LILE RIS R, EARBARE» 6Mwiz, LiEo 7z,
HRERDILE > TR RS2 5 o DT, THRIKTILFfF2EE L
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THIOEFNfEVE Ly LT, BEOFEERMB O, >/ m
BHEENCBELZHRA XV ZAAN1IHED2 S, ffofRichk 5 2T nid,
TUR—RWERLFET LR Ltk B,

19834 HRAT AU A A2 - AP EL5F, ava—F
4 TREDATV=Setkp s RN EFTdi Lwvubh, 20
T, THEFEEFET O RETL &S LABEh, BFE, =2 - 2%
EIMA ol THOAED g (1994) 28l7:M%% THRAD
HHREH TSy LT, MERAT 4 =TV ZDLEBHRANDHE
REWEEA—N=F vy T LIcDTH S, HLDOR* v vV IidHR 32
D, R F LFRONGa Y 7=V TRE L, FiERET TR 5 3
D HAT AU A AERE ) LFHIis Tz,

7 AU D HRAPE KRR o 72 ISR ETE 2, H RO
LBHAANDOHID S T FFHlTy (1993) iz, wWolEd,
INEFEIG 2 EEADHD ST Iy« —h—EBo TEFLIEL
B DKy (Come See The Paradise, 1990) 23% %, Z OMHZE 2 & .
A7V — TR 2 HA I35 EWEEFEE T, ST SEIIHAE
T, o L HRIMIC > Th 6 HEFEEFET,

Ay rupEXcEni DEuilikaoits (1982) © EHEOME;
(1986) Z@itr &, HAXL L REEE O ZLE MRS Y & - THIE S
nNTwb, ZLT, MiAlcHRE2Z0EFun—vFTRIL THELN
Twb, NEFHOMEZE) TRUTO LS RHAFEO O —vFRILELH %,

“You must send him to Sensei here, Obasan! A good word from Sensei in
(1)
the right place, your relative will soon find a good post!’

“Sensei”, “Obasan” X 5EEE TlE Z L F 4 “Teacher”, “Aunt” TH %,
M. DA, “Sensei”, “Obasan” 131 ¥ 7 uHARTODERD
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RO TR Twa HAFER2 R L LD EZOND, £/, n—<F
KL Lo THRFEZRLZDIE, Av7adlia—YryryThh,
FOEEZZEHL CHEAEEZ2o —~FTERELELLb DL BN S NE
VIR B DNy ICERD XS B AV MALZE.RDH 5 HAFEO R —<F
Eipfbh T b,

“I want to buy a ticket.” There was a curious urgency in her manner. “I

(2)
want to try the kujibiki.”

“kujibiki” X EEETIE “lottery” DEMETH 225, A4 > 7 u @il
T “kujibiki” ERED. A F VU v 2 TREL 2D, HARGEME 02
EERRLEDSLEDEES S, THOFEEY TV 7 v FHIHE
BolFtE 50 (1941) 12 X IEWURI 2 KD H % £ v 5, “kujibiki”
B WO BERA WD H 5,

A2 7aPn S FEOEA XV ADNEE « 7 F<v—RA 7 =)V, F
BRATFIZE LA, EEAFCERL T Ty, MEDFRED 5 REBIC
EOEHENTOL HARBEOZOESZ ) RAINY Yy 2Iicho Tz, BRIT,
1950 R Rl @ ix, FHidE o212 SRV iEHhIE, Kbh
XAt b HARBRE O /N T ERER Tty (1949). THEYIGE,
(1953) LHEEEZEBESR To Ly (1951), NEEy (1955) EFTlrh
5T EDHEREV, fraictoT, EfZ, bxo <kl 7
V=R DBt Gary T LAk H T, HEOLMOELA VU
LEZY BRBOARPICH D D4R E 2o T,

THO%#E Dy TiE, EORT 4 =TV ADBEALLDREHICE%
B 25T B, P, EAEOSIESRFE U CRMEIE R
BEBHTH»NTVWS, LWIDIEFA 7o/ Tid) 7V EHE &
D HEESHLT, LadZoRENERZDTH S,
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Th—2 +® MRbhWzRod Ty (1913-1927) &, fFhkzE 5
TR EIC R 5 L2ADH D, 5, i, BB I EERIC &
D, A= FREEHREIETINGE, ZOXEOBEANA 7oL T
—ZMcHBELTCRSNS, 170l ThbnizkodTy Lo
LVIZOVTRD LI ITHFEHL TS,

I discovered that the heavy object, whose presence amidst my bedclothes
had been annoying me for some time, was in fact a copy of the first
volume of Marcel Proust’s Remembrance of Things Past (as the title was
then translated). There it was, so I started to read it. My still fevered
condition was perhaps a factor, but I became completely riveted by the

(3)
Overture and Combray section.

TN —A MBI T 5V ARTHEN LT Y RTH B0, Ko
TRZODOREDOZHEPAVIREL Tz, A ¥ 7oz AL b
HAANTH 2D, 47wl o PR TIREEIFEIN, o2 T
1980 4E M HIIC JEEFE 2 BUfS L. 19864EICICY — 3 ¥ b7 —H — D
EALZM e —F -2y 7 FIBVERB L, [EoT. Zo0XfhoE
WAEHEATRICHR 2 EBRICE LS L REETH B,

INROREE % REP GBEICT T v a3y 7 LTRD B> KRR,
ABR—FE—aryTRLED, BEETRTILICK-> T, BEAERET
5370 B T dp o BB RS EEIC e 2 2 B B, TV — R DTk
b lzRiZ KD Ty FHRED SWEITW > CTHMD» L firhTnd, 1
DB TIV=A DAYy FIZOWTRD LI TW 5,

Quite aside from the sublime beauty of these passages, I was thrilled by

what I then called in my mind (and later in my notes) Proust’s ‘methods of
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movement’—the means by which he got one episode to lead into the next.

(p. x. introduction An Artist of the Floating World)

FROFXT A 73O EA ERIBELTw5, ZOFEIZI%
bk Ty OFHE Marv 7L —) OffFEcHD, ZOIEY —
FCE= IV VAERB O BFICE L < F L — X 25 Y Cith 7157
M, ZbhiiE2MoREL, "WMEOMR) PELZPETH D, A
BTV —A PPREENYRT Z o FIckoty—VICERL
7zoTHb, FHRCZNHDA e HEORbNGEEEID BT -
BI2EO I LIchoDTH B,

TN —ZAMET7 Y v A=RLTY 0 TYELEE (1896) (T
BELZ I CRBICESZNFEEVTVE, £-Var - FAF LD
B3¢ URARR & FH o (1865) % 19094F, {AFEICIR UHERL L 7225, BHERME
HIREFEEZROHE R MO CAT—F—2 a VICEZ TS5 E¥EE R
VW5, OSSR, BIFREE AR ELEE N 2 E R RHERECHA
B ERGICHL I EPHES, Lvd 0REREIBHRICL->T, =
DOERELVCW L5672, DF b, #RICHET 2 RERE, 20
IR REECHD L ZDAE—F0H 3 E M T TH 5,

A r7ai3NgiE A TEL RIANVEROFEBRRTWDE, Z
DOHIFNE T V=R D RbnkERDO Ty T, EALD H 239
HEEATHE - TVWD, TV —2 MIRYBGEHANRD TYr v -5
Y bw A2y (1895-99) 2= AfTEWVL, Lardb, ZOMIC, 1909
FTAH Varv - 32%ro MIKEEG) OAROMERT, 191
DRIERDRIEE. (SR T 4 v > a) (1908-1909) #FFEL., ZDff
R owic, FEEEZATD» S —AMICZEZ, ZOXET Thbh ik
EROTCITHL A ANVEHICO T, Yv—mv k- 7oy 7i3ly
z—> 17y (1847) T—AMTH-Tw23, 1 7ok, —AFT
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EHAZIANE TNV —A IR T 0y Fh AR LIRRTWH S,

I doubted not—never doubted—that if Mr. Reed had been alive he would
have treated me kindly; and now, as I sat looking at the white bed and

(4)
overshadowed walls.

A4 R BEARRFED A TYRERIES 2 LIck > T, FED =AM
TIRHIR S N D & RS WIEERO L A2 HRICHE T2 2 L’
TREIC 72 5 T2

Fro, RISV ZIE, A A% —EHMIEILTWSRY, Z Ok
fAskam LT v K B 29 2 2 L8 Hkzw», £ 25D, 714V 4
DEFEHEES . Bz, ELT 2 Lick->T, EEHROMEREZES
CBEIT S LIRS, TR ANVE, TV—A PEIROT DT
Hb, VoIEI, AT BIEF, Ve ALX - TATH U —EBEN TR
HEoMEF AL (2005) ORIAZIY L7z L Elic, T OMEBEEGARTH A
5% BEICE> T, KECEE2oF 25 E28BL0TH 5,

2k T a vy VIFETEREO TR EZRED 284 (1911,
1912, 1916) T, —ADO Y%, EILEHOY 70— kic, 74 VL0
Bp—EyzEam—t—varvicLTifivcws, WE0HA, 1 BT
24 EIHA S A E, B IRER LS T, BhEE, S IEBRE AL D,

FavyriF oMl Coa—a— 2 CEEL TV, 75
VAGELDEER o e, UaAEIECHEFEEFE TR L CHE
Lice A7 m0/Naih, HARGED O FiEA2 BT 5 L XL -> ED
LER, Tadvy 27 9 v AEI GIGELHETBOEL L S 2%
BRicAp LT, SUAPEMC TR OEMEME RET 2BICiE» LT v
%,

AL 7R ERTHD, T2a—Y v ThbdHsrs, HME TEMEMH
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1 (2009) % TRZINS2H1 (1995) OERERIEZ L TRD
T EPHR,

A 27 uO/NGUIRTIR U 7e & 5 ICElEICED < B0 ERRIC 72 2 flFT
BhHb, £IAD, NHOIGICELE»2 L, BREL LLHEED, 2
Ly vz FB%K 7407 IcAY, HEMICAEML, Mo CE
FHOERD % AT,

P Fo—XiEl75 032 « R—a VEHEOREY (2004) T,
Ty R OFREE TV — A b O/ E L CERAEN T 5, 3y ik,
FEH DI IR HELR . BB T A 1248 T 7 Pk th o Sz il
PIREFRP T RO LM EEAL T b, TOMRT, Iy RO,
TN—=AFDURERTOBED, ZHIEFT V=AY R EFEAR
AIANTH S,

Ay rmid, £, N TRIE#E) © TRcshS5#H) T, &%
T %, XTFEAEZME->TRLTWS, 5L LTOXFEMlioT, &
ORI E LT L, BUVERLREOSE, FRIHERD 7 v & FE I
BRick b, A v 7vo/hgllix, Y=Z - 72 FXF 2D vHAHF—H
S5RT - F4 IRy T a—Yy 2 ET, FEME L LFEREICH
ABEZTCERHAL w30 T, HAEROTMEAGRD 2w e, RECTE
DIEHECHERRIC 2 5,

TALS Y FHBD a—3 Toay - 7LDd 5—o0E (1904)
THEEANETA VT v FADBHE> CTETHHIZHIVTWw S, BRI
ADPHWIMZEEL TCO 5000 567k0, 27ltd, 74V FA
BOBENT —VEEEGE L 7tk HEABROREPWEELFET &, Kk
HEB NITiZ, ZADBAZZFTHEL T2 00HEEITE 5, 7225, 7 —ILiE
D50 EZ OHEINC HRADH 2,

A4y rmid/hgl DEviliZzAaoNy © ROy 2, HAEL &
ELOAHEEEOEE R o TE VDT, HEE L HAEDOM T A0 H
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ZHARNIZ E > TR0 5 vds, HAGEERH S 50 iig I 3m
BRic72 %,

AT raoNRIE, 7TV - h T HDIERD & D ITARGER L
firn vz, h7hOMXOREIE, BHEEHERIHL N TV B 5,
SEICE, P—<R-=rD Th=F 2L =%y (1903) &g
T2LFEGTH D, HlAITMEBEEORF DM A< v 13RO THEME
ThHHH, H 7 HFSCHICEIFE 5 B3 7 v O T HIEINE 5 12
By AAH— TANEFEPALTE N o Xy (1893) 1k, LT
F 7z Dk Eds (The Profundis, 1905) & R L CRRAL T OIERTH 5,

(5)
J’ai baise ta bouché Iokanaan!.... J’ai baise ta bouché....

Fle, A7 v/NHIE, HT7HERZYI—m v BT TRL,
7Y TEOEEE TIACEEEEATVS, Ers, i TRE
HMOAMOHRIZHZE L Tl R0 Mo L4HTE 2 D05 E @
BIRDIBEIRIC 72 5,

Z Ot A NNEREREOME 2 5 RTwl &, REEELEET S
LEo k%, “HHICE SELEGST S LI, HEFEEYE
L7z ERUC 7o 22B0W2 2 Eickhb, AUBKSCEDLNS,
A > 7uo/NE, FEE I, ARTP R oL 7% L o B E v B,
ERIERIC, D A NY Yy Vi A A=V EBOHEE S, 470
DN Tz LIz b BINRE 5722 % (2000) Tld, EARNDDLEY
YA L7 7=, RELEREZOEBEANZRL 236, HERHC, TR
BHORHZN LT/ RAF VY7 2B L T R H 2 BB E R L KD %,

0154 ICiEA v 7 vk TEhohiBAy 2%FEL, A v 275 F
ANEH 7YV v N DB DHZEEFEAEILS S, EAPEEO T2 5
NTBEvole, ZWNEORIELE ST, 427 ZRNIDE
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JIC10E %23 L, Eon—F P HREESICHAR L kh o 7ikiED &
5, DX EENOKEDP LEAT ZEREL OHLEEEZHNETLZ LD
HLIZFERLICLZDTH D, 4 > 7uarHAD SEEICHEL T
5 PR DL Lo A i, EEO 7 = —E R EE L L AT
RBTH o7, UL, Jtlchins koic, “REEIEREL 5
WAEAFET 2 VIRD . 20X MOFTIEEZFEE RV EVHIPAIDH D, A~
737 =% —FREHEEERNZ T T, Ia—T 7 VREED 5,
LrHE, IuFy VT —F@ TR EHS ) (Histoire des
croyances et des idees religieuses, 1976-83) @ X 5 124 NEH D JFE 5 % R
LCNEREL 72,

Vr—LAVaARMn, FULTHEICHETSE T2y v —X
(1922) 247V v O—HOHKFICHUADD ERT, 4> 7 aid,
R AT ADHMENEFETA Y —7 Ay (fIoHET 6 HALARE) @i %2 L b
FeABEORREE > wbid bu A OAL v OEBYIEEE QI
i, EEO 7 =Y —FLEHOHFICEHCAD THIVW T 5,

ATk, A v 7 arhdhr o mEICHEA, EFNE - EBORE
N TV RT, BIRGGEEE FH» I, HRA XV ZAADTA T
VT AT A—EROUNIEEFE, POCEHEALZICIE, EAaEN
E DR 2> C/NERM A, AR BELZERLT, 205 X T,
7—H—FEEFCHES VR 2 ICESE, kS LT,
A7 uPHRAFVANELTCDTAT VT 4T 4 —DELERD
T, HRA XV ZANNRKOFHEOREZFEERL D I LTw {,

02. THD®&%ED

HEDAT 4 =T VAN THOAE Dy TlX, EARTHD, L)
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DX, BEPEVWETIE R, DLAAHKATLNETWwEHLETH
L, Bho, A7 PERTETAT VT4 T4 —DOFkF, HRA
¥ U ZADH L HEEOHFITELN D, HOEREZHNCZET S L,
aL k- By =AY R BERE RO~ A VT4 —T T
LAy —yg (1957), TEE AL (1959), TAfHy (1963) #EHL L,
ZZCHEMEHKET S, DF 0., Ery—ZHEABKMN A 5 OB R E
FETHY, A7V T4 =L LTDTAT VT AT 4—%2£T LI
S #HEICRIET 2, ZoRTA 27 oo THOLFED ) BHFRA
XUZADBHOERETH L, oy —Dfi HEE LT,

THO4ED ) Tld, MEBEORT 4 — 7 V204 ¥ RENZHETH
7%, FADY =V 7Vl s, RICIEEERHNZ2ETKITT 2 &
JICEED LN, FRITLDAA FHIRA -7 by (RVEA) €9
—ERBICRE > TV Tb 65X W29 5-0DTHH D,

fyruRnilkpbhzfiERo Ty OFEEY TA7 v 0~y & T7
Ver bDF~Ng CREILES Y — ik THOAE ) THEESRE
Hr2RLLTW3, 72, TARDOCLVEALREHTI —a v BENOHK
£ 2T, TV—A BT F VI — - R=F—D T2y P
Ay (1873) WZETHT F I VKD ZBICHE - T L & H %2, WE
DHIATEBEL THS LIRS, TRbnlRz RO Ty TlE, A
ARDT7 50T —ADES Lo, o7 HE AT £ ¢ —Hbiai
FIRICHi P Twd, 750V —A%EBES Lickkrz L, TH
DE4FED DAL FOHFE XS b ic—BIAEHICHbZY, LrdMic A
flic AV FEEIhTWw» 5,

TN—A +DOBIAEREFOLZETWMETH o7 LA L - TN LIE
TRbin /- FE2Rd Ty OIRETE LD, Z0EHH by ya -7
V= +y (1977) & THOLE D) DAL FDI X -7 b UHRD
DIMEDAT 4 =T VAR ENEL OBRIE2fh e S¢, Thb
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7W%K Ty I N7 K O ERERIRLRMRUE R O ML Tw»
5, A ruh THOAKD 3 CEHENGEEONFEZ > T 2H#E
X, HROBRDPET L TP L FICANTIFHOEE, &I, LD

HRAOBRRAEFEO TR HRET L& S A i s,

1y 7uo DEuilizAaoNy 2k, HRAD<Y aIyany A
UATEOYEES, = X074 adA ¥V RAICEET 2EPHTL %,
WoET AV AL XY ROEFICRMNABALZHE TV 5,

HRAXVZATHMER LIRS 7Yy a Xy bbbl
BANELT, $TMEL L THA - ADEEEZE 22T TR 4%
Riz% vz, MESETCUERESZHRATD, HARATIHBHZ K
LIcAT 4 =TV AD XS HHE VL, AT 4 —7 v RF—AHO
MEFIC R AICRMAEER L, ¥ PricBuisEeonTcnizl b
H6d, fAREORICHIEEZR L TLE S,

MEE O 7AEREEE DD, 4 XU RDBER I M- Y =3T3
SENTZ 54 F g (1900) Z2ifivi, o—LHELEZORBERP RN
LB CHR LIMARICEET 2L, HEH, IFLTELVII74 b
B, —fTDILTHo LBV PDHEANERD, BTOEFDOE
EERES, 125, BUIREIERT 2 LHICInE Y o4 ¥V 2t& ok
FFIzik %,

ZbZHHRANOHBHF %, AKOARHI 2 EE O P g I LT
CEEAFRRICE DN D, 72D, MFEOETEFEELKICTRIVTR S
Lldv R, MEOEHEBIIMcHLH D, TANVT Y FHIBDOT AV FD
FEE H ALy (1895) v a—@ T s =04 vy (1913) ICI3¥EE
DMENPEINTVE, £ 70, VANV EFPra—DkHic, #FE
DM Ao T, BRTOMBEZEDEZEZMETELLEZT-DTH 5,
MELVWIHLSRTH L, Yy v - Yard Tzt (1947)
DENEHELOBRICASZ 2 LMKk, 206 ORFOHERIL G-



116

W-F-~—>vo THOE#H @ FALBGE oBfRIcReons, THO
L4501 OMEAT 4 —T VAN v o LR EICERT % &
IICHFT BAERT, A4 F2, EAORIATH 2 HFOFA % i
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FEER R, 2RO S5, MFEIAA FERAUBAANTD 555,
WFEAT 4 =TV ADPEAORITAL LT, S A -7 v b icLHiEIc
BIRLUTELWEFEDLEDIE, Yaro hzby) T, Zhzbh
TN L F O EREE & BRI L CTE L 2 5 ICT Y, kb idE
N L EREZZRTCKAIEL 2D TH S,

VatHr e 247 0 THYN—fiRiTELy (1726) 12i3¥ 7 =28
HTL 2, AT 4 =TV ABEADS =) v 7+ VIl Y 7 — ol &R
ZEVICEELI TS, SFIBRIEGO Tl (1978) A Y
4 7 VEED TEENy (Directions to Servants, 1731) D&% HADH
cE SR 7228, AL AHOBERICEFACEESE NS, THD
LD ) OMFIE, EEOHETH D RHE, 0WolEd T, ZOHRI
FEERR 72 A A 0 2R 2 Bbx 5,

FEALNDER P EE O FE 2R L L Cflio THiVWTWw3, 20
—fil2s THOAE Dy THY, MFERAT 4 — 7 v AFROW < [HLFH
PR OEMICEIFES N TV, REZ0EMPSRTHE R wDh, %
OHBO—o L LT, NEFEOER) cffirn 7200 CHR, HOB
FHEEICHE N, A 7 B OBMEALZEEToTwiars, Zh
LDLBEAPLIRITHELZLTWEHEIICHS ZENTE S,

HEORAT 4 =7 VAW EOHEERICKFEL B0, Vvl
b= F =D T=—Lr 7 DI (1876) 16 DFENA LN D,
Bl — 2 7V — b EBECRNAADE—RAEFAT 4 —T v 2% Bb¥ 3
PMELFEA L L TEARMERZ TS, MUOW L s ot fE2R—FL—
Vb TN—Arbya—bEMNRELIIC LTk, ERA 7 mide
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BT IEhohiBAy T7 =V —FEHA2WM EF Try 254
VOV (1957-1959) T —<%2FEHT 2 Lickhd, TRROA 7
o, B < JEERHEE ISRV BIL A S 5 7z,

HARAR L T35 ki SRR I b 72 BHEE 2, EE OB R oM
WIS MEETWD, ZNPHFAT 4 —T ¥ 2ADLZ2ME b Tiirh T
Wb, by o, HRADFETHAFENTOELL LHTOMHTOLEIE L
WHAREDO L S I1c, THOLED 1 OHFEOLBIEERZEATO HARAD
VREEE LTHAT W, RO THOAFEDy Tk, 4 XU XY
OHFEY a v - R TX UV UPHEEEL TV EH, ZhTH, HE
TEBELZHRADRESICIZ, S TRAETEDN T HARRED IR
DOFIEFTHAZ S,

03. ThfcLZRESARWLT)

yu—F - Lwg=2bun—21F FEL FBH, (1955) Dih T
BHEEH 2T v B, RBECEH TR AR R LIS S B2 HE L.
N Z D TH o7, KEICZDT VAT 4 7IFHEE L, ARISZHED
DEFEFSMPML R, ZheHcHARPEL, BEE VOV
Bt Az Ew 9 Ew 5 ICiEviAEni, Lard, ZAEELRHD
WAEERZ LML, 205 2 ADUIBFEICIETE L 72,

A0(RAERTAE M AYIEAE L C DIk, PEIE 1 Ficix, ANE 2 ARDIC
HmL, 21 T0A R EIE L 2, BOT A T -2 EBBYTH
AxKEEELTHETLIOLRAILC & S, Ao L 7Y h2EETE
THAE LSt 200 70— A2 KBICEET L, FEEH
OEPEHT 0 Lk, 25, Thz LEEEZ 7wy (2005) T
THHL T 2 SRR AR, FPEARIEERE S AR OMRE L I1dEEIC,
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Vo lED TR, WEINEVETS N, ks 2iEaRto 7 e — v A
MOEBIDFEENMT 2 08T Fy 2 2% KL T35,

Thiz LZEES 72wy Tl ISRz c it b 25T 3
KD B, FO—FT, T LICHBRREEZZEMRTFLTHH D
FEDRH D EWHIMEREZ L LOIErND, ZNHTD/NHOEKR
BT =< Thb, ORI, YEOBLPARLBIIELE>THWDHI L
2, BHEEON, BETHEMETEATELS 2E 2 EDBEES L
Vo 20, fER. REBICIEBEREENE L Ao T & S H, Efid
HED3H A 5 Db 505, HODMmERD oMo birilzkn
LAY %, ARt o NI 2525 5D TH b, Witk
%L oREETH L 7 n— v N\HOEGPFERDICIND,

AEEHEPAMOLLHMCH2ETEh6, ZOHMKEERTDH
Fb, NI, Blob cEEils ¢, MYEREL T BRZK
BULELBEDSS 5, AEEFIFLOBRMZ RNV EVIRETH B,
ANHEIZFER & v ) Kinz KEES 727 —F 4 A MCH)IMEE w3, Fi
Jcix TARIZIE R R vy S WS TR H D, ZnxR L EFT T
LDIFIEALER Ty (2007) ThH D, Z JIiTid, BIREROHEERA
—NF =T, FNFa— - FUR—DF TxE, (LEternité, 1919)
DIED B A D 5,

Elle est retrouvée.
Quoi?-L’Eternité.
C’est la mer allée

(6)
Avec le soleil.

Ay 7ud ol LEEES 0w Ty I3RERK O BANCIL O RM A5
DfE.Z2Ih 67 m—r AHTH 2 IEGREE OFENIBAH TV 5,
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A7 aiFHRA XV AANED» SEROERATHRA /YT 4 =T
by, za—r A\HOKED L THAETE L, FAGOH TS ¥V
ANEHARANDOMICH 5 NFEZENOMEEZ T AT T4 74—+ 2754
VAL LCHENSEDTH B,

04 ThfzUNMBE>TcZ 3y

T hFve TV b= TEB E 58y (Le Thédtre et son double,
1938) THRLK T8 okdic, £ 7ald g X hLic74 T
VT4 T4 —2EEAPHAALTEANCGESE T, wWbidgH i
DI TwE, v r7aid bz LR - 722 %4 (2000) T,
FEAOEEE 2 U A b7 7 — O AED» 5 SE EHIC O 72 T R
LicEfhz, 7~V ilih o HhaRoREZID 2256 HAA
DO7x I, FEADY Y - F x5 0EIRMNZIRE L Z2EHLEbYE,
FEWLREZ X% L CHivw w5,

A7 ThlzUBINERE 5722 %) T, FEEALHAASR
EAOHZE L THIEWICH W TWw 3, ZhdHiELRDid, 12270
HEDBHARANTH 2 HEEHT S ROEEA ¥ 1) 2ITHEAEEA & 7z o 725
[E03®H 255, EEANLHRANOW T OBTBHEHRD, NHIHTL %
JYALT7 7=t 7 X730 RROEREEREEEE L TV DTIA
DFEIZER DA,

Tolz ULBIMRE 5722 A0 & BilHA T VR 7 7 — DR DEE
FHEBHO, I VR T7 7 —iE, BEEHIN, A XY ROHITLEIZA
O T TIMRRKICE TSN, 7V AT 7 —ORMEBICIZL OEOFE
DREPICKFEENNO L EFORFGLH L, TNEFY Y v T - FThY
IR 2 BHREIE D T- DA A =il T w5, ShotED 7Y 2 k7
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7 —=REICE EE o Twa BT, EAPD ELTWT, THEHOD
EOICHAND T X SRHEADY v - F v REEADT 4 Uy TE
CEADBHIZEERRICH %5, 2URT7 7 —ICZEEDOEICH BEA
DR E Mo T 2B GRS 555, A2 5 FHEACLEEAD /LA
BGReBIEbED L, Z0OREF, EVY—VaD LG E RS,

BRI T ~VESLURo B R 0T, FEASLEREAR HAAD
TEXIHETH Y, SHOFHIFRDZ U X+ 7 7 =R 7GR IE MR
HARAR, FEASC, HEADRTRATWE LA FRa—-7Thd 5,
FHO 27 V277 —DHEBHARDFHT ¥ 7135 0 Tk hEO T
OH®., ZEOTFHOHZEL CHFHC IR > TRTWw 3,

TN VEHFORMERICE, BT, AR EHETE LT A~VENH D,
Z TGO X5 1@ BRSNS, 27U AT 7 — DR LB
EHLTREFEL, BRI, REETDOZ VA7 7 —=DEZHETHND D,
ELWVERHITEADY v« F 2 U EIC L TEED LS Ik, wolF
S5, BFDOZVRLT7 7 —FRETEFIBHEXIT 5, ZLTEEFOD
HW&E ERTCOWZT74 Uy TBLEADP VWS, JURET 7 —0DR
PHEADY v« F 2V OBFROEBIC 2> T DA 5 /o
&, BBMICREDIZTIOE LTV EEAT 5,

JVRALT7 7 =3 RHOBEOB» T TEEHEEZT L, T0HRID
RERXELLDDWEIZUAN T 7—=ThH 5,

Ay raoiEiaRicE T REoMER AL (2005) 235 b, R
AE#AIc L, BRECHAFCIZERI Y v b ER g2 8T,
N TO e LR 27225y EHIAR T EEOMERAL OmifERRkIC
Ll 2L ZAEEHO AP AR ERFEHSEREEDPSEM->TDE T
L7,

§E®ﬁA$XUXHTﬁ?17k47J@@%T%%ﬁ\EK%f
DLW EES T, FEELRFERESE, B2 - b LfERANE
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HELTBATWD, BEFELHFELPADIEL 2 0Ly 72 B
L. TREBOMBRAN CEXZROBRSD» 5, Mol LAIEE -
722y OEBE LBHATH O RIELVEEL AR L AR Y Mk
STW5,
—Y—x - L7 —afE TOBEWEE (1955) OBAERTHL 7
7 v A% R U Bl AN, SFIE Rt T RS2 A IEAE
(1980) 3% %, OMEL VS HOMBIFEHENIZBRAT 7 7 VIHOKED
BT, EEADOZ7 4y TEUSAOBEEH LT LS, ficy
Vb= R TrREO RN ERERZ AL (1918) ZSFLs it L 7 T
DAL BN (1977) 3b 2, FEOGANIE, BUF LR RG] %
T2V - FxVERT2ZY AN 7 —ORZBERICEDZ X5, b
ZAbIk%E FEEDICL &5 LT 5, 7, FIUE T ~viE (B#ER)
(1972) oBEAOHFIE o7 LBIMERE 5722 51 OFHOHEAD
BoiEr s, 4 7nid, fEE—o TRMNAWEE (1931-1932) @
BHEL LEST WD, DI TEZED; (1933) TEACL2GL 5
v TRy (1933-1934) 2fivwTws, 27U A 77 —0DRHIE
ATERVD, VY - F o VIO XS b AN 5, REDI3
DRFBEERD, VAL 7 7—DRXHI v - Fz bbb, K
BEMRE o727 VA7 7 —1d, ACAMREDOY = =7 7 — LA
Hicd s, VX777 —EEATE RV Tag /) 20447
4 7R3 (B.CAOL) Wi NIEBADAA T4 TAS NS, 747V
TATA—I7I74VALE-oTLEL, BLDOY =2 =7 7 —IZF%25]»
N, MRZ > 7HFVEOEREEILIEZ S LT 5,
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05. MEfcEnd &,

Tz 3NnE5Hy (1995) Tk, HERKEH L 2BV LPEQHFT
BRI %5, ERTIRDICES, 92T, HED S, 25, HED L
S ThEEIMADOEE AT 5, FAROEREFRIZHED 5 EHER
LLTOBEMSH D, 2t I o< tizo TEORICHY Y OEL
o THNTHEOYL2A5 95, HRA XV AATEERTHH 5 A
vruap, BohchRELZEEENFICRLLZS ED XSk B,
ZLTATT7aDTAT YT AT A= IA4ATAEEDLIITEN ST
WEODEEBRNICR LTS, T, ML bHFRZI LI, HE
2O =7 A 708G Lt T A vy BN S,

(7)
He shook it, and sure enough the ironing board began to slip open.

ROT, N INHNT, ToNY IEEEOREZYINT 5,

Mr Brodsky wants a pair of scissors. A large pair of scissors! (p. 463)

iz, AR LI, UK LEEE»SIBD SN S, O
BEPEOBEABICHNEZEECEANYI LT A0 BiE, e — LT
EVEE UYF=-Vav7y -FahR) o wlrrFo—i
DHy (1868) O—fizH & ® 2, ZhiEEEkoI LI 74T
AR ZFFEAD ) CHAT LR EoIcd 5,

(I est beau) ... comme la rencontre fortuite sur une table de dissection
(8)
d’une machine a coudre et d’un parapluie.
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MEEED T, v v ML oBFENRESY (DX SICE
L)y O, TRSNhS 2% OFFHCHEREL WAL
x5,

Ay r7uo IRasnE 58 Tk, EEPERELCEDY, 70
—F - FEavs—m56Y=R -2 FXF29Vay - ¥ —YOBRG
KB oTwb,

Ay radfivi R 3N 3#H,; LrHmE TRIEHME) Chb s
Wiz TRbhH2 RO Ty Oy - F— v 2 DFHEE L T
L, EmPIC TRZINS 5H) OFRIFERMNTY 2 — VTR 7%
HHERTD,

A0l HE-E3nE3E) 2 Tl Fo—Lofy O 2L 7
VALZEEF—ZICLTHIOTWRS, WhIE, HTDOLARLWIFETH- 72
FINPITE>TW0D, O— ML T7EVABRIVITADLSE T TV R
WZkice A 7 UT4—=ThHb, 2Fb, A0l IRLESNEEH,
ZHLTC, TahA0EEOHICHE~A 7 VT4 —L L TOMNEF
BT Ko TREIHELTWS

06. TEhonficEAs

AT 7REHROA XU AN E L CHEEER ORELICEIES S 5 7 —
B —FROBEEEIC T bR» o Tz, INRTHESNDE TV T ANET S
VU ANDOEWIE, IREAFTCH D, HEICESHARA FURAALLT
DA ITOARHBDTA T VT4 T4 —%2EZ EMICHE -T2,

ZOEF—TIHLTIURICIE, V=R PDRZAVERbYE S
LIADBERTICH B, Py X=X LB TN —Z LD TRbh B2k
Ty ICHbIbItHoNsd, Z20¥F—9—FiZHAD kL, TH
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b, T—A MIEREERHOBEE N LA FRa—T Dk Tk
it ofEsAZICHL TV,

TN—=Z2 D MbhizkzRkd Ty OFET, <V ILDED,
B TRL7RAEXVHF Uy (1892) o av—DYiEE ML T
530D 5, BB HICE SO L v EEZETZ, R
LTH#LEDT, == TV v 70 IRL7Z7AEXUF V) O
RIS 7202 L VAR, JRIEO—HARE Lo w TR
BfRICE LT, 725, ~—F VU Y ZFfE, FEv v —fEiio TR 7
ZEAUF LRy (1893) O&kzioTwamETHNIE, vk
MR TRL 7 REA VYV Py OREEHS R nioic, koo —
WEITICEND DT D, TIV—A MEb kD E, EHTREL 72{f
iz TEICBREADLETL2EROA Y Y F IVl ZBEET 2 7ot X2/
WKIGHL TWw 3,

If I could go from one passage to the next according to the narrator’s
thought associations and drifting memories, I could compose almost in the
way an abstract painter might choose to place shapes and colours around a

canvas. (p. xi, An Artist of the Floating World)

D& RBWAREABET 2 AKX, 47 uedhElic LiZLiR
ffis FETh 5,

va—bink TEHEOY L <y (1906) T, EFHD, BEONE
ANDELHID, 1227 A T4 T THDEHSTRT T, 2FE2EEL L
WEE, BT Y —FlEKO5 Rt Th s EEHL, NMEADSA
T4 TERSBERL, BEEZRLTILES 77 VATHD, ¥a—
WA T 4 TICBBEL Cozolx, A% ek 37— F—E%E,
(1893) oHFXwHH b, T Ek—it T LT —H — EEF O 2]
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9 %,
ZHIR DT EEORBEEA v /nl TehsnEAL KFHbH
AATWDS, Z DX princess (M) TH 5,

(9)
It’s true you’ve hardly aged at all down the years, princess, Axl had said.

MINDEIFRTHHICE > Tk, 74 32T 47 LV AR, 77—V —
FOFROLHMEFMLUTH S I LEZ2EHEPH > T3,

Ay ruap, 7-H—FEHEEE AT TEhonzEA 2F0
Tw3H, FEEEOFEZFICE > Tk, ZOERLE B> T 2 EEL DK
REFZ2TFHOEP LH > T3, 7=V —FEHF. 712747 %
KoTirvray b7 —H—FLOMOOYRETH S, TNy
FEE. XV TEAICLHY, PEADAL UV EKSTEF VO T DA R
SHRAERVYTONRYRALEDPVPEE T b u A TS ICE T2
LDk B,

Avruid, 7= —EEHE/NFICHCICH 0 FARFCXY > 7 -
u—<HEHCH Ron2YEx2 RIEA T RN 6N E A IKBUAA T
fivwTwn s,

V=LA Vaf A0 T2y —2y (1918) & ¥V o 7hEE L
BHz, YaA R0 T2V =23 FF5 7V v Tchizsiz—HOHNE
FEHOWTWE, EARTIV—LDEE—Y =3O RTY Fic
Bz b N TRANDEEZEHT 2, ZONWIAEI2Y > — X
ZBWTE, A7 2y 24 7HREOHIRORIC, Wi ET YT Fak
BRI 2RFELZIVUCBVYFETH 2,

FEhonzEAL 1T, 7272V ERT P ZDQRBRES LTS
VY ANEH 7Y v AW, Z A0 F#E2KEYEEL., ZAD
RATHICHE S, Wi B Piczo T, HEBMTEICES, TOZAL
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— RAEBILR D & 5 1WifT L CHEEIREios, IRfE D v $ntinic
TCL %, ZDMAENIE (princess) MEET 5 2 L2, T OMIFRE
MRFETH D, BHEAD TKFE, Ok 5 ICKE ISR I KGO
ZHIVLTWL L,

BT, T—=H—FEDIANUHBEET B, 125, BEEMOARTIHRS
nTd, 77— —F Loy — v Birhd. LrdWiEoasisH
LMCIND T bR, BHREM L L iRIcE D w7 WiEs i< o

TEnsnzBAy K&, BHcdrEPHETL %, Vexib b -7
— 7 F =0 T=—OV v 70k (1876) b w/AH T E T, Wiy
— 27U —=b LS, BWEIERDO WD L ADFEHELT 5,

SFx - YT —FOMEICIFX Y TR EERICHTL Bk
I onT, HAMEEOA FFF A F 240D, RFEE KL
DEMRISIH & W H RIS & > TOBRITHLNBEEICOVWTRD & 9
RT3,

Izanagi pronounces the sacramental formula for separation between them,
and then goes up to heaven; while Izanami goes down for ever into the

(10
subterranean regions.

A4 Y F X IR ORBNZIE D XAEZBRTRANEoTw
Co AT SR ITHE FTHAANRED T, =Y 7 =70 THEEL 2
HEMMEY (1957) oicRshzifiE, BRTE, B cd
L8, BEHEBRNPLRZE, ZNE—FEICRbNIZMEED X 5 WRE»—
FEDFER L 7o o THED LR T 5,

FrEnsohzB Ay WEET 2 REE, 77 2UHERT U A% T
MR, 2N ENfT LT, 7Y —ERE#MPESND, TN LD,
R RR DGR DI A Z 7 ph5E D RFEDAKPID & 51T KELAE
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FWTHZTL %,

D& RHFHCHTL 2WEES TehohzBAs THO, Zoh
TTVTVANEY Y v NOFOBOFELN, BN, 7—3—F53
MPRERHN D, FERTIE, K, BFCRVITE RcHd 55, T
HIFEREOEZREL T T, HEORDICID E S LT %25,
ZOoOEMCEICE &P, BENEENIC R o TRNLTL v, ol
DEIWCHEEEAL %,

WolEd Ty RZ LAYV T g (1857-1859) Tk, fFCT VU R
G AN TREM OBV IEOBEREIRK S, WbiE, MEERD
ENCEL R E LTirnTcwsd, 2LTTIUTVYAES IV AD
FOLIERE L o722 RS, TR s Nz E Ay iIcfid 7z
VORI S, HHEO X O ICERAGIREOKICEE D, eflEo LA ¥
VANDTA T T4 T4 —%FRLTH, HEPD IRV LEER
LTw3,

07. F&o

A rmid, B, BEAL B /SR T, BXT/hdizEs,
AGZNVYy ZJICHARFEZ2 B — < FCTf> T Rm O RITEE TR L 7,
4 v 7 a /N, EERNT, BifNR/ANGTH D, BAEEOREH
FETHY, RAWICAL LY THINF Y —TEZH 5,

Avruix, TNET, ¥ 7HhVFr—LINLEHEAA VHVF
Y ICEREH T, W EEBIZZORBETH B 4 7 u DB,
FILT T4 ANITRD, ZNTVRYES, #haKHo & 5 I2iEL Lk
., B LTBERISEIT, 2or—2Id, 7V—X ME Thbh
7 ARk Ty OFHEES Tar 7L Ay oficHirni TEORKR,
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Chd, UnEd TERL 2L oicy oREICE TV FLETET,
DRY T AT 4 v 7 CTEERERD S b FE2HTEH» > TL B,
4 v ra 3o NgiE TRbh/KzERkd Ty OFEE SO fav 7
LAy s hizeE0T03, 7= AN NEE TR
bz ko Ty OFETHEBE,» LT3, WEMHOES ) (An Artist
of the Floating World) @ TF#3C, (Introduction) RUTHED A v 7 F )L L
THMEE N7z 7 — UV EEFEE (The Nobel Lecture delivered in Stockholm)
D TFAD20MHACOE & 2 DfhD/INS 725581, (My Twentieth Century
Evening and Other Small Breathroughs) D72)C, 4 ¥ 7 0ld7)L—2Z b
O/NHOEE TMEDOHKR ) TR EEEEKEIBERTVS, Larb
Z DRBOEHIA > 7 a D/NHOH LA ICENTHEDTHH Lod,
A7 uO/NHOEL UTHEEL T2,

TV—=A PRRIBLIYRTHY, 25V RDH 7 LIZIFFEFEN
PEELERTH o7, A 7uo TEnshzEAL Z@EA~DMK
TEBTIV—Z b D TRbn iRz Rd Ty I0H 2EENDMIL LT
VWh, A v ruo bl Lz vy oEMEIEA 7 50 0f
iz Ty (1914) = Ty (1922) TASEHELOMICLE 55 R+ —
Vg LERILTwD, 4 ruidEEtaTc~, V74— BT 5H
RAFUVRANELTERL, B4 XU RANEHRSI XY ZAEDH,
BED 720 THRER L 728 M2 NSUICR L T0 b, 4 2 7B DERTT EWG
T2k, 2 YROBER TLE - vy —3TL—2 b T4
bilzZ2RD Ty OB T F ) A E2FE L, HHTAREE, 4>
7aiE=A4 /074 —Thbh, HREA XV AALLTOEKELL, K
BINBENC X 2HEARLITENICN L CEBERH LI TET2ERTH
%,

A rao/Ng THOLED ) OBEEitic, v —i371vyy F
HLEIZWZSMUL, 2 ZFb Uy — 3B EBcE o u T
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Wiz R o= IHEoH4y (1970) 23H 3, Zhigic, ©r & —IdsEEIc
FORALCA /7 VT4 =L LT, A7 uoiiEromtiz R, Hib,
TN—2 LN F L= icfilbh Bt s TLEoRIR, &A%
DFEMBICNT 2 HERH -/, o2, A7 udBERLTIEOR
CE-> T RIEOHICKE /DB TA TV T4 74 —DHEEEZELL 2
FTAD£5Y s OBELIcERL7z0TH b, HMARKE LT4Z2#ELT
DrEERbNS,

E

(1) Kazuo Ishiguro, An Artist of the Floating World (faber & faber, 2016), p. 19. L
T, FAE» L0 HIZEEDOAZFT,

(2) Kazuo Ishiguro, 4 Pale View of Hills (Penguin Books, 1983), p. 121.

(3) Kazuo Ishiguro, The Nobel Lecture, 7 December, 2017 My Twentieth Century
Evening—and Other Small Breakthroughs (faber & faber, 2015), p. 15-16.

(4) Bronté Charlotte, Jane Eyre: The Complete Novels of Charlotte and Emily
Bronté (Avenel Books, 1981), p. 9.

(5)  Wilde Oscar, SALOME traduit et annote par K. Mochizuki E (Daigakusyorin,
1968), p. 68.

(6) Arthur Rimbaud L’Eternité (Mai, 1872) (abardel.free.fi/petite_anthologie/l
eternite.htm 2018.8.261)

(7) Kazuo Ishiguro, The Unconsoled (faber & faber, 1995), p. 456. LUN, [FAZE )
S5 EHEBDAZGT,

(8) Comte de Lautréamont (French: [lotseamd]) was the nom de plume of Isidore
Lucien Ducasse Les Chants de Maldoror (nrf, 1973), p. 234.

(9) Kazuo Ishiguro, The Buried Giants (faber & faber, 2015), p. 8.

(10 Eliade, Mircea, Myths, Dreams and Mysteries translated by Philip Mairet
(Harper Torchbooks, 1960), p. 182.
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Kazuo Ishiguro, My Twentieth Century Evening and Other Small Breathroughs (The
Nobel Lecture delivered in Stockholm (faber & faber, 2017)

Kazuo Ishiguro, An Artist of the Floating World (faber & faber, 2016)

Kazuo Ishiguro, A Pale View of Hills (Penguin Books, 1983)

Kazuo Ishiguro, The Buried Giants (faber & faber, 2015)

Kazuo Ishiguro, When We Were Orphans (faber & faber, 2000)

Kazuo Ishiguro, Never Let Me Go (faber & faber, 2010)

Kazuo Ishiguro, The Remains of the Day (faber & faber, 1989)

Kazuo Ishiguro, The Unconsoled (faber & faber, 1995)

Wojciech Drag, Revisiting Loss: Memory, Trauma and Nostalgia in the Novels of
Kazuo Ishiguro (Cambridge Schoars Publishing, 2014)

Brian W. Shaffer, Understanding Kazuo Ishiguro (South Carolina U.P., 1998)

Conversations with Kazuo Ishiguro, Edited by Brian W. Shaffer and Cynthia E.
Wong, (Mississippi U.P., 1990)

Lewis, Barry, Kazuo Ishiguro (Contemporary World Writers) (Manchester U.P.,
2000)

Adam Parkes, Kazuo Ishiguro’s The Remains of the Day (The Continuum Inter-
national Publishing Group Ltd., 2001)
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NIV Y e 7Ry RDEEITDOWT

— B IR D% i ——

& T

MRRakd 2 2 &gy (91, 302) LFREINTWDI KI5, 7ay
FIZBOTEERIE, BHEROETH D, TIIE#NRIE, fTh
554, 70y SHTEC LT3 0 RLKTH S, By i
Bk EBRREDEEL 72, ~N—7 VIR I SE AR L LS
L7ze ZD, RIVIATFRBEAN—TINVOTFERHFEZE, 0L 7 TH:
ARTREZFOLS T, 7, PEEOSERTIE A~ =7V
YO EF S, BEANGERIIEBIN D OICRE S h, 2FER
ML Rl ol, 70y RORAZ, BHEEMNRERIFIER T 42
HAROBEEEZRRLLI) ET2bDTH D, HHEE, HoRAIE~
VI ZAEROREEICRITT 2D TH o7z, 70y Rid, CHOKE
BRDESITBART W 3B,

MR O 2R ICIIRICS K O, WIRICNS 2SN BATH
BU., AEICSEREICET L2350k L TEREL 2V obs, BIEER
BEHOBETH D LT D01, BACK - CEEERATREZ (1
Roikb) 2FEsE, FEL, BE#IhTws0h b EST 2
TP ABOKRDEFETH 2 HOMHADOED 2 FREIEL L
D, EMEFHOKEChNIX, —ZDHAIE, VO b FHEIXI
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DZFDEIREBTHY, EOEMEMD FRES NI 2EEDFK
TARMTH B, (92, 48-49),

o TaEE) BEBRMICEIRRTE RN LYW b 0, TP
T5 ZELPTERY, Bi#iL&o L LThREREFERTERVLD
EpLS%, 7uyRid@ado TEE LY, HoXFoficLTw
%, 7avikii, BOONHTEUN - za2fE2EafbL, ZhzE
BELUTHRRL, HASABAZHALLS L LD THD, 7avihD
FET 2T, BEWCHHAT 22 LDTERLDDTHD, VWbIiF
FENREMLEZZA2b0TH 20, HIEZNE2EMLE L TTRERTRE
ThHDEEZ T, 25 L7uy FoEHREEEOT Y A DS
WML TEBE 0,

HOORB2EEMNRERE LR Lz 7 a y /i, BT
2Tvv4 TRBNTICE T 2 BEMEO 4K & BRI oM A
B2 ZoMEMT) wBwT, BN - BB L TZED T
EERRATVD

7u vy Rk, Bl Em D> 5 ARIcE S T, A0, ik (H

PHERGR) WXk o THhEEE-TWB I EZERHLTWY S, W, AT
HOo4&mESFD, THR2ET 2o, TEFERES) (102, 207) 27
wWHNn b, 2o iz THHE (102, 212) »oiE 0, TR
(10/2, 212) FE AT, RELBRMELR D, Ty Rk, THEE
g LWIHOBEERHOT, AEFDDICE - THRMRITA (HHES »
WMANCEE 22 HBFAL Tnwb, L&D L1X, BHZES T LEWD
EZSD, Tay ROEMMEROHRE ko TwE I ERERL TEL
NETHAI,

7oy RFEEMSEFET s, THE) ¢ TEZSERX, oot
WTHHLELY ELTw?, BEEADIEZ, 7oy F3HBMEICLTVwEE
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ML THEORE, (Hr bMicBwTid TWAK) FrwSIETh
5, WK, T - BlEoFE TR, TR, IRV ZS5, N
HHEZEZTCOWISETHLE, BN EYE~EERE (5)) (102, 214)
BWRD . FREATRELRBETH B, T H v R TR R 2 ONERT
LFEAERHLLCE ) (102, 214) RELZMETH D, Bz
TNE) LELTHEEEZRDI LAYy 7 THDERERHL, HiEEL
TORERNR TREFR B7 oy Rt > TRZORAEZFERT B
ik s, BlERRBERCbhTw 2o, MERORE, b %
(T LIETERVLEV S MR FERINE PN S,

ZLTls, FlziEyavRuvnyy—o HERORE, 2 TEED
FHE, (102, 215) RETAFRBIFMEFAICEEF > TC0HELTH
EEND,

Cokoic, MHROMIE, FRENFE T, M Lyt b FER
AlRE, fekoeTo TRBEERX) WHEEIND I Litkb,

7uy RF I 6, WM EFNTE LREREARD TS 2T nidd
FTCVRTH) EWIFCREMBOHETAEERSE Hizn TEERR
ZimA LT,

ik, Wi B nl g2 B2 L, T BN AR hE, 50
LIEBRVICHEZ 6N TS DDOFBAAREEAL AT N T3S |
(1012, 220) T ErZ2MERTANESLZEFRL, TEFERS) 2Bk

DEEVPHFEL TV I L, &5 wid THARENE) ~ DR IELE
LTwa bk MHERORFE, 2 ABIEEBCESI2H250iF, FW#TE
DODVYURIZEVWHIEZ T ERWET 5, 20 LEHHRE LT, Wik
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The Floating World is a picaresque novel chronicling the experiences of
Olivia Osaka, her mother and stepfather, three younger brothers, and an
irascible grandmother as they travel throughout the United States in the
1950s and 1960s. Kadohata’s hypnotic, spare prose style and her cinematic
narrative structure enhance the jarring, sometimes surreal situations that
fill the book. The junction between the leanness of the writing and the
magic of the story results in a consistent feeling of slight disorientation
that suggests the work of Gabriel Garcia Marquez and other writers of the
magic realist style. Because the Nikkei characters that populate The
Floating World are unconventional, the novel points to the diversity of
Japanese American experiences. Kadohata’s characters, who engage in
premarital sex, behave cruelly and crudely, and speak eloquently, often
defy impressions of Japanese Americans as a “model minority.” Through
her convincing characterizations, Kadohata subtly explodes that myth and
reminds readers that here is no one monolithic Japanese American
experienc(i:).

3)
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There is a very good chance that we Japanese Americans may literally
cease to exist as a separate American minority. We are, for the most part,
no longer a community in the sense of a group of people who live, work,
and play together. We have our communities to join the mainstream. We
are intermarrying at a faster rate than even some less visible minorities like
Jews. In fifty years, there will be nothing left of us but a few pictures I
someone’s family album and an NBC documentary or two. It is rather
passe to say that we have been ruined by success. That we have “out-
whited” the whites and hence ceased to be what we ag.
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PEDBIKELL, BE, BEALXOEMEVIE®RTCOaI 22T



162

2=7 4

[0

4 TlEHRLEoTw5b, bbNIFERIRICSALza
ZihoTwb, bbbk bbb HIZIGZW2I Y AD K>~ A/
V74 &b RuR=—2T, bhbh 3B AEMEEZ2LT03,
SOAERRICIERIGED 7 VN LIRS N2, 3MOBEEED 1, 2
AKONBCOF* a2y —HKiHlzlRwTIiE, bhbhzndd
DIFFHEL R BBEAI  bhbidRIc#i-> THBEL 72 &2,
HALDD T bHL) B2 ETHDLBZMELLZDE, &
FLES Ot L ABRERE

N RIEDRIE L. 2 N> TH T E 2 4 Ini 2z filifEfiic & - ¢,
V¥ =797 - U4 —) Jean-Frangois Lyotard D \» 5 K& 7z
WEEORE ) b6 3hTwd, KA MES =X LDERITT AL
WS, HATHRAMEY =X L2FEOT 5L, FAFPESY AL LI
i« SRR AR R, REOLRME, H—0 - BENT A 7
YTATADEME, EXIUF —NRFHRROBEL VS Z itk b,
L Liadis, KA FESVICBOT, TREAYEOKE, 12k ->T,
HMLVANENWHBE W RELZEG L -—T, HREREOEE, Mk
Fr. Bl EORMEDEATLE I EREEN VAR, PED, 14—
INT ey rBRnd k5 THREANEEN “indeterminacy” & A =
F ¥ A5 “immanence” (TiB#k, ICGRT s MEELbOAENE TH
i) BRAPES =R LOBERILICH T Do TWDEDES I D,

KA +ES  OHMBOPOFF—1 - FENT A 7> 7 4 7 4 DIFHIC

BREZLESTEHLTALI, UV T-INIiC&BE, KXLE
ToEBFAACE TEEOAD) LwiEER 6T TEEROR, v
SHMHZEET %,

“I” is not a unified subject, a fixed identity, or that solid mass covered with
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layers of superficialities one has gradually to peel off before one can see
its true face. “I” is, itself, infinite layers ... The order and the links create
an illusion of continuity, which I highly prize for fear of nonsense and
emptiness. Thus, a clear origin will give me a connection back through
time, and I shall, by all means, search for that genuine layer of myself to
which I can always cling. To abolish it in such a perspective is to remove
the basis, the prop, the overture, or the finale—giving thereby free rein to
indeterminancy ... In other words, things may be said to be what they are,
not exclusively in relation to what was and what will be (they should not
solely be seen as clusters chained together by the temporal sequence of
cause and effect), but also in relation to each other’s immediate presences
and to themselves as non/presences. The real, nothing else than a code of
representation, does not (cannot) coincide with the lived or the performe(?i).
(emphasis mine)
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ﬁ%ﬁ%«k%ézkf%@ﬁ%%%mbfwé\Qﬁﬁmo%ﬂ
WL T2 AYOHT L VI JEE, H5WEFREFEL THELTL
{o TOEZTTOTIE, KYOEDEMET 5 2 £ix, P,
SRR, FHIR, 74 F—LERSTILTHY—ZNILE-T
AREZHRLICLTCLES>ZETH D, L2L, Hlo v
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TN, WEEIEEOZTH L, Zhik, #EEROARKE 72 R
ZbOoDTREEL, (DF b, RENHEE D2 0K LER DR
RETTEP>TOLIEAEREEZL2DTIEI L), BERLORH
R, BIUOBHAELIRAFLOMBRTHL LR %, BHIELIIRR
DA—FZiE»rE6d, &, FETC0EHD, HLELTWEIHDE—
S5 L (Bb Ak, (R

TAT VT 4T 4 BEBRE TS IR Z->TnwE I LR LDk
SV YT NNEET 2, HNZOWED 5@ EM-hT,
LIMNICEE L LR BBLTVWEDTHE, TA TV TATADED
ECATHoHEOADD 5 WIFMHRZERE wo 7o d Dk, BT
M E T, MEROE, of R IDES,

Tk, AYOBED LS bDEBEEL, —EMlE RAPRELRERD
T, EIR0TCTAT YT AT AZBEILLTOTFIRE DRSS P,
ryo—54v 79— F) B FALEFVIKEBFZHLTAF
VT4 T A DML ERBRLTCWD EFR b,

2. BEICEIR

M IR IR TCTA TV TATADPRITEE 0 2 LT
ok, pEMNEb oI EE6T, NHOBHBHE-TL BT L
EFRLTCWVS, ya—54 07 - U= F;otuqr, HRE=HD
Z U 7 4 7 Olivia DNFRICIE, A E NI L L 72558, 280 A
CHOFET 2 LIck- T, BEOZMMICE bR, THEH I EEZE
B cBEL 295, HOOHT, LN L WS oD b Do 2
TRELH->T0D, AV T4 7054, BAyoRicEEshz THD
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Fl—tE) 22K 20T, KEwIBTEER & —fic M BE
Lans HozEBULL T DTho7, THEZEEL & v ) DI,
HaZBEE L THALDREDICR-720, AEKOTEESLLRVHDE
PHRLZOEZELZDHTIE, WoboiE+* HCONMAICLES ¢
BZERED PATYTATADORAEICH UL TERHEITBZENSLD
b, MEMEZRELD, 9hbs TJO—FT0>7) T24FEETHD,
STNGRRICHL, STORESTESD, 40717 k. KoM
PREEE LD TEI VS EE /2T HIENTELDTHB, 7
O—74 Y27 U= F) KRS ESEREG NGB TL 25, 4V
V4 TIRE AR D IAA TR, AETENS & THEE %2 LAas o
LTl EwHAEEHZ2T 5, THORA—E, 2E#RL A2 H0Mb
TaDTERL, THOERM, CX> THRELEEEE2ZET 5D
Th b,

Inhs, yo—g4v 7 - U—=Fg o7may M2 Lh-> T,
FVTATDTAT VT 4T 4 DEB»ONEICTREI L, "BEL
B, TRT 2RI L a0 s TREILBE, 27 —<ICEE LTV E
VAR

21. AVT 4 7OREHBE LB ITNIEBRSHI - IEH
Fryo—54v2 9= LRy 1Z19504Ef0c, HEFE2RKDTT AU A
EHEE LT 5 HRORKOWETSH B, ISHORBEF v — X -
% ¥ # Charles Osaka (F % — YU — « % — Charlie-O &N T3, F
Y=V — A —F AV T4 TOEXTEARV), 30ORH~ Y 2
Mariko, 12D E2 4 YU 7 4 7 « 7 > Olivia Ann, 3 ADWHEDXR
Ben (8j%), W+ —7/—Walker (7 /%), ©—% —Peter (2/%), 2L T
FfE L Cwa At Y= - 74 %/ Hisae Fujiitano (H% 1 1, 755%)
D TANOFRIEE, HOW%E LI KEDHEICHE > THRIRT 5, KIEDERM
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ORFEBHTOHEOFTH D, Rk, T THWE—TILVO—FHEL»
Eo0h b, RIEFZFE2EFEE-> TR,

B RIENZDLSIBH L OO R NE L okhrolcDd, T7
O—F 47 =)V Fy TERDLHIICIDOHHZET T 5,

We moved often for three reasons. One was bad luck—the business my
father worked for happened to g under, or the next job we headed to
evaporated while we were in transit. Also, it could be hard even into the
fifties and sixties for Japanese to get good jobs. Nothing was ever quite the
position my father felt he deserved. The third reason was that my parents
were dissatisfied with their marriage, and, somehow, moving seemed to
five vent to that dissatisfaction. (FW, (1421))

O Loiix, EPED» o, —RSADWEHPEL, RoftFEz
BTh, 20O BBHE~ABHTICFEIHIFLTLE S, 504
RPOERDHRANICE > T, TWAFCR OPETHLho
rEWwS ZtbHsb, RIARFADIEESESbLVALEN Lk hr R
DS ol 3WHOMMIZ, KEARIA L bICHEEAETEIC
Rl BT T, FloM UMD T a>Twi 2 L7,
FEAENZREELDIZVDE 5 TOEo7FNE, Wolt A
ICHEo ’C% gD 5 L, FMNIDLDRLrDETHTIAREFREHL
ATW t o

19504E R & W I FERIZH B 7 £ U h NI & - T & ZBRFIINET O 2
MfnEoesd., Py 72 “laps” LEbhTIFTEh, HEAA
PEEZROT 203 L VEHTH > 72, —HBITHT28EHIA
DEHNFEH T - 7949 ) THDB, EHTOR (FAV T4 TIcEoT
L) BT AVACEELLE, MV AEVO—ROERELED 7 V4
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L, —BOEEEDOA Y/ 2bE AR 2T Dz wv ),

BEOHR T, euf vtV T4 TIIELDOTA TV T 4 T 4 2K
LTw{, ETHHL WL ZEiF, £Xic WF & (The Floating
World) DiREFEEL T Z Lo,

We were traveling then in what she called ukiyo, the floating world. The
floating world was the gas station attendants, restaurants, and jobs we
depended on, the motel towns floating in the middle of fields and
mountains. In old Japan, ukiyo meant the districts full of brothels,
teahouses, and public baths, but it also referred to change and the pleasures
and loneliness change brings. (FW, 2-3)
ZOZrbieLicbidBHEIADES NFE,, FEi>EEHE
RLUTw, Z2REHF VI Y - RV FOBREA, VAT,
BLLE2LAAMEEE LT, =705 5P EFEP L4
DEATICFECFPATR S, BEOHATESI L, EHE. B
FEG, RREOEF > HillE2EL Tz, 2k, B0
Wb, LA, ZLOWLERL I bREKL 72,

A =T envHricksd b, BIRT A VA FEIZBVT, THRD
Kt WiE L LCESRITCwE, T7a—F74v27 - 7= Fy b,
BE L 2B s NERZBI L, Z2JICUBEHNTL 2H5E - GE - B4 -
Bk - Kifh - BB 20685, BEIOKRBRIZ AR TIES C
D% BENAMKEZHRAT02E025, FRAFESVICEL
T, ZOEROBEBIIMEN & FH L OBRE Vo v v EERNWE D
DT HEOMBIZ Db o72bDTH D, RDOLHITA =T -

Ny HUEE D,
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I have not considered quest simply as a personal matter, a private
transaction between an individual and the universe. Rather, I have viewed
quest as a vital, symbolic opinion in the postmodern world, a focus of
choices and constraints in American society, and, beyond that, as a signal
to us all about risk, strangeness, achievement, the terrible splendors of
self-renewgﬁ).

FAix TEESR) 2MEA L FUEH & ORI R SZBIC 0 hrdo 2 TR 8 A
W72 L 13FE R v, LA, FAI Tk, 2R A b %
FMFIC B T 2 EE L REANER, 7 2 U HHRIc B 1T 5:&R &
FAHIC b B FULNERRE, & 612 & 72 HOHEE O fERE:, wH,
HUME, ZOBZ2REWRICOVTDOTARTCEREZ BIEHEML

(15
VAR

A=NT e nwHUickd e, 7AVAXFEHoABN, 0%
DN R HEDSETH D, ZUHBEHShZ DRz Twit&0
BicBwTTthd, FEtobT, 2ITBHEHEEEZ V2L, A
V4 TIkASE THER) LTws, 2o bEcERIGERTII LD
Hb, T2 ZFHETCHRETICEEREE T, AV T THARIMDEIN DS
CEDHoT, B DEEGPOHTELBIEELZMAOGNZ STk
T TANBREDZADPRE- TET, HHICHESL T ERIE-T, £
DBEZBVIG, RKERESTHY Y1 7R, (FW, 10) £72, #&
e h 7 27 U TIEEFE o EE, AU T4 TIEINR L FEHEOMEES
HEL, A0 EIENTHTHHEZ O LD L2 AT, 4F
FLDAD R U > I BB S ufe, (FW,34-35) F v —1U— « 4 =373
= — BRI BRI 7s o 72 B < HTHTENC B EAT—IR & L C#io T
LEoTEWRIELH D, (FW,113) U T 1 71EoL DL LS
5, TKELTWD EBMIEICI 720 Z 5 Tlhahrolzb, [P LA
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% | “We passed in and out of alertness while we traveled.” (FW, 53) T &l |
HEERIC»PELBRVEIMTH D, AV T4 TITEHIIGEL L, FLw
CERHLLAICHE S 2 LRI EBERLOEELILTH L, K
ZHAEE, AV ETORRLOEEI LS b b,

I sort of salivated inside whenever I met someone new. I was nosy, and I
thought new people might tell me interesting things. (FW, 18)
FLLAICHES L MZw D THHDFICDEN T E 5, FAD
DR o Teipr b, TOANIBMIPHHAG I L 2HA T NDEHD
Livew, EHIfFCL oItk o7z,

A =NnT nyvHricksl, "HREIAECE2OAR, GHRICH %
AT, WOLBEILTwS, RICERPSZLDTHLI L, Zh
CEWA D L 5 “He [The seeker] is certainly self-reliant, tolerant of risk.
He is mobile. He seeks meaning, even if danger must attend his pursuit.” (SAR,
33) ik, HRWEEE Tk o—ooBTHh, HEOMEEZ L - TW
L), RO 20, EHMOREDIZEAEZED O LTY
2DT, A =T Ny HrOF@EITIHAT S,

Quest, I have insisted, engages spirit and risk. Travelers, of course, may
move in an exotic space, and travel itself may become a quest for
strangeness, for the self in some other guise or disguise (SAR, 28)... Travel
narratives, more than quest romances, are a species of auto-bio-graphy. In
them, a first-person narrator serves at the same time as vagrant, witness,
hero, and writer. A traveler goes “there,” sees, acts, records. He may give
himself to these functions unequally, and this will shape the story. He may

identify closely with the material—landscape, legend, people—or may
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hold aloof}, this, too, will shape the story (SAR, 28)... The traveler we read
is , after all, a writer (S4R, 28)... Writing itself is a kind of travel, a text of
secret displacement (SAR, 29)... Quest is adventure, adventure travel,
travel autobiography: is this not a continuum of selves, or perhaps
personae, at various degree of risk? (SAR, 29).... We choose autobiography
because it expresses all the ambiguities of our postmodern culture (SAR,
29)... Isn’t autobiography a labor of self-creation no less than of self-
cognizance or self-expression, itself a quest rather than the record of a
quest? (SAR, 30).... We can suppose, then, that quest, adventure, travel,
and autobiography coalesce in a contemporary, hybrid mode that conveys
both the perplexities of the postmodern condition and the ancient,
visionary powers of myth. This mode, defying any comfortable distinction
between fiction and fact, employs the sophisticated resources of narrative
to raise fundamental problems of human existence, problems personal,
social, and meta-physical (SAR, 31)... Such queries, though intractable,
point to the radical subject of quest, a risking, writing, written subject
(SAR, 32)... Trust makes the foundations of our lives, in history, religion,
or art—the art of self-witness, the art of quest or risk. Without a confident
sense of wellbeing in the world, without a sense of self, we risk to lose the
world and mutilate the lives we touch, lives both in literature and in the
flesh. (SAR, 34)

ERiF oM EGRIC 2205, L0 OPDETH 5,
RANZ, ©HA, BEEZ2IEL0, KZOLOPTFRLDLHDOHR
kb, HloEne LHD, ®20REEELHCOEKRLE &
b Liigva, oo B k0w < v 2P ko, —fo B/
RCH 25, KYETIE, B AHOE FIXERICKIRE, HEH,
i, HEFTH D, KA T2~ 78, HEL, 787 %,
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O FREEM—RAR, . AA—LEBECRLLT 2D LA
T, HrVIdHEEE B b LhARVE, 2O EBRELYELRY
BT B, oo Teamiite ThRA) L3, DE2 L ZAEREDTH
B e EL L AR —EOK, 0 BB OREB RO TH %,
------ BRLIZERTHY, BREBKTHY, KEZBERTH %,
ChiSEOES LBz ET 2 B LRV Y F Ok T
Z72 WA DI 2 ODNONDPHEZESDIX, HEP KA
GO D 5@ 2 ERMERILT 206 TH D, EEREE[S!
Tk LHORRE W X v 3 LAHCAEOEETH D, B
ROFURE VI KD FH LA THRk) Z20bDTERVCDR?
Bk, B, ik, BRI 0 L 20BN RSN A2 BER L T,
ZNDHR AT E Y ARPLOEI L MEFEOFH IR OMEE Hb ¢
TRELTVREEZZENTE S, ZOBRIEMLEEFHOL
S DXl 7 3R U, WIRE O EERIC U CHEME 7 AT RENE % BRI A
L C A ORIREERT E—E AR, thary, i ERRE
Rd 5, oo ZDEI BRI, hrhrFTbuiEE, B
ROWIRN TR, 2o BOhEHEL, HE, HErhdIEHEOM
HEzDOIT, (AQ) FBEPbhbh o NEDORBEEER L T
WEDTH-T, ZHIFEE, FH, ZEfovTInicBwtdz5
Tho——HCIHDZE, HROLFICBOTHZ5TH D, i
Bz (BFI) FELTW B Ly BESZTAIE, BEiconT
DODHEIERD R T NE bhb it iz REvbivbn o+ 3,
XFELEDODNYITHA S EEFGONYITHA S &, HEZLELETIHH
Z\OHZIZLTLEI BRI HINTW D,

DA =T ey B DEBICKk ST, HESEZX FES VIRWIC
BUTSIbLLXHEERTHLZ Ehbr s, 2L T, HOEENIH
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BOREL 2D KA FES VFEELZATWDL I EHHFTEL, [T
O—F4 V27 7=V Ry iE, vy 7 - B ENIRADEBRORE L
OBEIEIEE D LIC LI ABNILTH 5, AU T4 TR ZEY, AR
WWHLLo2b EHOZHE > TS, TN, WRIKERMES VT
TACEZRM) LEo L HCEE R TNIX, BCrZEh oML Tl
906 THb, bHbAAL KA FNES VIIBWTHREHIZS > TH,
AOomiMbd a2t idhvw i tidEoEcdilne, Aok, BOE#EE
EHICEREEZD-TBY, &L DBV AEVDLRLPTTA T VT4
FARMATBIEL, HELTWDTHE, ELZ2ZRL, 747~
TATAERMHILBETLI2OER, LhdaB3T3 THENGEEH L
B XBWTTHd, I7a—7427 7= K3 OFTHLO2HD
BHITZENPRINTWL0EZHET 2,

22. AVT«7ORNED "#BE)&HIE,

RAPESYY /KRR Pav=7 VHERHCE VT, NHNZ )L
5, 13 #8467, (Displacement) &\ 5 MEZN G % L‘fbig)o R VA
EoTHCRANA 7Y Y FTHOT 4 7 AR ORMICE»PNSEDTH
B, TN EDDLEBEITHALCIEREZ D - TLBZLETHE, +
S KN —NZ, FHE The Location of Culture BT, 74774
T TR, $hbbiioE s LA Thiba O TKS
NaEwvd, ZORICK I K- N— 30407 Displacement &\ 5 JHiE%
ffio T3,

These ‘in between’ spaces provide the terrain for elaborating strategies of
selthood—singular or communal—that initiate new signs of identity, and
innovative sites of collaboration, and contestation, in the act of defining

the idea of society itself. It is in the emergence of the interstices—the
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overlap and displacement of domains of difference—that the
intersubjective and collective experiences of nationness, community
interest, or cultural value are negotiated. (emphasis mil’fg)

Ihoo TR, oMz, 5 LcACOEFRMEICOW
TOWIERDTIRE 52, ZOWIKICK > THRIRE—DH DS
5 BRARDLDTH S 50, #7477 474DLBL
EHOD LR DZI 0ol A LwFoG b EABIN,
HEZDHDDEZEZERLET I LOHBRICR LD, EROMH
WHrEZO Do, BEMASNLD TSI LTHNTL 22T
H—ERE L ToBEPHRFEDONLE, & 2 VI SULRYTE & W
o T BB D TMRIC E 78 5 BEIIAEERIZ, 295 LARITHIZEWT
CREABCLATED, (RHEER)

FEKenN=now )i (BR) T74 Ty T4 T4 OBIER
WMEHEZ 5, ZDBE, FLATLTH T 2 DI1E, FFRIGELL-
TABF KT L T2 6 ThH D, BIET 2 C & TLELGRTICHT
HPTE, HEOHACLHY T S, ZNETHoHERZDD DIXEKE
%72 872 72 %, Displacement 139 21 JHNZOMETH 5, MBI
WAIE, TOo K DIRLTHMEL, FTLwdbozffoTnl ) Lo
2 ZAFAS, FYU VT3 unNIE, ZFDE When the Moon Waxes
Red: Representation, Gender, and Cultural Politics DHCHly & ik & DBE
RIEIC BT % Displacement DLENZ D WTRD & HIZELARL T 5,

The margins, our sites of survival, become our fighting grounds and their
site for pilgrimage. Thus, while we turn around and reclaim them as our
exclusive territory, they happily approve, for the divisions between margin

and center should be preserved, and as clearly demarcated as possible, if
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the two positions are to remain intact in their power relations. Without a
certain work of displacement, again, the margins can easily recomfort the
center in its goodwill and liberalism; strategies of reversal thereby meet

with their own limits.... By displacing, it never allows this classifying
world to exert its classificatory power without returning it to its own

ethnocentric classifications. ( Minh-ha 17, emphasis mine)

Displacement involves the invention of new forms of subjectivities, of
pleasures, of intensities, of relationships, which also implies the continuous
renewal of a critical work that looks carefully and intensively at the very
system of values to which one refers in fabricating the tools of resistance.
(Minh-ha 19, emphasis mine)

EEERY DD DY TH - ARG DO TH o7 L,
KILDO LS IS 2D TH Tz, TDX I I HZ DJERR
2HEEO RSN FREEEL LS L LTwalfic, s (f
DIZWwBbDlb) X, kLT OO AR L, Bk L uho
TR EZbNZVE SICT 27201, TEBLETEATHKED
ZDNEICWD T & %28 5 X 52 - 7z, Displacement % L 72 \J
niF, AREERLHHTEZEOAOS LichLEffRIITRICS ¢
TLE-TV25ETHD, BAVOMBEZEET 5 L v 5 HREL X
ZZTCRAZRTLES, - (& 2 A5 %%) Displacement %
1oL, COMBOREERELHED 2 NEFME L 72 b L HERBEHL
FEN B EZ LD EITICEVENEL D,

Displacement 1%, #TL W7z b O F A M, 3, Bk BIREE 4
AT LEEATY S, DFE b0, EHOBEEEZED T #HET,
Rk 2 NEMEGRRZ DD D2 ERE L EFNITHTT 2 L v o
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HINEAZMZ TR L T ZEEFKRL TV EDTH 5,

Displacement (3 f#eric H0 DB & 2 HEHIIIC BT 2 1&H 2 Rz L
Twb, ABRPEDS O ERERT 2 0%, FLIKHETL (D 5
DiF, FOZENZEFAL CRABGSFOLICADIAE 2w & 5 XEEEH %
LT3 b6ThHb, 2F0HEAZITZ2 LTS HIFT, HLIFEICH
fa & L TR I L oA & B hd K 5 7% Displacement % X €Tk
257w o TWw 3, Displacement (XMl H, b & JER
EZOXETAIHEIICARAEAND I ETH D, 128, L%
Displacement 2 L TCHb 7477474 - RU T4 7 AD LS &
AP HIC ANE D BT T, BERMLEbokRw, Db HIETD
. %I 4 displacement TH - THESF VTR L WVWDOTH 5,

KA NES VICET 2 ZHAZOMMEEZ, CokSic Mg, k-
TIrbn T, ZNENOMADKEEE ST 2 TR 34 Y 74 7R
59, WALALRBHAMICEL D, Zhpes Tyu—F 4 v - 7—
VR IEBWT, AV T« 7TOWLICEEE 525N T
LIRS I LIZT 5,

22.1. AR ITOERAL

AV T4 TR FEEZ T O, AV T4 TOMHBOEY T TH
b, WRICE->T, HREAOHMAL L L THED D LW HARLZED THEA
ENTw3, 7a—510 79—V ) OFEHDG, L3, BEE
EWHLZETH 2 EDBHNSNT VDS, TBIED IADPE»- 2EHEIZ,
HARANDRMR Y NI ZBS R ATEATH RV LESDIL, BED
JALEHIELZELS T WD/ ) “In her day it had been considered
scandalous for young Japanese women to smoke, but she smoked cigars.” (FW,

) RO TOEMTHEHEZHAL AV T4 713, BE2I0
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TROEICHE- T D THECEAOFEEDEPEADBALOE D
572, BIEHZIADETIIFZR Z £ 77 “Besides her three husbands,
she’d had seven lovers—unusual for her day.” (FW, 96) Z i1 {6 WA E 3
TR OMERE D > T, EVTIE3 ADRIC, ZhEhITrk
NTVLEH, RHIFATHRLZI Thial, bV TRFIEL LS TGN
PERIZE S A B o Twi, TEADPHATREMTBERZA T2 DD
1% 1 “Does a slave cry when the master dies?” (FW, 5) £ \2 o7 Z £ T
By, YRORE TR, HERDZ B IEEAL 2T I O fififE
bigdpofcir b, HEBOEY ZRFELLEZTOILTHD, Lird,
HEHE 3 BHOFEDPFEATHS RV A, BIRICH R EDICKDORA
T LTol, WEERETE T, RIECHAOHEMC & 5> BET 3,
FHRTH LTI DA OMABFDOC D it AN 6 LD
P ETH o, TBEL2AFITLRE I AL, BHADZ LE T oh
DIRVCEEL TN, ADRRICT o TEFEDFEEZ SV EGI-IRE, Z
IR THAETBE CWREALDBIVEDH LI EEZHATIND L,
“Before my grandmother died, she told me everything about herself.
Sometimes, sitting next to me, she might suddenly grab my hair and pull me
over tell me one more fact about herself” (FW, 2)
—fHoedoict o TBREV I LS, v BRI 2 8z
My 3 Ml OB EREEL T, L L, BRE ORI,
TRIFEVCHAROEE, 6, ERETFHE TS5, HEMICHR
ELOBITNEEELD oM, ZHIVIMOITETRHEEB LI eV TicE
5T, MRAFHDOIWE T O ER-7DIE, 7I4R=bFaHETH - 7%,
FUVT 4 TIEENZFHROEOPRIFETH o T2, HEHITLATE LS, H
BRI & o TAY Y1 7T TRz, 2@ 2000 %,

My grandmother’s diaries were a revelation to me... Her first great lover
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was not someone she’d married. Before she ever slept with, she wrote: “I
like the diabolical quality, the clarity of admitting I want, knowing he
knows, and now waiting to see it happen, or not happen.” The first time I
read that, I was stunned, that such wanting could have a “diabolical”
quality. I became enamored of the very word. That man, who could inspire
diabolical wanting, was the only one of her lovers I cared to read about
just then. (FW, 96)

BlIEdIADOHRIIRICE o TERDEE oz e DN EF
Lk olc, TOBEEIIMIBEHIAFXD L ITH T
w3, HEENZE AP0, BbHLLPEATHLLDEH >
TwsL, BOOHER2E-Z W RO LI, ZLTE, L
FoTwd, 2556k 0hd LG wd, IO TCHARLE ZIC
FUoK b L7, 20 &5 i THERENZ ) BENDH D L,
ZORBUET Sz, HOBIEH S AZEENKECTHTH
2, HBROIIBILE S o 72,

HOoOMEAHRL, MET 22 Z2n2BEdIAEE VT,
M ZN 20 DFERICGA250%2 T 5 HT, EIZASORHEI
fEoTws, HEICH L CIERERLITZ L TR T%DRE, LOARY
O, HicbHEFe Ak vo T, HEIKFET b Th 5, K
LCoERTAZOT, MEREN) REMAKIER, BENRBICED
N2D0HFULEENLZL2 672, HLKBD2H56 2 0ETRE LA%
D5%, HEFE Y TIZ, LB VICHDOLE b 2B L T3 D7,
Hitdb wbid, TEf, ¢hs, 2Fbh, HEZEL LW Z L, #H
BRICH 5 - HERPB -7 L2 LEIC T T2»p6THD, 41—
T ey H ik TEL L AR —EORK, 0% AR OEM O T
Hby) EBRTWI (S4AR,34), ZIZTlE, HilOoHEESFTH2EIED
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SADTATYT 4 T4 PHEOHBEEBTIL L 20TH S, BIED
SABA VT4 TICEET 500, HilL [ —HoEHTATSHD |
HEOHHD 5D THRAL ) ITEF» R 6k, 20 THRAL 12Xk ->TlE
DFLWIfEZANEL T2, BIZHIARA Y T4 71 Thr v,
T B EHA B,

“Smile at them,” she would say. “Hakujin don’t know when a smile is an
insult.” Hakujin were white people. She always said her experience
showed that if you hated white people, they would just hate you back, and
nothing would change in the world; and if you didn’t hate them after the
way they treated you, you would end up hating yourself, and nothing
would change that way, either. So it was no good to hate them, and it was
no good not to hate them. So nothing changed. (FW, 8)

TN TE, oI W T 2AKK, BIERAIEEICD DA
RoTZ e, NIV VIFAIG Wbk NIV rEid, A
DIEERT, BELSARADOEE»S, AAEHBAL LAY
EHbbEENB LR bhro Tk, ZRTRIHOFIZE -7 &
(b, FRMCHADEBESOEVDIMD LaTFhiE, %
IV EADVORICRDIEA D, ZNTIHS K5k wv, HA
EEROGOF LIS BVTNREEELZLDODL IRV, Z50IbIFT
HoFiEALdvLEb LRV,

FIFEADPBEAL TR, ShTwd, BIEEALVHIFETH D
FT ORI, BEE VI ERICEEL, fiF. I TH IHOBERE
HVRFEWVICHESTLES T, BEDIARD ™o v v OILLTHHHE
NENTw3E, AAZELLE, BobbAA»6EENS, F720d
LA CHEICEB B WS, EB60HICI->Th, AANEHA
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AEVS TENEBES hTLE S, AV 71 70BA, firk Lk
FRIZEBLDD, SRS LavTuns, Miblanc by 4, &
H5HEDREE RV AEORA S VNRIEEICE->TWVwSD
37,
BREOSADPZEHORETZ LYY TS50 2AaTMEEZ2HEATYS
EFLERLTCWIEEPBREGSAZ LTI, BIED IAFR
EFLEIEL, BEOZIAR. ZNEINCERRZZ EEZ LD bRV,

The beautiful man tried several times to get Obasan to sleep with him, and
she was tempted because at the time her husband was away and she felt
lonely. Besides, she thought if you allowed yourself to choose what
seemed wrong sometimes, you had more choices in the long run. But she
didn’t sleep with him. “You conscience told you not to?”” I once asked. “No,
my instinct,” she said. (FW, 30)

BRME»BIEH IAZFTMNT, —fHICBEILEZo7, BIX
HIADFEAIS TR ehole, UK, EIEBETE>Tr oL
oz, ZNICZFICE, ME-TwatEbhBERTLDPZ -
TANEREATET, woehbliky, THELE»-%, TRD
WEWDIP OO EFMFANCTAI, T2 Ui, HEZ

FREVIREE T, L, LAANEICEREDDOEER S, TH
HoTwd EBbN2EIRNTLD2 Ao TARLENTET, wurdl
N, EEXTEI, BEIRNZANLERTH D, BIIHIAICE > TIH
fxr7z v S Ml dav, TROD) B lv ) BlEI 2 b HHkE
Mo i3, RERZTTCHET L2 TH s, bl ®E
AWTFIR~ U aRHRIRA VT 1 TICEE SN D,
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222. AV T4 7DEY) IADERM

VT4 TORBOTY AEFr—VU— - A—LHIBLIEE, 87
HOBEBETHo Iz, BRPOPICIEA Y T4 7BV, =V anFEfo
HEFWEY Yy 7 EREEL, HWIRL:D»6THDB (Licho>T, V%
Y IBFV T4 T ORYBDORTH D), "BEHIAZ, REAZ2IDE
(Fr—VU—-F—) LFEBT 2 L5 MAE L7 “Obasan forced my
mother to marry him [Charlie-O]” (FW,39) 2% b, < U aDfEEE, <V
aAPHLERLZZOTIERL, e HEREZLICL CRELZD D
Thb, TVT4TOHIKIEZAL<Y ADRD XS ITHS Tz,

She had an elegant, lush face, and always had about her a slight air of
being disoriented, as if she could not quite remember how she came to be
wherever she was. I think sometimes people interpreted that disoriented air
as aloofness. (FW, 6)

EEBEVEODPHIADIEATAT Lrole, B REZ T
CR202E>Z ) Bvlehn, twdLFlvoXELzvrod
LTwd, bNIZZARDPHIAZEEL EE-o TR LKL D
L LNEwn,

=Y alx e EwoRE,) “disoriented” % L T\ 7z D,
“disoriented” & \» ) FHMEZ L L /REIZE SRR F €5V DEH
RELLZTORDEDN, =V anZzoik57ELICHEoTw5DIE R
HREI D, BAY Y v 7 LFEBTET, Frv—VU— - 4 —LOfE%E
BOSNT EPFEEREZ LW DEIRTEZOND, EXZENT
T, ANEIRLDSADD R0, HELDICOUUIAEBEEZ <Y 2l L
S TWBEDEAIH, i, vV adZ i voBEICE, KELRGMH
Db —DboTnd, Db, LIFISAKEZHBATH72DT
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b5,

My mother read a lot in a community where me rarely—and women never
—read books. A couple of times at parties, I watched the women scurry
back and forth cleaning up as the men dropped nutshells on the carpet and
ashes on the coffee table. When the women went into the kitchen to clean,
my mother remained in the living room to talk, and I felt faintly ashamed,
and unsure whether I ought to stay in the living room, but I didn’t really
talk to anyone. So I never had to help clean up. (FW, 61)

fiEM b BHEH, KEMHICHEo 7z, BebTIxHEFLEHFO L
RO CT— LB lEE oK FRE RV PHIAFEILARE
ATV, =T 1 DFETHIZLHIROEDREMBEIIT 1L S
CIEL, INaDREI—E— - T—TNHELETZOH LIS,
Llebhb e b s ZHER->TAANTI TR0 0F, 1, 2
RpiFle, Ll b3AANCEE b b, ePzeLwsoic, A
ORISALRESEMICE S TE LR ERELATY, AIES
LIS Ldol, RAFIZES LoD’ 5, FEcES
REDP BT RELRDOD, VTV ZOF EE>DT T,
TORICHDP LFET LI DTH R, #ifF, BEECDDDOFRE
W Ligdro Tz,

FAREFRDE WS 2 LF, hEDONEEREZHYONEERHENT
5T LD D, AV T TiE, BN O & 3 E RO EFEN
THEL T332 R 5, —/fH, <V ansod LiZbAH5T8L v
0% RT, "I Lhrolzy, EOER. £V 74 7B TD
TREOZIXICES, RIERicEobnskbd, BEEETVE
L7e LM DEE T ZBATEDTH B,
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<V aRFHEREICE> T, BODOAEZHMLL, o5 TER
Do B EFRE VST TN, § 5, #ill L AZOMOERIRE
EDEBoTLES7DTH D, RDOEFIIE~ Y a2 DFEM T L%
FRTECRERDPHERL, 20 L ORIFOETTH 5, FROFKRIX
Fr—U— - A—2EL /BRI LoD, vV adflzHES L
TVLWVLDPDLRP LR,

My mother had been crying, and she said, “I tell you I am grateful. But
now—do you still want me?” Charlie-O said he didn’t know. “I don’t
know if you should still want me,” she said. “And I don’t know if I want
you to.” (FW, 62)

RODPHIAEMNERPLE T, TRYIZH Dz ER->TW
b, THSTHERE DL LBLELED),, F¥—V—-F—13D
POHAREBEZ T, "OBIDPEREZLELE L TWION, bt
Licbbh b, EREESLBIICE>THHWLDNE S »
bHOPHRVD K

TTCRREEZMHMLL s <) alk, FELTOHEDBHVE VT
Hb, ' 7a—T40 7 T—=VF] LLISRFEORICEETHE Y
a2, KEhEREIZOLIVLDICL &S LT BB LHOAFL BI04

o KIFHMBEZATVBEIE (HBVIERWLLEHATVS I E) I,
FV T4 7 Lonb EEbo T3,

One night on the way down from Oregon we’d taken only one motel room,
but my parents had made love anyway—quietly—probably after they
thought we were all asleep ... Something about their lovemaking that

night, about the sound of it, seemed somehow hopeless ... It was not the
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sex I thought I ought not to have heard but the hopelessness. (FW, 45)
FLIUMPEMICEPoTRFIA T LT 0izd s, FA7zBIdE
—TIVICHEZ -7, O EHELPES o 7z, M7 628
BoTLEo/tBo/cD/2r 5, HHIUTTHEHIPITIMES ST
Lo meee HOWD 51 b OfulfE, Zo#hBRTRHBEOOE NS
A AT Oz, e PNLEDEY 7 AR HETVEVS LD
b, HOMERR ZHAH > TREFT VD DD,

RER Yo7 « AN OERTH 5, RigOAMIMEE L 72D
HBRE, AVT s TRV APROFr—V — - A —DEHICFEYU TS
DERL, THELALWOLLADLLEE o572, WO LADRRD
BHo-Th, LEALELTIEVAY, 256 L WD, “The touch
was sad, and also loving, sad because loving but not in love.” (FW, 65) F ¥ —
V— A —@GFoeILIIiinsdh, Z2ICEERT0izdiL, »x
S THEFFEL B 2L, LIESL LT, x4V U1 7K RES, '8
B L CAZEL RV oT, FEL TL 4y “Promise me you'll
never break anyone’s heart.” vV 2 Db DT EICT b 6 HRWEREF ¥
U= F =2 LAKLOTED, ¥OTAHIV T4 TRIFEADEE
WG TERL W ERIEFE S o

EVIPA TR EH IO 2H/FHDORORz I LE, <V aid
ZORICH B/IFH, eV IHETOLDIFo TNz b D72 LR
T3, AVT4 TRV aAaRERLEEA ST, ZO/NHEBEATETCLE
IDED, BPRLBIK LB > T I TEAEVI LILRIE, £
LRLTL %2, HFOHDTHoTH, v U IFRYJIHDILILEDLS
BODTHD, MOBICA Y T4 7HESW I o7z 2 DRDHF 2
LD H %, VT4 7ICidd AR eroi, Mild B wb,
“nothing” £ A VT4 7THES &L vV IFHDOVWLIEEE I, 29,
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ZNh, AR DS D7D X “That’s what Isee” (FW, 49) <V 23572
ARTVWZ2HDIE E) 2D THoTz, EELRVPSWLDLIIHEL S
FLoTwdD7,

22.3. AU T4 7 DERAL

AV T4 7, VAol EbohvEgl ERNICLOEERL
T e TOWEOH T2 b o T2, AV T4 7R EFTDL S %
B ALY H S, TEEN, Lvd ik, BEICEBWLT
b, ERMIATEL, FilEzELCETh (0Fb Mg, L) BSY
OMLEZEZS LT 2BETH D, 165874V T 4 7T IS
T—#EICB T4 Y 4 v F - 4 =¥ % David Tanizaki GBf& ) L8
BT 5, MAPHEICHEDE, TA T4y F - F=HFXTH LW
1T W7z “The boy I liked was named David Tanizaki—Tan.” (FW, 92) &)
&P T LS LT, Vv EBRELODEIWCHR DD, 22U
BEREALIVEL 6N RY, HROMEOBH L FFIcy v LK%
bbb, IREOLLTICLEEE LT bwd =Y at ey oI aHE
L7 DRET 5T,

L7eioT, VY4 7k, fheoficLionsd 2 ek, BRL
DIZEBHEOOEREBELCZ ICFEEEZ ML T, AU 7«4 73k
RCHDF¥—Y— - F—ICHELANZEODVTHT, FOEFEELT
Wb, 'Fx =Y = F=2HErbLHoTLNTVLEDIEbHI>T
Wiz e BiEF vy —VU— T —DKRFET, NS IAEFEIILTD
DWW TEro 721 “I knew that Charlie-O loved me ... So I was devoted to
Charlie-O and had followed him everywhere when I was quite young.” (FW,
39) DDA VR EIMOBOEFIEA Y 7 4 7HEE L TRKEH
THhodbEboky, FICAY T4 T7TOAMBEREY v Evn, Fx
—U—-F—=tWw, RRAFESUVHIE TUY =AW ZEOD%2D
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T@goﬁUﬁ%T@\Xﬁ®ﬁ5%t%wﬂbf%@®bﬁ#ib%
Bl hbwudsd, £/, AV T 7RO FEDL L BHICEFD
DL EEELTWY T Sarah DFEE, YRz CHIFEICE TR S,

SADFELZ L OYFIEBMEMHBETICHEBEL TWwE, Z2hds, 0]
R DFHICEINDIIEILE -7z, VI 28HD L EFFICKIT 5N
TWic, VT4 7BV IO EPETCHIHEL>TDT, TLELE
FOEZIZFFCHIT LB/ ER] E 595, “At times 1 loved
her so much I wished I could offer her my youth.” (FW, 88) A\ & D ff & &\
CHEDPEDDRVED, DITHFICINTVEALLA Y T 1 TIFAER
WZDEHAD, vV ABbHUEHORNHELEODEDH-TWVEI LIFEAL
HHLZE LAV, BHICRERTE L TLREORD /R v < - =T
AT THIRO LTH, HD20IEVIOREZHRTHEND D LI
L, =Valk, BOCHES S22 3, RicARIcEHZ S
ATVREDTH2, vVAFATOANEE, AV T4 7 MEAL, LT
w5,

VT4 7ERH Y VAT T I, TV T4 - 5 Andy
Chin Vo B ~HIcELT LIk D, i3, HREH Y TR
WL 7ZMHFAOBECE DO OICHEEZET LA KEIh T, ZhEET
BT LR ARICLTWE, FVORERAK FVT4 7 ET VT4
LHANLE OO THEBE L > TWwd, T U T4 TICE > TAZEI,
HOZRBLZ0IHEILZ0 T2 DTiRAR Y, NHO#&b b T,
FU T4 TIEIROECEHICRG D 2@, HLRICERICLEoTRS
HEBOEPR, BHICAE2 T2 A0CERGDE TV IDE o7,

When my mother fell in love with Jack, she must have realized how young
they were and that things wouldn’t turn out well. But she didn’t care. I

liked to think of her then, not caring. (FW, 160)
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DHISADBY Yy I EFEICE0IIAH, STIFERETEC,
ZOVEED FIGGEEI RV EELHSARIH ST DEA
S, ENTHILHIARED LT, ZODLEDOPHIADLD
W, DRI L 20D dH I AZBCENRDDIFHEL V,

DB EDORBDY ¥ v 7 Lok EREICNHE T, HlICKMHIC
BEICREETMPIRZ L2 RE2 LT b5 TE24FY T 1 713
%92, BEREPS, ZHREBOMADILTHD, Lid>TZDY
Ak, BHELZEoOMRD TiRf, ShTwb, e TEEN) ©
HoTH, ZANOMTREELZOTH S, BEMNEEEPT T MM
INTWVE, 1208, D& i, HEDOS»OMOENLREED
HEFEHFET 21T R0, HOREEDIREET 2B 2EEDR
M7ZEELAT. ROEIIC<YIEFAV T4 TICEDEZZRRT D,

I remembered how, when I was seven, we passed a plot of opened morning
glories. She pointed at them. “That’s the way you’ll feel inside the first
time a boy you love touches you.” (FW, 38)

A2 7D, BIEPIR O T WAl L EO0HIADFEE
EHATVS, FEBBOFIC, YO TFEMoND L, LOF
THABRICEL 2D &, &, BBEZEL THA TN,

2V ARG ANEOFTCEICAZETHILORNSZHAT-OTH 5,
HRICOERIA2EZ2AYICTZ20T, vValFr—VU—- - F—icid
BLAZBEUBNEERT LR TE D oT, M, F VT 1 73,
HIEHE WO EDER T E HE I T 2B wic TEEN, T2 3 XZ2AEH
DEEAT,
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rovm—74v7 7=V F) OFbLYITGEVEDT, F—FHRD
O LICETANT RAE RIS GHSH 5, HR 53T DR VERE,
R T h0TH B0, RELTWS S BICHIC X 2 BEIAIETIE
2, RICEBLTHEDEVIRHEEZWE L, Thl Lt idEFH SR,
DPLEDPOFECHZE S S8, ARRICAESLEZED TSN T, BT
RoTo, FMEPBENZDIX, ELVWRE RIzE W o7z, “We got in the
car again, feeling a little awed, a little hopeful and humiliated. We were hopeful
because the beautiful houses made us feel that way.” (FW, 148) 4 — % A KD
A4E, HATBREL CwizbF Tk, LOLIrT, EELELE
HEEACTH, BEVEEND 26T, vVatFr—VU—-F—0D
RIGETRICHEE2 X L ORED 5V, FALESNRICHELEE S T
i Lo KR b &5 = X LHPRIUCTR S —J5 T, fERIEEF > T
DZEfRET 2L LTS

ﬁﬁbtm&i@%*@éi%%@ RDETHILHZNHPRINT
Wb, BBRE, vV FAY T THEEhOE Thatkal, 2boT
WHEFI, AV T4 TR ENEZTTCLOFTH 2, "TRIEE»H X
ADRBIZD T2 b WO D H»Z Ok LT & 5 BiTicih %
HotinT, fF2RoF TN, 2D ARICEIDLVEDAZ
BTDLC LT N6 W0nid LYo T/ “Isat leaning my head
against her shoulder, hoping that someday my happy heart would take me to the
right places, get me the right jobs, let me love the right man.” (FW, 51) Z 411,
Eda wva AUTa7 LR HRT AUV ANE L TORLDHE
Thb, 2nZThotttRT T, L2 s oot IIMkin T
T H B, BE BB O, KOLKT, LR EELLEEH
ZTAVAANBIFBOWRDOTVIEDTH D,
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BERAHEN S, Ao EROE, 2T 3 BIRNYRERM % Al
WMl Z2OT7A TV T4 7 4 OWmEMEZ, HOZARLL T, BHD
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reason was that my grandmother, seventy-three, was consumed with an affair, and
my parents thought this might be a bad influence on us.” (FW, 12)
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