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Fitzgerald’s Forewarning: Gatsby in the Digital Age

Heather DorRON

Abstract

The Great Gatsby, a timeless story of deception, has regained relevance in
today’s digital world, where technology allows people to create and amplify
false identities. Using Goffman’s dramaturgical theory, this paper explores
parallels between The Great Gatsby and the Netflix documentary The Tinder
Swindler (2022), which reflects the real life fraud committed by Shimon
Hayut. After outlining Goffman’s ideas of “front stage” and “backstage”
behavior, the paper analyzes how both Gatsby and Hayut perform idealized
selves to manipulate others and achieve personal gain. The study concludes
that Goffman’s framework reveals how the performance of identity continues
to shape social interactions, demonstrating that the practice of deception

transcends both history and technology.

Key words: The Great Gatsby, The Tinder Swindler, Dramaturgy, Frontstage
and Backstage

Introduction

The Great Gatsby, first published in 1925, underscores the timelessness of
the con artist and resonates with how present-day technologies amplify con

artistry, as represented in Netflix’s The Tinder Swindler (Morris, 2022). Within
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the framework of Goffman’s dramaturgy, this paper provides a brief overview
of how The Great Gatsby functions as a cautionary tale about the dangers of
a curated self-image. After establishing connections between Gatsby and the
Tinder Swindler (Hayut), the discussion introduces Goffman’s concepts of “front
stage” and “backstage” behavior to analyze how each protagonist’s obsession
with illusion and deception leads to personal downfall. This paper will then
highlight how Goffman’s theory applies to Gatsby and the Tinder Swindler,

exploring the con artist’s fatal addiction to nuance and deception.

The Great Gatsby and The Tinder Swindler

In The Great Gatsby, World War I veteran Nick Carraway narrates a 1920s
tale of deceit and misrepresentation as he becomes enmeshed in Jay Gatsby’s
romantic pursuit of Nick’s cousin, Daisy Buchanan. Gatsby’s carefully
constructed identity and lavish lifestyle serve as a smokescreen for his criminal
past and unfulfilled desires. Almost 100 years later, the shadows of Gatsby
reappear in Netflix’s The Tinder Swindler (Morris, 2022), a documentary that
recounts how a Hayut financially exploited women via the Tinder dating app.
While The Great Gatsby is a work of fiction, the similarities in fraud, emotional
manipulation, and the potential for financial ruin found in Jay Gatsby mirror
the real-life tactics employed by the Tinder Swindler. To better understand the
parallels between Gatsby and the Tinder Swindler, the following section offers
a brief overview of Goffman’s theory, laying the groundwork for this paper’s
exploration of the enduring legacy of con artistry shared between Gatsby and

the Tinder Swindler.



Goffman’s Theory

Erving Goffman, an American sociologist and social psychologst, first
adapted dramaturgy from the theatre as a metaphor to categorize social
interactions into front stage and backstage behavior. The concepts of “front
stage” and “backstage” describe how individuals present themselves differently
in public versus private settings. Goffman (1959) believed that front stage
behavior referred to a role performed to adhere to social norms and create a
desired impression, while backstage behavior was where people relaxed and
behaved more authentically. Current research suggests incorporating Goffman’s
theory into digital environments to detect deceptive and potentially fraudulent
front stage behavior (Lokan, 2022). The next section of this paper will now turn
to Goffman’s concepts as a theoretical framework to analyze the personas of

Jay Gatsby and the Tinder Swindler.

Front Stage

In the case of Jay Gatsby, front stage behavior included curating the role of
heir to a family fortune and displaying the material trappings of a successful
businessman. Gatsby fraternized with celebrities and societal elies while
pursuing an epic 1920s bacchanalian lifestyle characterized by luxurious
gatherings, domestic staff, and illegal alcohol. Gatsby also proclaimed to have
amassed a fortune in a chain of drugstores and brandished pictures of his days at
Oxford University. In the confidence of the novel’s narrator, Gatsby shared his
emotional misfortunes and his intent to rekindle a lost love. The machinations
of such intent eventually resulted in suspicious deaths and Gatsby’s murder.

Almost a century later, the villain of The Tinder Swindler, mirrored Gatsby’s
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deception, taking women on extravagant first dates, including private jet
rides to Europe. As reported by The Washington Post, the Tinder Swindler
contacted women on the dating site Tinder, which automatically connected to
an Instagram account displaying photos of a highly affluent lifestyle. Claiming
to be the heir of a diamond magnate, the Tinder Swindler told girlfriends that
his work in the family business limited him to long-distance relationships.
Using WhatsApp to contact girlfriends, he shared photos depicting attempted
attacks on his life and then asked for money, claiming he could not access his
funds. Some of the women featured in The Tinder Swindler documentary used
personal loans, lines of credit, and credit cards to finance his requests (Hassan,

2022).

Backstage

Jay Gatsby, also known as James Gatz, was a poor farm boy from North
Dakota who rose to become a wealthy socialite. His wealth accumulated from
bootleg alcohol provided the necessary funds to generate the image of affluence
to win back the affections of Daisy Buchanan.

In contrast to the fictional Gatsby, the Tinder Swindler is a real person who
posed as Simon Leviev and claimed to be the son of the legitimate diamond
magnate Lev Leviev. In reality, the Tinder Swindler is Shimon Hayut.
According to The Washington Post, Hayut used Tinder to exploit women’s
vulnerability and compassion to fund a Ponzi scheme, enabling him to always
have enough reserve to impress and pursue other women (Hassan, 2022). When
women questioned Hayut’s request for loans of large sums of money, he became
threatening, leaving them fearing for their lives. Despite representing himself

online as a jet-set professional, The Times of Israel confirmed that Hayut had
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been charged with theft, forgery, and fraud in Norway, Sweden, and the United
Kingdom. In addition, he spent two years in a Finnish prison for defrauding
three women (TOI Staff, 2019). His loans that culminated in $400,000 from two
of the women featured in the 2022 Netflix documentary left one of the women
bankrupt, struggling to pay back debts, and at one point suffering from suicidal
thoughts (Whitty, 2018; Whitty & Buchanan, 2016).

Discussion

Front-stage (curated image) and backstage (real person) behaviors provide
insight into how individuals create personas that do not align with their actual
financial and social circumstances (Cho et al., 2018). Like Gatsby, Hayut
presented an opulent lifestyle, and as Cho et al. (2018) stated, “keeping their
actual social and financial position a secret is essential for protecting the image
that they want to generate and portray” (p. 86). Behind the scenes, Gatsby was
another product of Prohibition with mafia connections. As for the reality of
the Tinder Swindler’s finances, according to Forbes, the Leviev family faced
multiple creditors and bill collectors seeking payment of close to a billion
dollars in debts accumulated by Hayut (Durot, 2022).

Goffman (1959) posited that front stage behaviors are essential for
convincingly portraying a role. In Gatsby’s case, Daisy’s husband, through a
few social connections, exposed Gatsby’s criminal origins and ill-gotten gains.
Gatsby’s deception was limited, but today’s technology amplifies the con man’s
deception, a power successfully executed by Hayut’s Instagram. His Instagram
account, as cited in the documentary, had 103,000 followers and posted a
collection of selfies in upscale business meetings, on private jets, in Armani

suits, and lounging on sailboats, all of which gave little clue to the reality of



8

Hayut’s actual financial situation (Morris, 2022). Creating delusions to prey on
the vulnerable is a trademark of the con man, and this behavior can be seen in
both Hayut and Gatsby.

The con artist’s ability to exploit vulnerable targets is a key element
of deception. The Great Gatsby draws attention to Nick’s isolation and
search for purpose following World War 1. As a 30-year-old veteran in
1922, his family appears to overlook the war’s profound impact on him as
they discussed his future career as if he were merely headed to prep school
(Fitzgerald, 1925/2021). When Nick visits the Buchanans, Fitzgerald succinctly
encapsulates the loneliness and detachment of Nick’s journey: “And so it
happened, that on a warm, windy evening, I drove over to East Egg to see
two old friends whom I scarcely knew at all” (p. 6). Little did Nick know that
this superficial encounter would lead to the unveiling of murder and criminal
activity.

Vulnerability in the digital dating age, driven by curated self-images that
deceive, has reached new heights. Research indicates that people actively
seeking or responding to opportunities for love are particularly susceptible
to fraudsters (Carter, 2024). The women who contacted Hayut were looking
for love, and as humane as that sounds, like Nick’s shocking aftermath in his
innocent search for connection, the victims of Hayut would discover a complex
web of fraud.

The art of the con man did not begin with Gatsby, nor will it end with Hayut.
Gatsby serves as a reminder of the cautionary tales found in fiction. But in
reality, digital crime evolves rapidly—so rapidly that research confirms how
difficult it is for authorities to keep up with online criminal activity (Drew &
Webster, 2022; Netflix, 2025) Today, Hayut remains a free man and an example
of the Gatsby-like persona. Goffman reminds us that if something seems too

good to be true, it probably isn’t. Likewise, victims remind us of the potential



9

dangers of social media and dating apps. As technology continues to evolve and
expand, so too will the tactics of the modern-day Gatsby. The question remains:
Will our ability to detect deception keep pace with those who master the art of
the con? Hopefully, further research on Goffman’s dramaturgy and online fraud
will help individuals recognize deceptive behavior and avoid financial and

emotional exploitation.

References

Carter, E. (2024). The language of romance crimes: Interactions of love, money, and
threat. Cambridge University Press.

Cho, C. H., Laine, M., Roberts, R. W., & Rodrigue, M. (2018). The frontstage and
backstage of corporate sustainability reporting: Evidence from the Arctic National
Wildlife Refuge bill. Journal of Business Ethics, 152 (3), 865-886.
https://doi.org/10.1007/s10551-016-3375-4

Drew, J. M., & Webster, J. (2022). The victimology of online fraud: A focus on
romance fraud victimisation. Journal of Economic Criminology, 3, 100053.
https://doi.org/10.1016/j.jeconc.2024.100053

Durot, M. (2022, March 3). Family of diamond mogul Lev Leviev reportedly sues
Tinder swindler Shimon Hayut. Forbes.
https://www.forbes.com/sites/mattdurot/2022/03/03/family-of-diamond-mogul-
lev-leviev-reportedly-sues-tinder-swindler-shimon-hayut/

Fitzgerald, F. S. (2021). The Great Gatsby. Wordsworth Editions. (Original work
published 1925)

Goffman, E. (1959). The presentation of self in everyday life. Anchor Books.

Hassan, J. (2022, February 17). ‘Tinder Swindler’ con artist, subject of new Netflix
documentary, banned from dating app. The Washington Post.
https://www.washingtonpost.com/technology/2022/02/17/tinder-swindler-banned/

Lokan, J. (2022). Detecting deception: Goffman’s dramaturgy in digital spaces.
Social Psychology Today, 10 (2), 117-129.

Morris, F. (Director). (2022). The Tinder Swindler [Film]. Netflix.

Netflix. (2025). Love Con Revenge: What Happened After the Scammers Were
Exposed? (Max Shapira, Director) [TV series]. Twenty Twenty Productions;



10

Netflix.

TOI Staff. (2019, October 19). ‘Tinder Swindler’ extradited back to Israel to face
charges. The Times of Israel.
https://www.timesofisrael.com/tinder-swindler-extradited-back-to-israel-to-face-
charges/

Whitty, M. T. (2018). Do you love me? Psychological characteristics of romance
scam victims. Cyberpsychology, Behavior, and Social Networking, 21 (2),
105-109.
https://doi.org/10.1089/cyber.2017.0454

Whitty, M. T., & Buchanan, T. (2016). The online dating romance scam: The
psychological impact on victims—both financial and non-financial. Criminology
& Criminal Justice, 16 (2), 176—194.
https://doi.org/10.1177/1748895815603773



11

7YX E I 56RKEDD

—TREZEOED 7)) Xy & aEf

ol fl

I White Rabbit [ & Zh S5 EzDH

Lewis Carroll (1832-1898) & Alice’s Adventures in Wonderland (1865,
PUF Alice ¥ %319 %) ® White Rabbit 13 & 22 5HK7-D7 %55, &
bERDVICF avyXOXRT v o Ehri 2RO HEL, TRER |
KREFE D BEBALTULZE S | (“Oh dear! Oh dear! I shall be too late!” 11;
ch. 1) EHDEBLLD S, Alice ZHu MR A LFE 5 White Rabbit 11>
> T e Dhr, Carroll H 513 18874F 4 A DifBIMEES The Theatre @
S0 “Alice on the Stage” ¢ White Rabbit IZ DWW T I HaXx ¥y LT3
— T Z#%> 5 White Rabbit i2 0 Ch AL, FEAHRDH, 117
LT iE Alice Io ¥ TRIE S Wiz DA, H 5\ Alice & 130T HEIC
EoN/0h, EffbhlztLid, $ENBH L, Alice DXfELE L
TESRT VB, ks e, Tk, NEH THRCH? - T,
FTIERL,  Fo T CIWTEEHEL T L) &) FEB T, White Rabbit 2 T4
By THER, T9985 L &) THRRE D> DBRARW ) E I RACTESHEI
THBNEV, 25 TRRBIERT 2 L C52%D P EbhPoTH 5
A 5725 95, White Rabbit [ZIZIREEZ T IR BRELEA S, HELIC,
FOFLEOEBA T AERER, HOFWEHSE L TE TOELA
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BE, LS T EEBRTRELDS, (qtd. in Gardner 22), Carroll
3% 35 TA Y YU T D commedia dell’arte \Z°&357 5 0IENDEL&E
%1 —3% (Pantaloon) & L C White Rabbit Z ML TWihD L 5T
Db M, ThiFHETH NZFE) & LT REI N dlice ICEY;
9% White Rabbit R CH v, 1J o L THIEEL L TD dlice D White Rabbit
BTIIRVDTH B, HEPICHE/\EIZE W T the King & the Queen DfT
FlofkZs & L Cf7HES % White Rabbit &, THRITTHREEZ 51256 L T
\» % (“it was talking in a hurried nervous manner” 85; ch. 8) t 5 X T
w3, UL, FBIUEICE VT Alice % /NMEfED Mary Ann & &\
LTTFREFEZ -T2 L BEMCHL 2 5HEHD L LT,
White Rabbit (& Alice &K %ZEL CTF-> LT MEHRH, © M85 L,
L& L3 firh T o TH S, Tid, White Rabbit 13 &2 H 59>
TREDED S, R, Alice % i UK LT O WL H> 5 Fe A i <
RATH S,

I Mercury & U T® White Rabbit

ZN T E T, Alice IZ > C White Rabbit 238559 2 #5702 2 L

TH LD,

O FB—F FavyXoXry 2 oRElE2ED L, Alice © H DR
ZEHCVE, TREZ 7YX DI, (“alarge rabbit-hole” 12; ch. 1) I
Ao T,

@ ®H—F Kot THLECHIT, BELEIEHESD 1) (“Oh
my ears and whiskers, how late it’s getting!”14; ch. 1) LD RRLE 2h 5,
Alice DRI D& ilins> T <,

@ FEZE IDIDLIWVTWT Alice DRETICEHN, Thd | EE
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KA, BBEAN, b ! BELELEOHELEIZ-EBEIICKRD
123\ 72\ | (“Oh! The Duchess, the Duchess! Oh! Wo'n’ she be savage
if I've kept her waiting!” (21; ch. 2) ¢ ORRELAS, HLW Y XFD
FREFEEL L UEBROHIZET T {,

@ ZBME “W. RABBIT” (39; ch. 4) L RILOBIT SNy XFORK
DHETT, Mary Ann & [EiEZ 537z Alice 12, FREFZID WL &
Sl %,

® ESBNAE “THE KING AND THE QUEEN OF HEARTS” (85;ch.8) @

TH2 53 %, Duchess 25, Queen % & - 72 & THHEH I AT W
% Z k% Alice 25T 3,

® Bt+—E. B+E IV I GEFFEHELZOOBHITB VLT,
XMBEOREZBD D, FFRICF I vy b, BIRAOFICEFE VL
ERSGEE S - THH 0T 2R S,

SEPUEEIL, 25 % C White Rabbit " FREFAVE L LcikE2HRE T

LETHO, $BH/\ETERIND, WMwm%ﬁﬁ%M?%ﬁﬂ@\

FHEPEEINISHLE VI HRT, B —E T H20HE 05Ok

JTHB I EEEZ D% 51, White Rabbit i3 Alice D 'FHE & iK% I

FLTEBESBLCWRETRADEAD, £ Alice ICEET Ao EY) &

3E->T, %7 FYE 22— (attributes) R, oY XY

DFR KB, PIrRy b, BoFEREF—2HFEI VLI LD

White Rabbit DR TH 2, ¥V 7HiHE- vn—<ifics T

Mercury (Hermes) &, #fiffioffi#, KADOFH#ER, 3z EHRICEL

EBUEHT (psychopomp) & L TIGHES %43, Alice IZ % \>"C White Rabbit

., MU T, kX B Alice 2 { Mercury D& ZEL T 5 X

ITH D, _IEOMIEARD VI, WEE LEBICH 2 5 Mercury O#EA

F o4 % X (caduceus) Db bic, KL FER, FHrFic, 2L T

Mercury 32 R 2T OWEDOMR b i, RWiliH %222 %13 T C,
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White Rabbit | Alice Z5E L T DTH %,

161t . @ 35 [ o §F A Geffrey Whitney (1548-1601) (% A Choice of
Emblemes and Other Devises (1586) IZB W T TH#LBNEEHS L T A,
bbb fThud 7z 5%,y (Qua dij vocant, eundum.) LI N7z,
BT, BT X T Mercury iz 7L LI, 25T
25 LERATVDE—

The trauaylinge man, vncertaine where to goe,
When diuers wayes before his face did lie,
Mercurius then, the perfect pathe did showe,
Which when he tooke, hee neuer went awrie,
But to his wishe, his iorneys ende did gaine

In happie howre, by his direction plaine.

This trauailinge man: doth tell our wandringe state,
Before whose face, and eeke on euerye side,
Bypathes, and wayes, appeare amidd our gate,
That if the Lorde bee not our onlie guide:

We stumble, fall, and dailie goe astraye,

Then happie those, whome God doth shew the waye. (2)V)

(FRANIZ, EB ST RE DS\, KK DHEH DRI
WIERN T Wiz & &I, /%A&k%xw&u#xuﬁbwﬁ%ﬁﬁ
Licizolz, /ZnZ2UNIEERS T DhwiEz, /%5 Z &7kl
HAREBDIZ, HUHIZWD FE, QRolz b o, Zhd
HIE 2RI/ > T BT, / ZORANE 34 D SRR 2R
BELBATVS, /BLAORNICIZEDAAILH, /OEEPLHHE
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TFIIETTW S, b LERE—0ESFEoniTng, /4
B E . flh, HOESE IR TV, A FIcEni s ok, s
EERLIES AU EIE,)

Alice D3¢y, White Rabbit D& Z (fE > 7255, TIEL Wil e
EChe, TERe, THE, fiin,, ThEE, ©5 MHEE, iknT
WL, T2 EDEEITLRE%ZD? ) (“which way 1 ought to go
from here?”) &[5 Alice iz, FU { TZEBUEAN, Cheshire-Cat iz TZh
X, RWIZBEIPITE 2 WEBATIC L 1) b 72, (“That depends a good
deal on where you want to get to” 67; ch. 6) £%& % %, ¥ I &I Alice 13,
Whitney 23  HR L I3 H R RD I X FHFL, (the world upside-
down) DIKARDTH %,

F 72, White Rabbit D7 U E 2 — DO EDWIFFHTH S LD R
B WT, HIFELED “A Mad Tea-Party” 128453 % March Hare & ¥
A4 R 8\ YA (typological) %BREFA TV 5D EF X &k 5, March
Hare D7 F U E 2— F2IRE D RFITH 200572,

The March Hare took the watch and looked at it gloomily: then he dipped
it into his cup of tea, and looked at it again: but he could think of nothing
better to say than his first remark, “it was the best butter, you know.” (74;
ch.7)

White Rabbit 2¥# 70 5 LD I IaE D32 X & H D TH 2 DITH LT,
March Hare D FFEFIE, WpidZl £ 371 T B H  (“the day of the month”
74) 2 HT D, LW HTEY - Tl %25, White Rabbit & March
Hare 3 ZNnZh, 7w 94 7L 094 T7OBRELLTVwSE L
FEBHETH %, F7-. White Rabbit @ “I shall be too late!” (11;ch. 1) 73,
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RKETT IV A2EO PO HREOSE 2 LEOMOSTE—TSH, B
KO T TwELZI W, Bhb ok (“ .. now run in to your
tea: it’s getting late” (130; ch. 12)——EBAS IZFEIR LTV B T &5,
White Rabbit & Alice DfilZE UL ¥4 KoY NV 2BERICHZ EDHE
Z 5725 95, White Rabbit (3R A DSFF#EF & LT Alice 2E { 7217 T <,
HOO5H% bEFCAET 2 LN TEL LI TH S,

T, KX DY A PViciBT e —TAY Y X ECh ok
o KOWTREDEIIKEXD I ENTE S5 ., White
Rabbit ( Mercury DEBETH 2 L F-oTHEFEOLNDBZA I, &K, T
Hb, ZOMEEEEHTICIE, 53 T White Rabbit 2375 & LT\ 5
RFRRLEEEFICLLERED Alice DRIGICHERL 2T NI R 550D T
H5,

White Rabbit DI CTHZOEE2 H B E RS, WLIZT H5EL—

I wonder if I’ve been changed in the night? Let me think: was I the same
when I got up this morning? I almost think I can remember feeling a little
different. But if I’'m not the same, the next question is “Who in the world

am 17> (22; ch. 2)

I’ll try if I know all the things I used to know. Let me see: four times five
is twelve, and four times six is, thirteen, and four times seven is—oh dear!
I shall never get to twenty at that rate! However, the Multiplication-Table

doesn’t signify: let’s try Geography.” (23; ch. 2)

Alice TB I 2IRRDT —<THIT7AT VT AT4 25734 RICHE
[l L 72 Alice 13 aA56IC 7% o THNIHZE  (Multiplication-Table) 1cfi& S h
5 k57 TEEME, A5 &1 5, White Rabbit i Alice D 7 14 F
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VITATAREIRD NI BRI TEL, RELORUBRREITCAE
DT WVh,

I Alice &z2iEffr

F3., 2D 2D dlice L WIOIERBERI O L SDOFREEEL L TER
INTVERZERKFEHIRELS S,

Alice! A childish story take,
And, with a gentle hand,

Lay it where Childhood’s dreams are twined
In Memory’s mystic band,

Like pilgrim’s wither’d wreath of flowers

Pluck’d in a far-off land. (8)

NI Alice DEHEICTRZ N7, Alice Liddell 1217 & N7z BEF D
EAY v TH D, 186247 H 4 HOMilET OB W, 2L TZIT
fhimn e Alice YIiE%E T HERFROZNTLEOMMN LA ICHED &3
DEM KR I LA TIELWE, Caroll ZBEL T3, Z0OF
DEBIEHDOE—BELBLNTEDOTH LM, ZOFHTERIh
% TeF+X¥27 0l (“adaisy-chain” 11;¢h. 1) & XHFick->T NE
WETHENEOH, LAXRERERICH D LIEE I ETH R,

Z LT Alice l3RD & 5 I HIRIN s —HiThtd { 6515,

Lastly, she [Alice’s sister] pictured to herself how this same little sister of

hers would, in the after-time, be herself a grown woman; and how she
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would keep, through all her riper years, the simple and loving heart of her
childhood; and how she would gather about her other little children, and
make their eyes bright and eager with many a strange tale, perhaps even
with the dream of Wonderland of long ago; and how she would feel with
all their simple sorrows, and find a pleasure in all their simple joys,

remembering her own child-life, and the happy summer days. (132; ch. 12)

%9 Alice Dfifild, B ORI TfT o D2 B LD 6,
BOHRTZNr2ERR=FHT 5 (represent), X 512, SEIIRAICK
2727V ANRBETDOTHE BT Alice WIEE% T FEEFR O ETE & FEd
BOH4ZBOHLud s, RR=HBEIT2LIA2MMEIZRTV0
Ths, LIICHFFORCRES N, "B ORI
BHICHED B E N B EFT PMERORBICEANIHIh TV EFX
£9, TOXIICYEEORY L RBICEIGNIELHEBADA -V 2
B, Alice L WHERBERP OO0 EBE CMA LW L E,
Alice Liddell D0z, Z L Thhb it O AiAL, Z DEED
di¢, Alice 1& A & B9 “Multiplication-Table” % {# - T {8 & M ONiE &
ZH2LLTWBDTH 5,

FTEEEE L TAH7201C “table” 2T 201314 ¥V 20 E|
Alice 2588 T Tl 7\, 2604E L1 3 BT IC William Shakespeare (1564—
1616) @ Hamlet (1600-01)% 12 3 \> T EF Hamlet 13, SEEMHE L <
BLABHLELT“able” 2L TV 2D TH 5,

HAMLET. Remember thee?
Ay, thou poor ghost, whiles memory holds a seat
In this distracted globe. Remember thee?

Yea, from the table of my memory
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I’ll wipe away all trivial fond records,

All saws of books, all forms, all pressures past
That youth and observation copied there

And thy commandment all alone shall live
Within the book and volume of my brain
Unmixed with baser matter. . . .

My tables! Meet it is I set it down

That one may smile and smile and be a villain—

(1.5.95-104, 107-08)*

Ghost 23585, CO#HM I N/ZHEA, £ L T “remember me” (1. 5. 91)
&) Ghost DA H %521 C D, Hamlet DEFHTH 5, THETEE
DI CELKT., RO FELREE2TAT FEROT—7 ) (“the
table of my memory”) »5il\EKo T, THHE WS KA, “the book
and volume of my brain” IZ Ghost DE{a 72 XN AAATE S LT 5,
I 5 TR, (“My tables”) ZFERRICID H L, BEZFOA A=V
ZHEALIELTVWEDTH S, I T Hamlet 25 b {9 “My
tables” 134 KD LFFEROF 2 L BH L Tz, WHECTL O AE
DE[EE . RF DI (‘writing tables’, ‘table-book’, Lees-Jeffries 22)
DIETHD, ZITFBHRORV UL THREPIHLTEBELVEE
REEEZIALIENTE R, THIFEE, (“Multiplication-Table”) T
& 720 A%, Hamlet & ¥ 7z “tables” ZB{ffi L CRREZ EL b DI L &5
L3250 ThHD (Il 20-21), TlreEHEEEHOR D 58 HT
DIT “table” HAE TR DTH 5 9

FEiz, HERFV 7 ICRIEEZ b i BAYEEREMT (the art of memory,
mnemonics) & T — 7 VIFE L ICEEREY D L, Huo—< ot
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39 % 7 1 — (Marcus Tullius Cicero, 106-43 BC) & T3 501c D W Ty (De
oratore, 55 BC) T. EREMOFHNR T — 7TV ED LS ICHE IOV T
WBEDPERD & D REFEESLATHAL T 5 —

EAEL LA, ¥ F—=5—2Z (Simonides of Ceos) 237 v ¥
7 (Thessaly) @2 5>/ —> (Crannon) DEETESD A a3
— A (Scopas) DK THEREZEZLTCVZED, Xﬂzf—x%zﬁifﬁf
S TIEH BN, FALLIDDDOELEB Y EMiODICEE
WA7-H A=) (Castor) & XY 25777 —Z (Pollux) Z4H 2%
DNEZLONINEGARTFEZHBL CAEL L E R I8—RIF,
BHb, YE—ZFT—RIC, ZOFOHRME LTHRD RO T 7z®
BOLGOEL pihbhwv, EEo7cb w072, KR, ks,
VE—Z T ADPE LAV E 2T - ABRICADDZEDT
2V F VLA A (Tyndareus) DT-72HICFERL A, L E - T,

EERLLT, ZOVE—=FT—RIC, SHcHETAD XS, L
WHHISEDS T2 I, FEDPAIS R ANOFEEIMNIC 7
TH, VE-—ZT—RELEVICFOHLTUELVLEF 2TV 50
5, b, fRIFZH 3D ST TAED, DV olz, 2D
HVIIZ, AaANR=AWEEE L CORBIOEED KIEIHE L.
A A= R AR B L b IO THE > TRATL % -
Teo BNOEL LS ZIEL L5 L LD, b2 b iTif
LOSEINTOTHIHEPES LTHRBI RO ol b X,
YE—ZF— A, HAOKAL TOREERATE D, 0
EFHOICHEDIHE»ZRLTRD, THOLT—A—AEETL
TELDLEEVS, ZOH, YE—=F =R, Zhicky 25
T, HHLEEZL O LT NERKODDORIEFZE VS T L
EHRRLEZORLEVIDTH D,
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(3% 4 v — 94-95; vol. 2, ch. 86, 352-53)%

ARXAL=NER) 2797 —2FERFV T ONFMTH D, ¥ E
— =T ADMER- T TTANOFEFH, BHES I s vy, v E—=

— 23 ZOHRFZ Z o T ICRRBINOEF 2 28T 5, T4bb
FERELWVWS) FHEO DT EM|BL L 5 LT 213, MroOGE
HEY, BELCBEZWOA A=V 2 LICBEVWIE, Zhzznzsh
DEGFTIc—2—2 (JEFIC) BLTWwFiEE v, 25 T0hiF, BAToIE
ESYOIERE# T, WO A — B2 Db 0EH-T NS
JriZkb, 25LC, bhvbhid, Bz (borEEOILND)
HHh D 1C, 4 A=V EXFRD D ICHAB LR, &) (Fra—
95; vol. 2, ch. 86, 354) , Alice 23 FLE AL Z 4 & EiC, % L C Hamlet
5% Ghost D iy 2 REDOFICILE B L S W& T % & ZICH W 5 “table
) 1F, FXWLTE—=F—2DIEY - FICESTAEMT— 71D
BERELDTH D,

Alice IZ1FV DD T—T I, HBVIET—7Nd EENEYT 5,
BB b » X e fEof) (“atiny golden key” 15; ch. 1) ASEHNT-,
Mg o 280 T/NEY =5 —7 0, (“a little three-legged table”
15), FoBHOBIER, BEUZICBETE, AV XFOROEBKRDO T —
7L (“atable in the window” 39; ch. 4) 28713 C Caterpillar 23fE% T 5 L
TWw3 %/ a (“the mushroom” 55; ch. 5), #-E3 D Mad Tea-Party Tf#
b Tw37 =71 (“atable” 72;¢ch. 7)., HF—HOKZDBIIHZ 5
Nz, TV bW RENT KL, (“a large dish of tarts” 114; ch. 11) 23
EhrNTw3b 7T —7 )b (“atable” 114) & & TdH %, “ORANGE
MARMALADE” & 5~V DEESNT7-E v DiE»N 7z THl, (“the shelves”
13;¢ch. 1) &, THEoDiM, (“the pool of tears” 25; ch. 2). Z 1 v 7 —23F
b BEE (“the garden” 83; ch. 8) &, HE DT BT ZEEER (“the



22

jury-box” 114; ch. 11), Z L T 6B FIFEFO AL — MR (“slates” 115;
ch. 1) bTARTIF =TV, OAFT7=ELFoTE0VES I,
Carroll 13 Z 5 L 72T d THAT, 2 29 RET 5, KICH D,
Caterpillar %, March Hare, Hatter, Dormouse 7% & DBRFU A IR 2 7§
T/ REESYEREET 5, TNEOERIC, TATY T4 714 DPERT

Eifr% Alice HHICRHES € 570D TH %, FIRFIC Alice d ¥ 7z
Caterpillar ® March Hare & [d] UAZAHICIZD, EEETD 0D T4 2 — )
LBl LIC&-T, bhbhitEDRLEE COWFEICEET 270
PRLEZDTH S,

Frances A. Yates ( The Art of Memory 12> C, Dante (1265-1321) @
F#fthy (La Divina Commedia, The Divine Comedy, 1307-21) 18 F % Ty
BRE 1 (nferno) 73, 4 X —ALENT-HEE2HBEOKBICHEL 72, 5
ZEHE DRI T 2 - o 0—KEMEEE TH 2 R e L T v
% (95), Alice DEHIFZT—TNVET—TNAHEE, ZLTT—71LD
AY T 7 =D EAEDOGICARLEZYRE ) oA AV
EF R BIET 2 2 LItk > T, Alice DR E, HALDIERT 274
TUT A4 T4 %L TEdic, MR E2 - KREEEEL Lo
Th 5,

IV White Rabbit & 1=

Mary J. Carruthers (& The Book of Memory: A Study of Memory in Medieval
Culture DT, PO DEDEARICfHED N T 2 ZLEMIC > TH
BHL T3 (245-46), EfR{IL L T Carruthers HYHLD L1F 2 D ld, 14
idicHlfES iz, & (canon law) ODENTH L TR 27 4 —
IV FHEHAAE ) (Smithfield Decretals) Tdb %, ailEff) b <
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w3 T MEAOREL R D IEF @) < 4 (Carruthers 245) HAR D T
A1 (margins) Th b, —BRNEEROMIICIE, TR, Blv, 4F
iz, Hr0IIENLHEESZ 5, EER, BLIT%R, 223284 %
52%,(245) BRRABECTDOTHIDWTAI AT 4 — )V FHEHDE
DAE, DEFEEHE (“a running cartoon” 246) #FWHEE 3 k5 7%
BYEBEYEIEI» N TV S, BRTHMZESZEEL 2T NER S
RWEE, RERZEPE LD, 5 LEERE HHAEEMHD A
A=V ELTHWIEDTH > Tz,

Carruthers 23T 3 TA I A7 4 — )V FHEKSE,, O ICE
i, BEMoAETELCHY SN, —HEOWEER (narrative
pictures) 1ZXD & 57 H D7 (Carruthers, Illustrations 20-24) —— —H#
HoOGAMNIE, —HORDZ PO I I FIc k> THRTEDITS
nNaLIAPHEIrND, ZKBICIE, BowHAY, ZHo Y X
o THENTYS L C A0 NS, SHHORTE, ORI
BThrUHXILLo TELPNDEZDOEL I NS, UKE DIZTIE,
5 O0EEOSNMBENTZ RPMEICFEL SNT, VHFILX-T
MBI ELTon T L E2AMMirN DG, REORICE L TIE, 4
MEhicRicH L, BRoOEZRVBBZEICH RIS, T XN
WIFET 2MEEE LT 2 L AP N TS, ZOHBEDOMAICH
YRR ORI (1) BRE oA RELCAFEL LYY
¥FREGTLIL, 2) HRBIIFITk-> RO, EbhdEnD
PR REHEINTVE L, 3) VY X2EH DG IR
5L, TH5S,

ZNTRLBE I XPREREABEESLCHAFEEL L CGEENZDTH A
I EIRHLZDEAIZVHXOHLERIED L X5 D7, hiif
—i% Tty OFTtRD &5 ITBRRTV»E——
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""" Hizdk, GRlROETH D, FLBZEOELEDARINT
Wiz, TNIFRHFEERIZCBOLTHTTIZZESI THH7D, BHRLHE
ZEFHS 5 Foni,

TRe—wikicik, EEEZELIFCLETZDICHEADE2E]-
ErEEPH o6 L L, #HDNOGRTH, TR GiE %
Wakt$ 2 7 DI EEE D E - RN 2 BB H - L%, n—
CHRDL L DT 7 A FMIRLT WD, 72, IV = v FOXKIEE
121%, Memento (A TEBIU - Bulit) Lofg»s A, Hi-zi2%
HIBEAELIEBETTI2S2FATOLIERHENTHA—F VY T~
(FLERE) 2 SHhTw 3 EwvH, (140)

RACERGEZEA 73X, RICBAMUL THe 5 254613
EHOa L, EEAMETAFEE LTERD2 L LS AN TERICE,
72,

Alice £\ 5 R ECHER L7, TRAI A7 4 — )V FHEHDE) O
EOOREEMATVWALEEADEA), TTICRLES I, AYYF
DVEE LTV o zRd Alice DEMEZFEEZ 2T T w5 L (22-23; ch. 2),
ROFIAICHERENT WS & 51T, Alice 2SR % H M LU BEE 7%
T3y ZoTchdrhr b,

Presently she [Alice] began again. “I wonder if I shall fall right through
the earth! How funny it’ll seem to come out among the people that walk

with their heads downwards! The antipathies, I think—" (13; ch. 1)

ZLCHHEORT Z3E L I1Z L 0wAS, White Rabbit d F7-. EE &
LTHNE2BAREEZSIEL, BREOBIHFEATHDLIDTH 5,
White Rabbit 1 Alice &\ 9 EEEBED., EbiE~—Y IV REMICEB
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WT, FHOBHEICHSIAEN YV X LFEMKIC, EEE2ERT 25
BMAA XA - LTHFEL TR LD TH D,

Z 1 Tld White Rabbit 23> 5 B b ¢ HEHE, L LD & 5 7%E
RICH DDA D H, REaTDHIC & > TRIN DRI, 1ZA 5 WEHE
EXNITDHDTIEENES D W,

I & G O BBEMEIC D W T Carroll P D & HIZEZ T izii D
T, T8 E D7V Ry (Through the Looking-Glass and What Alice
Found there, 1871) DO EHHICAB T & N7z EFO—&ids, BAPRICEE - T L

A tale begun in other days,

When summer suns were glowing—
A simple chime, that served to time

The rhythm of our rowing—
Whose echoes live in memory yet,

Though envious years would say “forget.” (139)

[

WHSPEEZSG U 5, TRk (“forget”) &I EEIZ, RO
CRETSE, FA—=—1F2Z TH =1 ®D Y X Lj(“The rhythm of our
rowing”) ® "% (“Atale”) BB T2 LN TELZDTH D, Alice
OEHET, FilE% 7 E 2 C %139 D White Rabbit 231 20 HIL T,
OREFED VD TH 5,

Alice D White Rabbit 13 ik A D~Fi#3# Mercury DR CThH 5721 T4 <,
SCHE O 2 Mnemosyne D KB TH & 5 D7,
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x
A1 AE B JSPS BHAT SR B B & (RIS (C) HEE S
23K00396) 12 & 2RO —ETH %,
1) FXizsw» T, s ofb DIt I N Tw 2 EATIX, sICELTE
ERERS
2) Hamlet DI{EFEIC DT i, Margreta de Grazia & Stanley Wells 23# A
72 The New Cambridge Companion to Shakespeare @ “A Conjectural
Chronology of Shakespeare’s Works” IZ4E 9 ,
3) Hamlet D%, %, 78U Arden BUEE=HEICHED
4) THEMFICOWTy OFUC EHAFIDHFERFLEEEVIMA T 5,

51 PSRk

Carroll, Lewis. Alice’s Adventures in Wonderland. The Annotated Alice, edited by
Martin Gardner, the definitive edition, Penguin Books, 1965, pp. 3—132.

——. Through the Looking-Glass and What Alice Found There. The Annotated
Alice, pp. 133-288.

Carruthers, Mary J. The Book of Memory: A Study of Memory in Medieval Culture.
Cambridge UP, 1990. Cambridge Studies in Medieval Literature 10.

Cicero. De oratore: Books I, II. Translated by E. W. Sutton, vol. 3, Harvard UP,
1967.

¥ru—, URwmEICoOw Ty, KPEESGR, T8, SHEME, 20054,

De Grazia, Margreta, and Stanley Wells, editors. “A Conjectural Chronology of
Shakespeare’s Works.” The New Cambridge Companion to Shakespeare, 2nd ed.,
Cambridge UP, 2010, pp. xv-xvi.

Gardner, Martin. Notes. The Annotated Alice. by Lewis Carroll, Penguin Books,
1965, pp. 7-288.

i bfe— TEEoft,, FEELE, 20014,

Lees-Jeffries, Hester. Shakespeare and Memory. Oxford UP, 2013. Oxford
Shakespeare Topics.

Shakespeare, William. Hamlet. Edited by Ann Thompson and Neil Taylor, Thomson
Learning, 2006. The Arden Shakespeare 3rd ser.

W, THamlet 12 313 % LU & Bk, TIVYL, 26%, 19934, pp.



27

17-38.

Whitney, Geffrey. 4 Choice of Emblemes and Other Devises. 1586. Da Capo Press,
1969. The English Experience 161.

Yates, Frances A. The Art of Memory. U of Chicago P, 1966.



29

HE2RITHAZEDOIRHEED
BOLIE T—v ) IS 5
WEEERE T—(2) =2 (8) ) BT 28%

— A T-(e)=A@) - ()2 27, Lo
Mg 2@ L CT—

B Y

N

1. BU®IC

AARFEICB VL CRETE B WHEREZEZTIORF T— L 12 13T (1a)
DI, FHLEBRKOBHICH 2TEZIT>BELZETEELHL
6“60

(1) a. 2R, #ELEE 4, (FRILEH 1990 : 1 DH)
b, 1 A, AVt B ERASUL EALE AdL B
AUg gd88, 7 o8 7 FUt. (fEp)

T@=o] Y (20052 :291) 1Tk % &, BERECBWUTAZEOESE
RIRBIG T-A-T- (o)A - (o)ed,T-(2) 2 Zolth, »°
5, (la) BITAEOEEA2RITE®REROXTHED, InEiE
ERERICERTEIE, (1b) o ko T-A-T-()=A(8),T-(2)= A
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SAT=(o)2d(R), 0k ) HEEERTRIECGRTONPARTH 5,
Lo L EEREOWIN Y 7 A Tld HAGED M- o TEBO T-v 2
WG T 2RI E LT T=(ok 0) &)  T—(2)nUth) ZRMICE
S, BAREREEEEOYEE R, RO (2a)(3a) ko, BE
ERIFRBHE LTINS RHFAL AARLZCR S LR kw,

(2) a. A7} BAl W FdopA ool & = Q) mQkutel] 7k FA
BH S —HEHET Y TIfTTER6, Sy rv—KTEET,
(FREEN EEER TRREREY A o — 82 )@

b, A7} oAl @ FdopAlofel Z = gl o Wkt Zpglo) 8
/AU, N AAR F Ade Zd HUd 7Y a
/73U (FEf)

(3) a. HT B = =tk i) &) 22 U Rf R EE R
IOV THANLET, (FEEE A OFEX2024457 H)

b, T & g =ehutel s iAo 8 sl U 8
818 Ade &[T EHe e (FEH)

Bl (2)(3) ZELLBIRL RV DFEFENRE X THY, ZDk
ICHRERE B E D A OBEEERTRILE M 5 B3RO BT b
SrHbEEZLEND, £ AL TEEEZRTEE T, (2b) £ (3b)
D&kIic, BRHEOARSIEOHP RSN GADH 570, AREH
ihahg ORMEREFHEEN N6 ORBEELIHHT 2201cix, Th
5DERDECEHSNICT 2MELDH S EBbNE, AT, BE
2FTHARFBOIBBEOBGRE "L 1c kG T 2 EEFERE -2 -,
(o)eA(R)T-(2)= 2,/ A= ()= (L), o, fidm (2025)
THD EFTwukn T—(o)ad () 2MRE L, T2 EE 2
TZOEKROKMZEzE LD, Il T-FA-T-(2)2A(L),T-(2)
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2 A/A LoREAEBL T, 20400 RBOMA HEICT 2 2
EERHMNET D,

2. ZITHR

HAGE L EREICB T 2 BEERTRIUC OV TEZEL T 558470
R4 b DS b | #liFw (2025) <k, zofT T-A-,T-(2)
aA (&) M-(e)2 A Ay 2RRE LIAITHROELZ LK 2. %
NZNOEROFEE (4) LS LdT,

(4) -HELFoEEEET T-30-:

OFELFoFBMEEE2RT (BEIHRIELLNS),

@ T-AHUS) O THNE Z L%, NOETTEILE
SrtEMfvohnsd,

CEHLFOREERT T-()2A(L)):

O "HEFAORE, £ "HEFICRSEE MEHETE LV
BEEEz 7y (HF L ORKAZBEROBED-OICHV S
ha),

OMHFD & OMNTHITEOEHEIC LD, BXFHh o 0HELZT
ANTHRRT 2HE L, MEFADEELEEDH 555 F
DEEZRTHENS %,

QFEFISUTIF A 2w,

@FELFLHEFLOFEOBG TROILI L2 S,

CHELFOREERT ()= A A

OHEFZ2EB LT, FBLFOREEERT,

QHEF2EMRL VLD, HEF2560TEHE R LT 2%



32

AELTRBAZY (Z0ogEART-(o)eA(R), 2(5),
QBN LRI E STV R =27 v ADH B (BENSLD
FHLELLOND),

5T, ftiEw (2025) TREBESALBEEL LT, IEITY (2017)
T T=(o) et (8)) PHROFEEEET - RO E D S FIFR D
HIHHE LTI hzC L, 959 (20060), €27 (2006) 75 &I
BT, BEORYONEFEHAERBEOBMIcE T2 T-(2) = (8),
LbHRVEREP GBI EN TS 2T, BEEZRIRHLELT T
A-T-(e)eA(8),-()e A/ A, LHEELTINENHD L
L7z D7, RETIE, MEFOSGEEHHOREK, HikZiiAL <
WAIEFHICBITS T-(2)=d(2)) OBRKORMEMET 5,

9. FPIFY (2005b:793) icid -2, cowT (5) Dk
HICFLIREIN TV B,

(5) =& : (FAtel Eof)ojw A& & o gFo| i} oA 5 YER &= o1
(FFICHERLT) $22L2TEAYEER2RTER
1. Z3he= Abgol ofd IS & 93, o)A, oA} Y-S YERATE
HBLFrH LT RN, BE BENHLLEeRT,
Ou&= A wpadel, iz a— e -,
@52 dA Hd Zell. SHIEFFRLRITw5,
Qu= vde Hgef, fAFE ey NEARD,
@y 3718 skt o, el 7] A2,
Bl b2 FTIToTEC, FABIE I W0 ER 56,
2. oj® o} Adeof ) Fo o] oAb oS B5-S e
H5HERERNCH L UHFORBRCERNZHC ZLE2RT,
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OUEH vkdlel 2 &7z 3R ?
@chEol, A g3 2?2 BRAK, HOMER? ?
@u ol Aegall? i, TORFHED?
@D xetef weEel? fWMRT 5 WETSL? (FH7594
2005b : 793, FIFRIZFIHEFIC X 2)

LAaL, Bl (6) O&HICHELTFOBERZRTH BT T-L,
Z =A-T-(e)eA())-(o)a A/ A, WESHRZ S I LHT
Ericbrrbsd, FEFIY (2005b) ICFIh 5 ORIDE NI
BLTEASR TRV,

(6) Ouvt= #A3] wpadel whAIZo], et A vt J{of, fAida—t

— &K,

@52 4R ol Zell 7V ZAH 2 ok SHIFRLAHK
B

Qu= BS Al A HEAN HE Mok flide e
YNEANRD,

@Y 3718 stk & e 7] A2 AR JEAAE
740t

SR EREFTIT>TETC, bl Zicwsdhs, (F
A0 2005b 1 793 DI EKZE, FIRIZFIHEIC L B)

Kz, HIEF (2004 :290-291) Tk T—(e)=e (L), icowT (7)
DEIWFBRL T B

(7) —(2)=ga
HE MR
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Ml BIEEEIC A X, T L AL S IR b, 2
AFR%z 68 Cfibh 5, ML EAEIEHE R 20,

B Chrb 573t 0w) FEORNEETERT, —(2)
Hi 8, —AALLPE->TWVS, FHLEETL LF
5 AR T, TEEREL Tk,

Bl ¥ =Aefe? FfEEL LS T,
FrholZIu @ & Bl ? o, —FEPoTH

ESE R

Wstoll = &9} ooy M, (RAICIIBIMKITIC T
bITEET,

A7 T ol 27 2R, T8 LA b,
KEDOFKICTHIT>TRET,

g A g7 Aoty EQ A AA E & 28le. —r H
DEFFENEDL buhholkh, bko LML TAE
3. (H 2004 : 290-291)

H (2004) iz Th, =(o)8a s T-Zoda, LEMLTY
VSRS BH, BuicowvwTidEdroshTts o9, -(2)
2 (8)) Kid TRELEE T S JEElik o, THEAZEL Tldk vy
LS EMSH B LB EhTws, LarLl, 8) ko, A
(2004 : 290-291) DfIH T=FA—T-(2)2A(2),T-(2)= A7,

BEEWA D LN TEIEANL VD, ZOEVIIOVWTERT S
DERH B EHBbNh 5,

(8) WEol= 3l Aol Hdel MU 7?7 WAL 1
= 7ol
B IZENRITICTHITEE T,



Aastyzt 17 Ao gt gelle /2Aole /2L g A
0.

T2IERBVRE, EORICTHIT> TR
s AU drfy EQEA AL F E 2l /Rl B
AL,/ 77 & Ho

—r ADEIFEEP DL bbb olehr, BrobitHLTHAE
T, (F12004 : 290-291 O % i Z%)

94
>

EHIM - BEERA - BRI (2007) TIE. (9) Dk HICERE N TV 3,

(9) Avst (o) =2 (L)
FEEIEF DEERIC DWW T, TEEN 1 AR TH 285AITIZEE LT
BEEEL, 2AMTHIGEICRHEFOEZ2FREREAT
H2, 3IANHOHBEITIIHCshEZY, HE2ED BEAICIES
D)5,
dAXESSHE. RRIXLFPOEEND X,
U &g Toll B el ? BREFEEDRKRICMET DD,

WO AES OAE ot etdEle R Zo AN EESVER
&

Grol U S Eef, 2 a v B BMAILTT L0,

A, AAZ T FAR ? ik woES-S T EIvE
T, (- 3t - 58 2007 : 241)

£ -t - B (2007) OfIicBTF2 T—(o)=e (L), & T-2A—,T—
()eEAER) T-(o)a A/ A, KEZXHRIAILENTEIELELT
XRVEAYH LD, THEOERRLEDEVIIRIN TRV,



I AN ThA = o BhE @ o BRSO Rk o BRI R

FAIZDODANCEEEVERFA L,
(ff - 3+ 38 2007 : 241 DO % &)

DloxEEies sidr s, '-(o)=8 (L)) KEFELFOR
BAEART LV BREEOIA I, TEELSE K M#HEY kT, T
BWRIEC TRV LV EBMARD FF 3 0ENH B EER D,

3. ER

31 T=(@)zel(R)) & T-Z-1T-(2)=2AH ()T (2)2 A/,
DL

KRfficik, T-(2)=HH(L)) & =-A-,T-(2)=A(8),-(2)=
A A L TORRTHEZRE LD, T-(2) =8 (8), @
HURORHEE AREIC T 5 L RIRHC MG (2025) B2 T-F-,T-(2)
2A(R)T-(2)2 A A OBKRORHEE B L, BIESHELR
LT ARBIET B,
BEPRTHEZEEHOEVIZOVTEES WITIESEIh TV 5
AT ZzoR Ty, T-(2)=a (), M-A-,T-(2)=A (L), -
(o)a A/ A oEVICERL, Zhz2EIcER L Twsoe7 -
=AY (2003), ¥ (2006), 27 (2006), A (2017), 2R
o (2021) OfFEEED EiF %,

£9. olex - =AY (2003) TlE. #EHEEEEETEBICOWVT
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FEELTED, ROEHICEFEDTWV B,

(1)a. W73, 235 &, (Ao tig I3 Bl =l E Fic

K9 B BN 7 REEE)

b, W7t & Aok AP 2 &k, (HAE vASE HE, 23 <
AMEF2HRT 2EE, BOESE)

c. W7F Al Bz &k, (BAA O, FEHEFickz
3. KH)

d. Ui7F 8. B3R5 &, (AAA &Fs Wala 244 3
g PR EFICENEZ B RV ERD 5) (o] &3] -
=AY 2003 1 207 0fi 2 . FIFRIFSIAFICEK %)

o] &%« =AY (2003) OfENEER2 L. fiEw (2025) THHEY
(2006) ZEF 2Tl T-3-, & T-(2)2 A A, OF#L
EEONIZ, T=2—1 1% THidhZa e, 2. T-(2)= A AL ik TRy
BE 2RTLEINTVE, ZhiE, BEOEGVLOREMEL L ZICEY
itk BEOE EEZ BN, oJ&F - =AY (2003) Tk, #l (12)
2, MEFOUW 2HERT 2 e L, T-(2)a 2/
Ay DIEID T-F—; KOHEEFOHWZHRL ELFHEHOESE
ZMFAT HREENEN D LT w5, W5 (2006) Tk, ISk
DNT T=A-T-(2)2 Ada,T-(2)zA-(2)=d, kB3
WmLFoOREORELR ML, WiEh fEE. —HE JEEF~old
), WEME, A icNT SR IcBLT, —Ada>-(o) =g
>—(0)a Ada>—(o)aAL DONEICEEDREE M L HW L <
W3, ZoMRME LT, T-2-, Gz FIcAB2zkdTELT.,
LEPES ORI KELARE2F->TwsoicL, T-(2)=
A/ A BRIPSFELESZENE T D ERES>TWD T &R
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SEZHDTH B, HEOREIHMIZHTO LKL TwD, &
Sz, T=()ed (L)) 2Tk, BEFEEBLAVLD -3—
DODRICHOEREZRT E LTS, MErhl (12) 2H2 L, & -
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R. D. Blackmore’s Clara Vaughan
and sensation fiction:

a bicentenary review with a chart on textual comparisons
between the 1864 and 1872 versions

Chiaki OHASHI

While 2025 has offered a lavish celebratory occasion for the musical
world in marking the bicentenary of Johann Strauss II, that of Richard
Doddridge Blackmore (1825-1900) for Victorian studies, and for English
studies more broadly, has suffered some negligence within academic circles,
being overshadowed by Jane Austen’s 250th. This treatment is very much an
extension of the relatively modest academic recognition that Blackmore has
enjoyed continously throughout the 20th century and into this present century.
Critical editions of his works are scarce, with his third novel Lorna Doone
being his sole work to be published by any major academic publishing houses,
and his eleventh Springhaven (1887) being the only work to have been included
in the Everyman’s Library series. Critical papers on individual works have
been something of a rarity, with only a handful of biographical studies brought
forth during the past century: Q. G. Burris’s Richard Doddridge Blackmore
in 1930, Waldo Dunn’s R. D. Blackmore and Keith Budd’s The Last Victorian
in 1856 and 1960 respectively, followed by Max Keith Sutton’s monograph
in the Twayne Series in 1979. The critics’ total silence on his works since the
1980s is testament to the fact that Blackmore has failed to secure a prominent
place within Victorian literary history not just amidst the rise of new historicist,

feminist, and post-colonial criticisms but also in their aftermath where these
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perspectives continue to dominate the landscape of English studies. Be that as it
may, placing Blackmore more comfortably within the present academic climate
may be best served by examining his first novel, Clara Vaughan (1864), which
has generally been recognized as a sensation novel, a genre that has surged in
its popularity over the last half century.

Even with several decades worth of accumulated body of secondary works
on Victorian sensation fiction, the mentioning of Clara Vaughan’s relevance
to the genre has been something of an extreme rarity. Until the first in-depth
research into his two early novels was conducted by William Buckler in
1955', secondary literatures solely dedicated to Blackmore have all granted
Clara Vaughan but a passing reference. Yet this work has been continuously
attached to sensation genre from an early stage: Q. G. Burris referred to it as “a
sensational tale, with glimpses of torture and lurid vengeance,” S. M. Ellis as

999

“an excellent example of the sensational romance of murder and ‘ghosts,”” and
Malcolm Elwin as a “story of a Corsican vendetta at work in England” that “well
assimilated the popular sensational style, with its atmosphere of vengeance,
murder, and the supernatural.”

These references that connects the novel with the sensationalism dates
back to its initial receptions in 1864, and Blackmore’s subsequent resentful
response to them. The Spectator review, correctly guessing the author’s gender,
referred to the anonymously published novel from the onset as “an extravagant
sensation novel, but one far from destitute of ability,” while laying stress on
“the novelist’s ‘motive’ for the gratuitous and violence of his heroine.”” Given
that the plot of Clara Vaughan closely resembled that of Mary Braddon’s
FEleanor s Victory, which had been serialized the previous year in Once a Week
and had also had a heroine in the form of an orphaned daughter avenging the
unjust death of her father, coupled with the fact that Clara’s brief recollection

of medical questionings following her parents’ anxieties over her inherent
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insanity and her reference to monomania conveyed in the opening chapters
were reminiscent of Lady Audley’s Secret, it would have deemed logical for
reviewers to make misjudgments. The Saturday Review, implicitly attributing
the authorship to Braddon, stated that “[t]he primary conception of the
personages, the situations in which they are introduced, and the tone of speech
and sentiment prevalent throughout, are unmistakably the creation of a female
mind.” To Blackmore’s infuriation, it went on even further by judging it as the
inferior text: “...the tale before us develops into a different and morally lower
kind of issue, in so far as the result is due less to the force of intellect and will
on the part of the heroine herself than to the merely mechanical working of
outward events and circumstances.” Blackmore, in republishing the revised
single volume version in 1872, added a short preface in which not only did
he express his resentment over his novel “[being] ranked by many reviewers
among what they call (with happy inelegance) the ‘class of sensation novels,’
and [being] even attributed by more than one to the inspiration of a popular
female author,” but also claimed, “the story was in manuscript twenty years
ago, save one; and long before that lady’s work created such a ‘sensation’ in our
recent world of literature.”

During the early 1870s, following the publication of The Maid of Sker in
1872 and before turning to Alice Lorraine (1875), Blackmore spent some time
revising Clara Vaughan and his second novel Cradock Nowell (1866), both
of which were initially published in three volumes, heavily revised for single
volume editions, and re-published respectively in 1872 and 1873 by Sampson
Low with added prefaces. The preface for Cradock Nowell, in which Blackmore
set out to “mend his faults by the light of adverse criticism,” is testament to
the fact that the motivation behind these republications was not strictly tied to
his obvious resentment over the connection made by critics to the school of

sensation, given that as critics have agreed, Cradock Nowell signals a decisive
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departure from the aesthetic approach taken in Clara Vaughan. Yet a close
examination of the list of textual alterations Blackmore made in revising Clara
Vaughan points to a broader intent to distance himself from what he deemed
to have led the critics to make disapproving judgments. In issuing the 1872
edition, Blackmore, in addition to textual amendments, made some structural
changes accruing to the need to accommodate the text into a single volume
format. Blackmore abandoned the five-book structure and instead numbered the
chapters consecutively, while adding titles to each chapter”. A variety of textual
alterations occur throughout the novel, each varying in degree, ranging from
revisions in some length to minor alterations in expression. In addition to these,
there occurs a vast number of changes in punctuation and spelling, paragraph
divisions and integrations, grammatical as well as editorial corrections from the
initial publication, all of which has been omitted from the appended index that
solely lists the significant changes that were made in the selected chapters of
Book I section of the initial version.

The majority of textual revisions are changes in minor expressions, yet
certain consistent trends can be observed not just by a focus on a select set
of changes but by the fact that certain sections are more heavily revised than
others. Out of the five books that initially constituted the novel, Book I was
the most heavily revised, with over a hundred alterations in expressions. As
a possible response to The Spectator’s review, the most notable alterations
are those made to expressions in the original version that evoked imagery of
physical pain or violence, or physical bodily reactions (Entries #24; #35; #59;
#60; #68; #74). Elsewhere Blackmore sought to lessen the degree of Clara’s
isolation within the opening scenes by drastically altering the dynamic of
Clara’s relationship to her uncle. The frequency of the changes rise considerably
between Chapter IX and Chapter XI (#40-84) that covers the scenes of Clara’s

interactions with Edgar. In the revised version, Blackmore sought to soften the
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confrontational tone between the two characters, mostly on Edgar’s part, the
result being a character dynamic between the two that would be more consistent
with the reconciliation that would take place throughout the last two books.
Entries #46 and #51, collectively show a weakening of Edgar’s alignment to
Mrs. Daldy and a lesser obsession with his entitlement to the Vaughan estate.
The two most notable changes in terms of length are respectively made at the
end of Chapters IX and XI (#54; #84), which transforms Edgar’s transactional
and detached tone towards Clara in the original version and renders it a much
more conciliatory and emotive one. In addition to changes made to Edgar,
Blackmore also altered the tone of the dying Mrs. Vaughan in chapter 18
(#85-92), lessening her obsession with her daughter’s vengeance while also
providing Clara’s experience of the scene with a religious overtone.

While a detailed focus on Blackmore’s personal reactions to contemporary
critics, including examinations of such textual alterations, may connect the
novel profoundly to the critical discourses of the 1860s and early 1870s, and to
the legacies of Braddon in particular, Clara Vaughan can be best evaluated if
we perceive it as a novel, as claimed by Blackmore, that was written by 1853,
overlooking the next three decades by not only anticipating key texts such as
Lady Audley's Secret (1862) and The Woman in White (1860), but also relatively
subsidiary texts such as Eleanor’s Victory, and most importantly, Heart and
Science (1883). Indeed, the date of composition bears profound significance
in light of the novel’s references to, as Max Sutton points out, “mid-Victorian
conveniences: detectives, telegraphs, and the railway,”" all of which were
starting to affect the British literary landscape by the mid-century. To this list
may be added the foreigner question which was becoming a growing concern
in the wake of the Great Exhibition of 1851, against the backdrop of which
the novel is being set. Clara Vaughan indeed is a precursory text to Collins’s

Heart and Science, which was produced at a time when the public debates on
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vivisection was well under way, with the Cruelty to Animals Act having passed
in 1876. Blackmore’s novel ultimately endows Guidice with partial agency
in the punishment of Della Croce, yet throughout the initial London scenes,
Blackmore cunningly structured the narrative as to baffle the reader with regard
to the amount of attention Clara gives to the animals until the vivisection
debate is gradually revealed to be the primary theme of the novel. While
Collins, writing Heart and Science much later in the decade, chose to connect
Nathan Benjulia’s ethnicity to Jewishness, the Italian roots of Count Fosco
and Professor Pesca in The Woman in White were drawn specifically against
the historical backdrop of the Risorgimento. Blackmore’s version anticipates
both novels by Collins, linking the mid-nineteenth century British anxieties
over the provision of hospitality towards Continental revolutionary refugees
with the ever-growing concerns over animal rights, rendering them the central
components of his sensationalism.

Born in 1825, Blackmore may well be, in generational terms, considered as
the immediate contemporary of these two primary architects of the sensation
fiction of the 1860s, being junior to Collins by a year and a half, and being
senior to Braddon by a decade. Yet while both Collins and Braddon’s literary
standings somehow fell victim to their relatively earlier successes, Blackmore’s
quick departure from those trends has often invited comparisons with Thomas
Hardy. Comparisons could be drawn not only in the ways in which both tied
their fictional worlds closely with their respective southern settings, but also
in the manners in which both commenced their careers, Thomas Hardy’s
first published novel Desperate Remedies (1871) being generally regarded as
an essay on sensationalism.” Still a close focus on Clara Vaughan not only
serves to deepen the evaluation of Blackmore, but also serves to widen the
understanding of the formation process of a genre that was well under way by

the 1850s.
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Appendix: selected textual revisions in the 1872 revised version
(Chapters I, III~VII, IX~XI, XVIII) compared to the 1864 original version

" volume/ y
ey page/ 1864 version page 1872 version
no. . line
line
#1 1/3/2 ]I Do not mean to 1/4 JA SAD, strange tale
describe myself. Already lies now before me
I feel that the personal which I can hardly
pronoun will appear too bear to tell, but for the
often in these pages. vindication of a just
Knowing the faults of and ancient family.
my character almost as If my manner seems
well as my best friends harsh at first, and curt,
known them, I shall and too decided, it is
attempt to hide them no because I write as if
more than would those were passing through
beloved ones. Enough of everything again, and
this: the story I have to feeling (as at the time I
tell is strange, and short felt) keen anguish and
as my own its preamble. strong passion. It may
[ be that I am wiser now;
or it may be that I am
weaker. Faithful love
and steadfast vengeance
were for years my vital
power; everything was
in extreme with me. |
thought it foul scorn
to forgive and forget,
till softer womanhood
enlarged, and sympathy
enfranchised me.[
#2 1/3/9 began] my serious life. 1/15 began] the long
(1t adversity. [It
#3 1/5/4 I] asked if he wanted to | 2/18 I] drew it back in anger,
comb it, having made having always been
up my mind to kick if he gifted with a due sense
dared to try such a thing. of my own dignity.
[Then [Then
#4 1/5/8 Unconsciously] too, [I 2/21 Unconsciously],

perhaps, [1
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#5 1/5/12 mother] sat in a dark 2/24 mother] kept down a
corner, as if her best sob, and set us a good
doll was dying. With its example. With some
innate [pugnacity inborn [pugnacity

#6 1/5/13 intellect] rose to the 2/26 intellect] roused itself,
situation, [and [and

#71 1/6/1 him] my very dearest 2/35 him] even a kiss from
toy. [He me. [He

#8 1/6/1 up] warmly, [and 2/35 up] with a genial smile,

[and

#9 1/6/2 and] smiled from his 2/36 and] bowed, with his

heart at my mother.[ hand on his heart to my
mother. And my mother
declared that he spoke
as follows : —[

#10 1/6/5 and] honest [one 2/40 a] roomy [one

#11 1/6/18 ]Hereupon, unless [ am | 3/4 ]And I do not forget that
much mistaken, my my father and mother
father and mother fell to went through many
and kissed and hugged little ways (such as |
one another, and I heard could not understand) of
a sound like sobbing; gratitude perhaps, and
then they caught me joy, and sudden relief
up, and devoured me, from anxious trouble.
as if [ were born anew; The old gentleman went
and staring round with to another room, and
great childish eyes, | my father tossed me
could not catch the old up on his shoulder, and
gentleman’s glance at my little hand having
all.[ been laid on his cheek,

came away all wet and
shining.[

#12 1/7/1 JHenceforth [I 3/10 ]For a long time I

remember nothing,
except that [I
#13 1/7/5 me], I took no food until | 3/14 me], nothing would
he returned. [Whenever I have to eat until I
saw him back again.
[Whenever
#14 1/7/15 of] knowing that we can | 3/22 of] wondering how long

do so no [more

till we do it once [more
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#15 1/7/18 years] exact after their 3/25 years] complete from
affectionate union. [And the day when they were
married. [And
#16 1/7/22 them], upsetting [all 3/28 them], overthrowing
[all
#17 1/10/19 | flung] [on 4/36 flung] myself [on
#18 1/17/3 and] as [briefly 77 and] [briefly
#19 1/17/4 life]. Though it never 7/8 life]. None can
leaves my waking expect me to dwell
thoughts, to dwell upon upon it longer than is
it before others is agony needful, or to trace the
to me. Henceforth my indelible impress on
tale will flow perhaps my deepened nature.
more easily, until I fall Childhood, at a blow,
again into a grief almost had left me. That last
as dark, and am struck gay evening with my
by storms of passion father was the end of
which childhood’s gaiety. How little we
stature does not reach.[ dreamed of the dark
import attending the
funeral of my doll![
#20 1/23/19 | taste].[ 9/44 taste]. To my sharpened
insight he appeared to
be always in search
of something, always
hankering after it, and
always disappointed.[
#21 1/23/22 | in] satiric [literature 1072 in] French and Italian
[literature
#22 1/24/1 lake]. [It 10/3 lake]. And sometimes
he left us without
assigning any reason,
at least to me, for a
fortnight or even a
month together. And at
every return, he seemed
to bring a darker
sadness home with him.
[Tt
#23 6/12 life]—childhood I can 10/10 | life]—I can scarcely

scarcely call it—[went

call it childhood—
[went
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#24 1/25/12 | My] infant mind was 10/21 My] vehement nature
struggling ever to pierce was training itself to
[the grapple with [the

#25 1/25/14 | vaguely] led its life. 10/23 vaguely] overhung it.
[Years [Years

#26 1/26/11 | to] repeat. [And 10/36 | to] think of it. [And

#27 1/26/23 | dark] lockers [of 11/4 dark] closets [of

#28 1/38/11 | with] Ceeur de Lion . 15/41 with] Ceeur de Lion.[

Oh scutcheons,
blazonments, and other
gewgaws, by which men
think to ennoble daylight
murders, how long shall
fools account it honour
to be tattooed with you?

Mercy, fellow-feeling,
truth, humility, virtues
that never flap their
wings, but shrink lest
they should know they
stoop, what have these
won? Gaze sinister, and
their crest a pillory.[
#29 1/40/14 | exclaimed], “the plot is 16/29 | exclaimed], “I am to
to humanize me through be hostess to a young
a young gentleman, is it? gentleman, am 1? [And
[And
#30 1/40/18 | wishes].” 16/32 | wishes].”

“More likely upon “Well, I will try to
yours,” I cried; “but it be civil to him—if my
matters little to me.”[ mother wishes it.”[

#31 1/48/11 | me] his thrall [had 19/42 | me] feel any affection
towards him [had
#32 1/48/12 | from] a repugnance 19/44 | from] the chilly pride,
which could not be as [ then thought, of his
conquered. [Of nature. [Of
#33 1/48/15 | unwearying]. But this 19/46 | unwearying]. And with

was not what he wanted.
[The

that he must be well
content, and release all
claims on gratitude.
[The
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#34 1/48/16 | his] accomplice [require | 19/48 | his] sister-in-law
[require
#35 1/59/18 | hard] and dry, and every | 24/15 | hard], and my young
root of my heart cleaving heart swelling hotly
and crying to heaven for with indignant terror, [I
blood, [I
#36 1/59/20 | been]—how well I knew | 24/16 | been] the heart more
what. I dear to me than my
own. [I
#37 1/60/2 father’s] had done. [A 24/20 | father’s] life and soul
had passed. [A
#38 1/60/9 in] that heart.[ 24/26 | in] the deathblow.[
#39 1/61/16 | and] many-winding 25/3 and] winding [path
[path
#40 1/74/9 outbreak]. [One 30/7 outbreak] just before
her crowning insult.
[One
#41 1/75/15 | is].” 30/33 | is].[
“Who cares for
your opinion?”” Not a
hospitable inquiry; but
then she was not my
visitor.[
#42 /7717 Miss Clara], to give 31/17 | Miss Clara], I do feel so
my very best wishes to very uneasy about poor
Master. [What Master. | have been
reading such a ballad!
[What
#43 1/79/16 | after] every long absence | 32/15 | after] his last long
from home, he returned absence from home, I
more jaded [and observed that he looked
even more than ever
jaded, worn, [and
#44 1/80/8 dare] to come back.”[ 32/27 | dare] return.”[
#45 1/80/21 | you]!”[ 32/38 | you]!” This was said

with a very sly smile of
irony.[
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#46 1/81/2 good]. No one shall 32/43 good]. I don’t wonder
force you; there is plenty at it. It would have
of time to consider the grieved me that my
subject.” brother’s child should
“One moment is too have acted otherwise.
much.”[ But you must pardon
one observation; you
should have left it to
me, as your guardian, to
carry out your wishes.”
“The very last thing I
would think of doing!”[
#47 1/81/15 | Mrs. Daldy] comes back | 33/8 Mrs. Daldy] has been
to-morrow. You will beg most rudely expelled.
her pardon, [as You will write as coldly
as you please, but at
least express regret, [as
#48 1/81/16 | herself]. The other 33/11 herself].”[
question must wait.”[
#49 1/82/6 I] would rather be your | 33/21 1] have striven, for
friend than your enemy. years, to be your friend.
[1f [If
#50 1/82/11 must] keep you awhile 33/25 must] let you know how
from [the you stand as to [the
#51 1/82/13 | senses]; and not an acre | 33/27 senses]. I will never
of it is legally yours.”[ take it from you; but
you may force me to
keep it for you even
after you are of age.
Every acre of it is,
according to strict law,
my own.”[
#52 1/82/15 | slowly], and distinctly, 33/30 | slowly], calmly, [and
[and
#53 1/83/4 now]. I would rather 33/39 | now]. My desire is to

[leave

[leave
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#54

1/83/8

bones].”

“Very well,” he said,
“just as you like. But
for your mother’s sake,
I give you till Christmas
to consider.”

“If you bring back
Mrs. Daldy, I shall leave
the door as she enters
it.”

“I have no wish to
hurry you,” he replied,
“and therefore she shall
not return at present.
Now take these papers
with you. You may lay
them before any lawyer
you please. They are
only copies, but may
be compared with the
originals, which I have.
They will quickly prove
how totally you are at
my discretion.”

“The money and the

land may be so, but not I.

Before I go, answer me
one question. Did you
know of these things,
whatever they may

be, before my father’s
death?”’[

33/43

bones].”

“Why will you excite
yourself like this? Will
you never learn any
self-control? I did not
mean even to tell you
of'it. All things are
indifferent to me now.”

“I dare say you have
good reason for it,” |
answered; being past
all prudence, in my
bitterness of thought
that even my house
was not my own, and
at his calm, deliberate
manner.

As I spoke those last
worlds slowly, with
my eyes set full on his,
and felt that he knew
my meaning, a chill
ran through me at the
manner in which his
met and foiled my gaze.
And at the same time
I perceived that what
he had borne from me
as a child, he could not
endure from me when
grown up. In a word,

I felt that all truce was
over betwixt myself and
my guardian.

“Clara Vaughan,”
he said very slowly,
and struggling perhaps
with temper, “for your
father’s sake I have
overlooked all your
implacable mood to me.
I have known all along
what has been in your
mind; and from a child
I could forgive it. From
a grown-up woman [
cannot do so. At least I
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can forgive it freely, for
the sake of your faithful
love to your father; and
the sad attacks which
disturb your brain. But
I can no longer live in
daily intercourse with
you. Perhaps the time
will come when you
will grieve for all this
prejudice.”

This I regarded as a
threat, and it made me
yet more defiant.

“Never, never can
I grieve for doing
justice to my father.
Did you know of these
things, whatever they
are, before my father’s
murder?” [

#55 1/90/8 be] in the same room 36/37 | be] any where near him
with him, was now now was almost [more
[more
#56 1/90/11 there], and even showed | 36/40 there], apart from him;
some reluctance to urge and even declared that
[his he never would take
advantage of [his
#57 1/90/16 | and] stern to press upon | 36/44 | and] indifferent to
us his compunctions.| press upon me his
compunctions; which I
never would give him
the chance to do.[
#58 1/90/19 | most] eminent 36/47 most] wise
[conveyancers [conveyancers
#59 1/91/17 | hand] or bosom, to 37/17 hand], and [wave
[wave
#60 1/91/21 | the] slow, struggling, 37/20 | the] overdue retribution.
ghastly expiation. [As [As
#61 1/92/7 my] strong [excitement | 37/28 | my] violent [excitement
#62 1/92/8 was] my father’s hand. 37/28 | was] the hand of my
[One father. [One
#63 1/92/13 | and] that the [last 37/32 | and] the very [last
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#64 1/93/3 1We were already 37/42 | ]JAlready we were
[preparing [preparing
#65 1/93/4 when] our dismissal 37/42 | when] another wild act
became abrupt, through of mine compelled us to
another act of mine. hurry our exit. [What
[What
#66 1/93/5 such] a wild deed [I 37/44 | such] an extreme of the
wits, I declare [I
#67 1/95/16 | not] in the least whatis | 38/45 | not], and may never
become of him now.”[ know, anything more
about it.”’[
#68 1/96/8 teeth] felt like a glove; 39/9 teeth] rolled like a
[and monster; [and
#69 1/96/9 in] my [brain 39/10 | in] [brain
#70 1/96/10 | through] the earth. [1 39/12 | through] a bottomless
gulf. But [I
#71 1/96/11 | in] a [fit 39/12 | in] an epileptic [fit
#72 1/97/2 ]It was indeed high time | 39/25 JHIGH time it was, and
[for more than that, [for
#73 1/97/4 her] little [all 39/26 | her] [all
#74 1/97/5 her] pain was so acute 39/27 | her] sorrow was so
and overpowering that deep and silent, that
all my deep impassioned my impassioned
feelings [sunk indignation [sunk
#75 1/97/8 seemed] much 39/30 | seemed] at last
embittered against me, embittered, [and
[and
#76 1/97/14 | speak] [yet 39/34 | speak] as [yet
#77 1/97/17 | you], malignant or mad, | 39/37 | you], in your present
I will try no more [to state, I must leave it to
time [to
#78 1/98/9 up] [in 40/4 up] to womanhood [in
#79 1/98/10 | it]. You know that I have | 40/5 it]. Your violent folly
no fear of you.” the other night, and
“Then why [had the illness it threw you
into—"
“Why [had
#80 1/98/13 | surprised] at my [having | 40/8 surprised] with me, for

[having
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#81 1/99/6 hair] found in your poor | 40/23 hair] which you cherish
mother’s hand [is so carefully [is

#82 1/99/11 | such] proofs as these. 40/27 such] talk as this. [Dare
[Dare

#83 1/99/14 | you]?” 40/30 | you]?”
He tried to look me “It cannot matter what [
down. I have met but think. I wish to look at
one whose gaze could you no more.”’[
master mine; and he was
not that one.[

#84 1/99/17 | still]? Are your things 40/32 | still]? You are resolved

packed?’

“Yes, and my
mother’s.”

“Then if your mother
is well enough, and will
not let you leave her,
you had better go next
week.”

“No,” I replied, “we
will go to-morrow.”

“Wilful to the last.
So be it. Take this; you
cannot refuse it in duty
to your mother.”

He put in my hand an
order for a large sum of
money. I threw it into
the fire.

“There have been
criminals,” I exclaimed,
“who have suffered from
a life-long fear, lest the
widow and orphans,
starved through their
crime, should compass
their dying bed. Though
we starve in a garret,
we touch no bread of
yours.”

“Bravo, Miss
Melodrame.

You need never starve in
the present state of the
stage.”

to go, it seems; have
you ever considered
your mother’s welfare,
in your obstinate
resolve?”

“I have thought of
that before my own:
and it is my hope and
belief that change may
restore her to herself,
which can never happen
here.”

“Very well: I will
argue no more, because
it sets you more against
me. But remember, I
shall watch you still and
try to provide for your
mother’s comfort.”

“I pray you not
to interfere. As a
gentleman you cannot
do so, when all we beg
is to hear no more of
you.”

“How little you know
what you are doing!”
answered my guardian
sadly. “Oh, Clara, if
you knew the truth, you
would never be so bitter
towards me.”

“If so, you have none
but yourself to thank,




“That I don’t
understand; but this I
do. It is perhaps the last
time I shall ever see you
living. Whether you
did that deed or not is
known to God, and you,
and possibly on other.
But whether you did it
or not, I know it is on
your soul. Your days are
wretched, your nights
are troubled. You shall
die as your brother died,
but not so prepared for
death.”

“Good bye, Clara. My
lunch is coming up.”

God has much to
forgive me, but nothing
worse than the dark
thought of that speech.
In my fury at weakness
in such a cause, I had
dared sometimes to
imagine that my mother
knew him to be the
murderer, but concealed
it for the sake of the
family honour![
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because you conceal it
from me.”

“It cannot be helped,”
he almost whispered,
after a moment’s
hesitation; “I act for
the best, and some day
you will own it. And,
after all, what I know
is nothing, and what I
suspect must be kept.—
Why how you are
looking at me!”

He had said far more
than he meant to say,
perhaps in the last hope
of touching me. But
now he drew back at

my gaze, and thought
(or feigned maybe to
think) that I was likely
to be taken ill again. He
rang the bell hastily for
Ann Maples; and I lost
all chance of hearing
more. But he certainly
showed some real
kindness and pity for
this little affliction, even
if my pride prevented
any for my great one.[

#85 1/145/7 | the] death [of 59/16 | the] loss [of

#86 1/146/5 | Clara], you sob so, 59/33 Clara], if you love me,
you make me most you will not give way,
wretched.”[ like this.”’[

#87 1/147/5 | Her] face in its sadness 60/7 Her] eyes, from which

and purity made me
bury my eyes and forget
things.

“Then I just die,
and leave my only
child possessed with a
murderer’s spirit!”[

the light was fading,
bent on me one long sad
gaze, as if they would
never behold me more.

“Then must I leave
my only child even
desirous to meet me
again?”’[
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#88 1/147/20 | to] rest in ignorance, and | 60/19 | to] do more?”’[

forget that deed?”’[

#89 1/148/6 | tears] came now and 60/28 | tears] arose for the last
then, and would not be last time, but trembled
stopped, [as into a placid smile, [as

#90 1/148/14 | ]A sudden [happiness 60/34 | JHoly [happiness

#91 1/148/18 | the] flush of the [soul 60/37 | the] commune of [soul

#92 1/148/19 | the] jessamine [crossed | 60/38 | the] climbing roses

[crossed

4
5
6
7
8
9
1

1
1
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